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AHHOTaAMSA

[IpakTuyeckoe PyKOBOACTBO 1O CO3[aHUI0 M WCIIOIb30BAHUIO
IMpOMTOB [JIA TE€HEpAalMM MY3bIKU C IIOMOHIBI0O HMCKYCCTBEHHOI'O
UHTeJIeKTa. B KHUre moppoOHO pa300paHO, Kak 3ajaBaTh KaHP,
CTWJIb, TEMII, PUTM, groove, 6ac, MHCTPYMEHTHI, BOKaJI, CTPYKTYPY U
Ka4eCTBO (pOHOrpaMMBI, a TaKKe KaK UCITPABJIATh HeYAaYHbIe 3aIPOCHI
¥ u30eraTb TUIMYHBIX OIIHOOK.

OtaenpbHOE BHUMaHHME YIEJNEHO TOYHOCTH — (POPMYJIMPOBOK,
YKUCTOTE CTYAUWHOrO 3BYYaHUs U CO3/IaHUIO TPOMTOB Oe3 MaOIOHHBIX
MOBTOpOB. B (hrHasbHOI yacTy npezacTaBiieHa Oofbinas OuoIMoTeKa
TOTOBBIX IPOMTOB ISl pa3HBIX aHpoB: pop, disco, deep house,
melodic house, rock, pycckmii maHCOH, HapogHas My3blKa, Latin,
rumba, bachata, salsa, tango, flamenco, cinematic, funk, soul, jazz-
pop, blues, country, reggae, Afrobeats 1 Jpyrux HarmpaBIeHHI.

Knura Oynmer moJjie3Ha aBTOpaM, UCIIOJHUTEISAM, My3bIKAHTaM U
BCeM, KTO padotaer ¢ M -renepanueli My3bIKH.



IleBuna 3o010THHKA
IIpomMThI 11 reHepanuu
MY3bIKH: CO3/1aHMe
U UCNOJIb30BaHUE



I'maBa 1

INPOMTDI:

CO3JJAHME 1 UCITIOJIb3OBAHUE
NPAKTUYECKOE PYKOBOJCTBO

+ OMOIMOTEKA TOTOBBIX POMTOB
IleBnna 3oa0THHKA
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Bce mpasa 3amuiienst. [IprMepbl pOMTOB MpeTHa3HAYEHbI
1151 TIPAKTUYECKON padOThl M MOTYT aalTUPOBAThCS MOJ] KOH-
KPETHBII MY3bIKaJIbHBII TE€HEPATOP.
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Ob ABTOPE

30JIOTUHKA — 3aperucrpupoBanHbii B ['ocymapcTBeH-
HOM pEecTpe TBOPYECKMM IICEBJOHMM Bnaasl BeprumHuHOMU,
POCCUICKOM MEBUIIbI, ABTOPA U MCTIOJTHUTEJIS TIECEH.

Jo my3bIKabHOM AesTenbHOCTH Brnaga Bepmmuuna paborta-
7a B )KypHaMcTHKe. OmbIT paboTHl CO CIIOBOM, YEJIOBEYECKUMU
UCTOPUSIMU U KUBOW PEYbIO BIIOCJIEICTBUY CTaJl BA)KHOU YaCThIO
€€ MEeCEeHHOr0 TBOPYECTBA.

B penepryape 30JIOTUHKHN — nupuueckue, non-, TaHue-
BaJIbHBIC, IOMOPUCTUYECKUE U JIPYTHE aBTOPCKUE KOMIIO3UIIUN.
B pabote Haj necHsMU OHa yAessieT BHUMaHUE He TOJNbKO TeK-
CTy U MEJIOWH, HO U apaHKUPOBKE, XapaKTepy BOKaJIa, KAYECTBY
3ByYaHHsl U MOATOTOBKE FOTOBOU (DOHOTPaMMBbI.

CoBpeMeHHBIE MHCTPYMEHTBI MCKYCCTBEHHOI'O WMHTEJJIEKTA
30JIOTUHKA wncnonbe3yeT Kak 4acTh TBOPUYECKOTO U ITPOU3BO/I-
CTBEHHOTO Mpolecca. TEKCTB U My3bIKY CBOMX IIECEH OHA CO3/a-
€r cama, a Bo3amMoxkHocTi I mpumeHsieT mpu padoTe ¢ apaHKu-
POBKOM, 3By4aHUEM, BOKAJIOM U JIPYTMMHU 3TallaMy MOATOTOBKHU
MY3bIKaJIbHOTO MaTepHala.

