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Ob ABTOPE

30JIOTUHKA — 3apeructpupoBaHHblil B ['0CyjapCTBEHHOM peecTpe TBOPYECKMI IICEBO-
HuM Brnansl BepiimHuHO#, poccUiICKON MEBUIIBI, aBTOPA Y UCIIOIHUTEJIS TIECEH.

Jo My3bIKasIbHOM JesiTenibHocTH Briaga Bepimaina padoTana B xypHaarcTUKe. OnbIT padoThI
CO CJIOBOM, YEJIOBEYECKMMM HCTOPUSMM UM KMBOU PEYbIO BIIOCJIEICTBUM CTaJl BAaXHOW YaCThiOo €€
MIECEHHOT'O TBOPYECTBA.

B peniepryape 30JIOTUHKU — nupuyeckue, 1or-, TaHIIEBaJIbHbIE, OMOPUCTUYECKUE U JIPY-
rve aBTOPCKME KOMIO3MLMKU. B paboTe Hal mecHsIMM OHa yjenisieT BHUMaHHE He TOJIBKO TEKCTY M
MEJIOANH, HO M apaHKUPOBKE, XapaKTepy BOKaJa, KAauecTBY 3By4aHHs U MOATOTOBKE TOTOBOM (POHO-
IpamMMBl.

CoBpemeHHble MHCTpPYMeHTHl UcKyccTBeHHoro uHreiuiekta 30JIOTUHKA wucnons3yer kak
4YacTh TBOPYECKOrO M MPOM3BOACTBEHHOIO Mpolecca. TeKCTbl U My3bIKy CBOMX IIECEH OHA CO3JaET
cama, a Bo3MoxkHoct MIW mpumeHsieT ipu padoTe ¢ apaHKMPOBKOH, 3ByYaHHEM, BOKAJIOM U JIpy-
I'MMU 3TallaMy TIOATOTOBKY MY3bIKaJIBHOTO MaTepuaia.

Kaura «[TPOMTDI: co3nanue 1 uCIioib30BaHNE» OCHOBAHA HA MPAKTHUUYECKOM OITbITe paOOTHI C
MY3bIKaJIbHBIMU T€HEPATOPaMU, CPABHEHUM PE3Y/IbTATOB, IOMCKE YAAYHBIX (DOPMY/IUPOBOK U TIOHU-
MaHUH TOTO, KaKhe YKa3aHWsl AeHCTBUTENILHO TIOMOTAIOT MPUOIN3UTh 3ByYaHHE K NEPBOHAYATBHOMY
3aMBICITy aBTOpA.
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OT ABTOPA

Koraa s Tonpko Havana cepbE3HO padoTaTh ¢ My3bIKaJIbHBIMUA T'€HEPATOPAMHU, MTPOMT Ka3aJics
CPaBHUTEJIBHO MPOCTOH YacThio rporiecca. Kazanock, 10CTaTOUHO HamMcaTh Ha3BaHWE JKaHPa, yKa-
3aTh HECKOJIKO MHCTPYMEHTOB, I00aBUTh CIIOBA «COBPEMEHHOE 3ByYaHUE» — U MOKHO KJaTh XOPO-
IIero pe3yJbTaTa.

Ha npaktuke Bc€ oka3ajaoch 3HAYMTENIBHO MHTEpecHee U ciiokHee. OIUMH U TOT ke TeHepa-
TOp CMOCOOEH CO3/1aTh COBEPIIEHHO pa3Hble KOMNO3UIMU. MHOrIa pe3yabTar yauBiseT ¢ MepBOi
MONBITKH, & MHOTJJA IPUXOAMUTCS JIeJIaTh MHOTO TeHEpaIui, MEHsATh (POPMYJIMPOBKH, YOUPATH JIUIII-
HUe TpeOOBaHUS, YTOUHSTH TEMII, XapaKTep PUTMa, HHCTPYMEHTHI M MaHEpy BOKaJa.

