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IIpeaucaosue

Tsra K HOBBIM TOPU30HTaM CBOWCTBEHHA JIIOOOMY YEJIOBEKY, /1a U B LIEJIOM MOJIE3HO PACILIUPATH
Kpyr uHTepecos. 1o Xxony autepaTypHOil JEeSATEBHOCTH Y MEHS CKOIMJIOCh HEKOTOPOE KOJIMYECTBO
CTUXOB M IIECEH, KOTOpbIE BKJIAbIBAJl B yCTa CBOMX MEPCOHAKEN. A TaK KaKk B XOPOLIEM TEKCTe CIIy-
yaifHOCTell He OBIBAET, TO MECHSMH 51 CTapaJiCsl BBIPA3UTh YEPTHI XapakTepa Win atMocdepy, T ecTh
OHM Y MEHsI Mo-HacTosIIeMy urpajiu B ronose. Ho He y unraresns. Huuero ynuBuTebHOro, 4To misas
Ha TEKCT, 1 IOCTOSIHHO BUJIEJI HEPACKPBITHIN MOTEHLIUAIL.

TekcThl JOITO MBUIMIIKCH B CTOJIE, HO BAPYT HacTynuia snoxa MM-TexHonorui, 1 okasanoch,
YTO Terneph MOXKHO O3BYYHTb TO, UTO paHblie OE3MOJIBHO YEpHEJIO Ha Oymare.

3aHSBIIMCH BOIIPOCOM, $1 32 T'OJI IIPOIIEN TOJTHBIH Iy Th OT CO3/IaHMSI TIECEH JI0 UX ITyOIMKaIUH,
U3PSAIHO U300PO3/IMIT TPOCTOPBI MHTEPHETA, MHOTO OOIIAJICS CO CIENUATMCTAMU U SHTY3UAaCTaM1 Ha
TeMy TeHepaTUBHOM My3bIKH. [Ipr mpopaboTKe BOMPOCOB, OKA3aJ0Ch, YTO JOKYMEHTAIIMH T10 I'eHe-
parmy My3bIKM XOTh M MHOTO, HO MpeObIBaET OHA B BUJIE Pa3PO3HEHHBIX XAOTUYHBIX UCTOUHHKOB.
Camu xe TeHepUpYIOIIKE CEPBUCH ITPYA 9TOM HE CIENIAT AaBaTh MCUEPIIBIBAIOLIYIO CIIPABKY, 3aCTaB-
JIs151 TIOJIb30BaTENIel MCKATh PELIEHHUS] METOJOM ThIKA.

a4 cKkonbKO y MeHs Ha pyKax 00pa30Bajloch MaTepUaIoB, MHE OTKPOBEHHO CTaJIO KaJlb, YTO
Ha 9TOM 3aIJIOXHET IpojesiaHHas padota. [IoaToMy peln HaiiT BpeMsl U CO3JaTh PyKOBOACTBO I10
reHepanuu neceH ¢ nomouibio M. 3neck npeacrasieH ruj U CIpaBOYHUK Ha OCHOBE KOMITWIISLIAY
MHOKECTBA HCTOYHUKOB M Oece/l, TprBeIEHHbIE K 001ei cTpykType. Ecim Bl HOBUYOK B 001acTn
reHepaTUBHOW MY3bIKH, HO TOPUTE jKEeJIAHMEM B HEWl peaiM30BaThCs, TO JAaHHOE PyKOBOJICTBO OTBETUT
Ha 95% Bammx BonpocoB. Eciu e I Bam He B HOBUHKY, BCE paBHO IOJIMCTANTE, YBEPEH, HANJIETE
MHOI'O HOBOTO.

Hapetock, 4To CIKOHOMJIEHHOE BpeMs Ha MOMCKEe Hy:KHOM MH(pOpMaluu, Bbl NOTpaTUTE Ha
TMOBBIILIEHNE KayeCcTBa CBOMX TBOPEHUM. Ycnexon!
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BBenenne

3ApaBCTBYUTE, JOPOTOM YATATEID !

Pa3 yx BaMm B pyku nonajach AaHHasi KHUTA, 3HAUUT, B BAaC JKMBET MHTEpEC K TeMe reHepa-
M My3bIKH. Y TOTOMY cpasy pa3BeeM ITIaBHOE OMaceHHe: eCli PyKOBOJACTBO HACTOJIBKO OOBEMHO,
TO MOXET TEXHOJIOTHS CJMIIKOM CJIOKHA U HE CTOUT B He€ Jie3Th? OTHIONb. [laHHAsA KHUra noryuu-
JIach TaKOM OOJIBIION Kak pa3 MOTOMY, YTO MHE OYE€Hb XOTEJIOCh COOpaTh MaKCUMyM MH(OPMALMH 110
BOITPOCY TeHepalry My3bIKi. KOHEUHO, BceX acreKTOB TEXHOJIOTUH U METOAMK PabOTHI M3JIOKUTD B
OJIHOM KHUI'e He IOJIY4YUTCs, TEM HE MEHee, yIaloch coOpaTh OrPOMHOE KOJIMYECTBO MHCTPYKLIMA,
pEKOMEeH/1alMi U 1A0IOHOB.

Bceskuil pa3, korga MHE IPUXOIMJIOCh OCBAaMBaTh HOBYIO TEXHOJIOTMIO, TIOUTH BCErJa MpUXO-
JWUJIOCh CTAJIKUBAThCS € Kyllel O(pUIMaIBbHON JIOKyMEHTalMel 1 ciaObiMU IpUMepaMu B rujax. B
ciydae padotsl ¢ MU cutyanus ropazfo xysxe, opuIraiIbHON JOKYMEHTAMK| BoooIe HeT. [JaHHoe
PYKOBOICTBO 0OBEMHOE 32 CYET OOJIBILIOTO YMCiIA MPUMEPOB U MPOPAOOTKU Pa3IMYHBIX HIOAHCOB.
BykBasibHO, eciii B paMKax paOOThl MHE He XBaTaJlo KaKOro-To MaTtepuasia, 1 MHe MPHUIILIIOCh Mpej-
NPUHATH YCHITHS, YTOOBI IOOBITh €ro, sl BKJIIOYMJ HAiAEHHBI MaTepual B JaHHOE PyKOBOACTBO. K
NpPUMeEpY, OIMCAHKE MOIHOTO COCTaBa CUM(OHUYECKOTO OPKECTpa WK MadIOHbI IO BUaM Oaca.

Kak uyurath JaHHYI0 KHUTY?

Ecin BBl XOTUTE NPUCTYNUTD K CO3/IAHUIO ayJHO TPEKOB MPSIMO celvac, He TpaTs BpEMEHU Ha
KHUT'Y, TO MHOTO YUTaTh He NpuaETcsa. Bam pocratouHo npobdexars napy crpanun] §1.2. «Cnenatb
IIECHIO IIPSIMO CEMYac», Ha YTO YMIET HECKOABbKO MUHYT. M BcE. Jlasblie cagurech K KOMIBIOTEPY
v 6epuTech 3a CMapTgOH, 1 Yepe3 AeCsITh MUHYT MIeCHsI, CO3JaHHasI BalllMMU pyKaMu, OyAeT y Bac.
[Tpuuém coBepiieHHO OECIIaTHO.

Ho nipu a3TOM HOBas1 necHs OyeT MojxyyeHa ¢ HeKOTOpou Josielt yaauu. B Heil MoryT oka3arbces
HE yCTpauBaloIllie BAC MOMEHTHI, a MOBTOPHUTh TOT e TPEeK C HEOOJBIIMMHU U3MEHEHHSAMHU OyneT
MIOYTH HEBO3MOKHO. M Torza, HaBepHOe, 3aX0ueTcsl y3HaTh HEMHOIO OOJIbIIE: KaK CTPOUTD LieJIeHa-
NIPaBJIEHHBI 3aITpOC, KaK 3aJaTh TEKCT COOCTBEHHOM MECHU, KaK BHIOPATh Ty WM MHYIO HACTPOUKY.
Jl71s1 peimnenus BceX 3TUX BOIMPOCOB YUTATh MHOTO TOXke He notpedyercs. [laparpad §1.4. «Kparkwuii
I'UJ 1o Suno» 3aHUMaET Beero 3% pyKOBOICTBA, HO MO3BOJISIET O3HAKOMUTBCS CO BCEMU acllEKTaMU
IPaMOTHOTIO IIOCTPOEHUS 3aIIpoca K HEMpoceTH. UTo MO3BOJIUT B CBOIO OYEPEb HE ITPOCTO UIPaThCs
C CepBUCaMHM TeHepalluK MY3bIKH, a [eJIeHalpaBJIeHHO paboTaTh Haj JOCTHKEHUEM pe3y/IbTaTa.

O uém xe Torga ocrainbHasg KHUra? Bc€ mpouyee — 3TO pa3bsCHEHHME HIOAHCOB I'€HEpalUU.
Bosnpiiasg yacte pyKoBOACTBa MOCBAIIEHA IPOMIITO-CTPOEHHMI0 — (popMupoBaHuio 3arpoca k N
IJI CO3JaHUs HYKHOTO ayauo Tpeka. OnHy TpeTb KHATM 3aHMMaeT miaBa 2 «CocraBiieHUe TpOMII-
TOB», B KOTOPOW CKPYITYJIE3HO MepedUpatoTCs 1eMEHTHI 3anpoca K HeiipoceTn. CXoly COBEpIIEHHO
He 00s3aTesIbHO YMTaTh BCIO I1aBy. Eil MOXKHO M0/Ib30BaThCs OTAEIBHBIMU pa3jieslaMi, B 3aBUCUMO-
CTH OT TOTO, C KAaKUMHM CJIOKHOCTSIMU Bbl CTOJIIKHETECh Ipu padore. Ho u mpounTtars 1eaMkoM, B
KOHIIE KOHIIOB, CTOUT, IOTOMY KakK, HABEPHSIKA, BBl OTKPOETe /17151 ceOs1 HeN3BECTHBIE MIIM HEOUEBHU/I-
Hble MOMEHTHI. EIIIE ueTBepTh KHUIM 3aHMMAET NpuokeHne «CrpaBOYHMK TETOB», PACIIONOKEHHbIN
B KOHIIe. CIIpaBOYHUK B CTPYKTYPHUPOBAHHOU (POPME U CYXOM M3JIOKEHUM NIEPEUNCIISAET U3BECTHBIE
3JIEMEHTHI 3aITPOCa, YTO MO3BOJISAET OBICTPO MO HUM NEepPeMENIaThCsl U HaXOIUTh TpedyeMylto UH(pOp-
MAIMIO: OIMCaHUE, TAPAMETPBI, CHHTAKCHC, )KAaHPOBOE BIIUSHUE.

B Tpersbeii r1aBe 63 JIMITHUX OMMCAHUIA TPUBEIEHO MHOKECTBO IIA0JIOHOB M TOTOBBIX ITPOMII-
TOB JIJI1 TEHEPALIMU [IECEH M MHCTPYMEHTAJIBHBIX KoMNIO3ULMM. I10 cyTH yxe nX XBaTUT Ha CO3/1aHKe
JECATKOB TPEKOB BO BCEM MHOrooOpa3vM My3bIKaJIbHBIX %kaHpoB. Ho B TO Bpems Kak miaBa 3 gaér
BO3MOKHOCTb MaryeCKMM CIIOCOOOM PELIUTb 3a/1a4y B HY’KHOM kKaHpe, TO IV1aBa 2 AaET MOHUMaHue
Y TIO3BOJISIET NIEPEUTH K MHAKEHEPHOMY ITPOEKTUPOBAHUIO.
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Takum 06pa3om, Ha MOCTPOEHHE 3aMpoca K HEUPOCETH YIeIeHO TPU YeTBEPTH PYKOBOJICTBA.
O uém ocTanbHasl YacTb KHUTU?

B nepBoii m1aBe Jal0Tcs BBOIHBIE O TOM, YTO TAKOE MCKYCCTBEHHbIM MHTEIJIEKT, HEUPOCETD,
Kakue ceTy ObIBAIOT U MPOYMe TEPMHUHBI, UCTIONb3yeMble B padote ¢ UI.

I'maBa 4 «IIpom3BOACTBO MY3BIKM» pPAcCKa3blBaeT O Meaua-cepe, mMeromax MyOarKaluu
MY3bIKH, TTOJTyYEHUU BO3HArPakAE€HUS 32 POCIYIIMBAHUE Balllel MY3bIKH, ITPOIBUKEHUN U MapKe-
TuHre. [Ipy 3ToM BO3HUKAET LEJIBIA Psili BOIPOCOB MO0 OKOHYATEIbHOMY IPOJAKIIEHY ayAUOTPEKOB
Y TIO/IFOTOBKE JIOTOJHUTENBHBIX MaTepuaioB. [1aBa 5 pacckasbiBaeT 0 METOax CBEIEHHS U MacTe-
PUHTA ayJro, a TAK)Ke TIPOBOJUT 0030p MO Pa3IMUHbIM JOMOTHUTEILHBIM ayiuocepBrcam. B riase 6
OTpakeHbl BOMPOCHI MPOU3BOJICTBA COIYTCTBYIOIIMX aYJMOKOMIIOZUIIMY BUICOPOJTUKAX, N300paxe-
HUIA, a TaKKe padoTa ¢ TeKCTOM. B Bompoce paboThl ¢ TEKCTOM pacCMaTPUBAIOTCS HE TOJIBKO MOMEHTHI
reHepalvy TeKCTa, HO U METOAMKY COYMHEHUS TIECEH.

HenorpemumocTs HATHBHOTO PYKOBO/CTBA

Kazanoce Obl, pa3 yx Bbl A€pXKUTE B pyKax LIEJNYI0 KHUTY, TO HAIMKCATh €€ HEMPEMEHHO JOJI-
KE€H CMEeUUAICT B JaHHOM Borpoce. K coxanenuio, Het. OCHOBHas MpUYMHA MOSIBIEHUSI JTaHHOTO
PYKOBOJCTBAa — OTCYTCTBHE IOIOOHBIX BCEOOBEMITIONINX MaTepuasioB. Bo BcAKoM ciydae, U3psIHO
noOpoaMB IO MPOCTOpaM MHTEpHETa, MHE HE YAAJI0oCh HAUTH €AMHOTO MaTepualia B CONOCTaBUMBIX
oOBEMax.

Bropoit npuunHoi sBnsiercss cama npupoga MM-texnonormii. Heiipocetn ommyaiorcst ot
OOBIYHBIX MTPOrpaMM TEM, YTO MPEAJIaraloT He YETKYI0 PEaKkIMIo Ha 3aJaHHBII IapameTp, a UMEIOT
BBICOKYIO CTElE€Hb BapUaTUBHOCTH, TO €CTh HENpeICcKa3yeMOCTH MoBeeHus. 1 BO3MOKHO UMEHHO
nosToMy pa3padborurku 1M He criemmar BBIKJIaJbIBATh JETAIBHYIO TOKyMeHTarmio. OHa BCsl HACKBO3b
HOCHT He 00sI3aTeIbHBIN XapakTep, a PEeKOMEeHJaTe IbHBIMH.

Hy, u TpeTbum MOMEHTOM SIBJISIETCS] CTPEMUTENBHOCTh Pa3BUTHS TexHoJoruu. K coxanenuio,
nepeioBble TEXHOJIOTMH MMEIOT TeHJEHINIO ObICTPO ycTapeBaTsb. [103ToMy BO3MOXKHO, UTO MaTepual
JAHHOTO PYKOBOJICTBA yXke JIET Yepes3 MATh MOTepsieT akTyalbHOCTh. HO 3TO HE 3HAYuT, YTO CTOUT
BOOOIIE KUTh Oe3 JOKyMeHTaluu. [lepkarh B royioBe MOJOOHBI 00BEM MH(MOpPMALIUKM HE TaK yXK
MIPOCTO, a KakK JI0 HETrO JIOWTH, HE UMesl TOYKHU ONOpbI?

JlaHHOE PYKOBOJCTBO SIBJISIETCS] KOMITUJISILIMEN MHOKECTBA TPY/IOB UCCIIEA0BaTENIEN U SHTY3HA-
CTOB JieJIa TeHepaTUBHOM MY3bIKU. M, MeX 1y IpOUnM, Cpeii HUX UMEIOTCS M HACTOSLIME MY3bIKAHTHI,
TNEBLIbl U MY3bIKaJIbHBIE TIPOIOCEPHI.

[TonHbIi CIIMCOK MCTOYHMKOB, MOCITYKUBIIMX OCHOBOH 1Sl CO3/1aHUS1 PyKOBOJCTBA, IPUBEIEH
B KOHIIe KHUTH. Kak cMokeTe yOeauThes, TaM HeT JIMTepPaTypHBIX UCTOUHUKOB, BCE CIUIONIb HHTEp-
HET-CTPaHULIBl, YTO TOJBKO MOIYEPKHUBAET HOBU3HY JaHHOTO PYKOBOJCTBA.

B cnmicke GnarogapHocTell yIOMSIHYTHI aBTOPBI Pa3HBIX MPOEKTOB. Benp yacTh nHpopmanum
MOJTy4YeHa B paMKax OOIIEHHs], ¥ PEIOCTABUTh CChUIKY Ha KOHKPETHOE OIUCAHNE HEBO3MOXKHO.

Bce ykaspiBaemble CyMMBI ClipaBe /Bl B paMKax 1ieH Ha Mait 2026 roga.

Vkazarenau

PykoBOICTBO COEpAUT TEXHUUECKYIO MH(POPMALMIO, U HA BCEM MPOTSKEHUM KHUTU UCIIONb-
3yeTcsl psifl CITyKeOHBIX CUMBOJIOB M MAPKUPOBOK.

[] — kBagparHbie CKOOKH, HAMOOJIEe YaCTO BCTPEUAIOIIUIICS IEMEHT B KHUTE.

MHcTpyKIum K HElpoceTsM cofepkaT KIJII0UYeBble c/ioBa M (pasbl, YaCTO Ha3biBaeMble MeTa-
TeraMu, a B JIAHHOM PYKOBOJICTBE MPOCTO «TeraMu», Harpumep: [female vocals]. Takue kiodeBbie
CJIOBA BBIACIAIOTCA KBAaJAPATHBIMHA CKO6K3MI/I, ‘ITO6]:»I 6I>UIO MOHATHO, YTO 3TO MHCTPYKIHA, KOTO-
PYIO MOJKHO BCTaBUTh HETIOCPECTBEHHO B 3aIpOC K HEMpoceTH. YUUThIBas Crielu(rKy reHeparuu
MY3bIKH, KOMITIEKCHBIH 3arpoc kK UM MoxeT cofepskaTh TEKCT ECHU, BBOJVMBINA TEKCTOM «KaK €CTh»,
U ONUCAHUA CTUIEH — YK€ HAa3BAHHBLIC TCTHU. TOFI[EI MpAMO B 3alIpOCe€ TErv BbIACIAIOTCA KBaapar-

9
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HBIMH CKOOKaMH, 1 TIOTOMY MX MOXHO KOTIUPOBATh MPSIMO U3 PYKOBOACTBA (KOHEYHO, €CJIU BBl UMTa-
eTe MEKTPOHHYIO BEPCHIO KHUTH, a HE TIeYaTHYIo).

BropbiM a1eMeHTOM siBIsIIOTCS { } — hurypHble ckoOku. My B pyKOBOJCTBE MapKUPYIOTCS
JIBE TPYIIIbI IAHHBIX.

Ecnu B purypHbix ckoOKax BCTpedaeTcsi TOJbKO uucio { 1} uim ynciio ¢ 3aroioBkoM { 1. BostH-
avH K. 10. Suno Tags}, To Tak B pyKOBOACTBE yKa3aH UCTOYHMK MaTepuasa. Yucio ykasplBaeT Ha
NYHKT B «CrHCKe UCTOYHUKOB.

B cnyvae ecnu purypHbie CKOOKHM BCTPEYalOTCs BHYTPH MHCTPYKIMU ¢ (ppa3oil BHYTPH, TO
3TUM IOfIpa3yMeBaloTCs 3aMeliaeMsle JaHHble. K npumepy:

[genre: {xaHp}]

B nanHO# MHCTpYKLIMM TpeOyeTcsl 3aMeHUTDb CJIOBO «KaHp» Ha jKeJlaeMoe 3HaueHue, TO eCTh
npeoOpa3oBaTh B:

[genre: afro-rock] unmm [genre: cinematic]

[o xony uznoxeHusi OyIeT BCTpeuaThcsi MHOTO TEKCTa Ha aHTJIMICKOM si3bike. Cpa3y yTOYHUM,
YTO MOBCEMECTHO /IS TOaYM MH(OPMAIIMK aBTOP UCTIONB3YeT PYCCKUiA s13bIK. COOTBETCTBEHHO, Ha
AHIJIMIICKOM I1pEJCTaBJICHbI:

— 3JIEMEHTHI YIIpaBJieHUsI Ha OINMChIBaeMOM HHTepdeiice;

— Ha3BaHMeE OIMIMU, KOTOpask UMeeT HEOHO3HAUHBIA NIEPEeBO]] C PYCCKOTO JIsI TIOMCKA JI0TIO-
HUTEJIbHBIX MaTepualioB, Harpumep: «whisper tracks» — mienvyiue cjiou;

— Teru.

XOTs MpUBeIEHHBIE MHCTPYKIIMU JOJKHBI paboTaTh B Pa3IMUHbIX HEHPOCETSX, B OCHOBHOM
peub UAET O CeTAX, MPOM3BEJEHHBIX B MEPEJOBBIX 3alaIHbIX MPOEKTAX U UCTIONB3YIONIMX ISl BHYT-
PEHHEro aHaJIn3a MHCTPYKLMI aHITIMACKUI sA3bIK. [I03TOMY M 3a1ipochl K HEMPOCETsM B IeHepalyu
MY3BIKH JIyIlle JIeJlaTh Ha aHIIMiickoM. TakuM 00pa3om, Ter B KBaJpaTHBIX CKOOKaX vaile BCEro
MIPUBEICHBI B AHTJIOSI3BIYHOM BBIPAKEHUH.

3ameuanue. Tak Kak pyKOBOACTBO B TEPBYIO OYepe/b MpecieayeT Liesib ObICTpOW Mogauu
uH(pOpMaIyY, TO MHOTHE (hpa3bl Ha AaHTTIMIACKOM (HO He BCE) CJIeOM HEMEeAJIeHHO TyOIupyloTcsl Ha
PYCCKOM.

CcplIKku Ha TpeKHn

[Ty6nukyemblii MaTeprai COOEP/KUT CChITKH Kak Ha Ma0IOHHbIE TPOMIITHI, TaK ¥ MCIIOJIb30BAB-
IIMecst IS TeHepalyy TpeKoB. Bo n36exaHue npeTeH3 ii o aBTOPCKUM IpaBaM, aBTOP PYKOBOZICTBA
B CBSI3KE MPOMIT + Ha3BaHUE KOMIIO3ULIMHU YKa3bIBA€T TOJBKO IPOMIITH Ha CBOM TpeKu. MiMeHHO
MI03TOMY B TEKCTE MOKHO YBUIETh IPEUMYIIIECTBEHHO TpeKu uctonHutess «bapcyk-bann». Cebliku
MIPUBEAEHBI HAa TOT CIyYaid, €CJIM YUTATENb 3aX0UET YCIIBIIIATh 3ByYaHUe KOMIIO3ULIUU, IOy YEHHOM C
MOMOILBIO TPUBEAEHHOIO MPOMIITA. YKa3aHHbIE KOMITO3ULIMY MOKHO HATH HA CTPMMMHIOBBIX I1J1aT-
opmax.

CChUIKY Ha TPEKU UHBIX UCTIOJTHUTENIEN HE COMPOBOK/IAIOTCS POMITTAMHU.

CchUIKM Ha IPYTUX UCTIOTHUTEJIEN B COUETaHUU C IPOMITTOM JaHbl TOJIBKO B paMKax MOy YeHH s
00IIero CTUIIsi, B KOTOPOM MTPEUMYILECTBEHHO paboTall apTHCT, HO IPUBEJEHHOTO MPOMITA He OyIeT
JOCTATOYHO ISl TIOJTyYeHUs] UMUTAIIMK YKa3aHHOIO apTUCTa (pa3Be UTO TOJIBKO B XOJIE CIIy4YailHOTO
COBIAJICHUS B paMKaX BapUaTUBHOCTH MOJEJIN).

Ha stom ¢ BBereHnem Bc€. JKemnaio MpUsTHOTO YTEHMsI, pa3HOOOpa3HbIX MEH, HEOXKUIAHHBIX
HaXOJI0K, a IIaBHOE, YyAEeCHOro pe3yJbrara. B ciyvyae BO3HUKHOBEHMS] KOHCTPYKTUBHOU KPUTHKH,
npocr,6a MHUcaTh Ha MOYTOBBIN AWK, yK&33HHbII7I B KOHIIC KHUT'U, B IMPUJIIOKECHUN «CnmMcok ucTou-
HHKOB>».
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I'JIABA 1. OCHOBHBIE ITOHATHUA
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. bapcykoB. «VU renepanus Mmy3blku. bapcyube pykoBOACTBO»

§1.1. Pa36op maTuacTu

1.1.1.0 yém peun?

2025 rop cran nepeoMHbIM Ha PbIHKE MY3BIKU. | 071 HaUMHAJICA B COCTOSIHUM, KOT/1a MY3bIKaJIb-
HbIE YapThl MOYTH MOJHOCTHIO COCTOSTM M3 MIECEH JKMBBIX MY3bIKAHTOB. TpeKH MOIIIN OBITh COOpaHbI
B IporpaMMe, HO, TeM He MeHee, padota ¢ DAW (umdpoBas 3BykoBasi paboyast craHuus) Tpedo-
BaJIa ONPEAEIEHHBIX HABBIKOB MY3bIKaHTa WIN 3BYKOTEXHUKA. 3aKaHUMBAJICS K€ TOfl CUTYaLlUEH, 4TO
OoJblIIast YacTh MYy3bIKAJIBHOI'O KOHTEHTA MIOCTYIAIOLIEr0 Ha MY3bIKaJIbHbIA PBIHOK CTaJla TeHepaTHUB-
HOMU.

Uro 3HAUUT «reHepaTUBHbIA KOHTEHT»? Tenepb MHOTME HOBblE MHCTPYMEHTAJIbHbIE KOMIIO-
3UIMU U TIECHH, KOTOPBIE BB CIBIIINTE HA PaJlo, CTPUMHUHIAX — CO3/IAI0TCS 0€3 yJ4acTHs KHUBBIX
MY3bIKAHTOB M BOKaJIMCTOB. [lob30BaTe/lb COCTABIISAET 3a4acTyl0 HECIOKHBII TEKCTOBBIN 3aIIpoC U
MOJTy4aeT Ha BBIXOZIE TOTOBYIO MIECHIO MIJIM KOMITO3UIMIO. BO3MOXHO, 4acTh U3 HUX JOpadaThBaeTCs
C HACTOSIIIMMU MY3bIKaJIbHBIMA UHCTPYMEHTAMH, HO OCHOBA — TeHepalysl U3 MallUHBI.

Ceiiyac 4TOOBI BHITYCTUTH TIECHIO HE TPEOYeTCs] UMETh MY3bIKJIbBHOE 00pa3oBaHKe, He 00s13a-
TEJIbHO BJIA/IETh MY3bIKAIBHBIM CIIyXOM, He Ha/I0 MOKYIaTh JIOPOTHe HHCTPYMEHTHI, He HY)KHO COOU-
paTh ¥ OPraHU30BBIBATH LIETYI0 KOMaHy My3bIKaHTOB, & 3aTE€M JI0JITO PEeTHPOBATh, YTOOBI TOOUTHCS
CJIakeHHOCTH. BC€ MOXKHO cenaTh HaxxaTueM OJHOW KHOIKHU.

OtHbIHE cO3AaBaTh MY3BIKY TaK IIPOCTO, YTO MOPOT BXOZIa B MHAYCTPUIO Pe3KO ynaj. B pe3ysp-
TaTe, HEKOTOPbIE YMeJIblibl TOCTABUJIM IPOM3BOCTBO TPEKOB Ha MOTOK, 3a4aCTyl0 TeHepUpYsl OYEHb
HU3KOKAYECTBEHHBIN KOHTEHT (Hempocion). Ha navano 2025 roga npou3BOICTBO TPEKOB B MHUpE
oueHuBasoch B 40000 exenHEBHO, TPUUYEM O YETBEPTHU IPUXOAWIOCH HAa TEHEPATUBHYIO My3bIKY. K
KOHILy rozia 0oJibllasi 4acTh TPEKOB CTajla TeHEPaTUBHOM.

I'enepatuBHas My3blka — 3710 criefcTBUe pa3sutusa N-texnonoruil. MaccoBasi aBToMaru3a-
IMs1 YeJIOBEYECKOH JIeSITeNTbHOCTH JOKATUIIach O CTaUH, KOT/a JUIsl BBRIIOHEHUsI padoT He Tpely-
I0TCsI 0OCOOBIe HABBIKM B BHJE 3HAHMS SI3bIKA MTPOrPAMMHPOBAHUS. 3alpoC HA BHIOJHEHHE MOXKHO
COCTaBUTh «Ha CJIOBaX» — 4YeJI0BeYeCKUM sA3bIkoM, M pacimdpyeT 3ampoc nonp3oBaress, CTpyK-
TYpHUPYET €ro M peam3yeT 3aady, eclii OHa 00yueHa e€ BBITIOJHSTH.

C nHavasa 2020-X roj1oB HECKOJIbKO KOMIIAHU MPENPUHSIIN pa3padOTKy MporpaMM Ha OCHOBE
reHepatrBHoro MM u 3a KOPOTKMiA CPOK AOOWJIMCH BHEUATISAIOUIMX YCHEXOB. [JIaBHBIM MepUJIOM
CTaso To, 4to B 2025-0M rofy HEKOTOpPBIE F'€HEPATUBHBIE TPEKHU CTAJIM BO3IVIABJIATH MY3bIKaJIbHbIE
YapTsl, IPU ITOM CPeJHUI CiylIaTesb He Mor OuIn4uTh M-reHepanuio oT AkKHUBOIM MY3bIKH.

HarpaBnenuii B pa3BUTHM My3bIKaJbHON TEHEPALMM HECKOJIBKO: TeHepaluyd OeCKOHEUYHBIX
MIOTOKOBBIX TPEKOB )11 (DOHOBOM MY3BIKH, ITOIKACTOB U CTPMMOB; CO3/IaHHE N€PCOHATM3UPOBAHHBIX
3BYKOBBIX JIAHAIIA(]TOB /J151 CEPBUCOB, MarasuHOB M UT'P; IECHU 1O NEPCOHAIBHOMY 3aIpocy JII0OO0i
CJIO)KHOCTH; CO3/IaHHE CEMITJIOB — KOPOTKHUX 3BYKOBBIX (pparMeHTOB 111 DAW; My3bIKa 1 3ByKOBbIE
3(ppexTH 151 CTUIIM3ALIUN.