Knura «ITPOMTDHI: co3ganue n ucnoib30BaHUE» OCHOBAHA
Ha MPaKTUYECKOM OIbITEe padOTHI C My3bIKAIBHBIMU I'€HEepaTopa-
MU, CPAaBHEHUU PE3YJIbTATOB, MTOUCKE YIAUYHBIX (POPMYJIMPOBOK
Y TTIOHMMaHUM TOTO, KaKUe YKa3aHUs JIEUCTBUTENILHO NTOMOTaIoT
npuOIM3UTD 3ByYaHUE K EPBOHAYATIBHOMY 3aMBbICITy aBTOPA.



OT ABTOPA

Korga s Tonpko Havama cepbE3HO padOTaTh ¢ MY3bIKAJIbHBI-
MU TeHepaTopaMu, MPOMT Ka3aJiCsl CPAaBHUTEJILHO MPOCTOM 4a-
cThio nporiecca. Kazanock, 4JocTaTouHO HAanMcaTh Ha3BaHUE KaH-
pa, yKa3arh HECKOJIKO MHCTPYMEHTOB, JI00ABUTH CJIOBA «COBPE-
MEHHOE 3ByYaHHe» — U MOXHO KJaTh XOPOIIEro pe3yibTara.

Ha npaktvke BCE OKa3ajloCh 3HAYMTEIIBHO WHTEPECHEE U
cnoxkHee. OAMH U TOT e TeHepaTop CIOCOOEH CO3/1aTh COBEP-
IIEHHO pa3Hble KoMno3uly. IHorja pe3yabTaT yIuBIIsIeT C rep-
BOI TIOTIBITKY, @ UHOT/IA TIPUXOAUTCS JeJiaTh MHOTO TeHepaluid,
MeHATh (POPMYTUPOBKHU, YOUPATh JUIITHUE TPeOOBaHUs, YTOU-
HSTh TEMII, XapaKTep pUTMa, MHCTPYMEHTHI 1 MaHEpPy BOKaJla.

Co BpeMeHeM $ MOHsIa IJIABHOE: XOPOIIMM MYy3bIKaJbHBIA
IIPOMT — 3TO He HAOOP KPACUBBIX CJIOB M HE TIEPEUHCIICHIE MOJI-
HBIX TepMUHOB. Ppasbl Bpojie «MOIIHBIA OUT», «KPyTOW Oac»
WA «XUTOBOE 3ByYaHHe» CaMH 10 ceOe TIOYTH HUYEro He 00b-
SICHSIIOT.

Uem TouHee chopmysMpoBaHa 3a/1a4a, TEM MEHbIIE MPUXO-
JUTCSl HAJIEATbCS Ha ciiydaid. OTeNbHBIM HalpaBJIEHUEM MOer
padoTHl cTayno KadecTBo (poHOrpamMmel. [laxke mHTepecHass My-
3bIKaJIbHASL UJIEsl TePSIET 1IEHHOCTh, €CJIM B 3aIUCH MOSIBIISIIOTCS
upoBasi rps3b, HERPOIITYMbI, METAJUIMYECKUE TIPU3BYKH, IIIH-
TSAIIME BBICOKUE YaCTOTHI, TYJIKUI Oac WY IJTMHHBIE XBOCTHI pe-
BepOepaluu.



[TosTOMy TIpM COCTaBJIEHMH MPOMTOB 51 00sI3aTeIbHO 0Opa-
110 BHUMaHUE M Ha MY3BIKAIBHYIO UACI0, U Ha TPeOOBaHUS K
3ByKy. MHe Hy)XHa (hOHOrpaMMa, KOTOpast BOCIIPUHUMAETCS KaK
qucrasi MpodeCcCHOHATbHAS CTY/IUITHAS 3aITHCh.