Co BpeMeHeM $ TIOHSITa TJIABHOE: XOPOIINI MY3BIKAJIbHBI MIPOMT — 3TO HE Ha0Op Kpacu-
BBIX CJIOB U HE MEPEUHCICHUE MOIHBIX TepMUHOB. Ppasbl BpoJe «MOIIHBIN OUT», «KPYTOH 6ac» WM
«XHUTOBOE 3BYyYaHHE» CaMU 10 ceOe TIOUTH HUYEro He OObSCHSIOT.

Uem ToyHee copMynmmpoBaHa 3agaya, TeM MEHbIIe MPUXOTUTCS HANEAThCS Ha CIydai.
OTaenbHBIM HarpaBjieHHeM MOed padoThl CTalo KayecTBO (poHOrpamMmbl. [laxke MHTEpecHas: My3bl-
KaJbHasi ufes TepsieT [IEHHOCTb, €I B 3aIUCH TOSIBIISIIOTCS 1 poBast rpsisb, HEMPOIITYMbI, METaJI-
JIMYECKUe MPU3BYKH, IIUIISIINE BHICOKHAE YaCTOTHI, I'YJKHUI Oac WM AJIMHHBIE XBOCTBI peBepOepalui.

[osTomy mpu cocTaBjIeHNH MTPOMTOB 51 00s13aTeIbHO 0OpaIal0 BHUMaHUE M Ha MY3bIKAJIbHYIO
uzie, 1 Ha TpeboBaHus K 3ByKy. MHe HykHa (poHOrpaMma, KOTopasi BOCHPUHUMAETCS KaK YKCTast
npodeccuoHabHAs CTYJUIHAS 3aITUCh.

OTa KHUTA HE MpejJlaraeT eIUHCTBEHHYIO «IPaBWIbHYIO hopmyny» npomTa. E€ 3amaua —
MOKa3aTh, U3 KAKUX 3JIEMEHTOB CKJIA/IBIBAETCS XOPOILHIA 3aIpOC, KaK BHIOUPATH IIIABHOE, KAK OIHCHI-
BaTh MY3bIKAJIbHYIO 3a]Ja4y TIOHSATHBIM SI3bIKOM M KaK MOCTETIEHHO HAYYUThCS CO3/1aBaTh COOCTBEH-
HBIE TTPOMTHI.

B ¢unanbHOI yacTi KHUTH coOpaHa Oosbiasi OUOIMOTEKAa TOTOBBIX MY3bIKAJIbHBIX POMTOB
IJIs1 pa3HBIX KaHPOB, TEMIIOB, HACTPOSHUH U 3a/1a4. DTO HE OVH MA0JIOH ¢ 3aMEHEHHBIMU CIIOBAMM:
KaX[IbIid IPOMT 3a/lyMaH KaK CaMOCTOSITEJIbHASI My3bIKAJIbHAS 33/1a4a.
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BBEAEHHUE

VckyccTBeHHBIN MHTEIUIEKT 3aMETHO M3MEHMIT BO3MOKHOCTH YeJIOBEeKa, paboTaloIIero ¢ My3bl-
koil. CerojiHsl yCITBIIATh CBOIO W/ICIO B TIOJTHOLIEHHOM apaHXUPOBKE MOKHO ropasio ObiCTpee, YeM
€ILIE€ HECKOJIBKO JIET Ha3al.

Ho mpocTtoTa noctyrma K TeXHOJOTMH MHOTAA CO3/IaET OIIMOOYHOE BIICUATIICHUE, YTO HACTOJIBKO
e TIPOCTHIM CTAJI0 U CaMO CO3JIaHKe XOpoIlner My3biki. Haxars KHOMKY Jierko. [Toay4uTs KomIo-
3UIMI0, KOTOPYIO XOUETCsI COXPAHUTh, JOpabOTaTh M BHITYCTUTh, — COBCEM Jpyras 3a7aya.