B naHHOM pyKOBOICTBE Mbl pa30epéM CO3JaHue MOJHOLEHHbIX neceH. Jlugepamu B JaHHOM
texHonornuu aBisorcsa: MemoTune, Suno, GenAPI, Udio, Beatoven, MusicGEN. be3ycinoBHbIM
JIMAEPOM B COUYETaHUH JIETKOCTh paOOTHI + Ka4eCTBO U IOJTHOBECHOCTh PE3y/IbTaTa Ha MOMEHT Hallu-
CaHUs PYKOBOJICTBA fABJsAETCA Suno. B 1enoM, BCE U3JI0KEHHOE B JAHHOM PYKOBOICTBE B IIEPBYIO
odepepb OyeT OTHOCUTBCS K Suno, HO BIOJIHE MPMMEHUMO U AJ15 IPOYMX HEeHpoceTeil ¢ orpeaeneH-
HBIMU NIOIIPABKaMH.
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. bapcykoB. «VU renepanus Mmy3blku. bapcyube pykoBOACTBO»

1.1.2.Komy 3T0 HY:KHO?

B niesiom TexHoNorus BhIIUIA B HAPOJ, 3arpeniaTh e€ OecrepCrneKTUBHO, HA/I0 CTPEMHTHCS K
TMOBBIINIEHUIO 3((PEKTUBHOCTU UCTIONb30BaHUs. JJaHHBIM PYKOBOJICTBOM I CTPEMITIOCH ITPEJOCTABUTD
B TOTOBOM BHJE KaK MOXHO OoJibliie WH(GOPMAIIUH, B TIEPBYIO OYepeb /IS MOBBIIIEHUS] Ka4ecTBa
MY3bIKaJILHON MPOAYKLMH Cpey HeMpoheCCUOHATIOB.

Ho 2025 roga reHepaTUBHasA My3blKa UMeJIa SIPKO-BbIPAKEHHbIE OTVIMYMS OT KHUBOH, U HE BOC-
MPUHUMAJIACh BCEPbE3 MY3bIKATIBHOW WHAYCTpUEH. 3aTeM CTaJIO SICHO, UTO Ha OIPAaHUYEHHBINA MY3bl-
KaJTbHBIN PBIHOK 3aXOIUT IIEJIbI MTOTOK HOBBIX YYACTHUKOB, M BCEM MPOUYMM MPUAETCS MMOTECHUTHCS,
YTO HEMEJIEHHO IOPOJIJIO CEPUI0 CKaH/IAJIOB U CYIeOHBIX pa30rparesibcTB. B OCHOBHOM B OTHOIIIE-
HUM aBTOPCKOTO MpaBa, TaK Kak 3a MHOE 3aleNUThCsl HEeBO3MOXKHO. Ho JII0OBIM PHIHKOM YITPABJISIIOT
MarHaThl, a JJIsi HUX «IIPUOBLIb = JOXOIbl — PACXO[bI», Tl PACXOAbl — 3TO 3aTpaThl HA MPOU3BO/-
CTBO Meaua-KoHTeHTa. CHMXKast CTOMMOCTb IPOM3BOJICTBA, OHU YBEIMYMBAIOT PUOBUTH U TIOBBIIIAIOT
HE3aBUCUMOCTb OT Ps/IOBOTO Y4acTHHKA Iponecca. [loatoMy TexHosmorus 3aiua u crana pacnpo-
CTPaHSTHhCS HA BCEX YPOBHSIX MPOU3BOICTBA.

JI71s1 Koro oHa MoxkeT ObITh nose3Ha? Ecim pacrieHrBaTh HepOCceTh B KaUeCTBE HOBOTO MY3bI-
KaJIbHOTO MHCTPYMEHTA, TO — BCEM.

Aprtuctam u aBropam meceH. HeiipoceTb moMoraer ObICTPO MPOBEPUTH MICI0 — 3aIUcaTh
IEMKY, o100paTh FApMOHUIO WJTH TIOHSATh, KaK 3ByUHUT TPEK B pa3HbIX cTWIsX. axke 6e3 mpomiocepa
Y CTYIMY MOXHO 32 Napy MHUHYT MOJYYUTh YEPHOBUK MECHH U JlaJibllie J0paboTaTh €ro BPyuHYIo.

HeiipoceTs mone3Ha My3bIKaHTaM, KOTOpbIe TPOOYIOT 3ByYaHHE B PA3IMYHBIX CTUJISIX M JIOBSIT
yayHOe He mpejsickazaHHoe perieHre. VM no3BosisieT B OAMHOYKY OTPEryJIupoBaTh TEKCT M0 3aJ10-
JKEHHBI MOTHB WUJIM UCIIOJTHEHUE, TeHepUpYyeT HeOOXOAUMBbIe 3BYKOBBIE 3(D(eKTH U (PparMeHThl, a
TaKke JIEMO WM MOJHOLEHHBIE 3aTOTOBKH.

My3bIKaIbHBIM TpoiocepaM. HefipoceTs yckopsieT padoTy HaJ POeKTaMM, OMOTaeT HaKu-
JaTh OCHOBY TpeKa, Togo0paTh MEIOAMIO UM FAPMOHUIO, CTEHEPUPOBATh MAPTUU OTIEIbHBIX HHCTPY-
MEHTOB — HallpUMep, €CJIM HET CECCMOHHOTO MY3bIKAHTA WJIM HY)KHOI'O MHCTPYMEHTA I0J] PYKOM.
3710 yIOOHO ¥ B KOMMEPYECKHX 3aKa3ax: ObICTPO cOOpaTh HECKOJIBKO BAPUAHTOB M TIOKA3aTh KJIMEHTY
HarpaBJICHHE.

Cayna-au3aiiHepam ¥ aBTopaM KOHTeHTa. Eciii Hy:kHa My3bIKa MOJ1 BUJEO, MOJKACT UM CTO-
puc, HelipoceTh TIOMOTraeT c/ieNaTh (hOHOBBIC TPEKH 3a napy MUHYT. He o0s3atenibHO pa3duparbcs B
TEOPUH MY3BIKU — JIOCTATOYHO OMNKCATh HACTPOEHHUE M KaHp. OTIMYHO MOAXOANT IS UHIU-TTPOCK-
TOB, CBSI3aHHBIX C BUJCOUTPAMH.

OHna nosie3Ha MpOCTHIM JIIOASAM BO3MOKHOCTBIO JIETKO CO3/1aTh MY3bIKAJIbHYIO OTKPBITKY, OpH-
T'MHAJIBHYIO TIECHIO JUIS Mpa3/iHuKa, KOTOpasi NOAYepKHET HacTpoeHue. Hanpumep, MoxHO crenathb
BECENYIO MO3/IPABUTENIBHYIO TECHIO C YIIOMUHAHUEM UMEH U BAXKHOTO COOBITHSI.

Ha camom pnene criektp HeBeposiTHO mmpok. [lomymaiite TOJIBKO, Ha KakoWd YpOBEHb MOXKET
MOIHATBHCS TBOPUYECKAs caMofiesATeNIbHOCTh. K pumepy, 1IKosbHAs TeaTpasibHAsl IOCTAHOBKA TETIEPhb
HE OrpaHUYeHa CYIIECTBYIOIIMMHU KOMIIO3UIMSIMU U He TpeOyeT Oombiioro Oomxeta. [Ipu gomkHOM
y4YacTHM POAUTETN MOTYT CO3JaTh HETIOBTOPUMBIN YHUKAIBHBIN periepTyap Ha JIOBOJBHO BBHICOKOM
YPOBHE 32 KOPOTKUH CPOK.

B nanHOM pyKOBOACTBE MBI He OyJeM YYUTh MYy3bIKAHTOB HOBOMY ITMBHOMY MHUpY (aBTOp B
IJIaHEe MY3bIKH HE I0POC 10 UX YpOoBH:), X0Ts M -reHepaiiv B CBOEM TBOPUYECTBE aKTUBHO UCIIOJb-
3yIOT HE TTPOCTO U3BECTHBIE UCTIONHUTENH, HO U Juephl. CornacHo uccnepaoBanuio Water & Music:
78% mipoheccuOHATBHBIX MY3bIKAHTOB yke UCTIONb3YI0T IV, HO He 17151 OMHOKHOIIOYHOW TeHepaliiu,
a JU1s pa3JesieHus] Ha CTEMBbl, MACTEpUHIA U MOKMCKa ujiel. B kauecTBe LiesieBoro unTaresist Mbl MOJIO-
MM YeJIOBeKa He CJIMIIKOM 3HAKOMOTO C IPOLIECCOM CO3JaHus MY3bIKH, M TIOCTApaeMcsl OTBETUTD
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Ha BCE BO3MOXKHBIE BOIPOCHL. [Ipy 9TOM HajeeMcsl, YTO PyKOBOJICTBO, XOTS Obl B KaYeCTBE CITPaBOY-
HUKa, Oy/IeT MOJIE3HO ¥ paOOTHUKAM MeJIa-CeKTopa.
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. bapcykoB. «VU renepanus Mmy3blku. bapcyube pykoBOACTBO»

§1.2. CaesiaTh mecHIo NpsiMo ceiyac

1.2.1.Buzapg

He xouy unTaTh MHOTO CJIOB, XOUy HPsAIMO ceivac co3zarh necHio. M GecruiatHo.
Be3 npobnem. [lenaem no maram:

IIIar pa3

OtkpbiBaeM B Opay3epe caiiT Suno (mpsiMasi cChlIKa yKa3aHa B KOHIIE AaHHOTO maparpada).
Caiir €T, uTo MBI aBTOpU3yeMcs. JKMEM cripaBa BBepxy KHOIKY «Log In», ecm yxe panee pado-
TaJm ¢ cautoM i «Join Suno for free», ecau B NEpBHIN pas.

MO:XHO 3aperucTpupoBaThCs HEMOCPEICTBEHHO Ha caiiTe, HO MPOILIE BCErO BOCIIONb30BATHCS
CKBO3HOM aBTOPU3ALIMEN OT CyIeCTBYIOIIEro akkayHTa. K mpumepy, Google. Ecin y Bac ects cmapt-
¢on ¢ OC «Anppoun», To, CKOpee BCEro, y Bac yke eCTb akkayHT B Google, rie XpaHuTcs 3anmicHas
KHMKKA BalllUX KOHTAaKTOB U npoyee. Ecim Tak, To kMEM KHOnKy «Continue with Google» u caur
niepeOpachlBaeT HaC Ha cTpaHMLly aBTopu3auuu B Google. Eciu BBl TaM yke aBTOPU30BaHbl, TO BaM
JOCTaTOYHO BBIOPATh aKKAYHT, M BaC BEPHET Ha CallT Suno aBTOPU30BaHHbIM. Eciiu HeT, To cMoxeTe
IpsAMO TaM BOWTH B CBOHM aKKayHT. Tak:ke aBTOPU30BAThCSI MOKHO C MOMOILBIO IPYIUX CEPBHCOB
(Apple, Discord, Microsoft njm HHOCTpaHHBI HOMED TesieoHa).

Ecimmn akkayHTa HET, TO caMoe IIPOCTOE — 3aperucTpupoBarbcs Ha cante Google, moyuuTs
320/IHO TOYTOBBIH SMIMK JUTSI paOOTHI, U UCTIONB30BATh €ro JUIs MPOYMX MOJOOHBIX cepBUCOB. [loutn
BCE HEMPOCETH a/IaNTHBHBI K CKBO3HOM aBTOPHU3AIMM, YTO TIO3BOJISIET HE 3aMOpPaYMBaThCs ¢ Oecuuc-
JICHHBIMU JINYHBIMU KaOWHETaMH U He 3alIOMHUHATD JIJIs1 HUX MapOoJiei.

HlIar aBa

BepHyBIIMCh Ha calT MOCie aBTOPUA3ALIMK, B JIEBOM MEHIO IIepexoauM Ha IyHKT Create, riepe-
KJII0YaeM cBepxy ceniektop «Simple/Advanced» B pexum «Simple», a Takke CMOTPUM, YTOOBI pac-
TIOJIOKEHHBIH PSIIOM CEJIEKTOP BepcHu CTosiT Ha «v4.5-all». Ha anipenis 2026 roga ato Hanboree kaue-
CTBEHHas1 OecIjIaTHasl MOJIETb.

Ecnmu ykazana gpyras, a y Bac 6ecriaTHblid TapyHbIN I1J1aH, TO IPU HAKaTHUU HA KHOIIKY TeHe-
paryy Bbl TOTyYHUTE MPEIOKeHNEe OOHOBUTS IIJTaH U BCE.

B none «Song Description» numiere (Ha pycCKOM U MTHOM SI3BIKE) TO, KAKYIO IIECHIO XOTEJTH Obl
nonyuynts. K nmpumepy: «1mo3paBurtesibHasi ECHs Ha JEHb POXJIEHUs JIIoOUMOM Oady1ke AHacTacuu
OT JA€TEN U BHYKOB».

ITar Tpu

Kwmute kHotky «Create» (reHepanusi) BHU3Y CTPAHULIBL.

I'otoBo! Cant 3a mapy MUHYT CO3JacT JBa BapMaHTa IIECHU 1O BameMy 3arpocy. Korna onn
TNOSIBATCS, Bbl MOJKETE HaXXaTh Ha MKOHKY, YTOOBI MPOCIYLIaTh MPSIMO Ha caiiTe eme 10 OKOHYaHUS
reHepanyy, MO0 HakaTh KHOIMKY «...» (TPH TOYKM) JJIs BHI30BA MEHIO Ha necHe. Eciu reneparus
3aKOHYMJIACh, TO B MEHIO MecHU OyneT noctyneH MmyHKT «Download/MP3 Audio». [Ipu Haxatuu
Ha HEro BbUIE3ET IMpe/IokeHne ¢ OOHOBJIEHHEM Tapu(HOTO IIaHa, HO HakaB KHOMKY «Download
Anyway» BBl CKauaeTe K ce0e Ha KOMITBIOTEp TpeK.
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. bapcykoB. «VU renepanus Mmy3blku. bapcyube pykoBOACTBO»

1.2.2.9yT1h 00JbIIE

To *xe camoe MOXKHO peann3oBarh Ha cMapTdone. [1Jis 3Toro jiydiie ckayarh B Mara3uHe 1pu-
JIOXKEHUI MpuiokeHre Suno. MeHio B IpUJI0KEHUH HEMHOTO OTJIMYAETCs, HO B 1IEJIOM MOBTOPSIET Te
7K€ ITYHKTBI.

CKOJIBKO MOXHO c03/1aBath neced B Suno OecriatHo? JIo 10 meceH exeqHeBHO.

Ha 6ecruiatHom Tapude cuér nononnsercs 10 50 kpeautoB kaxapie cytku B 00:00 mo ['pun-
Buuy. Kaxxgas reHepanys co3a€r oHOBpEMEHHO JBa BapuaHTta U TpatuT 10 kpeauros. To ecth B
CYTKHM YAACTCSI Ha’KaTh HA KHOIIKY Bcero 5 pa3. Ecm HykHO Oostbliiie, TO MPUAETCS MOKYTAaTh TUIATHBINA
tapug. B 2025 rony Tapucd PRO crout okono 1000 py6./mecsi, Ha HEM MokHO co3aath 500 neceH.

Kak omatuts noanucky, onucao B 11.4.4.7 «IIpouee/Onuara HC».

He xo4y necHio, Xo4y TOJIBKO MY3BIKY.
Kommozumst 6e3 cloB Has3biBaeTcsi MHCTpyMeHTalIbHOU. B mone «Song Description» ectb
KHoIKa «Instrumental», KOTOpast MO3BOJIUT CO3J1aTh TPEK TOJIBKO C MY3bIKOM.

XoueTcst ECHIO CO CBOUM TEKCTOM ?

[NepexmounTech B pexum «Advanced», TaM MHOTO HACTPOEK, HO KJTIOYEBBIMH CTAHOBSITCSI TOJISI
«Lyrics» n «Styles». B none «Lyrics» BHecuTe CBOW TEKCT, a B Moje «Styles» HaluImre CTUIIH,
B KOTOPBIX BBl XOTUTE MOJYyYUTh MECHIO (MOXKXHO Ha pyccKoM s3bike). K npumepy, «aucko 70-x ¢
MYJILCUPYIOLM OAcOM, KEHCKUN BOKATD».

KakoBbl oOcHOBHBIE MpaBMiia (POPMUPOBAHMS 3apoca K HEMpoceT?

— Texkcr B nonie «Lyrics» go/keH cogepkarb TEKCT MECHHU.

— Huuero kpome OykB kenatebHO He Mcnonb3oBaTh. Byner mu HC nets nudpsl u Kak —
3aBucHT OT HacTpoeHus HC.

— Bonplnme OyKBbl 03HAYAIOT YCUJIEHHUE TOJIOCA UM aKIIeHT.

— TekcT B KpyIJIbIX CKOOKax yaiie Bcero 00padaThiBaeTcsi Kak O9K-BOKAJ.

— TekcT B KBagpaTHBIX CKOOKax — MHCTPYKIMHU K ucnonHenuto. HC meTh ux He JOIKHA.
B kBajpaTHBIX CKOOKaX Takke MOXHO yKa3aThb CTWJIM, BMECTO TOTO, YTOOBI yKa3blBaTh UX B TIOJiE
«Styles».

MoHO 1 TOJIb30BaThCsl SUNO HA PYCCKOM sI3bIKE?

Ha, moxHo. Kak Tekct B none «Lyrics» MOKHO 3a1aBaTh Ha PYCCKOM, TaK M CTUJIM OMKCHIBATh
B nioJie «Styles». Ho cTum Bcé sxe jydiiie nmurcath Ha aHTIMACKOM — MeHbIIe OyJIeT HeZJOTTOHNMAaHU ST
13-32 MepeBoa.

Kak cnenarp miporie?

Hpome HE MOJTYUHTCA. MO’XHO HalTH B HUHTCPHETC WJIX B COLUMAJIBHBIX CETAX 4YaT WJIM KaHaJl C
60TaMu, KOTOpbIE MOTYT FeHEpPUPOBATh TIECHIO TI0 BaiieMy 3arpocy. Ho, Bo-TiepBbIX, OHM HaBEpHSIKa
Oy/IyT IJIATHBIMH; BO-BTOPBIX, OHU MOTPEOYIOT yKa3aTh BCE TO ke camMoe, 4To ¥ Ha popmax Suno; a B-
TPETbUX, OHU TIOKJTIOUATCS K SUNO M CO3JaayT MECHIO /JIsl Bac y HHUX, CAaMU OHH He ymeloT. To ecTb
9T0, OaHAJIBHO, TIOCPEHUKH, KOTOPHIM HAJIO TJIATUTb.

CcpbUtok Ha OOTHI MBI JaBaTh He Oy/ieM 32 OTCYTCTBUEM CMBICIIA KaK TAKOBOTO.

[Ipsimas cepuika Ha cail'T Suno: https://suno.com
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N. bapcykos. «MU renepanus my3biku. bapcydbe pykOBOICTBO»

Xorwute 3HatTh Oosbie? B pasznene §1.4. «Kparkuii rug o Suno» M3JI0KeHbI OCHOBHBIE TTPHH-
UMbl pabOThI C JAHHOW HEUPOCETHIO.
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. bapcykoB. «VU renepanus Mmy3blku. bapcyube pykoBOACTBO»

§1.3. HeitpoceTn

1.3.1.'enepanysa My3bIK1

HaunéM c Toro, 4to roBOpHTH B 3T0I KHUre MBI Oyaem He 00 U (McKyccTBEHHOM MHTEIIEKTE),
a 00 HC (neiipocern). Kak 310 yacto OblBaeT B peajbHOCTH, UMEET MECTO MOAMEHa MOHATUH, U
KakK CJIe[ICTBUE BO3HUKAIOT 3a0myxaeHuss. U — 3710 cynHocThb, criocoOHas perarhb 3a/1a4d YpPOBHS
YeJIOBeUEeCKOro MHTEJJIEKTa, B TOM YHCIIe B He3HaKoMoM cutyarmu. [lepsas xe accoumanus ¢ UM —
MalivHa, pasyMHasi Kak desnoBek. Ho mojo6Hoe MmoHsATHe HETPUMEHUMO K TeHEPaTUBHBIM MOZEIISIM.
Yaine Bcero, koraa ropopar MU, noppasymeBaioT nporpaMMy, CoCOOHYIO HakKarjvBaTh JaHHBIE U
aBTOMAaTUYeCKU 00yuyaThCs Ha HUX, a B JaHHOM (POPMYJIMPOBKE HET MOHATUS «UHTEJUIEKT». [ToaTomy
B JJAHHOM PYKOBOJCTBE OyIeM CTapaTesbHO UCTIONb30BaTh (hopmypoBky HC (HefipoceTs) 1uist 000-
3HAYEHUs] IPOTrPAMMHOTO MPOYKTa, CIIOCOOHOro paciurgpoBaTh 3arpoc MOIb30BATEN S, JOMOIHUT
ero ¥ peajan30BaTh 3aJaHHYIO LEJIb.

HC renepupyer Tpeku 1o TEKCTOBOMY 3aIllpocCy, KOTOPHI MOXET BKJIIOYATh ONUCAHUE CTUJIA
KeslaeMoi KoMno3uimu 1 Teket necHu. HC uMutupyer perieHre MHTeUIeKTyalIbHbIX 3a4a4, o0yJa-
eTCs1 Ha OCHOBE IPOILIbIX JaHHBIX (3alIOMUHAET CTWJIb MOJIb30BATENs) U YIPABIsET TEXHOJIOTUen
MHTEPAaKTUBHON KOMITO3ULIUH, IPU KOTOPO KOMITBIOTEP COUMHSET MY3bIKY B OTBET Ha )KHUBOE MCIOJI-
HEHUe.

Yro HyxHO 114 co3ganus necHu B HC? 3aBucuT OT Liesiel U UCXONHBIX JaHHBIX. B MuHM-
MaJIBHOM Cllyyae — HHU4ero. bykBanbHO, Bbl MokeTe nonpocuth HC cnenarb necHio, 3a1aB Oyk-
BAJILHO Mapy KJIIOYEBBIX CJIOB. YeM MeHbIe BXOIHBIX JaHHBIX, TeM Oosee CBOOOJHO OHA TOCTYIINT,
a COIVIaCHO IMPEAYCTaHOBKaM MOCTAPAETCs BbIJATh MAKCUMAaJIbHO MOMY/IAPHBII BapyaHT.

JIJ11 SKOHOMHUM 4acoB pa30yapoBaHUM ciefyeT noHnMars, kKak HC uHtepriperupyer HHCTpyK-
LIMM, U KaK 3(p(EKTUBHO BBICTpanBaTh ¢ HeM KOMMyHHKauuo. HC He unTaeT npomnT, Kak 4ejloBeK.
He cnenyer MHCTpYKLMSM B CTPOrOM HMepapxuueckoM nopsiake. He renepupyer «4ucTbie» U3011po-
BaHHbIe kaHpbl. He nHTEpripeTupyer cioBa OyKBaJIbHO TaK, KaK Bbl 3TO MOJpa3yMeBaeTe.

HC npeoOpa3syeT TeKCT B BEPOSITHOCTHYIO CETKy cTuiiei. CMeImBaeT COMyTCTBYIOIINE MY3bl-
KaJIbHbIe KOHLIETIIIY, YCBOEHHBIE U3 00YyYalOIIMX JAHHBIX. BHIMONHAET «MATKYI0 KJIaCCU(PHUKALIUIO»,
paszaensis ynpapisolUi TEKCT (CTWIb) U UCTIONHSAEMbIA TeKCT (JIupHKY). ITo ymonyaHuio ckarbiBa-
eTCsl B CTATUCTUYECKU IOMUHUPYIOILUE «KOJIOALBI», €C/IU €€ aKTUBHO HE OIPaHUYMBATh.

HC cmemmBaer My3bIKaJIbHbIE CTHJIM Ha OCHOBE 3aKOHOMEPHOCTEM, YCBOEHHBIX B IPOLIECCE
oOyuenus. Korga Bel 3anpammBaere «pam», HC He co30a€T YuCTHIN paI1, OHA aBTOMATUYECKH TOfI-
MEIIMBAET TaKWe IEMEHTHI, KaK TP3II, XUI-XOI, TSHKENBIA 6ac M OUTHI, IIOTOMY YTO B OOYYalOIIUX
JAaHHBIX 3TH CTUJIM MOCTOSIHHO BCTpevyasluch BMecTe. IMEHHO 103TOMY HEKOTOpPbIE COUETaHMUsl KaH-
POB 3ByYaT €CTECTBEHHO, B TO BpeMsI KaK Apyrue TpeOyIoT TIIAaTeIbHOW HACTPONKY /11 KOPPEKTHON
padoTHI.

Kaxmoe wmcnonmb3yemoe CI0BO HECET «CTaTHCTUYECKMH Oarax» — acColMallii, KOTOpbIE
Mo7ieJb YCBOMJIA BO BpeMsl 00yueHus. [lonmyasipHele Teru TAHYT My3bIKY K CTaHIQpPTHBIM 3HaUEHUSIM,
HaCTpOMKaMm I10 yMomdaHuio. Heuérkue «mreparypHble» ONUCAHUA YCUIIUBAIOT ITPOTEUKY TEKCTa»,
KOIZa TEKCT IIPOMIITA MPOMNEBAETCA KaK 4acTb necHU. CTPyKTypHas SICHOCTb B IIPOMIITaX BaKHEE,
YyeM KpacHopeuuBblii ciior. Camoe BaskHOE: MOM-My3blKa HEIPEPBIBHO TAHET ofesio Ha ceds. [Toutu
OO0 KaHP MPUTATUBAETCS K TOI-3BYYAHHUIO, €CJT aKTUBHO STOMY HE COMPOTHBIIATHCS.

Ilo crarucruke B3anmocssasent B HC Suno, y poka okosno 315 Mipa. cBA3el C MON-MY3bIKOH,
y panka 116 mipa., u naxe smo umeer 12 MuuMapIoB cBsA3er. BoT noyeMy TIIATENBHO COCTaBIIEH-
HBIl IPOMIIT «MHYCTPUAJIBHBII POK» MHOTJA 3BYUMT Ha BBIXOAE Kak CHMHTH-Non: ycBoeHHble HC
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N. bapcykos. «MU renepanus my3biku. bapcydbe pykOBOICTBO»

1a0JIOHBI MPOIOJIKAIOT TAHYTH K ceOe. [ToHnmaHue moMoskeT 000NTH IPOOIEMY, UCIIONb3Ys UCKITIO-
YECHUA, HCO6bILIHI)IC KaHPOBBIC COYETAHUSA U CTPATCTUYCCKUC KOM6I/IHaI_[I/II/I.
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. bapcykoB. «VU renepanus Mmy3blku. bapcyube pykoBOACTBO»

1.3.2.Buas1 HC

Kakue cyinecTByioT HEUpPOCETH J1J1s1 TeHEPALIMU MY3bIKU?

Nx Benmkoe mHOXkecTBO. B koHeuHoM cuéte, HC MoxeT pa3BepHYTh KaXIbli, Jaxke Ha CBOEM
nokasbHOM [IK (cMm. 1.5.4.5. «ACE-Step-1.5»). Hefipocets, B OonbIIMHCTBE ciydaeB, 310 BAM
(LLM) — GonbInast ss3pIKOBasi MOies b, 0OyUeHHast Ha KaTtajiore My3blki. LLLM MOXHO 0O KYIHUTb,
OO0 B3ATh C OTKPBITHIM KOJOM, 2 OOYYUTh MOXHO Ha CBOMX 3aIUCAX, C(POPMHUPOBAB YHUKAIHHYIO
HC, ymerornyio neTb BaiiM rojlocOM B BallleM CTUJIE.

B peanbHOCTH %e cchopMUpPOBATH U OOYUUTH MOJIENb TPEOYyeT U3PSTHOrO MacTEPCTBA, a YTOOBI
JNOOUThCS BAPUATUBHOCTH, KAYeCTBA 3ByUaHMs U OOraTCTBa apaHKMPOBOK — OOIIMPHOTrO KaTajiora
¥ OrPOMHOTO KOJIM4ecTBa BpeMeHu. [loaromy sydriie uatu Kk mpodeccuoHasam.