OTa KHWTA HE MpeJylaraeT eJUHCTBEHHYIO «ITPaBIIIbHYIO (hop-
MyJly» rpomta. E€ 3amaya — mokasarb, U3 KakuX 3JIEMEHTOB
CKJI/IBIBAETCSI XOPOIIMK 3arpoc, Kak BBHIOMpATh IIaBHOE, Kak
OITUCHIBATh MY3bIKAJILHYIO 33724y MOHSATHBIM SI3bIKOM U KaK TIO-
CTENEHHO HAYYHUThCS CO3/IaBaTh COOCTBEHHbBIC TIPOMTHI.

B ¢unanbHON yacTu KHMTHM coOpaHa Oonbinas OUOIMOTEKA
TOTOBBIX MY3BIKAJTbHBIX TIPOMTOB ISl Pa3HBIX KaHPOB, TEMIIOB,
HACTPOEHHMH W 337a4. DTO He OIUH IMIAOIOH C 3aMEHEHHBIMU
CJIOBAMM: KKJIBIF TIPOMT 3a{yMaH KaK CaMOCTOSITE/IbHAsI MY3bl-
KaJbHas 3aa4a.



BBE/IEHUE

W cKkycCTBEHHBII MHTEIUIEKT 3aMETHO N3MEHUIT BO3MOKHOCTH
YeJI0BeKa, padoTaoLIero ¢ My3blkoi. CerofiHs yciblaTh CBOIO
UJIEI0 B MOJHOLEHHON apaH)XMPOBKE MOXHO ropasjo OwicTpee,
YeM ellé HECKOJIBKO JIET Ha3ajl.

Ho npocToTta mocTyna K TEXHOJOTMM MHOTAA CO3JAET OIIM-
604HOE BIEeYaT/IEeHUE, YTO HACTOJIBKO ke MPOCThIM CTAJIO U CaMO
co3faHue xopoien My3blkd. Haxkath kHonKy jerko. [lonyunTs
KOMITO3HUIIMIO, KOTOPYIO XOYETCSl COXPAHHUTh, A0padOTaTh M BbI-
MYCTUTb, — COBCEM JApyras 3ajaua.

Pa6ora ¢ U1 no-npexHemy TpedyeT oTOOpa, ciayxa, BKyca U
NOHMMaHUs pe3yJibTaTa, KOTOPOro Bbl XOTUTE 100UThes. U 3aech
HOSIBJISIETCS TIPOMT — CIIOCO0 MEPEBECTU MY3BIKATBHBINA 3aMBbl-
CeJI Ha SI3bIK, KOTOPBIN CIIOCOOEH MHTEPIPETUPOBATh TEHEPaTOpP.

Yrto Takoe My3bIKaJIbeIﬁ IIPOMT

[TpomT — 3T0 3aaHKE, KOTOPOE YeJOBEK AAET MYy3bIKaTbHO-
My reHeparopy. B HEM MOTyT ObITh YKa3aHbI KaHP, CTUJIb, TEMIT,
pUTMHUYECKast OCHOBA, XapaKTep groove, 6ac, MHCTPYMEHTHI, Ha-
CTPOEHUE, BOKaJI, CTPYKTypa KOMIO3UIIMH, PA3BUTUE aAPaAHKU-
POBKH 1 TpeOOBaHMS K KauecTBY (DOHOTPAMMBI.

[TpomT Hemnb3s1 BOCOPUHUMATh KaKk HOTHYIO 3amuch. | eHepa-
TOP HEe UCTIOJHSET KaXJ10€ CIIOBO OYKBAJILHO: OH UHTEPIIPETUPY-



eT onucaHue. 3aada MpoMTa — He KOHTPOJIUPOBATH KAKIYIO
HOTY, @ MAKCUMAJIbHO CY3UTb ITPOCTPAHCTBO CIIyYANHOCTH.

Ilouemy oOmrue ppasnbl padoTaroT caado

«Kpacusslii coBpemennsiii deep house ¢ xopormm 6uTom»
— MOHATHOE, HO CJIMIIKOM IMpoKoe 3afaHue. OHO He 00bsc-
HSIET TeMII, MoBeieHe Oaca, XapakTep groove, MJI0THOCTb apaH-
KUPOBKU U PA3BUTHE KOMIIO3ULINN.

I'opa3no TouHee onucaTh KOHKpeTHbIe opueHTUphl: BPM, xa-
paKkTep IBMKEHUS, Oac, MHCTPYMEHTBI, CHOCOO Pa3BUTHSA U Tpe-
OOBaHUs K 3BYKY.