Pa6ora ¢ UM no-nipesxxHemy TpedyeT oTdopa, ciyxa, BKyca ¥ IOHUMaHUS pe3yJsibTaTa, KOTOPOro
BBl XOTUTE NOOUTHCS. W 3/1eCh MOSBIISETCS IPOMT — CIOCOO TIePEBECTH MY3bIKAJIbHBINA 3aMBbICE]T Ha
SI3bIK, KOTOPBIH CIIOCOOEH MHTEPIPETUPOBATh FeHEPaTop.

Yto Takoe My3bIKAJbHBIA IPOMT

ITpomMT — 370 3aaHKe, KOTOPOE YEIOBEK JAET My3bIKaJIbBHOMY reHepatopy. B HEM MoryT ObITh
yKa3aHbl kaHp, CTWJIb, TEMII, PUTMHUECKAs] OCHOBA, XapakTep groove, 6ac, MHCTPYMEHTbI, HACTPO-
€HUe, BOKaJ, CTPYKTypa KOMIO3UIMHY, Pa3BUTHE apaHXKUPOBKU M TpeOOBaHMUSA K KayecTBY (POHO-
IpaMMBl.

ITpoMT Hesb3s BOCIPUHUMATh KaK HOTHYIO 3aluch. ['eHepaTop He UCIIONHSAET KaxXJoe CJIOBO
OYKBaJIbHO: OH MHTEPIIPETUPYET ONMUCaHUe. 3a/laua MPOMTa — He KOHTPOJIMPOBATh KAXAYyI0 HOTY, a
MaKCHUMAJIbHO CY3UThb IIPOCTPAHCTBO CIIyYaliHOCTH.

Ilouemy o61me ppassl padoTaIOT CJIA00

«Kpacusblii coBpemenHslii deep house ¢ Xxopommm OUTOM» — MOHSATHOE, HO CITUIIIKOM IITHPO-
Koe 3a1aHre. OHO He OOBSICHSIET TEMII, TOBEAeHNE 0aca, XapakTep groove, IIIOTHOCTh apaHKUPOBKH
Y pa3BUTHE KOMIIO3ULIMU.

l'opaszno TouHee onvicaTh KOHKpETHbIE OpueHTHpB: BPM, xapaktep nBuxkeHusi, 6ac, MHCTpY-
MEHTHI, CITIOCO0 Pa3BUTHS U TPeOOBAHUS K 3BYKY.

Kanp u cTuiab

JI1s1 mpakTHyeckoi padoThl YIOOHO CUMTATH KaHP MY3bIKaJIbHON OCHOBOM, a CTUJIb — YTOUHS-
IOLIEN XapaKTEepPUCTUKOM 3ByYaHUsl. DTH MOHATUSA MOTYT MEPeceKaTbcsl, HO B IPOMTE BaKHA MOHSAT-
Hasi Mepapxusi: OCHOBHOE HallpaBJIeHUE U HECKOJIbKO KOHKPETHBIX IIPU3HAKOB.

Hy:xHO0 1 3HAaTh MY3bIKAJbHYI0 TEOPHUIO

Jlnst Hauana — HeT. Ho Hy)KHO HayYMThCS CIIBIIIATH U OMTUCHIBATh. He 00s13aTesTbHO 3HATD CIIOXK-
HbIe TEPMHHBI, YTOOBI OOBSCHUTB: PUTM JOJDKEH KayaTh, 0aC — MIATH POBHBIM IYJIbCOM, KYIUIET —
OBITH CITOKOIHEEe, IPUIEeB — IHpe, a (PMHAT — KOPOTKUM U YUCTHIM.
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KAK COCTABJIAATh MY3BIKAJIBHBI ITIPOMT

C 4yero HaYMHATH

Cnauvana OIIPEACIIAIOT )KAHP, XapaKTEep KOMIIO3ULIUN, TEMIT U TUIT ABUKCHHA. 3arem I[O6aBH$IIOT
HUHCTPYMCHTHI, 0COOEHHOCTH APaHKUPOBKU, BOKAJI U TpC6OBaHI/I$I K Ka4€CTBY 3BYKa. Y,I[O6Haﬂ IocCJIC-
AOBATCJIBHOCTD: KAHP — HACTPOCHUE — TEMII — PUTM U Zroove — 0ac — OCHOBHBIE WHCTPYMCHTBI
— Pa3BUTHUEC — BOKAJl — KA4YCCTBO.