Hwxe npencrasien criucok HC, B KOTOPBIX MOKHO TeHEPUPOBATH LIEIMKOM MY3bIKAJIBHBIN TPEK
(MHCTpYMEHTaJI WJIM C BOKAJIOM) IO KaTerOpusiM MOJIb30BATEIbCKUX MTPAB HA TeHEPUPYEMbIA KOHTEHT.
AKTyasbHbII CIMCOK NpuBEEH Ha https://t.me/iimuzyka/32

[NonHOCTBIO JieranbHble, TpaBa y MOJIb30BaTeNs:

— Google Flow Music https://flowmusic.app/

— ElevenMusic (Elevenlabs Music) https://elevenmusic.io/

— Songlab https://songlab.ai/

— MuxAudio https://mix.audio/

— JenMusic https://www.jenmusic.ai/

[NonHOCTBIO JieranbHbIe, TIpaBa y CepBHca reHepaluy, TO eCTh PUCKH Ha TUIOIAIKE:

— Boomy https://boomy.com/

— Hook AT https://hookmusic.com/

— Sonic Hub https://ampsoundbranding.com/sonic-hub

ComuwuresnsHo nerasibible HC, Tak Kak He MOKYNaoT JIMIEH3UI0 Y TpaBoodiaiaresnei st 00y-
yenust HC. Tpeky MOXHO UCMIONIb30BATh B KOMMEPUYECKUX LIETAX:

— Suno https://suno.com/

— Soundraw https://soundraw.io/

— Mureka https://www.mureka.ai/

— Choruz https://www.choruz.ai/

— Moises Al Studio https://moises.ai/features/ai-studio-music-creation/

— Tunee https://www.tunee.ai (Tem. Polor https://www.tempolor.com/)

— DiffRhythm https://diffrhythm.ai/

— Cassette Al https://cassetteai.com/

— Loudly https://www.loudly.com/music/ai-music-generator

— Song Generator https://songgenerator.io/

— Musicful https://www.musicful.ai/

— AIVA https://www.aiva.ai/

— Minimax https://www.minimax.io/audio/music

— ACE Studio https://acestudio.ai/

— Mozart AT https://getmozart.ai/

— Greysound https://greysound.ai/

— Treblo https://treblo.com/

— Muse https://www.muse.art/

— Evoke Music https://amadeuscode.ai/en/music

— Tunesona https://www.tunesona.com/

— PureBPM https://www.purebpm.com/

— Musci https://musci.io/
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— Soundful https://soundful.com/

— EasyMusic https://easymusic.ai/

— Ecrett music https://ecrettmusic.com/

— VibeMusicing https://vibemusicing.com/

— KlangKT https://kisongerstellen.com/

— Evabeat https://www.evabeat.com/

— Synthia https://www.synthia.co/

— Musc https://musci.app/

— FuturBeats https://futurbeats.com/

— GeneratorAlMusic https://www.generatoraimusic.com/

— Wondera https://www.wondera.ai/

— DeepAl https://deepai.org/music

— Co6ep3Byk SymFormer https://studio.zvuk.com/promotion/main/symformer

— Wauble https://www.wubble.ai/

— AI Make Song https://www.aimakesong.com/

HC HEKOMMEPUYECKOIo UCIOJIb30BaHUA, HEJIb34 BbIKJIAAbIBATh HA CTPUMUHI-CEPBUCHI:

— Udio https://www.udio.com/

— Mubert https://mubert.com/

— Beatoven https://www.beatoven.ai/

— MusicGen: https://musicgen.com/

— Napster https://napster.com/

— Tiangong SkyMusic https://music.tiangong.cn/

— TopMediAl https://www.topmediai.com/app/ai-music/

— Doubao https://www.doubao.com/

— Soundful https://soundful.com/

— Soundverse https://www.soundverse.ai/

— AuTunes https://www.autunes.com/

— Donna https://www.musicdonna.com/

— Splash https://www.splashmusic.com/

— Musicstar Al https://www.musicstar.ai/

— HarmonAlI https://www.harmonai.org/

— GPTIndia SongGen https://app.gptindia.pro/

— SongR https://www.songr.ai/

— Melobytes https://melobytes.com/

— Sovina https://sonivamusic.com/

— Haio https://haio.fun/

— Audio Muse https://audiomuse.ai/

— Mozart Al https://mozartai.app/

— Suede Al https://www.suedeai.xyz/

HC ¢ OTKpBITHIM HCXOAHBIM KOJOM /JIsSi HEKOMMEPYECKOTO MCHOIb30BaHUsI. MOXHO TeHepu-
pOBaTh Ha CBOEM 00OPY/IOBAaHHU:

— ACE-Step https://ace-step.github.io/

— HeartMula https://heartmula.github.io/

— LeVo https://github.com/tencent-ailab/SongGeneration

— YuE https://map-yue.github.io/

— Stable Audio https://stableaudio.com/

— NotaGen https://github.com/Electric Alexis/NotaGen

— SongBloom https://github.com/Cypress-Yang/SongBloom

— DiffRhythm?2 https://huggingface.co/ ASLP-lab/DiffRhythm?2

21



N. bapcykos. «MU renepanus my3biku. bapcydbe pykOBOICTBO»

3naech npesacTasieHsl Toibko opurnHaibHble HC. VX anmackl, foyepHue Wid CTOPOHHUE cep-
BUCBI, UcTiofb3yoye gaHHbie HC, He BKIJIIOUEHbI B CIIMCKU.
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1.3.3.Buab1 uatepeicon

Ha npaktuke padora ¢ HC peanusyeTcs B IBYX Bepcusix uHTepericoB: hopma 1 AUAIOT, TUOO
UX CMEIIIeHUH.

[Touemy k HelipoceTsM Tak npuinnuuBa ¢opmynupoBka MW (MCKyCCTBEHHbI MHTEIIEKT)?
[Toromy uyto HC B nepBylo ouepenp aganTUpyOT Ha B3aUMOJEICTBUE C MOJIb30BATENIEM JI0 TAKOW
crerieny, uto HC Bpozie kKak MOHMMAaeT 4eJoBeYecKylo peub. Yaie Bcero, KOHEUHO, B TEKCTOBOM
BeIpakeHU. Ha camom zerne, nepBasi 3aj1a4a, paay KOTOPOW HA4aId CTPOUTh HEMPOCETH, OblTa pac-
MO3HABaHUE PEeYM U e€ aHaIM3 Il MOHUMaHMs. 3a1a4a mpeoOpa3oBaHusi OAHOTO JOKYMEHTa B JIpY-
TOi1 C epeaayent Uin BblIeIEHUEM HY)KHOW MH(POPMaIK B IPOTrPaMMHUPOBAHUU BCTPEYAETCs TIOBCe-
MeCTHO. Bosbline s3bIKOBbIE MOAETN HEMPOCETEN MO3BOJISAIOT BBIIEIUTH CMBICTIOBYIO MH(POPMALIUIO
U3 TEKCTa, COCTABJIEHHOTO B CBOOOTHOM (hopme. XOTs M0 CyTH, ITO TOT K€ mapcep ¢ rTyOOKUM YPOB-
HEM CJIOKHOCTH 1 OOJIBIIION 0a301 B3aMMOCBs3el 1 BECOBBIX KO3 duimenToB. Ho 1111 monmb3oBatesns
cozgaércs wumosus, uto HC neiicTByet Kak coOeceTHHK: TOHUMAET BOTPOCH M (DOPMUPYET OTBETHI.

Bo3snukaroryio wumosmio codeceHIKa pa3paOdoTYMKU CTAIM UCTIONB30BaTh B KAUECTBE UHTEP-
(bevica. 3aueM nosb30BATENIO HANIPATAThCS, BUIAS CIOXKHBIA MHTepdeic? Ilycts 3agaér BonpocHl,
oynro obmaercs. HC orBevaer u 3armpammBaer yrouHeHus. Bc€ oueHb mpocTo u Jaxke CrpaBKH He
Tpedyercs.

ITo Takomy npunnmmy nocrpoenst HC Producer, Tunee. Ho pa3 Bbl untaere jaHHOE pyKOBOJ-
CTBO, TO OYEBU/HO, TOKyMEHTalMsI BCE ke TpeOyeTcs, a MHTepdeiic He CIIpaBisieTcsl C BO3HUKAIO-
IIMMH CJIOKHOCTSIMHU.

[TpoGiema cOCTOUT B TOM, UTO YEJIOBEK 3a4acTylo He 3HAET, YTO CHPOCUTh. A MHOTIA 3HAET,
HO He MOHMMAaeT B Kakoil ¢hopme. Emié B momoOHBIX AUATOTOBBIX MHTepdencax TUKO pa3apaxkaet
abctuBast Madepa oomiennss HC. E€ 3amaoT pa3paboTunKy, BUIUMO, B LESX COKPBITHS MPOOIeM.
A Takxe nocrosiHHbie onpaBaanus HC, korja aenaer 4ro-To MpoTUBOPEUMBOE ¢ 3arpocoM. Jlydie
OBl YK MOJTYAIIA.

WNuTtepdeiic B Buae (popMbl cpa3y MO3BOJISET YBUAETb T CaMble PYKOSATKH (T10J151 BBOAA, CEJIEK-
TOPBI ¥ KHOITKH), 32 KOTOPBIE MOKHO CXBaTUTHCS. VX Ha3BaHMS MOICKA3bIBAIOT UMEIOIIUECS BO3MOK-
HOCTH Y YKa3bIBaIOT BO3MOKHbIE BapuaHThl. [loBeieHre CTaHOBUSITCS O0Jiee SICHBIM, TIPEICKa3yeMbIM
Y CBOEBPEMEHHBIM, JaKe €CIM OTIpaBieHHasi (popMa BCE paBHO BIOCJEICTBUU CIEIUISIETCS B €U-
HbIl 3anpoc B anpec HC.

INo npunimy dopmbl ocTpoeH uHTepdeiic Suno. B HEM HekoTopble ToNs TpeOyloT 00s13a-
TEJILHOTO 3aIlOJIHEHUs (BCETO OfIHO), a MPOYMe PYUKU/KHOMKU/TIONSA MOKHO KPYTUTb/3aMOIHATh 1O
*kenanuio. He moHpaBuiachk reHeparysi, OCO3Hal, YToO XOTesl Obl I3MEHUTh — MEHSIEIb TOJIBKO Tpe-
OyeMblil TapaMeTp, a He MBITACIIbCsI OCO3HATh, YTO B Auanore Tpedyercst yrounuTh HC Tak, 4ToObl
OHa MOHSJIA.
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1.3.4.1lpomnr

TpamuimonHo 3arpoc kK HC HazeiBaeTcst mpoMnT (prompt). B ob1iem cMbIciie moj mpoMITTOM
MOHUMAETCS YTOUHSIOIIMI 3apoC OT CUCTEMBI K I0JIb30BaTeN0. B MHTEpHETe MPOMITHI, KaK METO.
B3aMMOJIEVCTBYSI, BO3HUKJIM Ha CTa/IMU 3apOXK/JEHUS CETH €IlE B MMPOLUIOM Beke. B oTHoleHuu xe
HC noa nmpoMrnitoM noHuMmaeTcsi 3anpoc OT IOJIb30BATeNsl, KOTOPBII MO3BOJUT HEMPOCETH JIydllle
MOHATH MOCTABJIEHHYIO 3a7a4y.

W TyT MBI MOXkEM YBU/IETh OUEHb UHTEPECHYIO BEIlIb.

Cytb HC — noHUMaTh 4eI0BEUYECKYI0 peub, a CyTh IIPOMIITA — CTPYKTYPUPOBAHHBIN 3a1poOC.
SIBneHns Ha pa3HBIX KOHIIAX OJHOM nHeKku. Ho TakoBa peasibHOCTh. XoTHTe uToObl HC nyurie Bac
MOHUMAJIA: U3bACHANTECHh UETUe, MeXaHUIHel, 3(p(eKTHBHEe — Kak poOoT.

N3-3a 3T0r0 MeHs Bcé BpeMsi IpeciielyeT MbICIIb, YTO MHTEPIIPETATOP 3a1IpOCca MOKHO OTAEIUTh
OT COOCTBEHHO I'eHeparopa My3bIKH, a MEK1y HUMU OOHApPYXHUTb CJIOKHYIO CTPYKTYpPHYIO MOJIETb
3ampoca, KOTOPBIH yxke HalpsIMYI0 TOBOPUT, Kak c(hOpMUPOBATh 3amuch. BO3MOKHO, BpPy4HYIO s OblI
HE CMOT HAOMTh MOJIEJTb U3 THICSIY TapaMeTpoB. Ho eciv b1 y MeHsI UMeJICsI IOCTYII K Hel, TO TIOJTyYHB
Ha OJIHOW reHepalvy TOAHYI0 KOMIIO3MIIUIO, s1 Obl MOT HANpsAMYIO B HEW MOAKPYTUTb HYKHbIE MHE
3JIEMEHTHI, JOBE/S J10 Ueaa.

Ho ner. Kaxapiii HOBbIi 3ampoc K HC mpoxomuT HOBBIN pa3dop U HOBOE MOCTPOCHUE, TIOITY-
YUTH U3 OIHOTO U TOT'O K€ 3aIIPOCa OIMHAKOBBIE PE3Y/IbTAaThl IPAKTUYECKU HEBO3MOKHO. TouHee, 310
3aBUCUT UCKJIIOYUTEIBHO OT pa3padorunkoB HC, HACKOIBKO OHU BBIKPYTHJIM HACTPOUKY CITy4YaitHOM
BapuatuBHOCTH. K cuacTbio, pa3padOTUMKy CIIyIIAOT MOJIb30BaTeNlel U B KAKOK-TO Mepe CTapaloTcs
nozacTpoutses. K nmpumepy, HEBO3MOKHOCTb MOJIYYUTh UACHTUUHYIO KOMITO3ULIAIO WJIM CKOPPEKTH-
poBaTh B HEOOJBIIIOM 00BEME, YaCTO CTaBUJIOCHh B TIMKY Suno v5 u Huke. Ho B mapte 2026 Oblna
BBIMYIIEHA Suno v5.5, KOTopasi MpY MAEHTUYHBIX 3aMpocax MO3BOJSIET MOMYYUTh OUYeHb OJIM3KHUE
Apyr apyry kommosuiu. laxke y pasHbix nonab3oBateneil. Ho B oTBeT, mo o0iieMy MHEHUIO, KOM-
TIO3UIIMH OKa3bIBAIOTCS CYILIECTBEHHO Oe/iHee B 3ByYaHUU. A BCE MOTOMY, UTO 3aIIPOC TMOIb30BaTENs
o4eHb cyado onwmchBaeT kommnosuimio. HC mo psity npu3HakoB (CTPYKTypa TEKCTa, PUTMHKA TeK-
CTa, XBOCTBI CTWJIEN) B 3HAUUTEJILHOM CTENEHU JIOTIOHSAET IIPOMIT, a TaKKe HaBaJIMBAET TUIIMYHBIN
Ha0Op MOMYJISIPHBIX pelieHuid. B mpuHIummne, no-apyromy ObITh U HE MOKET, Be[lb HHAUE COCTaBJICHUE
MIPOMITA MPEBPATUTCS B HAIIMCAHUE TOJTHOLIEHHON MApTUTYPHhI JI1 BCEX UHCTPYMEHTOB, BKJIIOYAs
BOKQJIM3ALIMIO UCTIOJTHUTEJIEH.

Tak Kak e JOJKEeH BBIJISIIETh TPOMIT?

B o6mmx yeprax, 3T0 MOKET ObITh IpsIMasi YesioBevYecKasi pedb. ByKBaibHO, BBl MOKETE B3SITh
a03al] TeKCcTa U3 KakoW-HUOY/Ib KHUTH, KOTOPHI HABEBAET Ha BaC HEKOTOpPOE BIeYATIeHHE U OTIIpa-
BUTb B HelpoceTs. TouHee chopMUpoBaTh 3arpoc B cienymomemM Buje: «Caenail necHio, nepeja-
IOLIYIO BIIEYATJIEHUE, CO3JaBAEMOE CJIEIYIOIMM OTPBIBKOM TEKCTa: <OTPBIBOK M3 KHUTM>». OueHb
MoxeT ObITh, uT0 HC ero mpouurtaer u cymeeT MpeBpaTuTh 3TO BIeYaTIeHHE B 3BYKOBOU Psill.

Ho ecnu BbI cTpeMuTech K KOHKPETHOMY Pe3yJ/IbTary, TO IPOMIIT JIy4Ille BCEro MUcaTh MaKCH-
MAaJIbHO CTPYKTYpUpPOBaHHbIM. Bcsi BTopast 11aBa pyKOBOJCTBA MOCBSILEHA MPaBUIbHON (popMyIu-
POBKE IIPOMIITA U OTTAUYMBAHUIO JIETaJIEH.

HC moryTt umets paznuunble nHTEPQENCH], HO B 1IEJIOM HallMCaHKUE IPOMIITa CBOAUTCS K (pop-
MU POBAHMIO JIByX YacTel: JIMPUKU U CTUJIMCTUKU. [0z TMprKoii NOHMMAaeTCs TEKCT U CTPYKTYpa KOM-
no3unuu. K mpumepy, HHCTpyMEHTAJIbHBIN Tpek O0e3 BOKasia ¢ HY)KHOW CTPYKTYpOM Takxke Tpedyer
3aI0JIHEHUS pa3/elia JIUPUKU:

[start]
[instrumental prelude]
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[long instrumental intro: Staggered theme entries other instruments]
[instrumental buildup]

ﬁﬁstrumental chorus]

td.mp]

[outro]
[instrumental interlude]
[end]

[Tox cTUAMCTMKON NMOHMMAETCS ONMCAaHME XAapPAaKTEPUCTUK KOMIO3ULIMM, TaKUe Kak: jKaHp,
My3bIKaJIbHbIE MHCTPYMEHTBI, THIT BOKaJa U Ipoyee.

B Suno 3t yactu BblgeNeHB B OTAE/bHBIE 1107151, B Tunee mpoMnT (popMHUpyeTcsi €JUHbIM B
auanoroBoM pesxkrme. Ho u B Suno MoXHO nepeMecTUTh ONMCaHKe CTUIIeH B 00J1acTh TMPUKU. A BCE
MOTOMY, 4TO (pOpMa B UTOTE CBOAUTCS K (POPMUPOBAHMIO €AMHOIO IPOMIITA. B 11esioM, XoTs pasnny-
Hbele HC morn Obl peann3oBbIBaTh pa3Hble BUIbI CTPYKTYP OOpAaIleHusl K HUM, MO OOJbIIel YacTH
CJIOKUJICS CTaHAAPT B (pOpMUpOBaHUM IpommnTa. [J1aBa 2 JaHHOTO pyKOBOJCTBA OPUEHTHPYETCS B
MIEPBYIO OYepeIb Ha Suno, HO € YCIIEXOM MOXKET NMPUMEHAThCs U B mpounx HC ¢ HeKoTopbiMU yTOY-
HEHUSIMU.
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1.3.5.Tern

B npenpinymem pasaene 1.3.4.«IIpomnT» 1eMOHCTpUpPYETCsl CTPYKTYpa MPOMIITA J1Jisi TOCTPO-
eHUsI MHCTPYMEHTAJIbHOM Komro3uimu. [loyeMy Tam cioBa B KBaJpaTHBIX CKOOKax?

Kak yxe roBopusiock, MpoMIT MOXeT ObITh IPOCTO TEKCTOM, B KOTOPOM BbI OTHUCHIBAETE CBOM
MOXeENaHUsI K HeMpOCEeTH, HO YeM 4€T4e Bbl (POPMYJIMpYeTe, TeM IPOIIE HEHMPOCETH Bac MOHSATD.
Jns1 noBeieHus1 3(p(EKTUBHOCTU B TPOMIT MOKHO BKJIIOYATH LIEJbINA Psifi CHEUAIBHBIX CUMBOJIOB
(ckoOKM, 3HaKM MyHKTyauu U ripoune). bompimmHctBo HC mx obpadarbiBaeT onmuHakoBo. Yto B
LIEJIOM CB$I3aHO C €JUHBIM IO/IXOJOM K pa3MeTKe IIPOMIITOB.

B npsimom 3ampoce rmpocToi TEKCT 03HAYaeT TEKCT MecHU. TeKCT B KPYIIIbIX CKOOKaX O3HaYaeT
JOTIOJTHUATEbHBINA BOKAJI, Yallle BCEro 09K-BOKaL. TeKCT B KBaIpaTHBIX — WHCTPYKIIMH, YTOUHSIOIINE
IIPOMIT B KOHKPETHOM pasziesie TeKCTa. B npuBeJEHHOM BbIIlIE MPOMITTE (PaKTUUECKU MPUBEJECHBI
MHCTPYKLUH I10 CTPYKType KoMmo3uliiu. ClioBa B MHCTPYKLMSAX TPOMITA Yallle BCErO Ha3bIBAIOTCS:
TETU WM METaTer, B 3aBUCUMOCTH OT UCTOYHUKA. [J1s1 KpaTKOCTU MbI Oy/IeM UCIIONb30BaTh B PyKO-
BOJICTBE TEPMHH «Ter». BripodyeM, 06a BapuaHTa He SIBJISIOTCS MPaBUIbHBIMU. [IpaBUIbHO OBUIO ObI
TOBOPUTH «KJIIOUEBOE CIIOBO.

Ter uim T3r OT aHII. tag «SPJbIK, STUKETKA, OMPKA, METUTh» — KCIOIb3YETCs B S3bIKaX MPO-
rpaMMUPOBAHUS U Pa3METKHU KaK yKa3aHWe XapaKTepUCTHKU oObeKkTa. BriocnencTeum pacnpoctpa-
HWICS KaK METKa B peecTpax, KaTajorax, JeHTax colceTel, yrpolaouas nouck. Merater — 31o
Ter JJ1s METaIaHHbIX. A MeTaJJaHHble — 3TO TEXHUUYECKUE, CTPYKTYPHBIE JAHHBIE, CKPBITBIE OT M0JIb-
30BaTeis, HO MOJIE3HbIE /1J151 CUCTEMBI.

Hcxons u3 ornpeeneHusi, METKa JOJKHA OMHO3HAYHO YKa3bIBaTh TUM 00bekTa. Ho 310 He pado-
taeT B ciayvae HC. HeiipoceTu, Kak HaCTOSIILMI MHTEJJIEKT, yMEIOT UTHOPUPOBATh MHCTPYKLUU, €CIN
OHM MELIAIT AOCTUKEHMIO LI WM MPOTUBOpeYaT yxe cioxusiueiics moaenu. K npumepy, HC
MOXET IMTPOUTHOPUPOBATD TET, YKA3bIBAIOIIUI HA HIENOT, €CJTM BHIOPaH KaHpP POK-oriepbl. Bo3HUKIINIA
Ha0Op XapaKTepUCTHK BOKaJa JJIsl ONephl JETKO MOXET He MpeaycMaTpUBaTh Mepexos Ha HIENOT.
[Tostomy mpaBHIIbHEE OBLTO OBl MCHOIB30BATh TEPMUHBI «KJTIOUEBOE CJIOBO» U «KJIIOYEBOE CIIOBOCO-
YeTaHHe», HO TaK CJIMILKOM JONIO.

B otHomenun HC, Teru — 310 KII0YeBbIe C10Ba UM (ppas3bl, yKa3blBAIOLIME KaK TOYHEE peasu-
30BaTh 33/IaHHBIN IPOMIT. 3HAYUT JIK 3TO, YTO HEOOXOIUMO MOJIb30BATHCS TOJIBKO YKA3aHHBIMH KJTIO-
4yeBbIMHU cjioBaMu, HO He Apyrumu? Het. Cmeict HC B TOM, YTO OHa MOXET IPaBUJIbHO UHTEPIIPETH-
POBaTh CaMylo BOJIBHYIO (POPMYITMPOBKY. A MOXET U HENPaBUIbHO. MeHbIIIe CIOpITPU30B OyIeT, eCIu
UCTIONb30BaTh yCTOsABIIMECS TepMUHBL. K ipumepy, sy4iiie ucrosnb3osarts [lush string arrangements],
a He [rich string arrangements], 4To 3HAUUT [HaCHIIIEHHAs] ApAaHKMPOBKA CTPYHHBIX ], XOTsI B 001IEM
ciyyae HC pgomkHa MX MHTEpIpEeTUpOBaTh OIMHAKOBO.

B raBe 2 gaotcst pa3bsiCHEHHS O TOM, Kakue OBIBAIOT TETW U Il Yero MpuMeHUMBbI. B KoHIie
JAaHHOTO PYKOBOJZICTBA BBl HAWJIETE IIEJIBIN CITPABOYHHUK IO TeraM. A B rJ1aBe 3 nepedeHb 11a0I0HOB,
KOTOPBI TMIO3BOJIUT ObICTPEE M KAYeCTBEHHEE CO3/1aBaTh MPOMIITHL. XOTsI Obl B KAU€CTBE OCHOBBI HJIH
TOZICKA30K IO (pOpPMYIMPOBKaM.

Harmucanue TeroB MoxeT ObITh CTPOUHBIMU WJIM 3aIJIABHBIMU OyKBaMH, TETM MOTYT BKJIIOYATh
ABOETOYME M yTouHeHue, Haripumep [BPM: 70] u MoryT pasnensatbes 3anaTeiMi. MoryT ObITh OU-
HOYHBIMH, JTUOO COCTABJIATH TieJbie (hpasbl.

B TekcTe necHu Teru 3akIiovanTcs B KBagparHbie ckoOKH, YToObl HC MX NMOoHSsIa Kak MHCTPYK-
LIMM, a He Tporesia, Kak TeKCT. Tern B TeKcTe KacalTcsl (pparMEHTOB KOMITO3ULIMU — 3TO 3BYKOBbIE
BCTaBKH, OO yKazaHus. Eciy nponsBeneHne MHCTpyMEHTAIbHOE, TO OHU MOTYT JIaBaTh YKa3aHUS
JUTST KOKAOM 4acTU KOMIO3UIMK. Tern Hajo nmucaTh OTAENIbHOM CTPOKOU. Ter BHYTpHU CTPOKM Aaxke
B CKOOKaxX MOXET ObITh BOCITPUHST KaK TEKCT M O3BYYEH.
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Te sxe MHCTPYKIMH B ToJie «Styles» HyKHO MCTIONb30BaTh O3 KBaJpaTHBIX CKOOOK. KittoueBbie
CJIOBA B 3TOM CJTy4yae OTHOCSITCSI KO BCEH KOMIO3UIMH B 1iejioM. Teru B nonie «Styles» B KBapaTHBIX
CKOOKax CO3[ai0T CTPYKTYpy s cTujierd, cM. 1.2.1.1.«CTpyKTyprupoBaHUE CTHIICH».

HawnbGonbimii Bec UMeEIOT Tery, crosiimue B Hadase. Kaxaplii nocneyomuii ter Oyaer nprume-
HSATHCS TOJILKO CKBO3b ITPU3MY HEIPOTUBOPEUUBOCTH M OECKOH(IIMKTHOCTH C yXke C(hOPMUPOBAHHBIM
onucaHueM. 3amedeHo Takxke, uto aisi HC nmepBocTeneHHOe 3HaueHue UMeeT CoflepKaHue MEeCcHH,
pUTMHYECKast CTPYKTypa TeKCTa, TEKYIIHIA MA0J0H ECHH ¥ My3bIKaJIbHBIN CTUJIb, & IOTOM YXKe MPo-
yue Teru.

OO01He peKOMeHJAIUK:

— pa3MellleHre TerOB B HauaJle 3arpoca YCUJIMBAET UX BIUSHKE Ha UTOT;

— Ba)XXHO HE MEepeyCcepACTBOBATh C KOJIMUECTBOM, JIUIlle OTPaHUYUTLCSI 3—7 TeraMmu, 4ToObI
COXPaHMTH SICHOCTb 3aMbICIIA;

— CcOoYeTaHhe MPOTUBOPEUMBBIX TETOB MOKET IMOAAPUTh HEOKUJIAHHYIO FAPMOHUIO, XOTSI MHO-
I71a pe3y/bTaT yIUBISIET CBOEH HEMpeacKa3yeMOCThIO;

— OoJlee KOHKpETHbIC TeTH, TaKMe Kak [guitar]|, 0OOBIMHO JOMUHHPYIOT HaJ OOIIUMH, BpPOJIe
[happy], 4TO CTOUT y4YUTHIBATS.
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1.3.6.43bIk mpomIiTa

Ha xakom si3bike mucath mpomnT?

[MonxocThio 1 tienrkoM 3aBucKT oT HC. K cuacThio, pa3paboTYrKy OUTH BCETIa OPUEHTUPYIOT
MPOIYKT II00ATbHO 1 3aKJIA/IBIBAIOT HA HAYAJILHOUM CTaquu 0OpadOTKM MTpoMITa ero nepesod. Yem?
Koneuno xe, HefipoceTsiMu.

W 31ech CTaHOBUTCSA OYEBUHBIM, YTO IPOMIIT JIYYIlle BCETO MKCATh HA TOM SI3bIKE, HA KOTO-
poMm «aymaer» HC. Takum obpa3om, OyaeT MeHbIIe OIMMOOK TepeBojia, 0COOEHHO B TUIaHe 000po-
TOB peuu. BONBITMHCTBO IMI0OATBHBIX CeTel KOPHSIMH YXOJIST B aHITI0-aMEPUKAHCKUE YHUBEPCUTETHI,
MHOTHE WHOCTPaHHbIE CTApTarbl TakKe MPEeANOYUTAIOT 0a3MPOBAThCS HA aHIIIUICKOM si3bIke. Ho, K
npumepy, pycckue jgomoporineHnsie HC jierko MoryT 0a3srpoBaThCsi M Ha PYCCKUX SI3BIKOBBIX MOJIe-
JISIX.

YTOYHUM eni€é MOMEHT 10 CTPYKTYpe npomiita. PakTUYECKH, OH COCTOUT U3 TPEX JIEMEHTOB:
TEKCT MEeCHH, OIUCAHUE CTUJIeH W CTPYKTYpPHOU MHCTPYKIMH. KakIplil 3leMeHT MOKHO THcaTh Ha
CBOEM SI3BIKE.

HenocpenctBeHHO MHCTPYKITUH, TO €CTh ONMCAHUE CTHJICH U TETW B TEKCTe, JIydllle UcaTh Ha
pomnHoM si3bike HC. B oTHOIIeHUr Suno 1 GOBITUHCTBA MPOYMX — 3TO aHITUHCKHA.

TekcT necHu 1o JIOrMKe HaJlo UcaTh Ha s3blke Bokasa. Ha camom gene He Bcerga. Bo-niepBbix,
HC nonxHa moHATH Ha KaKoM SI3bIKE Bbl UIIETE TEKCT. Eciu ¢ pazinuueM pyccKUil WM aHIJIMICKUIA
BpoJie BCE MPOCTO (JIATMHUIA WIA KUPUUIULIA), TO TocMoTpuTe ¢ Touku 3peHust HC Ha Tekct Ha
JIATUHUIIE U TIONBITAUTECH MOHATH: a TOYHO JIM 9TO aHIJIMUACKUN? A MOKET UCMAHCKUN WJIH JIATHIHD ?
A Besb UCTIaHCKHY TIO (POHETHKE TOpa3ao OMMKe K PYCCKOMY, YeM K aHIIIMHCKOMY. Majio Toro, KTo
CKa3aJi, YTO HaM He 3aX0UeTCs BBITYCTUTh TIECHIO CPa3y Ha HeCKOJIBKHX SI3bIKAX ?

K cuactblo, IMEHHO aHaJIU3 TEKCTa, KOTOPBIA CTaJl BOBMOXKEH TOJIBKO B 3IOXY HeMpoceTel,
SIBJISIETCS KPaeyrojbHbIM KaMHeM ycrienmHon Mofeau. HC 1o TeKCcTy mbitaeTcsi MOHSTh SI3bIK U TeM
CaMBIM T07100paTh MPAaBWIBHYI0 BOKAIM3AIMIO (METONUKY MpOM3HEceHus1 3ByKoB). Ilmoc Teramu
MOXHO yKa3aTh SI3bIK TIPOU3HECEHHS B HY’KHOM OJIOKe TeKcTa. A fasibiie: oo ymeeT, oo HeT. K
npumepy, HC Minimax Ha oceHp 2025 Bbl1aBasia XOPOILUH 3BYK 110 My3bIKaJIbHBIM MHCTPYMEHTaM U
reHeprpoBaJia IECHH XOPOIIETo YPOBHS, HO TOJIBKO Ha aHITIMIACKOM. Ha pycckom si3bIke BOKas 6ose
KECTKUM JIATHIINICKAM aKk1ieHToM. Ho gaske B 3TOM citydae MOKHO TIOTIBITAThCS UCTIPABUTH CUTYAITUIO
MHCTPYKLUSIMU B OTHOIIEHUH BOKaza (cM. 11.5.1.3.«Pa3Hunia B BOKaaM3aluu S3bIKOB» ).
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§1.4. Kparkuii rujg mo Suno

1.4.1.0011ee onucanue

B nannom naparpade Mbl JOCTaTOUHO NOIPOOHO OroBopuM 00 uHTepdeiice Suno, 1 HEMHOTO
o ToM, Kak ¢opmuposats 3arnpoc kK HC. TToromy kak 0 Suno mbl B jajibHelIeM OyieM roBOpUTh
MaJio, a O 3arpoCce MHOTO.