Kanp u ctuib

JL71st mpakTHYecKor padoThl yIOOHO CUMTATh XKaHP MY3bIKaJIb-
HOW OCHOBOM, a CTWJIb — YTOYHSIOIIEN XapaKTEPUCTUKOMN 3BY-
YaHUS. JTU NOHATHS MOTYT IIepeCceKaTbcsl, HO B IIPOMTE BakHA
TIOHATHAS MEPAPXUSA: OCHOBHOE HAIPABJIEHUE U HECKOJIBKO KOH-
KPETHBIX [TPU3HAKOB.

Hy:xHo0 1 3HaTh MY3bIKAJIbHYI0 TEOPHIO

Jliia Hadana — HeT. HO HyXHO Hay4MTBbCA CIIBIIIATH U OIU-
cbiBaTh. He 00s13aTeNTbHO 3HATH CIIOKHBIE TEPMHHBI, YTOOBI 00b-
SICHUTB: PUTM JOJDKEH KauyaTb, 0ac — WJATH POBHBIM IIyJIbCOM,



KyIUIET — OBITh CITOKOWHEE, TIPUIeB — IIMpe, a (PrUHAT — KO-
POTKHUM U YUCTHIM.



KAK COCTABJIATD
MY3BIKAJIBHBIN ITPOMT

C 4yero HauMHaThHL

CHauana onpeaessioT KaHp, XapaKTep KOMITO3UIIUU, TEMIT U
THIT JBYDKEHUs. 3aTeM J00aBJISIOT MHCTPYMEHThI, 0COOEHHOCTH
apaH)XUPOBKH, BOKAJ U TpeOOBAaHUS K KAUECTBY 3BYKa. YJ00Has
TIOCJIeIOBAaTEeIbHOCTD: JKaHp — HACTPOEHUE — TeMIT — PUTM U
groove — 6ac — OCHOBHbIC HHCTPYMEHTHI — pa3BUTHE — BOKAJ
— Ka4yecTBo.

Kak 3agaBaTh TeMn

Temm syuiie yka3biBath B BPM, ecnu Hy:xHast CKOpOCTh TO-
HsaTHA. [1pu 3TOM 11 py NOAE3HO JOTIOTHSITh XapaKTEPUCTUKON
nBukeHust: «112 BPM, poBHBII MSITKHIA groove».

PutMm, groove u myJjanc

dpaza «xopommii OuT» cimmkom odmas. HyxHo ormcarsb
JBUKEHUE: POBHOE, YIPYyroe, MyJbCUpPYIollee, CHHKOMMPOBAH-
HOE, IPYKUHKUCTOE, MSTKOE UJIN TLIOTHOE.



Kak onuceiBarh 0ac

Jlyurre 0OBbACHUTD He TOIBKO TeMOp 6aca, HO ¥ ero (PyHKIIHIO:
«TETUIBIA MYJILCUPYIONINI Oac, KOTOPBIN AEPKUT Zroove U He Tie-
perpyxkaer HU3».

Kak 3ajaBaTh yjapHble

Ecnu ne HYKHBI PE3KHC BLICOKUEC YACTOThbI, 9TO CTOUT YKA3bI-
BaThb IIpAMO: «0e3 KECTKUX TapeJIOK, MIUITAINX Xal-X3TOB U PE3-
KHX BBICOKOYAaCTOTHBIX aKIICHTOB> .

Kak onucbiBaTh HHCTPYMEHTbI

Jlyuiie Ha3BaTh HECKOJIBKO MHCTPYMEHTOB, (POPMUPYIOIINAX
XapakTep KOMIO3UIUH, U OOBSCHUTH UX POJIb.

Kak 3ajaBatb pa3Butue

ITone3Hno onucarhb BCTYIUVICHUEC, KYIUICT, IIPUIICB, ITPOUIPBIIII,
KYJIbMUHAIIWIO U (l)I/IHaJI, €CJIM 3TU JIEMECHTHI Ba’KHBI JI4 3aJa49Hd.

Boxan

Ecnu BOKasl HyKeH, JKelaTelbHO yKa3aTb PErucrp, Temop,



BO3pPaCTHOC OLIYIICHUC, MAHEPY UCIIOJIHCHUS U OI'PaHUYCHUA.