Kak 3agaBath TeMn

Temn syuine ykaseiBaTh B BPM, eciu HykHast ckopocTh oHATHA. [Ipu a3TOM 1ipy nosesHo
JOTIOJTHSAITh XapaKTePUCTUKOM NBMkeHUsI: «112 BPM, poBHBIN MSTKUI1 groove».

PutMm, groove u myJibc

dpaza «xopormii OuT» cauimkoM odmas. HykHo onucars ABMKEHHE: POBHOE, YIIPYTO€, ITyJlb-
CHpYIOILiee, CHHKOITMPOBAHHOE, IPYKUHUCTOE, MATKOE WJIU IJIOTHOE.

Kak onucniBaTh 0ac

Jlydiiie 0OBSCHUTHL HE TOIBKO TeMOp 0aca, HO M ero (DYHKIIMIO: «TEILIBIA MyILCHPYIONIHIA Oac,
KOTOPBI IEPKUT Zroove U He Meperpykaet Hu3».

Kak 3anaBarb ynapHbie

Ecnu ne HYKHbI PE3KNC BbICOKHUE YdCTOTHI, 9TO CTOUT YKA3bIBAThH IIPAMO: «0€e3 KECTKUX Tape-
JIOK, HIINUITAIIMUX Xal-X3TOB U PE3KUX BHICOKOYACTOTHBIX AKLIEHTOB.

Kak onucbiBaTh HHCTPYMEHTHI

Jlydrie Ha3BaTh HECKOJIIBKO MHCTPYMEHTOB, (POPMUPYIOIIUX XapaKTep KOMIIO3UIIMHU, U 00bsIC-
HUTb UX POJIb.

Kak 3anaBarb pa3Burue

ITone3no onmcathb BCTYIUICHUE, KYIUICT, IIPUIICB, ITIPOUTPBIII, KYJIbMUHAIIUIO U (pPIHaJI, €CJIM 9TH
3JIEMCHTHI Ba’XHbI OJIA 3aJa4u.

Boxkan

Ecnu BOKkan HyXeH, KelaTesIbHO yKa3aThb PEerucTp, TeMOp, BO3PACTHOE OUIyILEHUE, MaHepy
WCTIOJIHEHUSI Y OTPAHUYECHHUSI.
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CTporniit HHCTpYMeHTAaJ

Ecnm ronoc He HyskeH BooO11Ie, mose3eH mpsiMon 3anpeT: Strictly instrumental. No vocals, no
voice, no humming, no chants, no vocalizations, no vocal chops, no spoken words, no whispers, no
choir, no background voices, no vocal textures.

KadecTBO 3ByKa

BazoBeiii TexHmueckuil Onok: pristine professional studio sound, broadcast-ready mix,
controlled low end, transparent midrange, smooth soft highs, controlled dynamics, no clipping, no
neural noise, no digital dirt, no harsh cymbals, no long reverb tails.
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TUIIMYHBIE OIIIUBKU 1 KOPPEKTUPOBKA ITPOMTA

Cauimkom o0 3amnpoc

Yem MeHbIIIe MY3bIKaJIbHBIX OPUCHTUPOB, TEM OoJIbIIIE pCI_HCHI/IfI Ire€HEpaTop NPpUHUMACT CaM.