Kcratu, nouemy Suno?

Io npeobnagaoieMy MHEHHIO TeX COOOIIECTB HEHPOMY3bIKAHTOB (TaK HEKOTOphie ceOsl U3
HUX Ha3bIBAIOT), B KOTOPBIX MHE JAOBEJIOCH MPeObIBaTh, SUNO MOKA BHE KOHKYPEHIIMH.

Ha nauano 2025 muuepctBo B kayectBe My3biki MHOrue otnasainu Udio. Ho nannas HC nos-
BOJIsLJIa TEHEPUPOBATh TOJIBKO OTPBHIBKU MO 30 CeKyH/, U XOpolla OblIa JUisi CO3[aHUsl CIMILIOB U
MYy3bIKQIBbHBIX (DparMeHToB IS nocieayoiiei coopku Tpeka B DAW. Tunee nokasbiBasia comnocra-
BHUMbIE pe3yJIbTaThl B IJIAHE F'€HEPALIMH TIECEH M0 CPABHEHMIO ¢ Suno B cepeauHe 2025, HO K KOHILY
roja B3BUHTUJIO LIEHEHI.

Refusion ciysxu1 kaueCTBEeHHOH aJlbTEpPHATUBOM, HO B XOJIe MPOAAXKKU KOMIIAHUH KapAUHATBHO
M3MEHWT TIOJIUTUKY PaOOThl, M TENeph C HErO HeNb3sl CKAauMBaTh CO3JaHHbIe Tpeku. Producer ObLT
npoaad Google, MOMEHsI MOAEIN M MOKA YTO MIAET B POJIM JOTOHSIOMIEr0. APaHKUPOBKU OYEHb
OenHbIe, PYCCKOW BOKATM3AIMY MPAKTUUECKU HET, MOJIEJISIM SIBHO He XBaTtaeT o0y4yeHust. Bo3aMokHO,
B JaJIbHEHIIIEM MPU JOJKHBIX BIMBAHUSIX MATEPUHCKON KOMIIAHUY OHU 3aiMYT JIMAUPYIOIIee MoJo-
JKEHUE.

Bosnbiniie Hafnexapl B KauecTBe anbTepHaThBb onaét Mureka. Ho nmoka uro B couetanuu ax-
TOPOB: CTAOMJILHOCTD, KAYeCTBO 3BYYaHHMsI, OOraTCTBO apaHKUPOBKHU, IIEHA 32 TIOJIUCKY BbIICISIETCS
Suno.

Kcraru, ecnu Bbl Hasneraere Ha npyryo HC, coBeryem BCE ke MOYMTATh AAHHBIA pa3fel, Tak
KaK OH MOXeT TMOJICKa3aTh KaKKhe XapaKTEPUCTUKU UCKATh B MUCIIOIb3yeMOW HEUPOCETH.

NuTtepdeiic caiiTa suno.com nepuogruecku MojABepraeTcsi U3SMEHEHUsIM, HO TOCTOSTHEH B KJTIO-
YeBbIX AeTalsAX. Mbl ero onuilueM no coctosiHuio Ha anpenb 2026 roga. Cam uHTEpdeiic B 1eJoM
COXpaHsieTCsl HeM3MEHHBIM IPU Mepexofie OT pasJielia K paseny.

Crpanuiia nojesieHa Ha Tpy 30HbL. JIeBasi maHe b ConepKUT OCHOBHOE MEHIO M OCTAETCS B BUIM-
MOCTH TIpY Mepexofie Ha Apyrue cTpaHuiibl. LleHTpanbHass OCHOBHAsI 00JaCTh MEHSIET KOHTEHT Mpu
niepexofe Mexay pazaeiamu. [IpaBasi maHe b H3HAYAIBHO BOOOIIE OTCYTCTBYET M TIOIKJTIOYAETCS 10
Mepe HaJIOOHOCTH.

JleBasi maHesb BKJIIOYAET crieayone yacTi. CBepXy JIOTOTHUII CO CCUTKOM Ha IOMALIHIOK CTpa-
HUILY, [10]] HUM UMs Balllero akkayHTa u cuér B Kpeautax. [lanee kHonka «Upgrade to Pro» mmns
nepexoa Ha ruiaTHelil Tapud. Huxke OCHOBHOE MEHIO, COCTOsIIIee U3 MyHKTOB (B CKOOKaxX yKaxkeM
CMBICJIOBYIO Harpy3ky pasnena): Home (HauanbHblil pazgen), Explore (uccienoBanue, 4to Mpoucxo-
aut Ha caiite), Create (pabouas ruiomanka), Studio (crymus), Library (6u6mmoreka), Hooks (mipu-
émni), Notifications (u3BereHus1). BHu3y nanenu eme 1Be cChbUIKY Ha pasjeisl: Labs (;1abopatopust),
More (monosHeHus).

JlaBaiiTe MOMIEM MO pa3AesaM.

ITpu 3axone Ha cailT suno.com Bbl Cpa3y OKa3blBaeTech B HaualbHOM pasjene «Home». OH
BBITOJTHSIET POJIb NIPUBETCTBUS, TOAYM KJIIOUYEBBIX HOBOCTEH 00 aKLMSX, MpeAsiaraeT ¢ MOMOIIBIO
MaJioi (pOpMBI HEMeIIEHHO MPUCTYNUTh K reHepauuy. Huske HaxoaATcs maHesm ¢ mpumMepaMu padoT
TNIOJIb30BaTes el OTOOPaHHBIX MO PEIEBAHTHOCTH (HarOosiee MOAXO e K BaIllM CTHJISIM), TIO TIOITy-
JISIPHOCTH ¥l IPUMEPBI CTYAMIHBIX padoT. BHU3Y cenekTop BeIOOpa G110Ka TPEKOB MO HACTPOSHUIO.
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Bornee nogpodHO padoTs ionb3oBaresieit HC nmpencrapnensl B pasaene «Explore». B HEM ecTb
TIOMCK, BHIOOP IO ’KaHpaMm, BHIOOP peJaKIMU U MPOYKe pa3indHble BRIOOPKU. [JaHHBIN pa3zien OYeHb
MNOAXOOMNT IJIA NMEPBUYHOIO BAOXHOBECHUA U UCCIICOOBAHNUA. 3H€CL MOXHO ITOCMOTPETh KAKHUE BCIIN
CO3JAI0T Jpyrye NOJNb30BaTeId U MHOTA JaXe 3aVISIHYTh B UX CTHIIM.

[Tpu BEIOOpE HEKOTOPOTO TpeKa Ha MPOCTyIIMBaHUE OYIyT aKTUBUPOBATHCS [IBE AOTIOTHUTEb-
Hble naHeny. CripaBa MOSIBUTCS MaHesIb ¢ OMMCAHUEM TpeKa, 3a4acTylo colepKalliasi JUPUKY U CTUIIN
Komro3uuK. CHU3Y MOSIBUTCSA TUIeep, KOTOPHIM MOKHO YIIPaBJIATh BHIOpAaHHOW Kommo3unue. [1pu
niepexoie Meky pas3lesaMu caiTa 3TH MaHeau OyayT OCTaBaThCsl HA MECTe, MOKa Bbl UX MPHUHYIHU-
TEJILHO HE 3aKpOeTe.

Paznen cozpanus tpekoB «Create» OCHOBHOM, Mbl HA HEM OCTAHOBUMCSI OT/ICJILHO.

Paznen «Studio» npexcrabinsier codoit onnaiitn DAW, UHTerpupoBaHHYI0 Ha CalT, eil yIoOHO
TOJIL30BATHCS MPH paboTe C TeHEPUPOBAHHBIMU TpeKaMu. OOBIYHBIH Tpoliecc padOThl TOMUMO TeHe-
pauuM Tpeka, BKJoJaer ero nocr-oopadorky B DAW na I1K noms3oBartens. Ho mist atoro Hamo
MIOCTOSIHHO CKQUMBaTh TPEKH C CaiiTa, TOTOM 0OPAaTHO IPY3UTh C BO3MOKHBIMHU MpodieMamu. Ternepb
K€ MOJKHO OBICTPO MX 00padaThiBaTh Ha MecTe, Ucnonb3ysi BosMoxkHocT HC mpsimo BHyTpr DAW.
Ho «Studio» poctynHa Tosnbko Ha Tapudge Premier.

Paznen «Library» npezacraBisieT coOO¥ CTPYKTYpPUPOBAHHBIN UHTEpeIiC Il Balux Hapado-
Tok. OH noziesI€H Ha noapasnensl Songs, Playlists, Workspaces, Studio Projects, Voices, Cover Art,
Hooks, Liked Hooks, History, rae Bel MOXeTe HalTh CBOM TPEKH, TUICHIIUCTBI, padoure MpoCTpaH-
CTBA, CTYIMIHBIE TIPOEKTHI, IEPCOHBI (TOJI0CA), MACTEPCKYIO OOJIOKEK, 3aIMCH CBOMX ITPUMEPOB H JIOT
neficTBUiA. Bce 3TH 21eMeHThI CO3/al0TCsl 3a4acTylo B APYTMX pasfiesiax, HO 371eCh OHU CBEICHBI B
o01yIo 6uOIMOTEeKy. 3/1eCh UX MPOIIe HAUTH, MOKHO OTPEIAKTUPOBATh WU YAATIUTh.

Paznen «<Hooks» mpencraBisier codoit TIeHTY BUIEOPOTUKOB, Mofeok nosb3oBateseid HC. To
Ha3BAHUIO BU/IHO, YTO OHU JOJKHBI YeM-HUOY/Ib LETUISITh ayAUTOPUIO, BO3MOKHO JaXe HECTU KaKyIo-
TO TIOJIE3HYI0 MH(OPMaITUIo, XOT Obl IeMOHCTpalvel mpuMepa. Bel Moxere 3amnmcath cBoi hook.

Paznen «Notifications» BblIBUraeT naHesb ¢ HOBOCTSMU. [leproinyecku CTOUT TMOTJIsIIbIBATh,
TaK Kak TaM WHOT/IA MOSIBJISIOTCS M3BEIIEHNS O HOBBIX BO3MOKHOCTSIX CEpBHCA.

Paznen «Labs» npensaraer 10NOJIHUTENIbHBIE UHTEPECHBIE CEPBUCHI.

«Genre Wheel» (:;kaHpoBO€ KO0JIECO) — JIOBOJILHO TMOJIE3HBIN JIs1 HOBUUKOB cepBUC. OH MO3BO-
JISIET I71a3aMU YBU/IETh COTHH KaHPOB U MOCITYIIATh Pa3Hble coueTaHusi. BMecTo Toro 4ToOsl TpaTUTh
KPEIUThl Ha TeHEPAIMIO METOJOM ThIKa, MOXHO Cpa3y MoJo0paTh HAWTyUIllee COYeTaHNE KaHPOB.

«Suno Radio» — kpymiocyrounoe paguo B mpsiMmoM 3pupe, reHepupyeMoe B peaibHOM Bpe-
MEHHU cOOOIIeCTBOM Suno.

«MILO-1080» — cMmemiaHHblii KOMIIO3ULIMOHHBIN, F€HEPATUBHBIN, POLIEYPHbIHA, MOIXOA-
i s comivioB, MIDI-coBMecTrMBIi 16-10pOKeUHBIH MOLIATOBBII CEKBEHCOP U CUHTE3aTOPHBIN
J3aiHep.
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1.4.2.AnTepdeiic co31aHNA TPEKOB

[lepexonum B pazpmen «Create» suno.com/create Jisi CO3JaHUSI HOBBIX KOMITO3UITUI WJIU
PabOTHI C CYIIECTBYIONIMMY TPEKAMHU.

KoHnTeHTHyI0 (LIeHTpaIbHyI0) 00/1aCTh Pa3padOTUMKY TOAEIMIIN Ha JIBE YaCTH: JieBast — popma
COCTaBJIEHUSI 3arpoca (ITpoMIITa) U IpaBasi — peectp Kommnosuniuid. [Toiaém o nopsiaky.
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Puc.1.1. UnTepdeiic Suno.

dopma

B BepxHeil yact (opMbl Ha JaHHBII MOMEHT YKAa3bIBa€TCSl KOJIMYECTBO KPEIUTOB Ha
CueTy, mepekoJaTesb pexuMoB «Simple/Advanced» (pocToil/paclIMpeHHBIN) U CEIEKTOP BHIOOpa
Mozenu. Ha 6ecriiatHoM Tapude ocTyHa TOIBKO Moiesib v4.5-all, Ha TiaTHbIX Tapudax — ocTalib-
Hble. Mogienb V5 Jiydiiie BCero moaxoAuT sl paboThl HOBUYKAM, MOfIENb V5.5 mo3BosseT addek-
THBHO PabdOTaTh CO CBOUM T'OJIOCOM.

B cpenneit yactu oTkpbiBaeTcs 1m0 mpoctas opma, JIM00 paciIupeHHas1, B 3aBUCUMOCTH OT
BBIOpaHHOTO pexuma. B HikHel yacTu (popMbl HAXOOUTCS KHOMKA renepaimu «Create», KoTopas
CTAaHOBHUTCS aKTHBHA, TOJIBKO €CJIH 3a0JIHEHO eAMHCTBEHHOE 00s13aTesibHOE Morie «Song Description»
i «Lyrics».

Kak paGotath B mpoctom pexume, onucaHo B 1.1.2.1. PaccMotrpum ¢opMy paciimpeHHOTO
pexknMa. CBepxy BHU3 OHA BKJIIOYAET CJEAYIOIIUE MTyHKThI:

Ho6asnenue pedepenca «+Audio, +Voice, +Inspo». [To3BosseT 3arpy3uTh ayauoTpeK, rojioc
WJIM MHBIE KOMITO3ULIMY 11 (pOpMUpPOBaHUs 0a3bl, HA KOTOPOU OyJET CTPOUTHCS MPOMIIT.

[Tone nmupuku «Lyrics» AJis TEKCTA ECHU U €€ CTPYKTYPH.

Ione crunent «Styles» 115 onMcaHus CTUIIEH KOMIO3ULIMU.

Paznen nononHutenbHbIX onuui «More options», COCTOALIMIA U3 NIepeKIodaTesen U peryJs-
topoB Exclude styles (uckimouaemsbie ctiim), Vocal Gender (nonoBasi NpUHAAJIEKHOCTh BOKAJIA),
Lyrics Mode (pexum resepaiyu aupuku), Weirdness (ctpanHocts), Style Influence (BiusiHue ctu-

neit). [Togpoduee cm. 1.4.5. «'enepanus no pedepeHcam U podre HaCTPOUKI».
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Hanee unet none «Song Title» (3aronoBok nechn). Eciiv ocTaBUTh N0JI€ MYCTHIM, TO KaXIbIA
HOBBII TpeK Oy/ieT Ha3bIBaThCs TI0 MEPBBIM CIOBaM JIMPUKH. [Ipu akTMBHOW padoTe, KOorjga reHepu-
PYIOTCSI COTHH TPEKOB, JIydIlle pa3padoTaTh METOAMKY MMEHOBAHUS M TIPOIMCHIBATD €€ 371eCh el /10
Hayasa reHeparyy. JTO CHJIBHO MOMOXKET B AaJIbHEUIIEM NIpU pa3rpedaHny OECKOHEUHBIX 3aBAJIOB
u3 TpekoB. K npumepy, s B cBoeit padote Bctasio B «Song Title» ciemyrornmii madioH « { Ha3BaHue
niecau } (v [])». Tlocnie renepanyy npu npociyliMBaHUM HEMEAJIEHHO PElaKTUPYI0 Ha3BaHUE MOJY-
YMBILIETOCS TPeKa JI0 Takoro Buza: «Pxkasbiid (vS [5] anbT-011103 perreToH)», riie vS — 3TO HOPSIIKO-
BBII HOMED, [S] — rpyOasi cyObeKTHBHAs OLIEHKa, a Jajee KimoueBble mpu3Haku. [Ipu manbHeumei
paboTe 3TO CUIIBHO SKOHOMUT BpEeMs.

[Mone «Save to...» O3BoJIsIET BHIOpPATh pabouee MPOCTPAHCTBO ISl COXpaHeHUs Tpeka. Pado-
Yyee MPOCTPAHCTBO — 3TO KaK Marka it padoThl HaJ| OOHOM KoMro3umen. K nmpumepy, BbI MbiTae-
TECh C/IE/IaTh KOMITO3UIIHIO, M Y BAC YBEIMUMBAETCS YHCIIO TPEKOB, 00PE3KOB, pehepeHCOB I10 3a1a4e.
Ho BBl He X0TUTE, YTOOBI OHM CMEIITMBAJIMCH C MaTepUAJIaMH TSI APYTOM KOMITO3UIUH. Toraa MOKHO
B CEJIEKTOPE JIAHHOTO TOJIsI CO3JaTh HOBOE pabouee MPOCTPAaHCTBO, U BCE TPEKHU OyAyT pa3MelaThCs
B HEM.

Peectp xomno3uimii

B mipaBoii 1osoBrHE KOHTEHTHOW OOJIACTH OTOOpakKaeTcsi CIHUCOK M3 TeHePUPOBAHHBIX paHee
KOMITO3ULIMI. B BepxHel yacTu crmcka yka3aHo padouee rpoctpaHcTBo «Workspace». 1o Haxka-
THIO Ha CChUIKY «Workspace» BMECTO peecTpa KOMITO3UIUI OTOOpasUTCcsl peecTp paboumx Mpo-
CTpaHCTB (Tmanok ). Bel MoxkeTe Tam BBIOpaTh Hy)KHOE padouee MpOCTPaHCTBO (pabouyio AUPEKTOPHIO)
Y MIEpefTH B COOTBETCTBYIOLIHIA PEeecTp KOMITO3UIIHIA, JIMOO CO3aTh HOBOE, a TAKXKe YAAJUThH CTapoe
pabouee nmpoctpancTBO. B paznene «Library» Bce Tpeky JOCTYITHBI Oe3 paseseHus Ha « Workspace».

Hwke crpoka norcka u Habop (puIbTpoB, KOTOpPBIE YIPOLIAIOT MOUCK IO peecTpy, a HUxKe co0-
CTBEHHO CaM¥ KOMIIO3HUIIMHY, OTCOPTHPOBAHHBIE 110 BpEMEHH CO3/1aHusI B 0OpaTHOM mopsike. To ecTb
HOBbIe OynmyT BbIme. Kak Toinbko BBl HaXMETe KHOMKY «Create» (popMbl, B peecTpe MOsBATCS JIBe
HOBBIX 3aIlUCH.

3anuch COCTOMT U3 KAPTUHKU OOJIOKKM C JJTUTENIBHOCTBIO TPEeKa, Ha3BaHUS TPeKa, MOIEIH
reHepalvy, BBIPE3KU M3 OIMCAHUS CTUIJIEH, YETHIPEX KHOIOK B HUXKHEM sipyce (JIalK, TU3JIaiK,
3aKper, KOMUsl CCbUTKM) U KHOTKH JIEUCTBUM CIIpaBa «...» (Tpu Touku). [Ipu HaBegeHnu Kypcopa Ha
3anuch NosiBUTCA enlé kHonka «Remix/Edit».

[Noka Tpek renepupyercs, KApTUHKY OOJIOKKHY 3aMel[aeT CTaHIapTHAsI MKOHKA. Takke 0 OKOH-
YaHUs TeHepalyy He Oy/IeT yKa3aHa ITUTEeJIbHOCTh TPeKa, a psiJ] IeUCTBUH OyayT HenoCTymHbL. TeM He
MeHee, HakaB Ha OOJI0KKY MOXKHO HavyaTh MPOCIyMBaHie. BHI3Y SKpaHa BHICKOUHUT IUieep, CrpaBa
TMIOSIBUTCS TIaHEe b C TTapaMeTpaMu Tpeka v 0OJIOKKa B KPYITHOM Bujie. Bo Bpemsi reHepanyu BOCIpo-
M3BE/ICHUE MOXET CJIeTKa MOATOPMakUBaTh, YTO CBSI3aHO C TOITAIMHON 00pabOTKOM: Suno JOMHCH-
BaeT ay/IMo YacTsAMHU.

INomumo ABYX Bepcuid Tpeka, 3a KoTopsie Suno crimiier 10 KpeauToBs, B ciyyae, ecliv Bbl pado-
TaeTe Ha OecrulaTHOM Tapude, CepBUC MOXET clesaTh eme aBa MPOOHMKA Ha TMOCIeTHEeNd MOIeH
O B 1 MuHyTy. Tak pa3paOoTurKy AEMOHCTPUPYIOT IIPEUMYIIECTBO HOBOW MOJEH Haj oOIIe-
JOCTYIIHOW U MpeJiaraloT NeperTH Ha TUIaTHBIA Tapud.

Kakue nefictBusI IpOMCXOAAT 10 HAXKATHIO HA KHOTIKU?

«Jlalik» (MOHpaBMJIOCh) U «IU3JIalK» (HE MOHPABUJIOCh) MAPKUPYIOT TpeK. Tak Kak KOMIIO3U-
11U B peectpe (POPMUPYIOT HEKOTOPBI (hOH BAILIKX MPEATIOUTEHUIA, TO TPEKU OTMEUEHHBIE «JIAKOM»
MOKA3bIBAIOT OOJIbIIIee TpeAriouTeHre. TpeKu ¢ «Iu3IailkoM» MPOMAIaloT U3 peecTpa, HO TONbKO B
CWJIy TOTO, YTO (PUJIBTP peecTpa Mo yMOTYAHUI0 HACTPOEH CKPBIBATh TPEKU C «IU3TANKOM» U Pl
TEeXHUYECKMX 3alHCceid, K IpUMepy, CTeMbl. UYTOOBI YBHIETh UX, OTKPOITE MEHIO (PUIIBTPOB.
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«3aKkpern» MPUKPENUT TPeK B BEPXHEH YacTU peecTpa, YToObl He MPUXOAUIIOCH MOCTOSTHHO
MCKAaTh €ro B CITUCKE.

«Kormus cepuiku» ckormmpyer B Oyep oOMeHa CChUIKY Ha TPeK, KOTOPBIA BbI MOKETe OTIIpa-
BUTb KOMY YTOIHO B MHTepHET. [10 TaHHO# CChUIKE MOTb30BaTesb OTKPOET CTPAHUILY Balllero TpeKa,
CMOJET €ro MpoCIymiaTh, Jaxke He Oyay4rd aBTOPU30BAHHBIM Ha CaiiTe, a TaKXkKe YBUIWT JUPHUKY U
CTWJIM TPEKa, €CJIU BBl UX He MOAUDUIIIPYeETe.

Knonku peiictBuil «...» u «Remix/Edit» OTKpbIBAIOT Majaioiyue MEHIO C MHOKECTBOM JIEH-
creui. [Ipn atom «Remix/Edit» siBisieTcss nepBbIM MYHKTOM MEHIO «...». KpaTko nepeunciuMm ux.

Pazpnenst menio «Remix/Edit»:

Open in Studio — 3arpy3uTh Tpek B Suno Studio.

Open in Editor — OTKpbITh TPEK BO BCTPOEHHOM PEAAKTOpe. 31eCh MOXKHO MOIPABUTD Cre-
HeprpoBaHHbIE TpeKu. Harpumep, nepereHeprpoBaTh KOHKPETHBIN YyYACTOK, 3AMEHHUTh TEKCT, CTHIb
WM CTPYKTYPY.

Cover — NOIKJIIOUUTH TPEK B KauecTBe pedpepeHca Jiisi reHepaly KaBepa.

Extend — Mok mouuTh TpeK B KauecTBe pedpepeHca Jyisi reHepaluy MpOJoJIKeHH L.

Mashup — cmelieHre, MOXHO B3Th U3 TOTOBBIX TPEKOB KyCOUYKH M CMelIaTh MX, (DyHKIUS
cpadoTaeT Kak CIMsIHUE C KaYeCTBEeHHBIMU, U MHOTIA HEOKUIAHHBIMH TIePEXOIaMU.

Sample this song — MOAKJIIOYUTH YaCTh TPEKa B KAYECTBE CIMILIA JIJIsi HOBOW I'€HEpallnu.

Use as Inspiration — noakJII0unTh Tpek B KayecTBe pedepenca Inspo.

Adjust Speed — peryssius Temmna Tpeka.

Reuse Prompt — 3anonuuth hopmy, Kak Mpu reHeparu Tpeka.

Crop — OTKpBITh TPEK B PEAAKTOPE /JIs1 OOPE3KHU.

Replace Section — OTKpBITh B pegakTope il 3aMelieHusi (hparMeHTOB.

Pazpensl MeHIO «...»:

Create/Voice — co3aarh u3 Tpeka rojioc (rnepcony). Co3maéT Ha OCHOBE Tpeka MOJEJb C
BOKQJIBHBIMH XapaKTEPUCTUKAMU. [JaHHYI0 MOJIENIb MOKHO KCTIONB30BATh P HOBBIX TeHEepaIIUsIX.

Create/Remaster — mpou3BecTu nepepadoTKy Tpeka. OueHb Moie3Ho, Korjaa TpedyeTcsi KoM-
MO3UIMIO HA CTAPOI MOJIENY TIOJHSTh Ha HOBYIO BEPCHUIO, YTOOBI YJIYUIIIUTh KQUeCTBO 3BYKA.

Create/Song Radio — otnipaButh Tpek B Suno Radio.

Get stems — pa3[enuTh TPeK Ha CTeMbI (OTIeNIbHBIE 3BYKOBBIE JOPOXKKH). SUNO OCYIIECTBUT
NepereHepaluio Tpeka Ha oT/ie/IbHble TOpokKU. 3a 10 KpeauToB pa3aesuT Tpek Ha 2 creMa (BOKaJl U
MHCTPYMEHTaJ), 32 50 KpeAUTOB pa3/ieuT Ha 5—7 cTeMOB (KaxAasi rpyIia My3blKaJbHbIX UHCTPY-
MEHTOB OTJEJIbHO: BOKAJI, TUTAPBI, KJIABUIIHBIE, IEPKYCCHUS U T.11.).

Add to Queue — oTIpaBUTH TPEK B OUEPEb.

Add to Playlist — oTnpaBUTb TpeK B IUIEHIUCT.

Move to Workspace — moMeHsITh pabouee MPOCTPAHCTBO TPeKa.

Publish — cpenath Tpek BUAMMBIM 111 OOIIEro 0OO3peHHMS.

Song Details — pabota ¢ geransamu Tpeka. MOXHO U3MEHUTh Ha3BaHUE, MEpereHeprupoBaTh
O0JIOXKY, 3aMEHUTh OTOOpakaeMble JTUPUKY U CTUJIM, pa3pellinTh KOMMEHTApUH, Pa3peliTh PEMH-
KCBI.

Generate Cover Art — MeHIO NepereHepanyy oomokKu. MOXHO cenaTh aHUMUPOBAHHYIO.

Visibility & Permissions — BUAMMOCTb U pa3pelieHnsi KOMMEHTApUEB U PEMUKCOB.

Share — fga€r caenars CChUIKM Ha TPEK.

Download — ckavats Tpek B popmaTtax mp3, wav, a Takke BUICOPOJIMK C CYOTUTpaMH B Kade-
CTBE JINPUKHU.

Report — noxanoBaTbcst TEXMOAAEPKKE HA ONTMOKYU reHepalum.

Move to Trash — oTnpaBuTh Tpek B Kop3uHy. Yepe3 HEKOTOpoe BpeMsl TPEKU U3 KOP3UHBI
YIAJISIIOTCS] HaBCeTa.
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Ha 6ecruiatHoM Tapude JOCTYITHB TPUMEPHO MOJIOBUHA TIePEUUCTICHHBIX JeUCTBHA. OMUCH-
BaTh Mbl X He Oy/ieM, TaK Kak B IeJIOM HHTepeiic THTYUTHBHO MOHsTeH. [lepuoanyecku B pa3Hbie
MEHIO ¥ PeJJaKTOpBl BHOCATCS M3MeHeHus1. Hekotopbie cepBuchl, Bpoge Mashup, TpeOyioT skcnepu-
MEHTAJIBHON paOOThI, YTOOBI MIOHSATH, TIOJIE3HA JIM PadOTA C HUM.

B o6mmem, B 10OpbIil yac B eie OCBaMBaHUS, a Mbl MPOOSKUMCS 10 OTACTBHBIM TO3UIUSAM

opmbr.
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1.4.3.JIupuxka

OT KaKoro noJisi CUJIbHEE BCEro 3aBUCUT Pe3y/IbTaT reHepaluu Tpeka?

Ot nons «Lyrics». Jlaxke eciii Bbl cO3Ja€Te MHCTPYMEHTAJILHBIN TPEK, ONMCaHHAs CTPYKTYpa B
TEKCTE OMPeesUT JUIMHY KOMITO3UIIUH, CTPYKTYPHBIE OJIOKM, MOMEHTHI T1ay3 M MHTeHCUBHOCTU. OHU
c(OpMHPYIOT KOCTSIK, Ha KOTOpYIO OyAeT HaTsHyTa IUIOTh (Hapsii) U3 CTHJIEeH U )KaHpoB. B ciyuae,
K€ €CJIM BbI CO3/1aETe TIECHIO CO CIIOBAMM, TO TEKCT OKaxeT (hOopMHUpYIOIliee BIUsHUE, U €CITH OH Oy/ieT
npotuBopeunTh cTiiisiM, HC Oyzer urHopupoBath CTUJIH, a HE TEKCT.

Kak moxer Tekct noBnusTh Ha ctuan? B nepyto ouepens purMukoil. KonnyectBo cioros B
CTPOKax, KOJIMYECTBO CTPOK HA KYIUIET, JJIMHA IJIACHBIX, KOJIMYECTBO UAYIIMX MOAPAL COITIACHBIX,
CUJIbHBIC 107M (YJapeHusl Ha CTPOKY) odecrevaT 0a30Bblil pUCYHOK, K KoTopbiM HC HauHET mpume-
HATh CTWIK. [Ipy JOCTAaTOYHO OOJIBIION MPAKTUKE Bbl CAMU CMOXKeTe YOeOuThCsl, UTO MepedopoTh
SIPKO BBIPAKEHHBIH CJIOT B TEKCTE, TATOTEIONINI K OIpee/IEHHOMY KaHPY OueHb cI0kHO. [TogpoOHee
B 11.6.3.3.«IIpoconusi».