CTporuii HHCTPpYMeHTAJ

Ecmu ronoc He HykeH BOOOIE, TMOJe3eH MPSIMOW 3arlper:
Strictly instrumental. No vocals, no voice, no humming, no
chants, no vocalizations, no vocal chops, no spoken words, no
whispers, no choir, no background voices, no vocal textures.

KauecTBO 3ByKa

bazoBblii TexHMuyeckuil OJOK: pristine professional studio
sound, broadcast-ready mix, controlled low end, transparent
midrange, smooth soft highs, controlled dynamics, no clipping,
no neural noise, no digital dirt, no harsh cymbals, no long reverb
tails.



THUIIMYHbBIE OIIIUBKHA 1
KOPPEKTHPOBKA ITPOMTA

Caumkom o01ui 3anpoc

Yem MeHbIIIe MYy3bIKTbHBIX OPHEHTHUPOB, TEM OOJIBIIE pellie-
HUU TeHepaTop NPUHMUMAET CaM.

CauimkomM MHOT0 TPpeOdOBaHMM

[TonpoOHbIi MPOMT U MEperpykeHHbIA MPOMT — HE OIHO U
TO Xe. [IpruopuTETHl JOMIKHBI OBITH SICHBI.

IIpoTuBopeyunst

I[Nepen reHeparyeit NoNE3HO MPOBEPUTH, HE CIIOPAT JI MEXKTY
co00ii pa3HbIe YaCTH 3ampoca.

N30bITOYHBIE npujararTeJibHbIC

CnoBa «MOIIHBI», <ITUKAPHBIA», «aTMOC(EPHBIN» HE 3aMe-
HSAIOT KOHKPETUKY.



MeHSTh 10 OJHOMY ITapaMeTpy

[Tocne HeymauyHOU reHepaluu IMOJIE3HO MEHSATh OAWH Tapa-
METp 3a pa3: TeMII, BOKaJ, 0ac, yaIapHbie WU pa3BUTHE.

CoxpaHsATh yJauHYyI0 YacTh

Eciy xaHp, puTM 1 MHCTPYMEHTBI IOJIyYHJIMCh XOPOIIO, X
JIy4llle COXPAaHUTh U UCTIPABJISATH TOJIBKO MPOOJIEMY.



KAK BECTH COBCTBEHHYIO
BUBJIMOTERY INIPOMTOB

Vnaunblil MpOMT — padOYMil HHCTPYMEHT. YI00HO XPaHHTh
3aMpoCkl MO KaHPaM, a BHYTPH KaHpPa — MO TEMITY, HACTPOESHUIO
WM 3a7ade. Bmecte ¢ mpoMToMm MoJie3HO coxpaHsAaTh BPM, Turn
BOKaJIa, OCHOBHbIE MHCTPYMEHTBI U 3aMETKH O pe3yJibTaTe.

[IIa6moH — 3TO CTPYKTYpa, a He TOTOBast My3bika. OH TIOMO-
raeT He 3a0bITh BaXKHbIE OJIOKH, HO COfIEp’KaHUe KakAoro OoKa
JIOJDKHO MEHSThCS.



YHUBEPCAJIbHBIN IITABJIOH
MY3bIKAJIBHOTI'O ITPOMTA

YHuBepcaibHblii 11a0JI0H — 3TO KOHCTPYKTOP, MOMOTAIOIINIA
He 3a0bITh IVIaBHbIE MapaMeTpsl Oyayiueil kommo3uimu. OaHu
OJIOKM CTOMT YKa3blBaTh MOYTH BCErla, Jpyrve HYXKHbl TOJBKO
TOr1a, KOrja 3Toro TpedyeT KOHKpETHAsl My3bIKaJIbHAsI 33/1a4a.