CaumkoM MHOTO TPeOOBaHUId

[NonpoOGHbI MPOMT U TIeperpyKeHHbII POMT — He OfIHO U TO ke. [[pHOpUTeThI JOIKHBI OBITH
SICHBI.

IIporuBopeunst

Iepen reHepaniyeii oOJIE3HO MPOBEPUTD, HE CHIOPAT JIM MEXy cOOO pa3Hble YacTH 3arpoca.

N30bITOYHbIE MPHJIATraTeJIbHbIE

CoBa «MOIIHBIN», «IIMKAPHBIA», «aTMOC(EPHBI» HEe 3aMEHSIOT KOHKPETHKY.

MeHATH 10 0THOMY IIapaMeTpPy

ITocne Hey,Ila‘IHOfI reHepanuu 1oJIC3HO MEHATDb OJUH IMapaMETpP 3a pa3: TEMII, BOKaJI, 68.C, yaap-
HBIC UJIN pa3BUTHUC.

CoxpaHaTh y1auyHyl0 4acTh

Ecmm KaHp, pUTM U UHCTPYMCEHTLI IMOJTYYUIIMCh XOPOLIO, X JIY4YIIE COXPAHUTH U UCITPABJIATD
TOJILKO TIPOOIIeMy.
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KAK BECTHU COBCTBEHHYIO BUBJIMOTERY ITPOMTOB

VaauHblil IPOMT — padOvMil MHCTPYMEHT. YIOOHO XPaHUTh 3alPOCHI IO JKaHpaM, a BHYTPH
JKaHpa — IO TEMITy, HACTPOEHHUIO WK 3a1a4ye. Bmecre ¢ mpomToM mosie3Ho coxpansaTb BPM, tun
BOKaJia, OCHOBHBIE MHCTPYMEHTHI U 3aMETKU O pe3yJIbTare.

[Ia6moH — 3TO CTPYKTYpa, a He TOTOBast My3bika. OH TTOMoraeT He 3a0bITh BaXKHbIE OJIOKH, HO
cofepkaHue KaxJoro 010Ka JOIKHO MEHSThCS.
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YHUBEPCAJIbHBIN IITABJIOH
MY3bIKAJIBHOI'O ITIPOMTA

YHuBepcabHbIA M1a0J0H — 3TO KOHCTPYKTOP, MOMOTAIOIIMI He 3a0bITh IJ1aBHbIE TAPAMETPhI
Oymymieit komnosurmu. OnHu OJIOKM CTOMT YKa3bIBaTh MOYTH BCETA, PYTrye HYKHbI TOJIBKO TOTA,
KOTJa 9TOro TpeOyeT KOHKpeTHasl My3bIKaIbHasl 3aa4a.

Oo0s3aTejibHbIE 0JIOKH

Oo6s3aTenbHbIN 0J0K
YTo HYyKHO yKa3aTh
IIpumep

Kanp u ctuib
OcHOBHOE HamnpaBJIEHUE U XapaKTep 3ByYaHUs
modern disco; melodic deep house; pop-rock

Temn
BPM uiu noHATHOE OnMcaHue CKOPOCTH
116 BPM; MenJieHHbII; yMEpEHHBIN

Putm, groove u mysnsc
Kax gBrxercs KomMnosunus
ynpyruii groove; four-on-the-floor; cMHKONMMpPOBaHHBIA PUTM

bacosas ocHoBa
XapakTtep 6aCOBOM JINHUU U €€ POJTb
nynbcupyolmii 6ac; rolling bass

I'naBHBIE MHCTPYMEHTBI
WHcrpyMeHTsl, (hopMupylolye apaHkKupoBKY
¢oprenmaHo, cTpyHHbBIE, Oac

XapakTtep 1 HaCTpOeHHe
SMOLMOHAIBHOE HallpaBJIeHHe
TEIUIOE; POMAHTUYHOE; SHEPTMUHOE