B none «Lyrics» nMeIoTcsi KHONMKU-TIOMOITHUKY. ECTh KHOITKA cOXpaHeHus TeKcTa B OMOIno-
TeKe ¥ KHOIKA TOCJeAYoIed BCTaBKu U3 OnOmoteku. EcTh BommeOHasi majiovka, MO3BOJISIONIAs
reHepupoBath JUpUKY ¢ romorisio HC, Ho 00 aToM noapoduee B 11.6.3.1.«Meton renepatmun». s
JIETKOCTU BOCIIPUATUSA PACCMOTPUM ITPUMED.

«bapcyk-bann — Bpems noporu». Jlupuka (Tekcrt, BcTaBisiemblii B none «Lyrics»):

[start]
[intro: smooth play of theme on soft synth pads with completion of harmony on guitars]

[verse]

ObIBaeT KU3Hb AAET AJIs1 HAC YPOK,
Y pa3pbIBaeT BpeMsl BIPYT MOPOT.
BYEpa LIBEJIM BOKPYT MO,
CErOAHA XK yChIIIaeT BCE 30J1a.

[buildup]

M HEeTY XKU3HU OOJIbIIIe 3[1ECh,
T'OTOBb BCEM MUPOM IIepee3/l.
Y TOPU3OHT CKPHIBAET TeJIeHa,
TO MBLTb TPYJOB M Mpax oyara.

[break]

[chorus x2]

(Bpemsi!) — OTIIyCTUTh BUEpAIlIHEE,
(Bpemsi!) — OTMaxHyTb HallpacHoe,
(Bpemsi!) — HaTSAHYTh MOBO/IbS

¥ TOJXJIECTHYTb KOHs !

[instrumental: long saxophone solo]

[verse]
IIyCTh TPYAEH IIYTh CPEAU UYKUX XOJIMOB,
MyCTh BIIepey TyMaH U3 3bI0KUX CJIOB,
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HO KOJIb B I'PYy/IA TOPUT €ILE UCKPAa,
MBI IIPOLIAraeM IIyTh BECh IO KOHILIA.

[breakdown: percussion]

[chorus: choir]

(Bpemsi!) — OTIIyCTUTH BUEpAIlIHEE,
(Bpemsi!) — OTMaxHyTb HallpacHoe,
(Bpemsi!) — HaTSAHYTbh MOBO/IbS

¥ TIOIXJIECTHYTb KOHs !

[breakdown: percussion]

[instrumental verse]

(y1afi-na na-ya-jau jla-yia ja-ya!)
(y1afi-na na-ya-jau jla-jia ja-ya!)
(y1afi-na na-ya-jai jla-yia ja-ya!)
(maii-ya na-na-yja')

[episode: harmonic shift with new instrumentation]

[chorus: choir]

(Bpemsi!) — OTIIyCTUTH BUEpAIlIHEE,
(Bpemsi!) — OTMaxHyTb HallpacHoe,
(Bpemsi!) — HaTSAHYTh MOBO/IbSI

¥ TIOIXJIECTHYTb KOHs !

[outro]
[end]

JlaHHAsI KOMITO3UIIMS B TEKCTE UMEET SIPKO-BBIPAKEHHBIN MOT-CTUJIb, YTO UyBCTBYETCS yXkKe IIPU
MPOroBapvBaHny TekcTa. [1pu kenaHnu, KOHEYHO, ero MOXHO TepeiesiaTh BO YTO-TO COBEPIIIEHHO
HE TOTICOBOE, HO He (DaKT, UTO 3BydYaTh Oy/eT JydIle.

Kax BUITHO, TEKCT MecHM OOMJIBHO YKpamiaioT cTpyKTypHsble Terd. Ytoost HC monnmanna, 4to 3to
WHCTPYKIIUM 1 UX TIeTh HE HAJI0, OHU 3aKJII0UeHBI B KBaJpaTHbIe CKOOKH. Cpenu HUX [start] u [stop] —
YETKMe yKa3aHUs Havasla v 3aBepIIeHus KOMITIO3UINH, Ja0bl 00eCIeYrTh OTCYTCTBHUE HEOTPe/Ie/IEH-
HOCTH. [intro] — BcTyIuieHue, [outro] — 3aBepiiieHne. be3 HUX Tpek MOKeT Ha4aThCsl MPSIMO CO CJIOB
Y 3aBEPIIUTHCS C TIOCJIECTHUM CJIOBOM. KyIiieTsl — 3T0 cofepskare/ibHasi 4acTh NECHU, pacCKa3bIBa-
011251 ICTOPUIO, OHM BBIJIEJIEHBI OJIHOTUITHBIME OJT0KamH [verse]. BTopoii kyriiet 0603HaueH O6;I0KoM
[buildup], uToOBI OOECTIEUNTD MOABEM UHTEHCUBHOCTH 3BYyUYaHUs], a IT0 CYTH, TIEPeX0]] OT YaCTH MeCHH
Cco c1aboii apaHKUPOBKOM K TOJTHOTOJIOCOM. DMOLIMOHAJIBHAS YacTh TPeKa MPUXOJUTCS Ha MOBTOPSI-
IOLIUIACS JIEMEHT — TPUIEB, OH 0003HavaeTcst OJokoM [chorus].

[ToMHUMO OCHOBHBIX OJIOKOB €IIE MPUCYTCTBYIOT: [break] — OCTaHOB B My3bIKe, HHCTPYMEH-
TaJibHas Tay3a; [breakdown: percussion] — OOpbIB C TIOMOIIBIO MEPKYCCHH (CTIaJl B apaHKHUPOBKE,
COIIPOBOX/JIAEMbII BBIJIEJICHUEM YJapHbIX MHCTPYMEHTOB); [instrumental: long saxophone solo] —
WHCTPYMEHTAJIbHBIN OJIOK Oe3 CJIOB, ¢ YKa3aHWEM BBECTH JJTMHHOE COJIO Ha cakcodoHe; [episode:
harmonic shift with new instrumentation] — BBeieHHE OTJEJILHOIO MY3bIKJILHOTO (hparMeHTa, He
3BYYABIIIETO paHee.
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ITo crunmcTrKe BOKana — BCE UCIIOIHSAETCS] OIHUM TOJIOCOM, 32 UCKJIIOUEHUEM: TEKCT B KPyT-
JIBIX CKOOKaX JOJKEH MCIIOMHSTHCS O9K-BOKAJIOM; TIPUTIEBHI KOe-T/Ie 3a/1aHbl C y9acTreM xopa [choir].

OTaenbHO OTMETHM €1IE TPYU MOMEHTA.

WHcTpyKImmM B KBaJpaTHBIX CKOOKAX 3aJal0TCsl HA OTAEBHBIX CTPOKAX, YTOOBI HE ObITh CMe-
I[IIaHHBIMU C TeKCTOM. HestormycTuMo pa3pbiBaTh CTPOKY BHYTPU KBaJAPATHBIX CKOOOK.

Jlaxe ecnmu mocie oObsBICHUSI CTPYKTYPHOTO OJIOKa HET JIMPUKH, BCE PaBHO MPOITyCKaeTCs
oTheNbHas cTpoka. He pexoMeHOyeTcst ClemisiTh CTPYKTYpHBbIE MHCTPYKIMU Mexay coooit, HC
MOXET B TAKOM CJIy4ae UTHOPUPOBATh KaKOH-HUOYIb OJIOK.

Bcs nuprika HamcaHa mponvcHbIMU OyKBamH. 3ariaBHasi OyKBa (BEPXHHUI PErucTp) o3HavaeT
yCUJIeHHE 3BYKa U aBTOMATHUECKH MIPUBOIUT K (POPMHUPOBAHUIO CUIIBHOM JIOJIM HA CTPOKE, UTO JIETKO
MOXET CMECTUTb yaapeHusl. [laxe eciu 31o neppasi OyKBa CTPOKH, PEKOMEH/IyeTCsI IIUCATh €€ MaJleHb-
KO, XOTS 32 3TO MPUAETCS TOOOPOTHCS C TEKCTOBBIM PEJAKTOPOM.

He crpemutech n3HauasIbHO BE3/e PACCTABUTH yAAPEHHsI, TAKMM 00pa3oM, JIETKO MOXHO TIpe-
BPATHUTh TEKCT B KOJIIOUYIO ITPOBOJIOKY, KOTOPOH CJIOKHO Oyriet 3ase3th B ropsio HC. B utore ona Hau-
HET KOBEpPKaTh UX CaMbIM CTPaHHBIM 00pa3oM, a IPY KOPPEKIIUK OIMOKH HAUHYT Oy JaTh JaJIbIe.
Campblii BEpHBIN cIOCOO: TPOIYCTUTh TEKCT Ha MEPBYIO0 TeHeparmio 0e3 ylapeHui, 4ToObl MOCMOT-
peth, kak HC moiiMaet puTMm, a 3aTeM yke IPUHUMATh PellieHre 1o MeTojiaM OOpbObI C BO3HUKITIMMU
OIIMOKaMHU.

Bonee mogpoOHO 1Mo KaxkIO0My MyHKTY YATAWTE B IJIaBe 2.
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1.4.4.Ctnuim

[Mone «Styles» Ha (hopme reHepary HyKHO JIJIs1 yKa3aHUs OOIIel CTUIMCTUKY TeHeprupyeMoi
KOMITO3HILIMH.

Obs13atesnbHO Ju ero 3anonHATh? Her.

Ecnm BBl X0THTE MOcMOTpeTh Ha (panTazuio HC, To MOKHO OCTaBUTH 1MOJI€ MYCTHIM U TIOCMOT-
peTh, uTo noadepeT HelipoceTh. [TogOepeT oHa, KOHEUYHO, KaKOW-HUOYIb MOM-CTUIIb, TAPMOHUIHO
JIoKaIMics Ha 3aJaHHylo Jupuky. [louemy non? Ilotomy 4to oH «momnysspHeiii», a HC Taroreer
K OCHOBHBIM TpeHaaMm. Ho eciu y Bac ecTh KOHKpETHas 1eJib, KaKyl0 MOJY4YHUTh TECHIO, TO CTHJIH
yKa3bIBaTh 00S13aTENIBHO.

Crporo roBopsi, CTUJIM MOXHO yKa3aTh He B mone «Styles», a B mose «Lyrics», HO B TAKOM
CIy4ae Bce CTHIIM HeOOXOAMMO TIHcaTh B KBaIpaTHBIX cKoOKax, yroObl HC ux He nponena. Kaxmayio
CTPOKY 3aBOPaYMBaTh B OTAE/IbHbIE KBAJpaTHbIe CKOOKM! A Tak Kak CTWIM OOIIMe IS TIECHU, UX
CIeyeT yKas3aTh B caMOM Havasie nosist «Lyrics».

Ho ropasno npore ux nucarb 63 KBaJIpaTHBIX CKOOOK B mofie «Styles».

Yro nucarsp?

Kanp, ucronb3yemble MHCTPYMEHTBI, SMOIMOHATBHBIA CTWJIb, YTOUHEHUS MPOU3BOJICTBA,
aCTeKThl BBIXOTHOTO 3By4YaHUs. JKenaTebHO B TAKOM TOPSIIKE.

Kanp — omnpenensomuii napamerp. OH 3a1a€T 00U XapaKTep MeCHH, BKJIIOYas UHCTPY-
MEHTBI, TEMIT ¥ BOKAJI, [I03TOMY €ro HEOOXOAMMO YKa3biBaTh B caMOM Havase. Ecii HykHO ToOUThCs
XapaKTepHOTO 3ByUYaHHsI MOXH, J0OABbTEe BpeMEHHOM nepro: Harpumep, 1980s 11 My3bIKH B TyXe
BOCBMU/IECSTHIX.

[Momobpare momxodsAmMii kKaHP Ha TpUMepax MOXHO Ha caiite B pasuene «Labs/Genre
Wheel» (suno.com/labs/genre-wheel). [Tomumo 3T0r0 B MHTEpHETE XBaTAET PA3JIUYHBIX CEPBUCOB C
Bapuanusamu xkaHpoB. K npumepy, Spotify pazimnuaer He MeHee 6300 My3bIKaJIbHBIX )KaHPOB, CTUCOK
KoTopeIX AoctyreH Ha Every Noise at Once (everynoise.com).

He crecHsiiTech yka3plBaTh COYETAHUE KAHPOB: ITO HE MPUBEAET K OMIMOKaM, TPOCTO KK IbIi
NoCJIeyIOMMI OyAeT Mpy reHepalyy UMeTh MeHbIMi Bec. [loaToMy sydrnie ykaspiBaTh HanOosee
3HAUMMBbIE JIIS BaC MapameTpsl Ovke K Hadaury Tosist «Styles».

XOT KaHp yxke Mogpa3yMeBaeT HEKOTOPBI HAOOP MY3bIKATbHBIX MHCTPYMEHTOB, BBl MOXETE
n00aBUTh HEXapaKTepHbIE, TMOO aKIIEHTUPOBATh BHUMaHKe Ha KOHKPETHHIX. B TakoM ciydae, mocre
JKaHpa cle/lyeT yKazaTh UCIIONIb3yeMble MHCTPYMEHTBI, MOKHO C YKa3aHUEM TEXHUKHU UTPHI.

SMOLMOHAIBHBIN CTUJIb — 3TO XapakTep 3By4aHus. OH OTHOCUTCS KaK K HACTPOEHHIO KOMIIO-
sutimu ([happy], [mood]), Tak u TexHru4eckum 31emenTam ([chamber] — kamepHbIit).

YTouHEeHus MpOM3BOACTBA — aCMEKTHI Mpou3BoacTBa. K npumepy, [one man with one guitar],
YTOOBI HE JOIYCTUTH MOSIBJICHUS 1IEJIOT0 aHCaMOsl.

BeixogHoe 3ByuaHue 17151 KOppekiMu ToHKUX 3¢dektoB. K npumepy, [reverb] mns npunanus
o0bEéMHOCTH, [echo in big hall] — 3x0 6oJBIIOro 3a1a. DT MOMEHTHI ClIe/TyeT YKa3bIBaTh, €CJIM Y Bac
yXe eCTb OIpeIeNIEHHOE MpeICTaBIeHNe 3ByYaHusl, KOTOPOE Bbl XOTUTE IOy IHTh.

Kak nucarp?

JIJ1s1 IpOCTOTH MOKHO BHavaJle PacKjaJbIBaTh CTPOrO IO MOJI0YKAM M Ha4yaTh C IMPOCTBHIX KOH-
CTPYKLIUH.

JKaHp + HacTpoeHue + UHCTPYMEHT:

[pop uplifting piano] — BoomyIeBsitolIas MOM-MECHs C aKIIEHTOM Ha (popTeruaHo.

JKaHp + Temn + BOKaJI:

[rock fast male-vocals] — ObIcTpasi pOK-KOMITO3UIIUS C MYKCKUM BOKAJIOM.
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Omnoxa + KaHp + HaCTPOEHUE:
[80s synth-pop nostalgic] — HOCTaJIbrUuecKuil CUHTUIION B cTHIIe 80-X.

Jlanee nepexoauTh K CMEIIeHHUIO KaHPOB:

[electronic orchestral cinematic epic] — 3nMyYecKasi MEKTPOHHAST KOMIIO3ULIUSI C OPKECTpPO-
BBIMH 3JIEMEHTAMH. 3aTeM K CTPYKTYpPHOMY YITPABJICHHIO:

[acoustic verse, energetic chorus, atmospheric bridge] — necHs ¢ aKkyCTUUECKUMU KYTLIETaMH,
SHEPrUYHbIM IIPUTIEBOM U aTMOC(epHbIM OprkeM. J100aBIsATh KOHTPACT:

[melancholic hopeful piano strings] — MenaHxoaMuHast, HO OOHAIEKMBAIOIIAS] KOMITO3UIIUS C
[MMAaHVHO U CTPYHHBIMHU. JlesaTh KyJIbTypHBIE CIUSHUS:

[middle-eastern electronic modern rhythmic] — coBpemeHHasi JIeKTPOHHAsT KOMIIO3UIIUS C
6JII/I)KH€BOCTOIIH])IMI/I BJIMAHUAMMUA WU BBIPAKECHHBIM PUTMOM.

[TpuBeném npuMeps! MOTHBIX 3AIPOCOB C TEraMu [T CTUJIEH M BAPHAHTOM 3aIipoca Ha JIMPHKY,
ecu TpeOyeTcsi reHepalus TEeKCTa TMeCHU.

DHEPruyHbIi MOM-TPEK:

[pop energetic upbeat modern. female-vocals. synthesizer]

3anpoc Ha JIMPUKY (€CIIM XOTUTE CTEHEPUPOBATh U CJIOBA): TIECHSI O MTPEOAOJICHUH MPETISITCTBUI
1 0OpeTeHUH BHYTPEHHEH CHITBI.

Axyctrueckas 6annana:
[folk acoustic-guitar emotional. slow. male-vocals. melancholic]
.HI/IpI/IKaI TporarejbHad MECHA O HOTepHHHOﬁ JII0OBU 1 BOCIIOMUHAHUSAX O JIYUIIHMX BPpEMCHAX.

SnuuecKasi OpKecTpoBasi KOMIO3UIIMS:

[orchestral epic cinematic. strings brass. choir powerful]

Jlupuka: npamaTtuyecKkoe Mpou3BeJeHUE O MyTEIIECTBUM Teposi, CTAIKABAIOIIETOCs ¢ Herpe-
OZIOJTUMBIMH TPYAHOCTSMU

Perpo nucko-Tpek:
[disco 70s funk. groovy upbeat. bass strings. happy]
Jlupuka: Becénasi ecHs O TaHIaX BCIO HOUb HANPOJIET Ha AUCKOTEKe

DNeKTPOHHBIN SMOUEHT:
[ambient electronic atmospheric. Spacious. Minimal. Synthesizer. no-vocals]
Jlvpuka: MeauTaTUBHAS KOMITO3UIIMS O TIAPEHUU B TIPOCTPAHCTBE U BPEMEHHU.

3areM mepexoauTh K 0ojiee MOTHBIM OMUCAHUSAM, pa3fess ux no onokam, utoosl HC uétko
MOHUMAJIa, K YeMy OTHOCHTCS OIpeesIeHuE:

genre: 60s psychedelic rock

mood: indie melancholic groove

instrumentation: vintage fuzz guitar

production: swirling phaser effects, jazzy drum shuffle, melodic retro bassline

vocals: ethereal female

mastering: lo-fi

Buumanue! Eciu Bbl XOTUTE yKa3aTh 9TU CTHWIM B osie «LLyrics», TO KaX/yl0 CTPOKY CJie1yeT
3aBEpHYTh B KBaJ[paTHbIE CKOOKHU.
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OpnHako OONBIIMHCTBO MHUIIYT B POU3BOACTBEHHOM CTHJIE CIUIOMIHBIM TeKCTOM. CBS3aHO 3TO
YaCTUYHO C TE€M, YTO CTUJIM 3a4acTyio nocraniusior MM -anamm3atopbl, 4acTHYHO IJ1s SKOHOMUH Ha
K/IIIOUYEBBIX CJIOBax, 4YaCTU4YHO OT JICHHU, a YaCTU4YHO OT OOJIBIIIEN ITPOCTOTHI. Ecnu nuiere cruton-
HBIM TEKCTOM, TO PEKOMEHIyeTcsl oOpaiiath BHUMaHue Ha (popMynupoBku. Yem Oonee pa3sMbITO, TEM
yarie HC Oyner TonkoBarh HenmpaBmiibHO. Takxke crapaiTech M30eraTh JUTEPaTyPHBIX CIIOB-CBS30K:
COI03bl, APTUKJIM, MECTOUMEHU S, KOTOPBIE K CYTH MPOMIITA HE OTHOCATCS.

«bapcyk-bang — Bpems noporu». Ctuiu:

[Bright chorus-heavy guitars create atmospheric new wave backdrop, paired with pulsing synth
layers and driving electronic drums. Prominent bass anchors the groove. Lush arrangement kicks off
with vibrant synthesizer pulses, melodic bass, and punchy electronic drums. Verses layer airy pads and
sparkling arpeggios under expressive, soaring male vocals, create an inviting, dynamic atmosphere.
Strings and clarinet enter gradually, adding drama. Chorus swells with harmonized hooks, synth brass
accents and dynamic drum fills, creating an uplifting, cinematic texture]

[fIpkue, HachllIeHHBbIE TMTApHBIE MApTUX CO3/Al0T aTMOc(epHbIl (DOH B CTUIIE HbIO-BEWB,
IIOHO)IHCHHHﬁ MYJIbCUPYIOIIUMU CUHTE3ATOPHBIMU CJIOAMU W SHCPIrUYHbIMU JICKTPOHHLBIMU YIap-
HbIMH. Bripasutenshbiii 6ac 3amaet putm. [IbliHas apaHAKUpPOBKA HAYMHAETCS C SIPKUX CHUHTE3a-
TOPHBIX UMITYJIbCOB, MEJIOJUYIHOI'O Oaca u OHEPIrUYHbIX JICKTPOHHLIX YOApPHBIX. KyHJ]CT])I, HaKJ1aabl-
Basi BO3YIIHbIE MM3/Ibl U UCKPSAIIMECS apHe)k1o MOJ BbIPA3UTENIbHBIN, MapAIIMA MYKCKOW BOKAaJ,
CO3/AIOT MTPUBJIEKATENIBHYI0, TUHAMIUHYI0 aTMocdepy. [locTeneHHO BCTynaloT CTpYHHBIE U KJIApHET,
noGaiisisi ApamartusMa. [IpurneB HapacTaeT ¢ rapMOHM3MPOBAHHBIMM XYKaMH, aKIIEHTAMU CUHTE3a-
TOPHBIX JYXOBbIX 1 JTUHAMWUYHBIMU 6apa6aHHbIMI/I napTusiMy, Co3aaBasd BOOOYHICBJIAIOIIYIO, KUHC-
MaTorpaguyuecKylo TeKCTypy]

Ucnonuut i HC TouHo 3asBieHHbIE CTHIIN?

Her. ®opmupyemass Mozesb 0 MPOMITY OyAeT OMUPaThCs Ha JIMPUKY, 3aTeM MOAM(UIIMPO-
BaThCsl CTWJISIMU. BbICTaBIeHMe KakI0ro HOBOTO MapameTpa OyneT (popMupoBath (GOKyC JOMyCTH-
MBIX U TIPEANOYTHTENLHBIX 3HaYeHU# aanbine. Yto-to HC MOXeT OTKMHYTh MOTOMY, YTO JIaHHbIS
9JIEMEHTHI B TIPUHITUTIE HE YKJIAJBIBAIOTCS B CIIOKHUBIIYIOCS MOJIEIb, @ UTO-TO MOKET OTKUHYTh U3-32a
BAapPUATUBHOCTH — YPOBHS CBOOOIOMBICIIHS B ITOA0OPE apaMeTPOB.

CootBerctBeHHO, eciii HC He 7aéT Hy)KHOTO 3ByYaHHsI, MOKHO HA4aTh MIEPECTABIIAThH TeTH TaK,
YTOOBI BaJKHBIE JIEMEHTHl OKA3bIBATMCh HA TIEPBOM MecTe, UCKIII0YaTh KOH(IUKTYIOIIUE STIEMEHTHI
(O KOTOPBIX MPHUIETCSA AOTA/ILIBATHCS), 3AMEHSTh HETIPUMEHUMBbIC MTapaMeTphI.

B norne «Styles» nMeeTcst HECKOJIBKO KHOIIOK, o0iervaroriye padoty. EcTh KHOIKY coXxpaHeHuU st
U3 ToJist B OMONMOTEKY ¥ BOCCTaHOBJIEHUs U3 OMONMMOTeKu. ECTh KHONKM C MOJACKa3KaMM CTUIIEH.
Bonme6Has majgoyka Ha OCHOBE MPEIbIIYIIUX BATUX KOMITO3UIIUIA TIOACKaKET YCpeTHEHHBIN HAO0p
crunieit. Takxke BonmeOHast MaJIoYKa MOXET MepepadoTaTh BHECEHHBIN TEKCT B CTHIIM: OHA OTIIPABUT
BHECEHHBIN TeKcT Ha aHan3 B HC 1 BepHET ynopsiioyeHHbIA HaOop.
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1.4.5.'enepanusa no pecpepencam 1 NpoYne HACTPOUKH

JL71s1 pabOThI MOKHO MCTIONb30BaTh HE TOJIBKO TEKCTOBBIE 3AIPOCHI, HO U Jpyrue Tpeku. KHomka
«+Audio» o3BOJISAET 3arpy3uTh FOTOBBIN Tpek o ccbuike ui ¢ [1K nonb3osarens. [Ipasaa, cinenyer
YTOYHUTD, YTO SUNO MOKET MIPY aHAJIM3€e TPEeKa OTKa3aThCsl padoTaTh C HUM, TOCYUTAB 3ar Py KeHHBIH
TPEeK HapyIIAIIUM aBTOPCKHUe mpaBa. Ecium ke 3arpy3uth yaaaoch, TO OH JISKET B OCHOBY, U TeHe-
pauys, B 3aBUCUMOCTU OT TIPOYMX YacTed MpoMITa, Oyaer Oojiee-MeHee Moxoka Ha pedhepeHCHBIN
TpeK. MOXHO Ipy3UTh LIEJbIi WK 4yacTb. OTHOCUTENBHO pedpepeHca MOKHO TOMEHSTh KaHp, TEMIT
WM HACTPOEHUE, HATIPHUMEp, TPEBPATUTh MOM-TPEK B XUM-XOI. Bl MOXHO 3anucarh roioc mpsmo
B UHTep(erice: HaNleTh MEJIOHIO U MOMPOCUTh HEWPOCETh MPEBPATUThH €€ B MHCTPYMEHT, HAIIpUMep
B TUTApy WU CUHT.

3arpy3ka rojoca «+Voice» JIOCTyIHAa TOJIbKO Ha TUIATHBIX Tapudax. PaHee naHHas omuus
HasbIBasiach «Persona». OHa MO3BOJISET UCTIONB30BATh 3BYUYaHHE YKe CTEHEPUPOBAHHOTO TPeKa Kak
1mabJI0H 1711 cieyomux. Ha 3arpykeHHbIX WM CTeHEPUPOBAHHBIX TPEKaxX MOKHO CO3/1aTh CBOIO TIep-
COHY WJIY TOJIOC, & 3aTeM TOIKJII0YaTh B (hopMe, YTOOBI 0OECTIEUUTD TOT K€ TeMOp roJIoca WITH HesH-
KOM 3ByuaHue Tpeka. Ha TaHHBII MOMEHT 9KCIIepUMEHTAIbHAS OMIIMSI, HO ¥ OUEeHb JKeJTaHHAs TIOJTb-
30BaressIMy, Tak Kak no3ossier HC nets Bammmm ronocoM. OHako TpedyeT U3psaHON HACTPONKH.

Onuyst BIOXHOBEHHS «+INsSpo» Takke JOCTYITHA TOJIbKO Ha IIaTHBIX Tapudax. C e€ moMoIpo
MO’HO YKa3arh J10 4-X IpeablIyMx reuepauuil 11 pedepeHca. [aBHas nonp3a pexuma «Inspo»
— BO3MOXHOCTb CMEIIATh CTWIXA U3 PAa3HBIX UICTOYHUKOB (ITPOMIITOB).

JlonomHUTEIbHBIE HACTPOUKH.

Bo Bkiagke «Advanced Options» IpsiayTCs €I1€ HECKOJIBKO IAPaMETPOB, C TOMOILBIO KOTOPBIX
MOXHO TOUHEe YIpaBJIsATh reHepanyeid. Hekotopele oniuy padoTaioT TONMbKO Ha TUIATHBIX Tapudax.

[Tone «Exclude Styles» (MCKTIOUMTH CTWIIM) MO3BOJSIET yKa3aThb JIEMEHTHI, KOTOPBHIX Bbl HE
XOTHUTE, HE MCTONb3Ysl OTpULIAIoNIe (POPMYIMPOBKU B CTHJISIX, KOTOPbIE MHOTAA COMBAIOT MOJIEIb
¢ ToJKy. MckmoueHust paboTaioT Jydie, YeM OoTpullaHue. BmecTto Toro 4roObl mucath «no male
vocals» (HeT MyKCKOTro BOKaJia) B OCHOBHOM npomiite ctuiisi, yto HC nHorna urHopupyer uiu Herpa-
BUJIbHO MHTEPIIPETUPYET, Bbl MOKETE MTPOCTO NMOMECTUTH «male vocal» B nosne «Exclude Styles».

VrpaieHre BOKaJOM 4Yepe3 MCKIIOYEHHS: TOJbKO KEHCKHME rojioca — HCKIIouuTe: male
vocal; pan 6e3 nmeHuss — uckmouute: singing, melodic vocals. YnpasieHre HHCTpyMEHTaMH Yepe3
WCKJIIOUEHMS: 3ampoc «acoustic only» (TOJBKO aKycTuKa) HaJEkHee, €ClIM MCKIIIOYMTh: electronic,
synthesizer, drum machine; 3anpoc «electronic only» (TOJIBKO JIEKTPOHHMKA) BHIUT'PHIBAET OT UCKJTIO-
YyeHusI: acoustic guitar, acoustic drums, acoustic piano. YmnpapjieHue )KaHpOM uepe3 UCKIIOUYEHUS:
YHCTHIN POK (pure rock) Gosee TOCTHKUMBIM TTpU UCKITIOUeHUU: electronic, hip hop, pop; noxaepxka-
HUE KJIACCUYECKOM YMCTOTHI IOMOTaeT UCKJIIoueHue: modern, electronic, pop.

«Vocal Gender» yka3bIBaeT My>XCKOH WM keHCKMI Tosioc. [Tapamerp obecrnieunBaeT mpsMoi
KOHTPOJIb HaJ] OCHOBHOW BOKAQJIbHOW JIMHUEN, YTO HAJEKHEE TMOMBITOK MepeaTh Moj TOJIbKO Yepes
OIMCAHUE CTHJISI BOKAJIA.

[Tapametp crpanHocTH «Weirdness» (1o ymomuanuio 50%) KOHTPOJIUPYET, HACKOJIBKO TBOP-
Yyeckou uim TouHoi Oynet reHepauus. 0—30% nact npenckasyemblid pe3ynibTar 1Mo Teram, HOIXOAUT
IJ1s1 KOMMEPYECKOH TOT-MY3bIKHM, KaBEpPOB M Kiacchueckux ctuiet. 40—60% OanaHcupyer Mexk1y
KPEaTUBHOCTBIO U KOHTPOJIEM, BBIIAET MHTEPECHBIN Pe3yJIbTaT, COXpaHss y3HaBaeMOe CJIeJOBAHUE
teraM. 70—100% nenaetr TBOpUYECKUE UHTEPIPETALIMH.