Ooa3arejbHbIE 0JIOKH

Oo6s3areJbHBIN 0J10K
YTo HY:KHO yKa3aTh
IIpumep

7Kanp u cruie
OCHOBHOE HalpaBJIeHUE U XapaKTep 3By4YaHUs
modern disco; melodic deep house; pop-rock

Temn
BPM wiv NOHATHOE OINKCaHKE CKOPOCTU
116 BPM; mensieHHblid; yMEPEHHBIN

Putm, groove u mysnsc
Kak gBukercs KoMIosuuus



ynpyruii groove; four-on-the-floor; cMHKOTMpPOBaHHBIN pUTM

bacoBas ocHoBa
XapakTtep 0acoBOU JUHUU U €€ pOJib
nyJscupytomuii 6ac; rolling bass

['aBHBIE UHCTPYMEHTHI
WHcTpyMeHTHI, (hOpMUPYIOIIUE apaHKHUPOBKY
(oprermano, crpyHHbIe, Oac

XapakTep ¥ HACTpPOECHUE
SMOLIMOHAJIBHOE HalpaBJIEHNE
TEIJIOE; POMAaHTUYHOE; SHEPTUYHOE

KauecTtBo (hoHOrpammbl
TpeOoBaHUs K YMCTOTE 3BYKa
CTYIUWHBIN 3BYK; MATKHE Bepxa; 0e3 IIyMOB

Oo0s13aTeJIbHAS OCHOBA

[’Kanp u ctwiie] + [Temrn] + [putm / groove / mynbc] + [Oac] +
[r1aBHBIE MHCTPYMEHTHI] + [HacTpoenue] + [mpodeccrnonanbHOe
Ka4eCTBO (POHOTpaMMBl].



IIo HeoOXxoauMoOCTH

[cTpykTypa] + [BCTymuieHue] + [Kyruiet] + [mpuneB] + [mipo-
urpsii] + [KyibMuHauus|] + [punan] + [Bokas Wiv CTpOruii 3a-
IpEeT BOKIA] + [IONOJTHUTENBHBIE OTPAHUYECHUA].



I'OTOBBIE ITPOMTbI

Huxe coOpana 6uOIMOTEKa TOTOBBIX MY3bIKAJIbHBIX IIPOMTOB.
HyMmepartivist HAMepeHHO He UCTIONb3YeTCs: Kak Iblid IPOMT UMEeT
COOCTBEHHOE Ha3BaHWE M PACCMATPUBAETCS KaK CaMOCTOSITE Tb-
Hasi My3bIKaJIbHas 3a1a4a. B oriaBieHe BXOAAT KaHPbl U CMbIC-
JIOBbIE pa3/iesibl, a OTAEbHBIC TIPOMTHI OCTAIOTCSI BHYTPH CBOMX
’KQHPOB.



POP

Pop — onuH 13 caMbIx THOKHX KaHpPOB. OTHOTO CIIOBA «pOp»
HEJOCTaTOYHO: IOJIE3HO YTOUHUThH XapaKTep PUTMa, IUVIOTHOCTD
apaHXMPOBKH, 0ACOBYI0 OCHOBY M CIIOCOO PACKPBITHS ITPUTIEBA.

Y10 0c00€HHO BaKHO YKa3aTh B IPOMTeE

Vkaxure BPM, xapakrep beat, Tin bass groove, riaBHble UH-
CTPYMEHTBI, BOKAJI ¥ KOHTPACT MEXKY KYIUIETOM U IPUIIEBOM.

Yero ayuie u3derarb

W36eraiite pacrbBUaThiX (DOPMYNT BpPOAE «COBPEMEHHBIN
KPAacHUBBI POp C MOIIHBIM OMUTOM» M CIyYallHOTO CMeIIeHUsI
MHOKECTBA )KaHPOB.

T'oToBBIE IPOMTBI

CoBpeMeHHBbIN MeJIOUYHbIH POP

Modern melodic pop, 108 BPM. Tight mid-tempo groove
with clean kick, restrained snare and subtle syncopated
percussion. Warm elastic bassline supports the vocal. Electric
piano, soft analog synth layers and short clean guitar accents.
Verses stay compact; chorus opens wider through fuller harmony



and stronger bass movement. Mature female low alto, calm
confident delivery, clear diction, no shouting, no falsetto. Pristine
professional studio sound, broadcast-ready mix, controlled low
end, transparent mids, smooth soft highs, controlled dynamics,
no clipping, no neural noise, no digital dirt, no harsh cymbals,
no long reverb tails.