KavectBo (poHOrpamMmBl

TpeboBaHus K YMCTOTE 3BYKa
CTYIMIHBIA 3BYK; MATKHE Bepxa; 6e3 LIyMOB

Oo0s3aTebHAsI 0CHOBA

[Kanp u crunb] + [temn] + [put™m / groove / mynbc] + [6ac] + [r71aBHBIE MHCTPYMEHTHI] +
[HacTpoenue] + [mpodeccroHanbHOE Ka4ecTBO (POHOIPAMMBI].
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ITo HeoOXoaMMOCTH

[ctpykTypa] + [BCcTyruieHue]| + [Kymuier] + [npuneB] + [mpourpei] + [KynbMuHaLmsA] +
[punan] + [BOKaM MM CTPOrUid 3arpeT BoKaia] + [IOMOTHUTEIbHbIE OTPAHUYEHM .

15
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I'OTOBBIE ITPOMTDBI

Hwxe coOpana OuOnmMoTeka rOTOBBIX MY3BIKAJIbHBIX MPOMTOB. Hymeparwisi HaMepeHHO He
WCHIOJIb3YETCS: KaxkK Iblid IPOMT UMeET COOCTBEHHOE Ha3BaHKE M pACCMATPUBAETCs KaK CAMOCTOSITE b~
Hasi My3bIKaJIbHAsI 33]a4a. B oryiaBiieHue BXOAAT KaHPbl M CMBICITIOBBIE PA3/eJbl, a OTAEIbHbIE ITPOMTHI
OCTaIOTCsI BHYTPH CBOUX JKaHPOB.
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POP

Pop — onuH 13 caMbix TMOKUX kaHPoB. OIHOTO CJI0BAa «pOp» HEAOCTATOYHO: MOJIE3HO YTOU-
HUTh XapaKkTep pUTMa, IJIOTHOCTh apaHKUPOBKHU, OACOBYIO0 OCHOBY M CIIOCOO PACKPBITHS TPHIIEBA.

Y10 0c0O0€HHO Ba:KHO YKa3aTh B IPOMTeE

Vkaxure BPM, xapaktep beat, Tun bass groove, riaBHble HHCTPYMEHTBI, BOKAJ U KOHTPACT
MEX1y KyIJIETOM U MPHUIIEBOM.

Yero Jayuine u3oerathb

N36eraiite pacryibBUaThIX (DOPMYIT BPOJE «COBPEMEHHbIN KPACUBBIM POP C MOIIHBIM OUTOM>»
Y CJTy4alHOrO CMENIEHHUSI MHOKECTBA KaHPOB.

TI'oToBBIE IPOMTBI

CoBpeMeHHbIH MeJOAUYHBIH POp

Modern melodic pop, 108 BPM. Tight mid-tempo groove with clean kick, restrained snare and
subtle syncopated percussion. Warm elastic bassline supports the vocal. Electric piano, soft analog
synth layers and short clean guitar accents. Verses stay compact; chorus opens wider through fuller
harmony and stronger bass movement. Mature female low alto, calm confident delivery, clear diction,
no shouting, no falsetto. Pristine professional studio sound, broadcast-ready mix, controlled low end,
transparent mids, smooth soft highs, controlled dynamics, no clipping, no neural noise, no digital dirt,
no harsh cymbals, no long reverb tails.

Urban pop ¢ IJI0THBIM IIyJ16COM

Contemporary urban pop, 112 BPM. Firm kick, clipped snare accents and subtle offbeat
pulse. Short punchy bass notes create forward motion. Dry keys, muted synth stabs and sparse
rhythmic textures shape the verses; pre-chorus gradually increases tension. Chorus widens through
layered chords and tighter drums. Mature female low alto, one clear lead vocal, no choir. Pristine
professional studio sound, broadcast-ready mix, controlled low end, transparent mids, smooth soft
highs, controlled dynamics, no clipping, no neural noise, no digital dirt, no harsh cymbals, no long
reverb tails.