Hacrpoiiku cTpaHHOCTH — B 3aBUCMMOCTH OT kaHpa. Kinaccuueckue xaHpbl (101, POK, KaH-
Tpy) Jyute padotatoT npu 30—50%. [JocTaTouHO BBICOKO, YTOOBI M30€kKaTh MEXaHMUYECKOTO 3ByYa-
HUS M KOHCEPBATUBHO TSI KAHPOBOM IIEIOCTHOCTH. DKCIEepUMEHTaANIbHBIE KaHpPbl (3MOueHT, EDM,
uTd) BHIMTphIBalOT Ha 60—80%. HeoObruHble (hhIOKHBI (1Ka3 € JEKTPOHUKOM) POLIBETAIOT TPH
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70—90%, Tak Kak peaKoCcTb KOMOMHAIMU TpeOyeT TBOpUECKOro pemieHus. KaBepbl U TpUOBIOTHI
JOJDKHBI ocTaBaThesl HA ypoBHE 10—30%, 4TOOBI COXpaHUTh Y3HABAEMOCTh OpPUTHHAIA.

Bnusnue cruns «Style Influence» koHTponupyet ctporocts cietoBanus teraM ctuiist. 0—30%
paccmarpuBaeT Terd Kak cBOOOQHOe BIOXHOBeHue, naBas HC TBopueckyio cBodomy. 40—60% —
OanaHc MexIy yKazaHusIMU U THOKOCThI0. 70—100% TpebyeT cTpororo coOoieHrst TETOB.

OnTuManbHble HacTpoiKM 1o kaHpaM. Heuérkue term (pop, rock) BBIMIPBIBAIOT OT BBICO-
koro BiustHUsA cTriist (70—90%), 9T0OBI KOMITEHCUPOBATh MX JABYCMBICJIEHHOCTh. Crierududeckre
(manpumep, «Progressive Djent Metal with 7/8 time signature») Jydiie padOTaIOT MPH YMEPEHHOM
BiusiHun (40—60%), Tak Kak crnenuduKka cama OrpaHUYMBAET pe3yJbTaT. DKCIEPUMEHTHI C CIOp-
npu3amMu HaunHaioTcs Ha ypoBHe 20—40%.

Perynsarop «Audio Influence» nosiensiercs B pexxumax «+Voice» u «+Inspo» u onpezensier
CTereHb COOTBETCTBUS TeHepalu pedepeHcy.

«Lyrics Mode» B pexxume Auto 3actapiisier HC camy reHepupoBarh TEKCT NECHHU.
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1.4.6.CoBeThI 1 NIpOYNE BONPOCHI

Ha6op kpaTkux coBeTOB.

«KpacuBast my3blka» uiam «4to-HUOYIb Becénoe» — He npomnt. HC He 3Haer, uTo AJis1 Bac
KpacuBO. YKa3blBaiiTe KOHKPETHO kKaHP, TEMIT, THCTPYMEHTHL.

CwMmelieHre HeCOBMECTUMBIX CTHIeH. [classical jazz metal ambient] moponuT HenpeacKa3yeMblii
pe3yibTar. Jlydiie ykassiBaTh 0a30BBIN KaHP U JOTOIHUTEIbHBIN JIEMEHT.

HrnopupoBaHue TeroB CTPYKTYPbl MOXKET MPUBECTH K HEYMECTHBIM SMOITMOHATbHBIM BCILIEC-
kam. be3 Teros [verse], [chorus] Tpek MokeT HE UMeTh BHATHOU (hOPMBI.

Crmn Ha pycckoM s3bike oTripaBsatcss HC Ha mepeBoj K aHIIMIACKOMY, & HEOUeBUIHBIE CTH-
JIMCTUYECKUE 0OOPOTHI MOTYT MPUBECTH K HEJOMOHUMAHUIO.

He npaBuTtcs renepauus? I1bitaiitech 0CO3HaTh, YTO BaC KOHKPETHO HE YCTPauBaeT, U MEHSIITe
O/IVH IapaMeTp, TeHepUPYHTE CHOBA.

Ecnmu TpeOyercst 4ncTO MHCTPYMEHTaIbHAsi My3blKa Oe3 CJoB, TO B mone «Lyrics» IomkeH
OTCYTCTBOBaTh TEKCT IECHM, a TaKKe B CTUJISIX Cle/lyeT yKa3aThb [no vocals].

OTtpenakTupoBarh yke CO3AaHHYI0 TeHepaLuIo HEBO3MOXKHO. [lake eciy Bbl HU CJIOBA HE U3Me-
HUTE B MPOMIITE, HOBAasI TeHEpaIisl CO3/1aCT HOBbIE TPEKH, KOTOpPbIE YeM-TO OyAyT OTJIMYAThCS OT
npeapaymux. Jlydmmii cnocod KOppeKIMu yKe CYIIECTBYIONIEro Tpeka — JIMOO MCIIONb30BaHUE
PEIaKTOPOB (Kak BCTPOEHHBIX B MHTEP(eErc Suno, Tak U BHEITHHX ), TMOO HOBasl reHepalus ¢ IoMo-
mpio onmuii «Cover», «Remaster».

Ckombko crout padora B HC Suno?

Ha nauano 2026 roga Suno npeanaraer tpu TapudHsix miaHa: Free, Pro, Premier. ycioBus
Tapu(pHBIX IJTAHOB MOKHO YBUJIETh, HaXkaB Ha KHOMKY «Upgrade to Pro» B MeH10. YcnoBus npeno-
CTaBJIEHUS CepBHCca MOXKXHO MounTaTh B pasnene «More/Terms of Service».

[Tpu pabote Ha caiiTe HAYUCIAETCS HEKOTOPOE KOJIMYECTBO KPEAUTOB (BHYTPEHHSISI BATIOTA
CepBHCa), KOTOPbIE MOXHO UCIIONB30BATh MPH MOJIb30BAaHUM ycmyramu. Kaaast reHepaius cxuraer
10 kpeauToB U AT JIBa BapuaHTa TPEKOB Ha OIUH MPOMIIT. PaznuyuHbie Apyrue yciayru (reHepanust
BUJIEO, pa3/ie/ieHne Ha CTEMBI, peJaKTypa) TOKe UMEIOT CBOIO LIEHY.

OcHoBHbIE OTIINYMS TAPU]HBIX IJIAHOB.

Tapud Free naér npaBo Ha GecriiaTHyI0 reHepaiuio TpekoB. CUET exeJHEeBHO OOHOBIISIETCS
1o 50 kpeautoB. [IpaBa Ha KOMMEpUECKOE UCTIONb30BAaHUE CO3/IaHHBIX TPEKOB HET. MakcHMabHast
JOCTyITHasl MoJesb v4.5.

Tapud Pro 3a 10$ B mecsi (um MeHbllie 10 akiyu) oOHOBIIsIeTcs: 10 2500 KpeauToB exe-
MecssuHo (10 500 TpekoB). [Ja€t mpaBo Ha KOMMEpPYECKOe MCIHOJIb30BAHUE TPEKOB — MOyUYeHHE
J0XO/a C BBIKJIAJbIBAHUS HA CTPUMUHTU. OTKPBIBAIOTCS pa3InYHbIE JOTIOTHUATEIbHbIE CEPBUCHI TUTIA
«Voice», «Inspo», pa3ueneHue Ha CTEMbl, pEMACTEPHHT, PEAAKTOPbl. MaKkcumasbHas IOCTYyMHAas
Mozenb v5.5.

Tapud Premier 3a 30$ B mecsi o6HoBsteTcst 1o 10000 kpeauToB exemecssaHo (10 2000 tpe-
KoB). OCHOBHOE MTPEUMYIIeCTBO — JIOCTYI K Suno Studio.

O metonax oruiatel untaire B 11.4.4.7 «[Ipouyee/Ormata HC».

3aKOHHO JIU BHITPYKaTh FeHEPUPOBAHHBIE TPEKU HA CTPUMUHIH?

Jlo HepaBHMX MOpP KOMMEpPYECKOe MCHOJIb30BaHME HUKTO HE KOHTPOJIMPOBAJ, YapThl cerlyac
3aroJIHeHBl TeHepaTUBHOM My3bIkOoW. Ho Ha JaHHBI MOMEHT PHIHOK eIl HAXOJUTCS B CTA/IMH U3Me-
HEHUsI IOPUANIECKUX OeperoB.

C GecrutatHoro Tapuda Suno BHIKJIAIBIBATh HA CTPUMHUHIY O(PUIMATIBHO Heb3sl. C IIaTHBIX
MOZHO.
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KacarenpHo 1paB ciieyer yTOUHUTH elé oguH MoMeHT. CornacHO JEeHCTBYIOIIEMY cerldac
COMIAILIICHUIO, TIOJIb30BaTeNb, TEHEPUPYS TPEK, MEePeAaET MPaBo Ha MCIOIb30BAHHE MO0 CBOEMY YCMOT-
penuio Suno BHec€HHYI0 nH(popmMarmo. B mepeyo ouepens a1 o0ydyenuss HC, Ho u mpouero. U He
TOJIBKO My3bIKH. [ py00 rOBOps1, TEKCT Balliell IeCHU OKa3bIBaeTCsl B X pacriopsikeHnn. K npumepy,
HC mosxeT npeayioXuTh Ha FeHepaluyio TeKCTa JPyroMy MoJIb30BaTeNo TEKCT, OOyUeHHBIN Ha BallleM
TEKCTe.

[NonpobHee ynTaiiTe B MOIH30BATEIHLCKOM COIVIAIIEHUH HA caiite Suno.

Ha stom Hat skckypc B Suno 3akOHYEH, MPUBEAEHHON MH(OPMAIIUH y&Ke TOCTATOUHO, YTOObI
HOIXOJUTh K BOIPOCY CO3/IaHMUs MECeH ¢ MIOHMMaHMeM, Kak JOocTUrath pesyiabrata. HemocrarouHo?
XoTute 3HaTh 0O MHOXecTBe Bapuarmid? Cremyiomas rjiaBa HeJMKOM HalpaBlieHa Ha MpopaboTKy
HIOAHCOB COCTaBJIEHUSI [TPOMIITA.
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I'JIABA 2. COCTABJIEHHUE ITPOMIITOB
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§2.1. ®opmaTbl NPOMITOB

2.1.1.CTpykTypupOBaHue CTHJIEN

B nepBy1o ouepens OTBETUM Ha BOIIPOC, Kak JIydlle mucarb TpomnT. M HauHEM ¢ M3BECTHOTO
naccaxa: «HeBakHO, 4TO ThI CKa3asl, BAKHO KaK».

Ha nepsbix Bepcusix HC cruneBasi cocrapisiomasi mpomiiTa Opula CHJIbHO OrpaHUYEHa, YTo
B CBOIO OYepe/lb IPUBEJIO K TOMY, YTO OMMCAHKME CTUJIEH BBHIIVISIIETIO KaK KPaTKUi HaOOp 0a30BBIX
napaMeTpoB, MEPEUUCIICHHBbIX Yepes 3anATyo. A TaMm yx kak HC ux cobepér. K npumepy:

[swamp blues r&b, energetic bass, drums, saxophone, upbeat, raspy-vocals]

Ho 310 oueHb rpybast MHCTPYKIMSI U CAMOHA/IESTHHO, YTO OHA JAcT OKHUIAEMbI pe3yIibTar.
Hememnne HC BnosHe NOHMMAIOT CTPYKTYPUPOBaHHYIO, UEPAPXUYECKYI0 MH(POPMALMIO IOpa3jo
JIy4ll€e, YEM «IIOTOK CO3HAHMS».

Buumanue! Opranusanys MpoMinTa BaxXHEE UCIOJIb3yEMBIX TETOB.

3pech Mbl 00pyOMM IEPEKOC B JPYyryio CTOpoHy. IIpoMOThl MOKHO CTPYKTYypUpOBaTh B hop-
mare JSON. Yro 310 3HauMT? Bee 31€MeHTH IPOMIITa MOXHO 3amucaTbh B TEKCTOBOM (popMmare
OoOMeHa JIaHHBIMHU, KOTOPBIH JIETKO 00padaThiBaeTCs A3bIKAMU POrpaMMHpOBaHus. B Takom J10Ky-
MEHTE KaX[bIl 2JIEMEHT UMEET YETKOE OMMCAHKUE Y TOUHYIO NPUBA3KY. K nmpumepy, MOXHO yKa3aTb
o0IIIMe CTHIH, a B HY’KHOM KyIUIETe ITPONMcaTh NosIBJIeHHEe HyKHOTo a1eMeHTa. B niesrom JSON nore-
3eH nipu padore ¢ HC mo API (ucnons3zoBanne HC ynan€HHO ¢ MOMOIIIBIO TPOrpaMMHOTO MHTEP-
(eiica).

Ho s He 6yny npuBoauTs qaxe npuMepa Ha JSON, Tak Kak MpakTUKa padOThl C HUM yXy/IIIIaeT
B3anmogericrere ¢ HC. Yenoseky nucarsb €ro gaxe ¢ COOTBETCTBYIOIIMM UHTEP(ENCOM CIJI0KHO, BOC-
IPUHUMATh TeM OoJiee, IPOMIT 3arPOMOKAAETCS OONBIIUM I'PYy30M TEXHUYECKON MH(pOpMaLyy, a
IJIaBHOE, IPOTUBOPEUYUT CMBICTY Hcnosb3oBaHuss HC — moutu yesnoBeyeckoMy OOLIEHUIO.

HcrnHa kak Beerjaa nocepeune: Mexy KkecTkoi cTpykTypoit JSON u nioTHeIMM a03anamu
MIPOM3BOJICTBEHHOTO CTHJIS JIEKHUT pa3OueHre mpomiTa Ha uéTkue paszensl. HC oOyuaercs Ha mpo-
(peccOHANBHBIX My3BIKAIBHBIX JAHHBIX, UCTIONB3YIOIIUX CTPYKTYpy Kareropuid. PopmarupoBanue
IIPOMIITOB B OJIOKHM yiydiaeT Bocripustue napamerpos HC.

OcHoBHbIE pa3jebl

Kanp (Genre Section): My3bIKaJbHBIM CTHJIb C KOHTEKCTOM. BMeCTO NMpOCTOro «MHAM-POK»,
YKaKUTE «9yBCTBEHHBI MHAM-POK OEAPyM-TIONa C BIMSIHUEM aJIbTepHATUBBI 80-X».

NucrpymenTs! (Instrumentation Section): nepeducianTe MHCTPYMEHTHI B OPs/IKE BAXKHOCTU U
OIUILIMTE METOA Urpbl. BMecTO «akycTHueckasi ruTapa» yKakuTe «OIMHOYHAsl aKyCTUYecKasi TuTapa
C TEXHHUKOM nepedopa naibpliaMy, OpraHMyHble OapabaHsbl, 3ByJallfe Kak KuBasi 3aliCh, MUHAMAJTb-
HbII1 6ac, KOTOPbIN CITY’KUT TPYBY, @ HE BEJET MEJIOAUIO».

Cruns (Style Tags Section): onuimTe 3By4aHue 3anuci. BMeCTo «ChIpoi M SMOLIMOHAIbHBIN»
3a7aiTe «ayTeHTUYHbINA AyOJib, MIEHOUHBII MAarHUTO(OH, KPYIHBIH IJ1aH, TEKCTYpa ChIPOro MCHOJI-
HEHUs1, peaiu3M pPyYHOTrO YCTPOICTBA, Y3KUIl MOHO-00pa3, aKyCTUKA MaJICHbKOM CMAJIbHU, HEOTIIUIU-
(oBaHHBIH, cyxoi». Jlyullle onucaHre TEXHUUECKUX XapaKTePUCTUK 3BYKa, a HE UyBCTB CITyIIATes.

3amuck (Recording Section). YTO4YHMTE yCTaHOBKM IMPOW3BOACTBA: «OOWH YEJIOBEK, OJHA
TUTapa, MyTh OT €IMHCTBEHHOT'O UCTOYHUKA, €CTECTBEHHAs IMHAMUKA».

Macrepunr (Mastering Section). PUHaIBHBIA 3BYK: «€CTECTBEHHbIN, CyXoM, OJIM3KOe CBele-
HUE» WU «OTHUTU(OBAHHBIN MPO(heCCUOHATBHBIN 3BYK, IIMPOKUI cTepeo-00pa3, MpoOUBHAsI IWHA-
MHUKa, hi-fi uncrora».

B urore MNoJriy4yaem:
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genre: sensual indie rock, bedroom pop with 80s alternative influences

instrumentation: single acoustic guitar with fingerpicking, organic drums live recording,
minimal bass that serves groove

production: authentic take, tape recorder, close-up, raw texture, narrow mono image, small
bedroom acoustics, unpolished, dry, single-source path, natural dynamics

vocals: one male person

mastering: natural, dry, close mix

Ha stom Bcé? Het, MOXHO CTPYKTYypUpOBaTh UHCTPYKLIMU K OTAEIbHBIM YaCTSIM KOMITO3ULIUU.
B crpykType Kakaas 4acTb yxe uMeeT COOCTBEHHOe HaMEHOBAaHUE, HaM OCTAETCs ONUCATh CTHIIHU-
CTUYECKU KaXKIbIi JIOTUIECKUA OJIOK.

K npumepy, BbiAessieM B KOMIIO3UIIMK YacTu: intro, buildup, main groove, breakdown, lift,
outro. Ha Hux u obonpémcs npu (hopMUPOBAHUM BHATHOW KapThl apaHKUPOBKHU. [JIs1 Kaxka0ro cer-
MEHTa OITPe/IeNIsieM POJIb U 3BYKOBBIE JIEMEHTHI (UTO BXOAMT, YTO YOUPAETCsl, YeM CO3AETCS ABUKE-
HHe, KaK pacTe€r HampsikeHue). [Ipyu 5TOM CTOMT MOMHUTH 00 orpaHuueHusx. B Suno Ha cTusieBoit
npomnt orpannyenue B 1000 cumBosos. [ToatoMy (hopMyIMpOBKM cTapaemcs jieaTh KPaTKUMU U
JIAKOHUYHBIMH.

Uro kputruHO BakHO? PopMar OJIOKOB B CKOOKaX M MX MOPSIOK OIMPEAENSIIOT CKeIeT apaH-
KMPOBKU. YKa3aTb SIBHO FAPMOHMYECKYIO JUPEKTUBY MO pasjeiaM. TexHUuueckue orpaHuueHus B
TeMIIe, TOHAJIbHOCTH, BOKAJIE, pOJIb Kak/JI0ro pasjesa.

UYro BropocrenenHo? [Toatnunble snuTeThl 6€3 (PYHKINH, ATMHHBIE MeTaopsl, TyOIMpoBaHue
1 OYeBUIHbIE MOMEHTHI (Ha3BaHue Onoka [lift] yxke ornpenenser mogbem).

B urore nonyyaem:

[Style: progressive deep house] [bpm:124] [key: Em]

[Intro] Em. Warm pads, deep sub, soft kick, filtered percussion, gradual stereo expansion.

[Build-up] Em. Layered analog synths, subtle arps, tension grows via modulation and
automation.

[Main Groove] Em. Deep bassline, smooth percussion, melodic lead, natural stereo panning,
hypnotic drive.

[Breakdown] Harmony opens: Em—C—G—D. Emotional chords, airy pads, reverb swells,
expressive melody creating contrast and depth.

[Lift] Return to Em. Rhythmic layers reappear, main theme evolves with soft risers and motion.

[Outro] Fade-out on Em pads and echoes, leaving calm resonance.

[Sound Design] Warm analog tone, deep low end, smooth transitions, organic stereo space.

[Mood] Deep, melodic, emotional; evokes sunset reflection.

BakHble MOMEHTBI

[To BO3MOKHOCTH 3arpyxaiite pedepeHc. [OTOBBIN TpeK ropasao HajekHee, YeM IPOCTO
nipomnt, nomoraerT HC onpenenuTs MpaBuibHOE MEJIOANYECKOE U TOHAJIBHOE MTPOCTPaHCTBO. Takixke
pedepeHc UMeeT PUOPUTET HaJ IPOMIITOM.

PedepencHas rpoMKOCTb BAMSET HA BBIXOAHYIO TPOMKOCTB: THXHe pedpepencsl (Hu3kuil LUFS)
JAI0T TUXKE TOPOKKH. PecbepeHCHBII TeMOPOBBIN XapaKTep BIUSET Ha pe3ynbTar. BeiOupaiite Tpeku,
TOHAJIbHBIA XapaKTep KOTOPHIX COBMECTUM C II€JIEBBIM 3BYUaHUEM.

XOTs AaHHBIM MPOMIT UAET B ToJie «Styles», OH BKJIOYaeT B ceOsl JIEMEHTHl B KBAIPATHBIX
ckoOkax. OHM BBIIENSIOT OIOKY U (POPMHUPYIOT MHCTPYKIIMIO BHYTPH UHCTPYKIIMH.

3HaunTeNIbHAS YaCTh CTHJIEH TIepeTeKIia OT OOIIero orpeaeneHus (style) K OTAeIbHBIM CTPYK-
TYPHBIM OJIOKaM, MO3BOJISISI CTUJIM TOUYEYHO KOHTPOJIMPOBATH KOMITO3HUIIMIO TIO MEpE Pa3BUTHSI.
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Yeétkas crpykrypa. HC nyume pearnpyer Ha (popmanbHbie paMku. Koraa mpomnT pa3ouT Ha
OJIOKM CO CKOOKaMU, ¥ BHYTPHY KaXJJOT0 OJIOKA eCTh (PyHKIIMS (UTO 3BYUHT, 3aU€M, KaK pa3BUBAETCH),
reHepalysi CTaHOBUTCS TMIPeCcKa3yeMo U YITPaBJIsieMOM.

lapmonust u popma Baxknee metagop. [IpsiMoe ykazaHue TOHATBHOCTH U ITOC/IEI0BATEIbHOCTH
aKKopHoB pabotaeT 3¢peKkTuBHEe, YeM MOITUYECKUE ONMUCAHUS HACTPOSHUsI. DMOIUS BOSHUKAET
4yepe3 CTPYKTYpY, a He Yepes3 CJIoBa.

KonTponp uepe3 orpanmuenus. [JoOapinsis u€tkue puibTpel — «no artificial widening»,
«instrumental only», «Em before breakdown» — HarpapJisieM MOJie/ib B HY)KHYIO 30HY.

[TpoMIiT CTaHOBHTCS ClIEHApUEM apaHKUPOBKU. Ero MOXKHO UMTaTh Kak TEXHUYECKOE 3aJaHUe
TS IPOJII0Cepa: KTO UTPaeT, KOra BCTYIAEeT, T/ie ABIIIUT My3bIKa. Pe3ynbrar cTaHOBUTCS He ClTyvaii-
HBIM, a poeccoHaNbHO BHICTpoeHHBIM. HC yyBcTBUTENBHA K OANAHCY JAJTMHBI U TOYHOCTH. JIui-
Hue ¢pas3bl YXYIIIAIT COOTBETCTBUE 3a7aue. A 4uto ke noje «Lyrics»? A JupuKa COAepKUT TEKCT
TIECHU C pa3MEeTKOM 1o OyiokaM Ha intro, buildup, main groove, breakdown, lift, outro.
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2.1.2.Ctnim popmaTupoBaHusi

[TpakTrkoii mosp30BaTesel ObLIM OTTOYECHBI TPU MPOBEPEHHBIX MOAXO/IA.

IIpousBoacTBeHHbIN (hopmar

JI71s1 TeX, KTO MPEeANoYnTaeT TEKYqyIo Mpo3y.

«bapcyk-bang — I'posa (Cinematic Version)». Ctunu:

Male tense melancholic vocals. Sparse, atmospheric folk-rock anchored by tremolo-drenched
electric guitar in open tuning. Subtle piano accents, reverb-laden slide guitar and gently brushed
drums create haunting Western ambiance. Minimalistic yet captivating, arrangement features slow,
hauntingly repetitive motifs woven together with subtle ambient noise and rare distant percussive
elements. The powerful bass rumbles in verses create atmosphere of thunderstorm. Brooding
dissonant piano notes occasionally punctuate ethereal cinematic texture, evoking unease and lingering
tension throughout.

buiounbiit popmar

[TpennoutuTenbHbIN 411 MAKCUMAILHOU sicHOCTU. CTUN:

genre: indie folk rock, 2020s bedroom pop, Phoebe Bridgers x Big Thief vibe

vocal: soft female alto, intimate whisper-to-belt, gentle vibrato, slight nasal quality

instrumentation: fingerpicked acoustic guitar, warm upright bass, sparse piano, light ambient
pads

production: lo-fi intimacy, tape warmth, close-miked vocals, narrow stereo image, natural room
reverb

mood: melancholic, nostalgic, late-night introspection

MAX Mode Stack

dopmar MaKCUMaJIbHOW YIIPABJISIEMOCTH.

aHHbli pexuMm padotaet aias Suno, s apyrux HC oH BO3MOXKHO TOXe CYIIIeCTBYeT, HO
HaBepHSKA ¢ MHBIMU crielMpUUHBIMU JupekTuBamu (cM. 1.2.13.3.«Pexum MAX»). CyTb pexuma:
HC nexnapupyeTcst TO4HO CHIONHSATH MIOCTaBJIeHHbIE YCaoBUsA. CTUIIH:

Is_ MAX_MODE: MAX

QUALITY: MAX

REALISM: MAX

REAL_INSTRUMENTS: MAX

[START_ON: TRUE]

[START_ON: « {niepBble ciioBa necHu }» ]

genre: outlaw country, 70s singer-songwriter

instruments: single dreadnought acoustic, baritone male, vocal fry, blue notes, melismatic runs

style tags: tape saturation, close-mic presence, small room acoustics, handheld mic grit, dry
& raw

IIpomMbIlIEeHHBIN CTAHAAPT
[TpenmodruTenbHBIN IS MaCCOBOTO TTPOM3BOICTBA TPEKOB B paMKax PaOOTHI Haj OOJBIIM
npoekToM. K mprumMepy, Tporu3BOACTBO MHOXKECTBA TPEKOB ISl BUACOUTPHI, T1e TpeOyeTcs eanHast

CTUJIMCTHKA TSI IPOEKTa ¥ HEOOXOIMMOeE 3ByUYaHUe, CKOPOCTh U TeMOp Ha KakaoM Tpeke { 14}.

3aro;HeHne 1o CTUIEN:
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[{rmepeyens xaHpoB}], [{oOmue cTumm mpoekrta}], [{XapakTepuCTUKKM TpeKa: TOHAJBHOCTD,
BPM, xapakTtep Beaylero MHCTpPyMEHTA, OIMCAHUE TEKCTYpPbl, ONUCAHKE PUTMA } ]

no_structure: [{uckmoveHus B CTpykrype}]

no_genre: [{MCcKJI0ueHMs B kKaHpe } |

no_mix: [{uckmoueHus ceeneHus } |

no_master: [{MCKJIIOUeHUs MacTepuHra } |

no_vocal: [{uckmoyeHus no Bokasy } |

Kaxk BuHO, epevyeHb NoNoXKUTETbHBIX MHCTPYKIIMS TAETCs MO-0I0YHO yepe3 3anATyio. [lepe-
YeHb UCKJIIOUEHHI TI0 CTPOYHO, KaKAbIHM MapaMeTp Ha OTIEJILHON CTPOKE, 3aIlOTHSETCS IPH MOsIBIIe-
HuM HeymecTHoro 3Bydanuss HC. Bosbiire mstu vickiiodeHnit (CTpok) v OoJiee ceMu mapaMeTpoB B
HUCKIIIOYCHUAX BHOCUTb HCPEKOMEHAYETCA, TAK KaK HC moxeT Hayath IMyTaTbhCs, U HaO60pOT BKJIIO-
4aTb B IPOMIIT HCYMECTHBIC TECTU.

HckmodyeHns: — BakHbBIA 3JIEMEHT MPOMIITOB. B 11e10M OH OTpaxkaeT OCHOBHYIO IpoOiiemy
unteprnperanu HC 3anpoca — cBOEBOJIME M UTHOPUPOBAHUE YKA3aHHBIX UHCTPYKIIUH, TTOITOMY
YKa3aHHEC WUCKJIIOYEHUHN CTAHOBUTCSI OUYEHb BasKHBIM JJIA HallpaBJICHUA HC B HYXXHBIC PaAMKH.

3anonHeHue Noss JUPUKU:

[Disc_Lead: {mapametpbr: Macro_ILead_Character | Energy_Register |
Stereo_Width_Maximum } |
Disc_Bass: {mapamerpsi: Macro_Bass_Character | Groove_Direction | Mono_Sub_Lock }]
Disc_Rhythm: {nmapamerpel: Macro_Rhythm_Character | Dynamic_Feel | Center_Mono} ]
Disc_Pad: {mapamerpsi: Macro_Pad_Character | Atmosphere | Stereo_Width_Maximum } ]

[
[
[
[Disc_Mix: {mapametpsi: Stereo_Width | Dynamic_Range | spatial_notes} |

[None nuprku BHavYasle 3amoOMHAETCS OIOKaMHU C «MaKpOTeMOPOBBIMH HACTPOMKAMU»: OOIIue
Ma3KH, MPOCTPAHCTBEHHOE MO3UIMOHMPOBAHUE, SHEPreTUUECKUil peructp. Menkue aetanu (Tek-
CTYpbl, TEMII, TOHAJIBHOCTb, MOTHBBI) OCTAIOTCSI B paMKax MMoJjisi cTuiisd. Vcronb3yiTe B HUX CUHTaK-
cuc noguepkuBanus: Sparkle_Arpeggio, a He «sparkle arpeggio». bonee BaxHble ontucaHus caeayeT
pacnionorats Bbiie. He 6omnee miatu 6I0KOB ¢ 3—35 onvcaHUsAMHU.

INocne GIOKOB OMUCAHMIA TEKCT MIECHU C Pa30MBKOM 10 (pparMeHTam.

JonmoTHUTEIbHbIE MOMEHTHI NPH (POPMATHPOBAHUM

[Mpu dopmupoBannu npommnra uzderaiite: ad3ameB Ha €CTECTBEHHOM SI3bIKE, BHIpaKalTeCh
CYXO U JIAKOHUYHO; 3aIlAThIX, Pa3/Ie/SIONIUX UAer 1 OJIOKH; mo3Thdeckux ¢pas; 61mokoB JSON (oHn
padoTaloT MeHee Ha/IexkKHO). VIcronb3yiTe BMECTO STOrO YETKUE 3arojIOBKM KaTerOpuid; TerW yepes
3aMsITyI0 BHYTPU KaXIOH KaTeropviu; TOYKW B KOHIIE KaXJIOTO CMBICIIOBOTO OJIOKa; (ppa3supoOBKY ¢
YCTOSIBILIUMHUCSI OTIpE/IeICHUSIMMU.
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Hcnonb3yiiTe TOUKH, a He 3ansThie 1yis paszaenenus 01okoB. HC BocripuHUMaeT 3amnsiThie Kak
BO3MOKHOCTb ITPOMYCTUTh TO, UTO CJIEAYET 32 HUMH (HeoOs3aTebHOe niepeunciienne). Vcromnb3yiite
«and» (n) 1 «with» (c), 9TOOBI CO3/1aBaTh JJIUHHBIC CBA3HBIC MPEITIOKCHUS.