Urban pop ¢ mJIOTHBIM IIyJIbCOM

Contemporary urban pop, 112 BPM. Firm kick, clipped
snare accents and subtle offbeat pulse. Short punchy bass
notes create forward motion. Dry keys, muted synth stabs and
sparse rthythmic textures shape the verses; pre-chorus gradually
increases tension. Chorus widens through layered chords and
tighter drums. Mature female low alto, one clear lead vocal,
no choir. Pristine professional studio sound, broadcast-ready
mix, controlled low end, transparent mids, smooth soft highs,
controlled dynamics, no clipping, no neural noise, no digital dirt,
no harsh cymbals, no long reverb tails.

Ténabiin adult pop

Warm adult contemporary pop, 100 BPM. Relaxed steady
groove with soft live-style drums, round melodic bassline and
rhythmic acoustic guitar. Add clean electric guitar fills, warm
piano and restrained strings. Verses intimate, chorus richer but
never overloaded. Mature female low alto, natural conversational
delivery, no forced high notes. Pristine professional studio sound,
broadcast-ready mix, controlled low end, transparent mids,
smooth soft highs, controlled dynamics, no clipping, no neural



noise, no digital dirt, no harsh cymbals, no long reverb tails.

Caetunlii radio pop

Bright radio-friendly pop, 114 BPM. Bouncy pulse, springy
bassline, short piano chords, airy synth plucks and clean rhythm
guitar accents. Chorus gains width through harmony and a
stronger melodic hook rather than extra loudness. Mature female
low alto, clear confident delivery. Pristine professional studio
sound, broadcast-ready mix, controlled low end, transparent
mids, smooth soft highs, controlled dynamics, no clipping, no
neural noise, no digital dirt, no harsh cymbals, no long reverb
tails.

JApaMaTUYHBIN pop

Dramatic modern pop, 96 BPM. Sparse piano opening, deep
clean bass and restrained electronic drums. Gradually introduce
low strings and subtle synth textures. Chorus grows through
harmony and orchestral support; final chorus is the fullest section
but remains controlled. Mature female low alto, emotionally rich,
no shouting. Pristine professional studio sound, broadcast-ready
mix, controlled low end, transparent mids, smooth soft highs,
controlled dynamics, no clipping, no neural noise, no digital dirt,
no harsh cymbals, no long reverb tails.

Pop ¢ funk-oTTeHKom

Modern pop with subtle funk influence, 110 BPM. Tight
syncopated groove, dry drums, active electric bass, muted
rhythm guitar, electric piano and short brass-like accents. Chorus
remains rhythmic rather than heavy. Mature female low alto,



confident controlled delivery. Pristine professional studio sound,
broadcast-ready mix, controlled low end, transparent mids,
smooth soft highs, controlled dynamics, no clipping, no neural
noise, no digital dirt, no harsh cymbals, no long reverb tails.

BeuepHuii pop

Soft evening pop, 92 BPM. Warm rounded bass, minimal
electronic drums, electric piano, soft synth layers and delicate
guitar harmonics. Leave large spaces around the vocal; chorus
expands subtly through harmony. Mature female low alto,
intimate close-mic delivery, no whispering or falsetto. Pristine
professional studio sound, broadcast-ready mix, controlled low
end, transparent mids, smooth soft highs, controlled dynamics,
no clipping, no neural noise, no digital dirt, no harsh cymbals,
no long reverb tails.

AkycTnueckuii modern pop

Acoustic-driven modern pop, 104 BPM. Crisp acoustic guitar
forms the pulse with tight kick, soft snare, melodic electric bass,
restrained piano and clean guitar fills. Chorus widens through
layered acoustic guitars and subtle strings. Mature female low
alto, natural expressive phrasing. Pristine professional studio
sound, broadcast-ready mix, controlled low end, transparent
mids, smooth soft highs, controlled dynamics, no clipping, no
neural noise, no digital dirt, no harsh cymbals, no long reverb
tails.

DJIeKTPOHHBIN POP ¢ CHHKONOMI

Modern electronic pop, 118 BPM. Syncopated beat, firm



kick and carefully placed offbeat accents. Pulsing bass alternates
sustained notes and short rhythmic hits. Compact synth chords,
restrained arpeggio details and filtered textures. Chorus widens
through layered synth harmony. Mature female low alto,
controlled lead vocal, no vocal chops. Pristine professional studio
sound, broadcast-ready mix, controlled low end, transparent
mids, smooth soft highs, controlled dynamics, no clipping, no
neural noise, no digital dirt, no harsh cymbals, no long reverb
tails.