Ténapni adult pop

Warm adult contemporary pop, 100 BPM. Relaxed steady groove with soft live-style drums,
round melodic bassline and rhythmic acoustic guitar. Add clean electric guitar fills, warm piano
and restrained strings. Verses intimate, chorus richer but never overloaded. Mature female low alto,
natural conversational delivery, no forced high notes. Pristine professional studio sound, broadcast-
ready mix, controlled low end, transparent mids, smooth soft highs, controlled dynamics, no clipping,
no neural noise, no digital dirt, no harsh cymbals, no long reverb tails.

Caetabrii radio pop

Bright radio-friendly pop, 114 BPM. Bouncy pulse, springy bassline, short piano chords, airy
synth plucks and clean rhythm guitar accents. Chorus gains width through harmony and a stronger
melodic hook rather than extra loudness. Mature female low alto, clear confident delivery. Pristine
professional studio sound, broadcast-ready mix, controlled low end, transparent mids, smooth soft
highs, controlled dynamics, no clipping, no neural noise, no digital dirt, no harsh cymbals, no long
reverb tails.

JpaMaTH4HbIN pop
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Dramatic modern pop, 96 BPM. Sparse piano opening, deep clean bass and restrained
electronic drums. Gradually introduce low strings and subtle synth textures. Chorus grows through
harmony and orchestral support; final chorus is the fullest section but remains controlled. Mature
female low alto, emotionally rich, no shouting. Pristine professional studio sound, broadcast-ready
mix, controlled low end, transparent mids, smooth soft highs, controlled dynamics, no clipping, no
neural noise, no digital dirt, no harsh cymbals, no long reverb tails.

Pop c funk-oTrTenkom

Modern pop with subtle funk influence, 110 BPM. Tight syncopated groove, dry drums,
active electric bass, muted rhythm guitar, electric piano and short brass-like accents. Chorus
remains rhythmic rather than heavy. Mature female low alto, confident controlled delivery. Pristine
professional studio sound, broadcast-ready mix, controlled low end, transparent mids, smooth soft
highs, controlled dynamics, no clipping, no neural noise, no digital dirt, no harsh cymbals, no long
reverb tails.

Beuepnuii pop

Soft evening pop, 92 BPM. Warm rounded bass, minimal electronic drums, electric piano, soft
synth layers and delicate guitar harmonics. Leave large spaces around the vocal; chorus expands subtly
through harmony. Mature female low alto, intimate close-mic delivery, no whispering or falsetto.
Pristine professional studio sound, broadcast-ready mix, controlled low end, transparent mids, smooth
soft highs, controlled dynamics, no clipping, no neural noise, no digital dirt, no harsh cymbals, no
long reverb tails.

Akyctnuyecknii modern pop

Acoustic-driven modern pop, 104 BPM. Crisp acoustic guitar forms the pulse with tight kick,
soft snare, melodic electric bass, restrained piano and clean guitar fills. Chorus widens through layered
acoustic guitars and subtle strings. Mature female low alto, natural expressive phrasing. Pristine
professional studio sound, broadcast-ready mix, controlled low end, transparent mids, smooth soft
highs, controlled dynamics, no clipping, no neural noise, no digital dirt, no harsh cymbals, no long
reverb tails.

DJIeKTPOHHBIN POP C CHHKONOM

Modern electronic pop, 118 BPM. Syncopated beat, firm kick and carefully placed offbeat
accents. Pulsing bass alternates sustained notes and short rhythmic hits. Compact synth chords,
restrained arpeggio details and filtered textures. Chorus widens through layered synth harmony.
Mature female low alto, controlled lead vocal, no vocal chops. Pristine professional studio sound,
broadcast-ready mix, controlled low end, transparent mids, smooth soft highs, controlled dynamics,
no clipping, no neural noise, no digital dirt, no harsh cymbals, no long reverb tails.