Henpasunbhblii mogxox: [acoustic guitar, male vocals, emotional, reverb]

[MpaBuibHbIT TIOAXoM: [acoustic guitar with male vocals and emotional delivery and reverb-
heavy production]

CumBosn BepTHKaIbHON uepThl (1) 4ETKO paszesnsieT MHCTPYKIIMU BHYTPU KBaJAPATHBIX CKOOOK.
be3 Hero npunararesnbHble, pa3Iei€HHbIE 3alSAThIMU, CIIMBAIOTCS BOSAUHO.

Bapuant [Atmo Drift Phonk, Vaportrap] moxer 3aiath nepsylo yacth Tpeka B [Atmo Drift
Phonk], a BTopy1o B [ Vaportrap], 1u60 BooOI11e MOCYUTATh BTOPOY MapamMeTp OMIMOHATBHBIM U MTPO-
urHopupoBath. Korga tpeOyercsi OoMydnuTh jKelaeMblii MUKC U3 TIapaMeTpoB (HACJIOEHUE UX IPYT
Ha JIpyra) UX MOXHO pa3[esisiTh BEPTUKAIbHBIMU YepPTaMU WIJIM MaJIBI KPECT (3HaK YMHOXEHUS), a
TaK:Ke Yepe3 KJIYEeBOe CI0BO [meets]:

[Atmo Drift Phonk | Vaportrap]

[Atmo Drift Phonk x Vaportrap]

[Atmo Drift Phonk meets Vaportrap]

Emé npumep: npures ¢ TMMHOBBIM 3ByYaHHEM, MHOTOCJIOWHBIMU BOKQJIBHBIMHU TaPMOHHSIMU
Y COBpPEMEHHBIM TOM-MTPOJAKIIIEHOM:

[Chorus | anthemic chorus | stacked harmonies | modern pop polish]

Y TouHEeHMs TaKXkKe CIeAyeT MPOM3BOAMNTH Yepe3 HacTauBaHUe apaMeTpoB IpYyT Ha Apyra. Bme-
cto [guitar solo] pacnuchiBaeM KOHKPETHO: TUTAPHOE COJIO, JIUA-TUTapa ridM-mMeTasna 80-X ¢ CUIbHBIM
MCKaXKE€HUEM, IIMPOKOE CTepen, OCHIbI PhIYaroM TPeMoJIO.

[guitar solo | 80s glam metal lead guitar | heavy distortion | wide stereo | whammy bar bends]

Touku HeoOxonuMbl, oM coodIaioT HC, 4To Bl 3aKOHYMIIM OIHY MHCTPYKIIMIO ¥ TIEPEXOANTE
K crnenyionieii. be3 Hux mHCTpyKIMM cmemmBaoTcs, 1 HC TepsieT HuTh, riae 3akaH4urMBaeTcsl OgHa
KOHIIETIIINST M HauMHaeTcs apyras. Criemyer oOpatuTh BHUMaHue, uyTo Hekotopele HC moryT mpu
OTIPaBKE MPOMIITAa COXPAHSITh €ro 00pabOTaHHBIN BapuaHT. Bo BCSIKOM citydae, 3aMeueHo, YTO HHO-
I71a TOYKHU BAPYT MPEBPATHIKCh B 3amsaThie. [Ipn kKoMOMHAIMKM cTriei ¢ momorbio TekctoBbix HC,
cJielyeT BHUMATe bHee TOAXOIUTh K (PUHAJIBHOMY Pe3y/bTaTy, KOTOPBIN OyJeT rnepesiaH reHepaTopy
MY3BIKH.

CrpyKTypa BaxkHee MpOo3bl — KCHOJIb3YHTE CITUCKUA. EAMHCTBEHHOE YMCIIO «guitar» Jiydile,
yeM «guitars». [Tops/1oK cJIOB — B Havasie To, YTo MMeeT Ooutbivii Bec. Vicrionb3yiiTe pasnenurtens ///
kA%E%/[/ B IONIE TEKCTa IECHU 1S OTJEJIEHUs] METaJaHHBIX.

JImHHbIe, TOAPOOHbIE 3aIIPOCHl CKMMAIOTCSI B HEOOJIBIIION CKPHITHIM BEKTOP, B KOTOPOM TIpe-
00J1aJa10T BEICOKOYACTOTHBIE JIOMUHHUPYIOIIUE Terd. [JoNOIHUTETbHBIE OMUCATENIbHBIE AT YCPEa-
HAIOTCS WM TePSIoTCs NOoNHOCThIO. 3anpockl Ha 200 cnoB 1 Ha 10 0B MOTyT J1aTh MPaKTUYECKU
UJICHTUYHBIIN pPe3ysibTaT, €CJIM OHU UMEIOT OJMHAKOBBIE IOMUHUPYIOIIUE KAHPOBbIE U CTUJIEBBIE TETH.
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§2.2. O01mas cBOIKa Mo Teram

Kakue cymectByior Teru? Benrkoe MHOkecTBO. B crnienyiomux naparpadgax npuBoaUTCs OMU-
CaHue U MEepeYHr BO3MOXKHBIX NaPaMETPOB ISl OCHOBHBIX TeroB. HazHaueHue onucanus — MakcH-
MAaJIbHO YETKO JOHECTHA BO3MOKHOCTH UX UCHONb30BaHus. B §2.13. «OcobeHHocTH SUno» BLIBEIEHDBI
ocobeHHoctu npumMeHenus TeroB B HC Suno, a Takxke ominuusi Mex1y BepcusiMd. B koHie pyko-
BOJICTBA MPUBOAUTCS TMOJHBINA CIIPABOYHHUK MO Teram, yKa3aHHbIM B JaHHOU IJIaBe, C OMUCAHUEM U
MpUMEpPaMH B CTPYKTYPUPOBAHHOM BHJIE U COPTUPOBAHHBIN O asipaBUTYy.

[Tpu pabote co CripaBOYHUKOM Bbl YBUIUTE, UTO TETU — 3TO, [10 CYTH, BOJIBHBIN TEKCT, 3aTHAH-
HBI B paMKU (DOPMYJIMPOBOK, KCMOIb3YeMbIX My3bIKaHTaMHU. MOXHO J1a)e BBIPA3UTHCS CIIEIYIO-
M 00pa3oM: pa3padOTUMKHU YU HEWPOCETh B paMKax MpoghecCHOHATBHBIX (POPMYITMPOBOK, a
CIPaBOYHUK TEroB HAOMpPAM JIIOAY, UMEIOIe MY3bIKAIbHOE 00pa30BaHUE. DHTY3UACTHI TPOBEIU
tectupoBanre HC 1 octaBuIM B ClIpaBOYHUKE T€ TETW Y IApaMETPhbl, HA KOTOPBIE, KaK OHU YBUAEIIH,
HAMeEJICS TTOCIIEJOBATENIBHBIN OTKJIUK.

Takum 00pa3zom, 15 IOJIB30BaTeN s 6€3 MYy3bIKAJIBHOIO 0Opa30BaHUsI CIPABOYHUK IPEICTaB-
asieT coOoi OMOMoTeKy YETKUX (DOPMYIUPOBOK C MEPEBOJIOM U NpuMepaMu. B nanHom naparpade
TiepeyrCcIIeHbl OPOOOBAHHBIE U3BECTHBIE TETU TI0 TPYIIaM /Il OICTPO OPUEHTUPOBKHU U MOAOOPa
HYKHOTO MapaMeTpa.
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2.2.1.0npenenenus

Teru, onpenensionye OCHOBHbIE TapaMeTpbl KoMITo3uuK. OOIue myOaMKyoTCcs: peuMyliie-
CTBEHHO B pazjielie «Styles» wim B Hayalsie «Lyrics», mpu4éM BO B3aMMO3aBUCUMOM Topsijike. Yact-
HbIE YIOTPEOISIIOTCS TI0 XO4Y CTPYKTYPBI.

Control — ornpeniensieT CTPyKTYpUPOBAHUE IEMEHTOB KOMIIO3UIIUH.

Genre — o011asi CTUJIMCTUYECKAsE KaTeroprsi KOMITO3UIINY.

Instruments — MHCTPYMEHTBI, IOMOTaeT OMPEIeTUTh TeMOP U OPKECTPOBKY.

Length — nnurtenpHOCTD TpeKa.

Mood — smormoHasnbHas atmocdepa Tpeka.

Polyphony — konnuyecTBo HE3aBUCUMBIX MEIOJUYECKUX JTMHUM.

Sequence — NOPSIOK OBTOPEHU ST MY3bIKaJIbHBIX (DparMeHTOB.

Style — My3bIKaJIbHBIN CTHJIb WIKA ICTETUKA TPeKa.

Tempo — ckopocTts (bpm) u Tem Tpeka.

Content — npuyeckas 1 TeMaThuyecKash HallpaBJIeHHOCTb KOMITO3ULIMH.
Ensemble — Tun u pasmep My3bIKaJIbHOTO KOJUIEKTHBA.
Era — ncropuyeckuii Wi KyJIbTypHBIN IEPUO/.
Extend-style — crioco6 0OpaGoTKM pacivpeHus TpeKa.
Language — A3bIK TeKcTa.

Pulse — purMuueckas ocHOBa WM PUTM TpeKa.
Rhythm — purmuueckuii pucyHOK 1 OOIIHIA TPYB.
Rhythmic-motif — putmMudeckuii puCyHOK WM Ujes.
Structure — opraHu3anus apaHXUpPOBKU NIECHU.

Tone — oOmui TeMOpaIbHBINA XapaKTep.

Trio — Tpéx4yacTHas1 apaHKHUPOBKA.

Vibe — HacTpoeHue, rpyB U CTETHKA.
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2.2.2.CTpykTypa

Paznmunbie cTpyKTypHBIE TerH (O710KH) B Tene «Lyrics».
OcHoBHBIE

Aria-rise — pas[iell ¢ ONepHOI BOCXOSIEH BOKAIbHON (ppa3ou.
Break — xopoTkas nay3a iy yrnpoIeHHbI (pparMeHT MEeCHHU.
Breakdown — paznei ¢ MUHMMAaJIbHBIM MHCTPYMEHTAJIOM.

Bridge — pasnen, coeIUHSAIONIMI YacTH MECHU.

Build — HapacTanue WHTEHCUBHOCTH WU TEKCTYPHI.

Coda — 3akaounTeabHas 4acTh MECHU, OTIMYHASL OT OCHOBHOM.
Chorus — OCHOBHOI1 TOBTOPSIIOIIMIACS XYK ITECHU.

Drop — pe3koe n3MeHeHre NHTEHCUBHOCTH.

Intro — BcTymuieHue, 3a1a€T HACTPOEHHUE, UHCTPYMEHTOBKY U PUTM.
Pre-chorus — pazpnesn ot Kyruiera K npurieBy.

Refrain — noBropsitoiascs My3blkajibHast UM BOKaIbHas (ppasa.
Scat break — pa3zaesn BOKaJabHON UMIIPOBU3ALIMU B CTHIIE CKIT.
Verse — MOBTOPSIOLIUIACS pa3jien MeCHU, YePeYIOIIUICS C IIPUTICBOM.

Bropuunbie

Buildup — paszen ¢ HapacTaooiei SHeprueu.

End — 3aksmoyenue nmpousBeneHusl.

Finale — rpannuo3Hasi, 3akjo4uTe/ibHas YacTh KOMIIO3UIIUU.
Outro — ¢uHanbHAS YacTh TPEKa.

Rapped verse — kyruier B ctusie pam.

Start — Hauaso Tpeka.

HNHcTpymMeHTa/IbHBIE CTPYKTYPHBIE Tern
Hook — naunbornee 3arnoMuHaromasics, Herisionas 4actb MNecHu.
Inversion — uMHBEpTUpYET TEMY WJIA MOTHB.

Lament — ckopOHBIA, HUCXOISAIIMIA MOTUB WM BHIPa3UTEIIbHBIN Maccaxk.

Technique — KOMITO3UIIMOHHBIN UM UHCTPYMEHTAILHBIN METO/.

Climax — NMKOBbI MOMEHT UHTEHCUBHOCTH B KOMITO3UIIUU.
Development — meTon pa3BUTHS TEMBI.

Episode — camocTosiTesibHast My3bIKaIbHasl 4acTb.

Fugue — pa3BuTre BBOAHOU TEMbl MHOTOCJIOMHBIMU BCTYTUICHUSIMU.
Improvisation — pazjies UMITPOBU3AIIUH.

Instrumental — pa3zen MHCTpyMeHTas a 6e3 BoKasa.

Interlude — kopoTkas MHCTpyMeHTasIbHAS Nay3a MEXYy pa3leslaMH.
Intermezzo — caMocToATENBHBIN MY3bIKAJIBHBI OTPHIBOK.

Prelude — BcTynuTebHbINA My3bIKaJIbHbBIA OTPHIBOK.

Quiet arrangement — pasie/l ¢ MUHUMAJIbHON apaHKUPOBKOM.
Recapitulation — Bo3BpalieHUE OCHOBHOI TEMBI.

Riff — noBropsiommasicss vHCTpymMeHTallbHast ppasa.

Rise — Hapacranue sneprum.

Rondo — my3bikasibHast CTPYKTypa MO CXeMe.

Scherzo — xuBasi, ITMHAMUYHAsI MYy3bIKQJIbHAST YaCTh.

Secondary theme — KOHTpacTHast MeJIOIMsI MOCJIE OCHOBHOU TEMBI.
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Silence — MOMEHTBI TIOJTHOW THUITHHBI.
Solo — BbIAENIEHNE OT/AEIBHOTO MHCTPYMEHTA WU ToJIoca.

Swell — nocreneHHoe yBeJM4eHnue rPOMKOCTH W1 UHTEHCUBHOCTH.

Theme — onpeneneHne HEHTPAIBLHOTO MOTHBA.
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2.2.3.Bokan

Background-vocals — rapMOHU3MPOBAHHBII UM JONOIHSIOMUI BOKAJI.
Chant — noBTopsioasicsi puTMUYHAasi BOKaibHast ppasa.

Chant-loop — BOKajIbHOE WM UHCTP. MEHUE, 3aIIMKJICHHOE B TPAHC.
Choir — meToa rpynmnoBoil BOKaJIbHON FrapMOHU3ALH.

Distorted vocals — addekT nmepoxoBaTocTu, meperpy3Ku wiu 0OpaboTKH.
Duet — nByX4acTHOE BOKAJILHOE MTPOU3BEICHHE.

Female — Bemymmit uimm 69K-BOKaJI KEHCKU.

Laughter — cmex 1M BOKaJIbHbII JIEMEHT.

Male — Beaymmii WM 03K-BOKAT MYKCKHM T'OJIOCOM.

Male vocal — renaepHast HIEHTUYHOCTh JOMUHHUPYIOIIETO BOKAJIA.
Female vocal — rennepHast MIEHTUYHOCTb JIOMUHHUPYIOIETO BOKAJIA.
Personae — BOKaJIbHBII XapakTep UM EPCOHa.

Pronunciation — mpou3HoIlIeH!Ee CIIOB.

Scat break — pa3zaesn BOKaJabHON UMIIPOBU3ALIMU B CTHIIE CKIT.

Sfx — Hemy3bIKaJIbHbIE 3BYKOBBIE (P(PEKTHI.

Shout — KpHK MM HATTOPUCTBIN BOKAJIbHBII JIEMEHT.

Spoken word — He nowiuecs: pparMeHThl TEeKCTa I UCTIOTHEHM L.
Vocalist — omnpejieneHue conucra.

Vocal-style — xapakTep BOKaJIbHOTO UCTIOJTHEHMSI.

Vocals — Hanuuue, TUI U XapaKTePUCTUKU BOKAJIBHOTO UCTIONHEHUSI.
Vulnerable vocals — Msrkuii, SMOIIMOHATIBHBIN, POXKAIIANA BOKAJI.
Whisper — BoKaJIbHOE UCHIOJIHEHHE IIENOTOM.

Whispering — ucnonHeHre MENOTOM MPOAOIKUTEbHBIX (PparMeHTOB.
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2.2.4.HacTpoiika HHCTPYMEHTOB

3ByuyaHue My3bIKaJIbHBIX HHCTPYMEHTOB.

Accelerando — nocTerieHHOe yBeJUYEeHUE TeMIIa.

Ad-lib — umripoBU3MpoBaHHAS BOKAJIbHAS UM MYy3bIKasibHas pasa.
Ambient — arMocgepHBbIi, TEKCTYpHbIII 1 HEPUTMUYHBIN TPEK.
Arpeggio — mpepbIBHCTast OCIEJOBATEILHOCTb aKKOPIOB.
Arrangement — opraHu3arysi My3bIKaJbHBIX JIEMEHTOB.

Bass — xapakTteprcTuku 6acoOBOW JIMHUU.

Bass-slide — ckomb3simiast 6acoBasi HOTa.

Beat-switch — BHe3arHoe wiu nocrerneHHoe U3MEeHEHNe pUuTMa.

Big finish — rpannno3Hoe, KyJIbMUHAIIMOHHOE 3aBEPILIECHNE.

Cadence — MeToq 3aBepIIeHUs] MYy3bIKaJIBHOUN (Ppasbl.

Cadential — Tin rapMOHMYECKON MPOrPeccru, BeayIIen K KaJeHIUH.
Call-and-response — MeTO/1 My3bIKaJIBHOTO B3aUMOAEUCTBUS 30B-OTBET.
Counterpoint — nieperieTeHre He3aBUCUMBIX MEIOINYECKUX JTMHUIA.
Crescendo — nocTeneHHoe yBeJINYeHUe IPOMKOCTH U MHTEHCUBHOCTH.
Diminuendo — nocTeneHHoe yMeHbllIeHHe TPOMKOCTH U MHTEHCUBHOCTH.
Drum-fill — kopoTkuii ynapHblil maccax Mexy pas3/ieiamHu.
Dynamics — n3MeHeHre TPOMKOCTH M MTHTEHCUBHOCTH TIO XOJIy TpeKa.
Element — Bbi€Isi€Mblil My3bIKAIbHBII KOMIIOHEHT.

Emotional — 3MOIMOHAIBHBINA TOH KOMIIO3ULIUMU.

Epic — rpaHano3HOCTh, MACIITAOHOCTh U IpaMaTU3M KOMIIO3HUIINH.
Exposition — BBeJileHrE OCHOBHOM MY3bIKAJIbHOW TEMBI.

Focus — BbIIenieHne HHCTPYMEHTAIbHBIX 2JIEMEHTOB.

Fragmentation — pa30ueHue TeMbl HA MOTHBbI WJIA CETMEHTBHI.
Glissando — HenpepbIBHOE CKOJIBbKEHUE C OHOM BBICOTHI TOHA HA JAPYTYIO.
Grind — arpeccrBHBIN, OBICTPBIN I CHIIBHO MCKAKEHHBI MHCTPYMEHTAJL.
Happy — pafiocTHbli1 SMOLMOHAIBHBIN TOH.

Harmonies — MHororosocasi rapMOHU3AIHS.

Instrument — BbIIEIEHUE UHCTPYMEHTA.

Intensity — HanpsikeHHe U SHEPreTUYeCKUi MOTOK.

Legato — 1uiaBHbIE, CBSI3HBIE TIEPEXO/bI HOT B MEJIOAUSX U TAPMOHHMSIX.
Marcato — urpa HOT SHEPTHYHO, C AKIIEHTOM.

Minuet — TtaHel1 ¢ TpEX0abHBIM pazMepoM (3/4 unu 6/8).

No — 3anper BKJIIOUEHHSI OTpeJeIEHHBIX MYy3bIKaJIbHBIX JIEMEHTOB.
No-repeat — 3anpeT Ha IOBTOP pa3/e/ioB TpeKa.

Orchestra — T OpPKECTPOBOI1 apaHKUPOBKH.

Orchestration — pacrnoyiokeHrue NHCTPYMEHTOB B KOMITO3ULIVH.
Pizzicato — apTuKy/IsA1MSA CTPYHHBIX LIUIIKOB.

Ritardanto — nocreneHHoe 3aMeaieHUe TeMIa.

Sad — menaHXOIMYHOE HACTPOEHUE TPEKa.

Scale — my3biKajibHasI FaMMa WM JIa/l.

Sforzando — BHe3aIHbINA, CUJIBHBIN aKIIEHT Ha HOTE WJIM aKKOpJIe.
Sincopation — BHETAaKTOBblE pPUTMUYECKUE AKLIEHTHI.

Staccato — KOpPOTKHE, OTPHIBUCTBIE MY3bIKAJIbHbIE HOTHI.

Subject — ocHOBHasi My3bIKaJIbHAsI TEMa U MOTHB.

Syncopation — HEOOBIYHBI PUTMHUECKUI aKIICHT.
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Tension-release — KOHTpAcT Mex Ay HAPSKEHUEM U Pa3pellieHUEM.
Tenuto — HOTHI WK (ppa3bl BbIEPAKAHHBIE B [TOJTHOU MEpE.
Transition — niepexobl Mex/1y pa3jesiamMmu.

Variation — u3MeHEHHas1 BepCcHsl IPEbIAYIIEro My3bIKaJIbHOTO pa3zena.
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2.2.5.3ByKoBasi KOppeKuusi

Teru, obecrieunBaroiye TpedyeMoe N3MEHEHNE 3By YaHus.

Articulation — Kak UrpaioTcsi HOTbl B aTake, Mepexoiax U CBs3U.

Attack — ompepenser, kak ObICTPO HOTa JIOCTUTAET TIOJIHOW TPOMKOCTH.
Chromatic — ucrosbp30BaHNE HOT BHE JUATOHUYECKON raMMBbl.

Cluster — ucIob30BaHNE TOHOBBIX KJIACTEPOB.

Compression — ckaTue JUHAMUYECKOTO Jrana3oHa, 6aJaHC TPOMKOCTH.
Consonance — xapakTepUCTHKa YCTOMUMBOUN FAPMOHUH.

Dissonance — rapMoHUY€eCKO€e HarpsikeHHe COYETaHUSIMU HOT.
Distortion — rapMoHUYecKOe HacChlllleHHe, KJIUIIIMPOBaHue Win y33.
Echo — omoxeHHble TOBTOPEHN S 3BYKA.

Effects — nononuuTenbHbie 3ByKOBbIE 3(h(hEeKThl MTHCTPYMEHTOB, BOKAJIA.
Eq — HacTpoiiku 3KBanM3aluu.

Fade — Mertop ymeHbIlIeHHS] TPOMKOCTH.

Fermata — HOTa mi1M akkopa yAepkKUBaeTcsl JOMbIIIE AJ151 aKLEHTa.

Gain — rpoMKOCTb/aKIEHT CEKIIMU UM UHCTPYMEHTAIBHOTO CJIOSI.
Glitch — mdpoBble UCKaXeHUs, TPEPHIBAHUS UM 3aUKaHUS.
Harmonics — 00epTOHbI BbIllle OCHOBHOTO TOHA JIJIs1 BO3IYIIIHOTO, MEPIIAIOIIEro 3ByKa.
Harmony — B3aumoreiicTBie akKOpAOB U FOJIOCOB.

Inflection — ToHKas TOHaNbHASA, AMHAMUAYECKasl Bapyallusl.

Layering — HaciioeHue 3ByKOB, UHCTPYMEHTOB WJIU TEKCTYDP.
Modulation — TOHAJIBHBINA CABUT B KOMITO3ULIUAM.

Mutation — npeoOpa3oBaHUe MEJIOANYU B HOBYIO BApPUALIMIO CO BPEMEHEM.
Pad — tun ycroituuBbix aTMOC(EpHBIX (POHOBBIX 3BYKOB.

Pedal-point — mgyuTesnbHas WM NOBTOPAIOIIASCS IOCTOSTHHAS HOTA.
Power-off drop — 3¢ dexT npamMaTuyHON pe3KOH TUIIKHBI.

Register — auana3oH BBICOTHI 3ByKa.

Resolution — MeTon CHATHS My3bIKaJIbHOTO HAIIPSIKEHUS.

Retrograde — mesonysi, MOTHUB WJIM TAPMOHHUSI B OOPAaTHOM TIOPSIZIKE.
Reverb — ypoBeHb u Tin peBepOepanuu.

Reverberate — crbHBIN 1 HeNpepbIBHBINA 3 (PEeKT peBepOeparu.
Signal-processing — ayauo 3(pdexThl.

Sonority — TemOpasibHOEe KauecTBO M OOraTCTBO 3BYKa.

Stereo — mprHA cTepeoda3bl ¥ MPOCTPAHCTBEHHBINH OaaHC.

Stretto — ckaTve NepeKphIBAIOIIMXCS MeIoAnYecKuX ¢pas.
Subharmonic — 4acToThl HU)€ OCHOBHOTO TOHA.

Sustain — JUIMTEIBHOCTb 3BYy4aHUs1 HOTBI UJIM 3BYKa IIepe]l 3aTyXaHHUEM.
Tessitura — cpeAHUI Mana3oH BICOTHI 3ByKa BOKajla WA UHCTPYMEHTA.
Texture — MJIOTHOCTb U MHOTOCJIOMHOCTD 3BYKa.

Timbre — yHUKaJIbHBINA TeMOp WM XapaKTep 3BYKa.

Tone-cluster — M0THasA rPyNIMPOBKA OTHOBPEMEHHO ChITPAHHBIX HOT.
Tremolo — ObICTpOE MOBTOPEHNE HOTHI WM KOJIeOaHHUsI BBICOTHI 3BYKA.
Voicing — TekcTypa u 6ajiaHC aKKOp/a WK BOKaJIa.
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§2.3. CTpyKTYypa KOMIO3UINH

2.3.1.CTpyKTYypHbBIE TErn

CrpykrypHble Teru (popMupyloT (pyHIaMEHT W BCerga JOJKHBI IPUCYTCTBOBAaTb B TEKCTE
puKH. C MOMOIIBIO CTPYKTYPHBIX 2JIEMEHTOB B IIECHE WJIM MHCTPYMEHTAJIbHON KOMITO3MLIMH BblJle-
JISII0TCS OTAENbHbIE OJIOKH, K KOTOPbIM PUMEHSIOTCS pa3/IMyHble MPaBUJjia MOBEACHUS My3bIKAJIbHBIX
MHCTPYMEHTOB M MaHepsl NeHUsI BOKAIUCTOB. Kak BIMATh HEMOCPEACTBEHHO Ha OJIOKM U3 CTUIIEH
MBI ONUChIBAJIM B 1.2.1.1, HO caMu MMeHa OJIOKOB MMEIOT IPEeAyCTaHOBJICHHbIE 3HaueHus. B aTom
pazzene Mbl ¢ HUMHU pazoepémcs. OJHaKO CielyeT OTMETUTh, YTO (PaKTHUECKH MOKHO 3a7aTh OJIOK
MoOBIM Ha3BaHMEM M IPOINKUCATh B CTHIISIX cBoeoOpasHoe 3ByvaHue. M Be€ sxe HC Oyner mbitaTbest
MHTEPIPETHPOBATH TAaKOH OJIOK Ha CBOM J1aji B MEPY MOIIIY CBOETO aHAJIN3a, TO9TOMY PEKOMEHIYEeTCs
NPUICPKUBATHCS 3asIBJIEHHBIX MMEH OJIOKOB, a He mbiTaTh HC Ha MPOYHOCTS.

start

Ornpenenser Havyaso TpeKa, KOHTPOIUPYS CTPYKTYPY Y BO3/IEMCTBHE BCTYILIEHUS. [ apaHTUpyeT
OTCYTCTBHE BHauaje HeornpeneaéHHocTy. [lomb3a BUaHA, €Clii BaM B OHOM KOMIIO3UIIMK MOTPedy-
€TCsl HaYaTh C UHCTPYMEHTAJIbHOTO BCTYILJICHHUS:

[start]

[instrumental prelude]

a B JIpyroM CO CJIOB IUKTOpa:
[start]

[spoken words: raspy voice]
HauMHAEM 3apsIKy

[intro]

intro

Berymiienne, 3a1aéT HaCTpoeHUe U NMOAroTaBaMBaeT ciaymaresisd. CTporo roops, intro — 310
BCTyIUIEHHE ¢ BOKaJIoM, x0T HC B TaHHOM cilyyae CHMJIBHO OnMpaeTcs Ha kaHp. Eciam Bam HyKHO
MHCTPYMEHTAJIbHOE BCTYIUIEHUE, TO JIydlle MCHoIb30BaTh [instrumental prelude]. bes [intro] Tpek
MOXET HayaTh HENOCPEICTBEHHO CO CIIEAYIOLIEro 1eMeHTa (KyrieTra). JJomycTuMo yTOYHUTb €ro
(popmar: [short instrumental intro] — KOpOTKUI MpoOUrpsILL; [piano intro] — opTenuaHHoe BCTym-
JIEHNe.

verse

Kymuier, ocHOBHasi moBeCTBOBATE/IbHASL YaCTh, PACCKa3bIBAET UCTOPHIO WM PA3BUBAET TEMBI.
3auactyio Bce OJIOKH [verse] B My3bIKaJIbHOM YacTH 3By4aT OJMHAKOBO. [{71s1 pa3HOOOpa3usi MOKHO UX
MMEHOBaTb 1o-pa3Homy: ([verse 1], [verse 2] u T.11.), MO0 UCONL30BaTh [no-repeat]. TekcT KyreTa
HEoOXOIMMO HaYMHATh CO CleAyolel cTpoku. JlomycTuMo yTouHuTh hopMar: [sad verse] — rpycr-
HBII Ky1uieT, [rapped verse] — pan-KyIuieT (xopouio padoTaeT B XMIl-xome/mon), [dramatic verse]
— JpaMaTUYHbIA KYIUIET.

build, buildup
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Pasron, nogpém. O603HaUaET MOCTENIEHHO HAPACTAIOIIYI0 HHTEHCUBHOCTD, BEAYIIYIO K KYJIb-
MuHaimu. MHCTpyMeHTalIbHOE WM TOJIOCOBOE HarHetaHue. J[OmycTUMO MPUMEHSITh K UHCTPYMEH-
TAJIBHOM M BOKAJIBHOW 4acTH. YIoOHee Bcero uM 0603HauuTh Kymier ([buildup] Bmecto [verse]),
KOTOPBI CITy’)KUT MOCTUKOM ME3KIy BCTYIMTEILHON YaCThIO TIECHU ¢ OeTHOM apaHXKMPOBKOU K YacTu
C HACBIITIEHHOM.

chorus

[Tpunes, 3anoMuHaIIasICs SMOLUMOHAIBHAS MOBTOPSIOMIASICS YacTh C IVIABHBIM MOCHUIOM
Tpeka. Jonyctumo yrounuts popmat: [happy chorus] — Becénblii npunes, [powerpop chorus] —
SHEpPruyYHbIi B MON-CTUJIE NpUIeB, [melodic chorus] — MenoquuHbIi NpUIEB.