Pop ¢ piano hook

Contemporary melodic pop, 102 BPM. Steady clean groove,
warm bass and short memorable piano motif between vocal
phrases. Add clean guitar textures and restrained synth support.
Chorus expands through stronger piano harmony and fuller bass.
Mature female low alto, natural emotional delivery. Pristine
professional studio sound, broadcast-ready mix, controlled low
end, transparent mids, smooth soft highs, controlled dynamics,
no clipping, no neural noise, no digital dirt, no harsh cymbals,
no long reverb tails.



POP-BAJJIAJIA

Pop-6aﬂnana CTPpOUTCA Ha MEJIOOWUU, SMOLIMOHAJIbBHOM pa3BU-
THUW X1 KOHTPACTC MEKAY CACPKAHHBIMUA KYIUICTAMU U paCKpbIBa-
IOHMIUMUCA ITPUTICBAMMU.

Y10 0c00€HHO BaKHO YKa3aTh B IPOMTeE

Omnpepenure TeMIl, OCHOBHOWM MHCTPYMEHT, CTENIEHb KaMmep-
HOCTH, CIIOCOO HapacTaHWsI apaHXKUPOBKH M XapakTep (PrHAIb-
HOT'O TIPUIIEBA.

Yero ayuiie n3derarb

He npupaBHUBaiiTe KyJIbMUHAIIUIO K KPUKY U He J0OaBisiTe
OI'POMHYIO OPKECTPOBKY aBTOMATHUECKHU.

T'oToBBIE IPOMTBI

doprenuanHas pop-6aiaga

Emotional piano-led pop ballad, 76 BPM. Warm intimate
piano and soft low-frequency pulse. First verse sparse; gentle
strings enter in pre-chorus, then soft live-style drums and
warm sustained bass open the chorus. Final chorus broad but
controlled. Mature female low alto, natural expressive delivery,



clear diction, no shouting or falsetto. Pristine professional studio
sound, broadcast-ready mix, controlled low end, transparent
mids, smooth soft highs, controlled dynamics, no clipping, no
neural noise, no digital dirt, no harsh cymbals, no long reverb
tails.

AKycTHueckasi 6aJjuiaaa

Warm acoustic pop ballad, 82 BPM. Fingerpicked acoustic
guitar, soft bass and occasional piano. Restrained live drums and
delicate strings enter gradually. A short melodic guitar passage
leads into the final chorus. Mature female low alto, sincere
delivery, no excessive vibrato. Pristine professional studio sound,
broadcast-ready mix, controlled low end, transparent mids,
smooth soft highs, controlled dynamics, no clipping, no neural
noise, no digital dirt, no harsh cymbals, no long reverb tails.

DJIeKTPOHHAA pop-0aJuiaaa

Contemporary electronic pop ballad, 84 BPM. Soft electronic
pulse, warm sub-bass, restrained atmospheric synth chords and
piano accents. Chorus opens through wider harmony rather than
loudness. Mature female low alto, intimate controlled vocal, clear
articulation. Pristine professional studio sound, broadcast-ready
mix, controlled low end, transparent mids, smooth soft highs,
controlled dynamics, no clipping, no neural noise, no digital dirt,
no harsh cymbals, no long reverb tails.



Konen 03HaKOMUTEJLHOI'O
¢dparmenra.

Tekct npegocraBieH OO0 «Jlurpec».

[IpounTaiiTe STy KHUTY LIEJIMKOM, KYIIUB TOJIHYIO JIETATbHYIO
Bepcuio Ha Jlurpec.

Be3ormacHo oriaTuTh KHATY MOKHO OaHKOBCKOH KapToit Visa,
MasterCard, Maestro, co cuyera MOOMJIBHOTO TesiehOHa, C TiIa-
Te)KHOro TepMmuHaia, B cajoHe MTC wmm Cesa3HoOHM, uepe3
PayPal, WebMoney, Aunexc./lensru, QIWI Komenek, 60Hyc-
HBIMU KapTaMu WK APYTUM YI0OHBIM Bam crioco6om.
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