Pop c piano hook

Contemporary melodic pop, 102 BPM. Steady clean groove, warm bass and short memorable
piano motif between vocal phrases. Add clean guitar textures and restrained synth support. Chorus
expands through stronger piano harmony and fuller bass. Mature female low alto, natural emotional
delivery. Pristine professional studio sound, broadcast-ready mix, controlled low end, transparent
mids, smooth soft highs, controlled dynamics, no clipping, no neural noise, no digital dirt, no harsh
cymbals, no long reverb tails.
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POP-BAJLIIAIA

Pop-6anana crpoutcst Ha MeJIOANH, SMOLIMOHATBHOM Pa3BUTHUH M KOHTPACTE MEX/Y Cep:KaH-
HBIMU KYIUIETAMU U PACKPHIBAIOILIMMHUCS ITPUIIEBAMM.

Y10 0c0O0€HHO Ba:KHO YKa3aTh B IPOMTeE

Onpenenute TeMI, OCHOBHOI MHCTPYMEHT, CTeleHb KAMEPHOCTH, CIIOCOO HapacTaHWs apaH-
’KUPOBKU U XapakTep (PMHAIBHOTO MpUIIeBa.

Yero Jayuine u3oerathb

He npupaBHuBaiiTe KyJTbMUHAILIMIO K KPUKY U HE JOOABJISIATE OIPOMHYIO OPKECTPOBKY aBTOMa-
THUYECKHU.

TI'oToBBIE IPOMTBI

doprenuaHHas pop-6ajiaaaa

Emotional piano-led pop ballad, 76 BPM. Warm intimate piano and soft low-frequency pulse.
First verse sparse; gentle strings enter in pre-chorus, then soft live-style drums and warm sustained
bass open the chorus. Final chorus broad but controlled. Mature female low alto, natural expressive
delivery, clear diction, no shouting or falsetto. Pristine professional studio sound, broadcast-ready
mix, controlled low end, transparent mids, smooth soft highs, controlled dynamics, no clipping, no
neural noise, no digital dirt, no harsh cymbals, no long reverb tails.

AkycTnueckasi 6ajiaaa

Warm acoustic pop ballad, 82 BPM. Fingerpicked acoustic guitar, soft bass and occasional
piano. Restrained live drums and delicate strings enter gradually. A short melodic guitar passage
leads into the final chorus. Mature female low alto, sincere delivery, no excessive vibrato. Pristine
professional studio sound, broadcast-ready mix, controlled low end, transparent mids, smooth soft
highs, controlled dynamics, no clipping, no neural noise, no digital dirt, no harsh cymbals, no long
reverb tails.

DaeKTpoHHAsA pop-6ajiaaa

Contemporary electronic pop ballad, 84 BPM. Soft electronic pulse, warm sub-bass, restrained
atmospheric synth chords and piano accents. Chorus opens through wider harmony rather than
loudness. Mature female low alto, intimate controlled vocal, clear articulation. Pristine professional
studio sound, broadcast-ready mix, controlled low end, transparent mids, smooth soft highs,
controlled dynamics, no clipping, no neural noise, no digital dirt, no harsh cymbals, no long reverb
tails.
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KoHen 03HakoMuUTEJIbHOT0 (pparmMeHra.

Texkcr npenocrasinen OO0 «JIutpec».

IIpounTaiiTe 3Ty KHUTY LIEJIMKOM, KYIMB II0OJHYIO JIETaJIbHYIO Bepcuio Ha JluTpec.

BesomnacHo onnatuTh KHUTY MOKHO OaHKOBCKOM Kaprtoit Visa, MasterCard, Maestro, co cuera
MOOWIIBHOTO TenepoHa, C TUIaTeKHOro tepMuHana, B catone MTC wm Cesi3Hoii, yepes PayPal,
WebMoney, fAunekc.densru, QIWI Komesnek, 60HyCHbIME KapTaMu WX APYTUM YIOOHBIM Bam crio-
coOom.
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