[chorus X2] noykeH NPUBECTH K UCHIOJIHEHUIO TTPUIIEBA IBAXKIBI.

refrain

[MosTopstomiasicsa ¢ppasa umm rpymmna ¢gppa3 B KoMno3uiiuu. OOLIYHO COCTOUT M3 TEKCTA U MEJIO-
JIMH, KOTOPBIE TIOBTOPSIIOTCS Yepe3 OIpeIe/IEHHbIE MHTEPBAJIbI HA MPOTSHKEHUM KOMITO3UIIMH, YacTo
0CJIe KaX)JI0r0 KyIUIeTa WK CTPOdBI.

ITo cytu [refrain] — 3T0 cuHOHMM mpuneBa, BHoiaHe xopoio BocrpuHumaeMblii HC. Yto
OYEHb TOJIe3HO, TaK KaK MO3BOJISET BHEAPUTD JBA TIOBTOPSIOIIUXCS OJIOKA B CTPYKTYPY, HO TIPOTH-
caTb UM Pa3Hyl0 CTWIMCTHKY, BeJlb HET HUKaKoW rapaHTuu, 4to [chorus 1] u [chorus 2] ymacrcs
WCTIOJTHATh TAaKUM 00pa3oM.

pre-chorus

[pen-npurnes, nepexoaHas 4yacTb MEXKAY KYIUIETOM U MIPUIIEBOM, HACHETAIOIIAsT HAMPSI)KEHUE
niepen npurieBoM. VIHOrIa B He€ BKIIIOYAIOT CTPOKY, BRIOMBAIOIYIOCs U3 pasMepa. K mpumepy:

{Tekct Kyrera }

[pre-chorus]

{Texct npea-npunesa}

[chorus]

{Texct npunesa}

post-chorus

[MocT-nipureB — ceKIusl, aHAIOTMYHAS MPE/I-TIPUTIeBY, HO MOCIe MPUIeBa, 3a4acTyo il yCH-
neHus xyka. Ha mpakTuke e€ MCHONb30BaHKME 3a4acTylo HE TMO3BOJISAET BBIMOMHUTH 3aMbICEIN, TaK
Kak OJIOK paccMaTpuBaeTCsi COBEPIICHHO OT/IENIBHO OT MPe/IIecTBYIOIIero mpurieBa. B TakoM ciydae
MOET OKa3aThCsl JIydllle OT/AEIUTh CTPOKH TMOCT-TIPUIEBA OT MPUIIEBa May30i (CTPOKOM C TPOETO-
qheM).

bridge

Bpunx — nepexon (Moctuk) mexay ¢pparmentamu. [loneseH, ecim puTMuyeckas CTpyKTypa
(pparmenTOB OTIIMUaeTcs. Pa3MeIEHHBIN MeKAy KYIUIETOM U IIPUIIEBOM BBITIOJIHUT POJIb MPEA-TIPU-
neBa. Yacto vcnonbs3yeTcs AJs oJauu KyIjieTa ¢ U3BMEHEHHBIM PUTMUYECKUM PUCYHKOM, TaK Kak
MO3BOJIACT KOHTPACTHO AAaTb NEPEALIIIKY OT HOBTOp@HHfI. I/IHOF)la B KOHIIE€ IIECHU UM COCIUHAIOT
MesK/1y COOOU MOBTOPHI MPUTIEBOB.

hook
3aroMUHAIOIIASCA YaCTh KOMITO3UIIUU. DJIEMEHT, KOTOPHIA TO3BOJISIET «3alelUTh» CIIyIIla-
Tessl. MoXeT ObITh KaK MHCTPYMEHTAJIbHBIN, TaK U CO CTPOKAMH TeKCTa (BOKAJIbHBIN), B TIOCTIEAHEM
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CIy4ae OH BBIIJISUT KakK JIOTIOJHUTENIBHBIN BU/L KOPOTKOTO MIPUIEBa. 3a4acTyio pa3MeiaioT Moapsij
2—4 paza.

Hormyctumo yrounenue: [catchy hook] — Opockwii Xyk, [vocal hook] — BOKaJIbHBIN KPIOYOK.
[Ipumep co ckaHAMPOBaAHUEM:

[hook]

Xeit! Xen! Xeit!

outro

3aBepllicHNe, BBIXO] — 3aKJTIOUYUTEIbHAS YaCTh, KOTOpasi pa3peliaeT U 3aKaHIMBaeT KOMIIO-
sunmio. Ecim pasmecTuts B O510Ke [outro] KyriieT, TO MOSBUTCS CHAJAIOIIUI TOH, TOTOBSIIHAIA TIECHIO
K 3aBepieHno. Ecim [outro] He BCTaBUTSH, MECHS MOKET 000PBATHCS C IMOCTSHUM CIIOBOM.

Honyctumo yrounenue: [outro: fade-out] — nocreneHHoe cHI>xeHre UHTEHCUBHOCTU. MHOTIa
[fade out] yka3sIBaOT OTIEIBHO, 0OECIEUMBAsI TUIABHOE 3aTyXaHHE MY3BIKH.

B [outro] MoxHO 100aBIATE KOPOTKOE OMKCAHKE XapaKTepa 3aBepIIieH s KOMITO3UIH: https://
suno.com/s/X7Jdw1x3dlruh6H4

[outro: big final hit + hard stop, massive hall reverb tail, echo tail]

[outro: reverb fade out, long decay, spacious hall reverb, fadind echoes]

[outro: big final hit + hard stop, echo tail, ping-pong delay, cut to silence]

finish, finale

MacmrabHoe 3aBepieHre. CHHOHUM [0outro] ¢ yTOUHEHHEM I'PaHJMO3HOTO 3aBEPIICHH I, YaCTO
UCTIONB3YETCSl B OPKECTPOBBIX WJIH MOM-KOMNo3ulusax. Jomycrumo yrounenue: [big finish] — kyib-
MUHalMsl, BOBMOXHO C U3MEHEHUEM MEJIOJUU WU TEMIIA.

end

KoHI10BKa KOMITO3UIIVMH, TOMOTAaeT n30eKaTh HEOKHMIAHHOTO OOphIBA TpeKa. JormycTuMo yTo4-
Hernue: [end: fade out] — c 3aryxaHuem 3ByKa, cpadoTaer Kak [outro].

Ecmu ve no6aensath [end], To HC mMoxeT Ha CBOE YyCMOTpeHHE CO3/aTh JIydlliee pa3pelieHre
TpEKa: HCOKUIAHHLIC MTOBTOPLI KYIIJIETOB U IIPUIICBOB UJIX BOBCE BKJIIOYUTDH YTO-TO HCBOO6pa3I/IMOC
M0 3aBEepIlIEHHE.
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2.3.2.lHcTpyMeHTAJIbHbIE TETH

[Nono6HO necHsM, MHCTPYMEHTAJIbHBIE KOMITO3UIIUM MOKHO PAa3METUTD TaKXkKe CTPYKTYPHBIMU
Teramu [verse], [chorus] u mpourmMu, HO Oe3 TeKCTa, BCTABUB JIUIIL TETH TEMIIa, pa3Mepa, My3bIKaJTb-
HOT'O CTHJISI U MHCTPYMEHTOB, Kak B 00acTv «Lyrics», Tak B 00JIaCTH MY3bIKQJILHOTO CTHJISA. B 001iem
cllyyae, MHCTPYMEHTAJIbHBINA XapaKTep KOMIO3UIIMU 3aJIa€TCs TeroMm [instrumental].

[instrumental]

[intro: Slowly building strings and piano]

[verse: Main melody introduced on guitar]

[chorus: Full band enters with drums and bass]

[MHCTpYMEHTAI]
[BcTyIIeHME: MeIJIEeHHOE HapacTaHWe CTPYHHBIX U (hOPTENHAaHO |
[KyruieT: OCHOBHasI MeJIONIMsI, TPE/ICTaBJICHHAS] TUTAPOH |
[mpureB: BcTymaeT Bech OPKECTpP C yIapHbIMU U 6acoM]

[ToMMMO CTPYKTYpHBIX TEroOB, I MHCTPYMEHTAJbHBIX (PParMEHTOB HCHOIb3YeTCsl ILIeJIbII
Ha0Op COOTBETCTBYIOIIMX TETOB. VX Tak e JOIMyCTUMO UCTIONb30BaTh B IECHSIX 1S UHCTPYMEHTAIIb-
HBIX BCTaBOK.

instrumental

WHcTpymeHTanbHas 4acTh. YKa3zaHue BHavase BKYIIe C OTCYTCTBUEM TEKCTa Jisl IeHusi ooecrie-
YHT CO3/1aHME MHCTPYMEHTAILHOW KOMIO3UIMK Oe3 BOKaJia. YKa3aHue B TeKCTe MeCHU chopMUpyeT
MHCTPYMEHTAJIbHBIN (pparmMeHT. be3 yTouHeHuit hparmMeHT, ckopee Bcero, OyIeT MOBTOPATh OCHOB-
HYIO MEJIOJHIO.

Homnyctumbl yrouHeHust: [instrumental interlude] — MHCTpyMeHTaIbHBIN (PparMeHT B pamMKax
OCHOBHOW MeJiofuu, [instrumental verse] — B Menoauu KyruieTa, [instrumental chorus] — B melo-
JWU TIpUIEeBa, [instrumental solo] — My3bIKaJIbHBII MPOUTPBILI C AKLIEHTOM Ha OTAEIbHOM HMHCTPY-
MeHTe, [instrumental: long guitar solo], [long instrumental interlude] — AIMHHBIN UHCTPYMEHTAITb-
HBIA npourpsil, [instrumental break] — kopoTkuii ¢pparmMeHT, [piano interlude] — ¢oprenuanHas
MHTEPITIOANI.

Takske pa3nuuHble (PparMeHTH MOTYT BBITOTHSATHCS 0€3 YTOYHEHMSI, YTO OH MHCTPYMEHTAIb-
HBI, TaK KaK Ha3BaHue (pparMeHTa Mojapa3ymeBaeT OoTCyTcTBUe TekcTa. K nmpumepy, [interlude] —
untepmonus, [melodic flute interlude], [dance interlude], [interlude drop], [violin melody] — ckpu-
MUYHas MeJIoAMs, [string arrangement] — cTpyHHasi apaHKUPOBKa, [synth lead] — cunTe3aTOpHBIN
g, [orchestral hit] — opkectpoBbiii XuT, [break with soaring guitar solo] — Opelik ¢ mapsImmmM
TUTapHBIM COJI0, [solo].

JIMTENbHOCTh UHCTPYMEHTAIBHOTO (PparMeHTa MOXHO PEryJMpoBaTh CTPOKaMHU C TPOETO-
yreM. K mpumepy, Ha 4eTbipe CTPOKM KOMIO3HUIIHN:

[instrumental solo]

instrument
Brienenne KOHKpETHOro MHCTpyMeHTa B apaHkupoBke. He myTats ¢ [instruments] — niepe-
YKCJIEHUE HECKOJIBKMX MHCTPYMEHTOB JJIs1 BCETO TpeKa, cM. §2.6. «IHCTpyMEHTBI».
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Takue Teru, Kak [instrument: piano], [guitar solo] B MHCTpyMEHTaIbHOW KOMITIO3ULIUM CTaHO-
BATCS «BEYLLIM I'0JIOCOM>» IpY OTCYTCTBUM BoKaJia. Hanipumep, [instrument: violin (lead)] 3actaBut
CKPUIIKY BECTH MEJIOAMIO.

break

PutMuueckast may3a B MeJiofuu. B Mecte pacnioyioxxeHust BeayIye MHCTPYMEHTBI M BOKaJI CTH-
XaeT, 3aTeM MY3bIKa BO3BPAIACTCSl HA MPUBBIYHYI0 T'POMKOCTb. J{00aBIsIeT MHTEPECHBI KOMITO3HU-
LIMOHHBII NIepexojl, HalpuMep, Mocje npuneBa. MoXeT COXpaHUTh PUTMUUYECKHE MHCTPYMEHTHI (K
npuMepy, 6ac + ylapHbie) WM aKKOMITAHEMEHT.

Hormyctumo yTouHuTh (popmar: [percussion break] — GapabanHast JpoOb.

breakdown

OOpbIB, OpeliKIayH — CEKIHS C YIPOIIEHHOW apaHKUPOBKOU, MEHBIIIUM YUCIIOM UHCTPYMEH-
TOB, JINOO CHUKEHNEM MHTEHCUBHOCTH. [103BOIsIET pa3HOOOPA3UTh MEPEXobl MEXKIY (pparMeHTamMH.

Homyctumo yTouHuTh (popmar: [percussion breakdown] — akueHT Ha yaapHbx, [ambient
breakdown] — aTmMocepHsIii Opeiik.

drop

Hpori, cOpoc — CKauoOK B MHTEHCUBHOCTU MCTIONHEHMS. YacTo MCMONB3YIOT ISl BHE3AITHBIX
MepexofoB K MaKCUMAJILHOW SHEPruv WCTIOJHEHUS, CO3JaHUs KYJIbMHUHAIMK (HOOABUTH OOJbIIe
yIapHBIX, Oaca), 00eCIIeYnTh B3JIET aMIUTATY/IBI M TTOCTIEAYIOIIee CHUKEHIE MHTCHCUBHOCTH.

Teru [buildup] (pasron), [drop] (kyJbMuHaLMs co ciagoMm), [break] (rmay3a) 3a4acTyio UCTIOJb-
3yIOTCSI BMECTE, ¥ HE TOJIbKO B JIEKTPOHHOM MYy3bIKe. [lomycTuMo yTouHuTh popmar: [bass drop] —
apdekTHBIN OacoBBIl Mepexon, [beat drop] — cMeHa pUTMUYECKOTO PUCYHKA.

fill
3anoHeHne — Mepexof Mexky My3bIKaJIbHBIMUA (PparMeHTaMu, MO3BOJISET CO3/1aTh YTOYHE-
nue. K npumepy, [drum fill] — ynaphas nepeOuska.

riff

Pudd — nosropsromuiicss My3bikaibHblii (pparmeHT. [1o cyTH, CHHOHMM MHCTPYMEHTAJILHOTO
xyka. Mcrnonb3zoBanue B oqHoM Tekcte [hook] u [riff] mo3BosisieT BoA€MTh pa3iuyuHble (pparMeHThHI.
Ucnonuenne HC Bechbma copHo.

lick

JIuk — KopoTKasi My3bIKajibHas (ppa3a, BBIIONHSETCS paKTUUecky uaeHTn4Ho [riff]. Pasauna
mexy [riff] u [lick] 3akimouaercst B Tom, uTo prcpd — 3TO KIJIIOUEBOH 7IEMEHT, YaCTO MOBTOPSIETCS
Ha MPOTSKEHUU BCEN KOMITO3ULIMH, 3aJa€T PUTM WU TEMY, a JIMK — UHCTPYMEHTAJIbHOE YK pallleH!e,
BO3HUKAET PEJIKO B COJIO WM MEX]y KyIUIETaMHU.

solo
AKIIEHT Ha UMIIPOBU3MPOBAHHOM WJIM COYMHEHHOM COJIO OTHOTO MHCTpyMeHTa. JlomycTumo
yTouHeHMe: [guitar solo] — ruTtapHOe cojo, [synth solo] — cuHTe3aTOpHBIN COIO-(parMeHT,

[saxophone solo] — coio cakcodona, [fingerstyle guitar solo] — coso Ha ruTape B TEXHUKE Mepe-
6opa nasmeiiamu. OqHako HC 3auactyio MeHsieT HHCTPYMEHT Ha Oojiee TUITMYHBIN JJIs KaHpa.

B necHe [solo] mact uHCTpyMeHTanbHYyI0 nay3y ((pparMeHT), a B MHCTPYMEHTAIbHON KOMIIO3U-
LMY BBIIEIUT OTAENBHYIO IAPTUIO YKAa3aHHOMY MHCTPYMEHTY.

AJbTepHaTUBHO MOTYT BBICTYIIUTh CXOKHE (DOPMYIUPOBKU: [bass groove] — akiieHT Ha 6aco-
Boil uHMM, [melodic bass] — menonuunbiii 6ac, [syncopated bass] — CHHKOTUpPOBaHHBIN Oac.
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TaK)Ke JI1 BBIACJICHU A My3I)IKEUI])HOI‘O I/IHCprMeHTa B O6HICIL/'I OpK@CTpOBK@ MOXHO yKa3bIBaTb
Ha HEM aKIIeHT:
[verse: focus on bass]

transition
[1naBHBIA nepexon Mekay YacTMU KOMITO3ULIMK. MOKET BBECTU HOBBII My3bIKaJIbHBII MaTe-
puait. [lone3Ho npu ykazaHuu nepexoga OT OHOW MY3bIKAJIBHON TeMbI K JIPYTOil.

MO3XHO 9KCTIEpUMEHTHPOBATH C «MHCTPYMEHTATbHBIMU TEKCTAMI», KICIIOJIb30BaTh CJIOBA, IMU-
THPYIOIIVE 3BYKH MY3bIKAIBHBIX MHCTPYMEHTOB. YacTo OHM MOIOTCS KaK TEKCT, HO MHOT/IA BHI3BIBAIOT
HYXHBI MHCTpyMeHT. K npumepy:

yZIapHbIA OperK:

[percussion break]

Lo

TPYCTHBII TPOMOOH:
[sad trombone]
waah-Waaah-WAAH

Fy,II}IHIaH FI/ITapa:
[chugging guitar]
chuka-chuka-chuka-chuka

OpKecTpOBKH.

B paszpmene Lyrics MOXHO mmcaTrh HE TOJBKO CJIOBA, HO M MHCTPYKIIMU JJISI OPKECTPOBBIX
MHCTPYMEHTOB. [laxe eciau B KOMIO3WIIMKA HET TeKcTa [yl Bokaia. [Ipumep: https://suno.com/s/
Gg6zHTzSGnuKrdhN

[Instrumental] [No vocals] [No choir] [Orchestra only]

[Intro — distant war drums, low tension]
[low strings drone, contrabasses, distant timpani hits, sparse taiko]
[soft brass swells, muted horns, low brass rumble]

[Build-up 1 — rhythm locks in]

[strings ostinato starts, tight spiccato cellos + violas, tempo driving]
[snare roll builds, taiko pattern grows, cymbal swells]
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2.3.3.CTpyKTypHOE NIPOEKTHPOBAHNUE

[To ymom4aHuIo CTPYKTypHBIE JIeMEHTHl UMEIOT TUITMIHYI0 UHTepIipeTanuio. Eciy He ykasbi-
BaTh TOYHOE 3ByUYaHUE B CTUJISIX, TUITMYHASI MHTEPIIPETAIMs He KOHKPETU3UPOBAHHBIX OJIOKOB OyJeT
MPUMEPHO CIIEAYIOIAs:

[intro] — TUXO€ BCTYIJIEHUE C OTAEIbHBIM UHCTPYMEHTOM,

[verse 1] — MsArkuil BOKas, pacCKa3blBAIOIIUI UCTOPHIO,

[pre-chorus] — HapacTaHue HanpsiKeHus,

[chorus] — MoIIHBIT BOKaJI ¢ O3K-BOKAJIOM,

[verse 2] — pa3BuTHe UCTOpuH,

[bridge] — m3MeHeHue rapMOHUM, SMOLMOHAJIBHBIN TOIBEM,

[guitar solo] — sHEepru4HOE ruTapHOE COJO,

[final chorus] — mMakcuMaibHast UHTEHCUBHOCTb,

[outro] — mocTeneHHoe 3aTyxaHue

Pa3Hble jxaHpBl TATOTEIOT K Pa3JIMYHBIM CXxeMaM NocTpoeHus. [IpuMeHeHne TUIIOBOW CTPYK-
TYpbI 00ECTIeYHT JIETKOCTh B TIOCTPOSHUH KOMITO3UITUH 1 TIOnOO0p HY X HbIX (pparmenToB HC.

TunoBas non-crpykrypa:

intro, verse, pre-chorus, chorus, verse, pre-chorus, chorus, bridge, chorus, outro

TunoBast poK-CTpyKTypa:

intro, verse, chorus, verse, chorus, guitar solo, bridge, chorus, outro

TuroBas 37eKTPOHHAS CTPYKTYpa:

intro, buildup, drop, breakdown, buildup, drop, outro

CTpyKTYypHBIE 9JIEMEHTHI JOMYCTUMO YTOUHSATh. MOKHO YKa3bIBaTh JIONIOTHUTEIIbHBIE XapaKTe-
PUCTUKM 151 (DparMeHTOB:
[intro: atmospheric, synth]
verse: minimal, piano]
chorus: energetic, full-band]
bridge: ethereal, strings]
outro: fade-out, acoustic]
MoxHO MOTU(UITMPOBAThH caM 1eMeHT. K mpumMepy, yripaBieHue JTMHOM:
[extended-intro] — aIMHHOE BCTYIUIEHUE
[short-verse] — KOpOTKMi1 KyIuieT
[long-chorus] — nMHHBIA pUIIEB
[
[

[
[
[
[

double-chorus] — nBoiiHO# npunes
extended-outro] — JIMHHOE 3aKJII0YEHNE
VkazaHue HEKOTOpBIX CBOKCTB crieliuuvHO 1151 31eMeHToB. K npumepy, rniaBHoe 3aTyxaHue
TUIMAYHO JIJIS1 3aBEPIIIEHUsT KOMITO3UIIUH, ITO3TOMY €ro MOKHO yKa3aTh BMecTo [outro]. Turynbie
COKpAIIIEHHbIE SJIEMEHTBHI:
[fade-in] — mocTeneHHOe HapacTaHUe I'POMKOCTH,
[fade-out] — mocreneHHoOe 3aTUXAHHUE,
[stop-time] — BHe3arHble OCTAHOBKH MY3bIKH.

Bu160p TeroB mokeH COOTBETCTBOBATH kaHpy. K mpumepy, [bass drop] siBisieTcst pacipocTtpa-
HEHHBIM 3JIeMeHTOM B s)kaHpe EDM, HO He uMeeT cMbIC/Ia B aKyCTUYECKOM TUTapHOM coJio. [bluegrass
banjo interlude] (MHTEepmoOOMsA Ha GaHIXO B cTHIIe Omorpacc) OyIeT ecTeCTBeHHA B KaHpe KaHTPH,
HO MOXET He cpadoTaTh B OPKECTPOBOW CUM(OHUHU.
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§2.4. /Kanp

2.4.1.2KanpoBble o01aKka

B ctunax xkaHp yKaspIBaeTCs COOTBETCTBYIOLIMM TETOM:

[genre: dream pop]

Ho HC nonumaror uncroe ykazanue xaHpa [dream pop].

Ilocne cTpykTypbl TpeKa, KJIIIOUEBOE 3HaUE€HUE Ha (DOPMUPYEMYIO MOJIEITb OKA3bIBAET KaHP KOM-
no3uuuy. KaHp napoil clioB onpeessieT MoYTy BCE: HaOop MHCTPYMEHTOB, HACTPOEHHE KOMITO3H-
LIMM, MaHEPY UCIIOJIHEHU A, TeMIL. JKaHp cllelyeT yKa3blBaTh B Ha4aJIe OIMCAHUS CTUIIEH, a TIOCIIE yXKe
KOPPEKTUPOBaTh: YTOUHSATH PA3IMYHbIE JIEMEHTHI WM 100ABIISATH HOBBIE.

KoneuHo, co3naBas KOMIO3ULMIO, ABTOP BCErJa MPECIEAyeT CO34aTh YTO-TO HOBOE, a 3HAYMT,
OyaeT CTpeMUThCS K padoTe ¢ JKaHpaMH, YXOIy OT CTaHJapTa M MOMCKY HOBBIX coueTanuil. Cmerrre-
HHe )KaHPOB — HanboJ1ee MpocToi U 3 PEeKTHUBHBIIA clocod pasHooOpa3uTh Kommosuiuio. Ho 31ech
caenyet pazoOparbces, kak HC BociprHUMaeT kKaHpH.

ITo dakty HC cmemmBaeT kaHpsl HE COBCEM OYEBHIHBIM CrocoOoM. [leo B TOM, 4TO
«YMCTBI» jKaHp TOXKE MOTy4UTh He Tak npocto. Ecim ykaszats «pan», To HC nomumo pana Oyner
TIOJICOBBIBATh BCE, YTO HAXOAUTCS PAOM B OOYyHAIOIMX JAHHBIX, TO €CTh TPIM-OUTHI, TSKENBIN Oac,
xun-xor ¢oy. OHu OyAyT NOAMENIMBATHCS ABTOMATUYECKH.

Kanpst B HC oprann3oBaHbl He B CTPOTrUe KaTaJlory, a B JKaHPOBbIEe 001aka — TUIOTHBIE CKOII-
JleHrst OJIM3KO MPUMBIKAIOIINX CTUJIEH, KOTOpbIe YacTO BCTPeUyaich BMecTe BO BpeMst o0yuenusi. K
IIPUMEDPY:

— Pan-o6nako: pam, Tpam, Oac, XUM-Xon ¥ OMT HACTOJIBKO IMEPErUIeTeHbl, YTo 3anpoc [boom
bap hip hop] Oyner non BiavsiHUEM TpaMa, €cId He yKa3zaTb 0OpaTHOe.

— OpxkecTpoBoe 0071aK0: OpKeCTp, SMHUKa, CHHEMATHK, Jipama U (JOpTeNHaHo TECHO CTpyIIIH-
POBaHbI. 3arpoc Ha «MHTUMHYIO KaMEPHYIO MbeCy» JIeTKO JAAaCT KMHEMaTorpaduuecKkyo apamy.

— MHpaun-o6mako: MHIM, 1O, aKYCTHKA, JPUM U TICUXOJIeNIMKa 00pa3yloT KJacTep, 4To 0Obsic-
HSET, TOYEMY MHIM 4acTO 3BYyYMT, KAK IIOII.

— TémHoe 37IeKTpOHHOE 00NaKO: JapK, CUHT, JIEKTPO, CHHTBEHB U (pbloYep 4acTo MpUTATH-
BaIOT JIPYT Jpyra.

Kak m3b6exarh «kKaHpPOBOTO TATOTEHUSI» ?

Bo-niepBbIx, SBHBIMH UCKJIIOUEHUAMU. ECiM HyKeH OJICKY/IbHBIIA XUII-XOI 6€3 COBPEMEHHOTO
Tpa1a, CIEAYET IUCATh «NO trap» MPSMBIM TEKCTOM. DTO PACUMILAET 3BYKOBOE ITPOCTPAHCTBO, YA
HEKeJIaTeJIbHbIE aCCOLMALIVN.

Bo-BTOpBIX, TPUHYIUTEIBHBIMU CTPAaHHBIMU coueTaHUAMU. MosxHO HanpaBuTh HC Ha HensBe-
JAHHYIO TEPPUTOPHI0, KOMOMHUPYS HECOUeTaeMble OHATHs, Hanpumep: [emo industrial], [orchestral
phonk] vy [math rock gospel]. 1o 3aronsier Moziesb B 30HY BHE ITIa0JIOHOB.

B-tpetbrx, koHTpactom. [ToguepKkHHTE 31€MEHTHI, OTTAIKMBAIOLINE TO, YEro MbITaeTech N30e-
KarTh.

JlOMUHMPOBaHUE MOT-MY3bIKH.

[Toutn Kaxabli XKaHp TAroTeeT K nomn-myssike. B orHomennn HC Suno umeercs cienyromas
CTaTHUCTHKA CBSI3U NON-MY3bIKU: 315 MuMapaoB cesasen ¢ pokom, 116 mupa. ¢ pankom, 12,2 mopa.
cBs3el ¢ aMo. Ecim SIBHO He MCKJTIOUMTH N0 M HE TIPUMEHSITh KOHTPMEpBI, TO TpeK OyJeT BKJIoYaTh
MOM-CTPYKTYPbl, HE3aBUCUMO OT 3asIBJIEHHOI'O KaHpa.

CnaOble ¥ CWIbHBIE TETH.
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He Bce *aHpoBble TerM MMEIOT OIMHAKOBBIN BEC B ITPOCTPAHCTBE BeposTHocTel. Crnadbie Teru
HMMEIOT MaJIoe KOJIMUECTBO CBSI3EH 1 MX JIETKO HEBEPHO UCTOJIKOBATh WUJIM MOJABUTh: TPaHX (grunge),
MaT-pok (math rock), cBUHI (Swing). DTU Teru HyKAAOTCS B MOAKPEIJICHUH TOMOTHUTETHbHBIMU
JeCKpUNTOpamMu U KOHTeKcToM. CUJIbHBIC TeTH JIETKO JOMUHUPYIOT M MepeOUBAIOT APYTHe HHCTPYK-
uuu: non (pop), pok (rock), anekrponuka (electronic).

[Tpu KOMOMHAIUY CHITbHBIE TeT'd OOBIYHO TOOEKAAIOT c1adble, €CIM X aKTMBHO HE YpaBHOBE-
cuthb. [IpakTrueckuii puMep: eciu 3aJaHHbld SMO-MeTaJlT 3ByUUT KaK 3MO-TIOI, TO MOTOMY, YTO
«3MO» CBSI3aHO C «monoM» 12,2 muipa. cBsizel U «oprenuano» (49 MJH. CBsI3eil), 4TO ropasio
CHJIbHEE, YeM C «METaJIoM» (HOJIb MIPSAMBIX CBSI3ed B KOHTEKCTe 00ydeHwHs ). UTOOBI MOTyIUTh HACTO-
SIIANA YMO-METaJI, HY’)KHO 3HAYUTEJILHO YCUIIUTh METaJI-COCTABJISIIONIYI0, OMHOBPEMEHHO HUCKJTI0Uast
TIOTI-BJISTHUSL.

I'ne em€ MoxxHO noucKath KaHpbl?

V kpynHenmmx 6udamorek My3biku. Korma 6a3a pacimmpsieTcss HOUMOBEPHO, BIaIe IbIIbI 31y~
MBbBIBAIOTCA O ACTAJIBHBIX KaTajiorax, IJTO6I)I IMOJIL30BATEJIb MOI' OPUCHTUPOBATLCA B KOMITO3ULIUAX U
HAXOJIUTh CXOXHME TI0 YKa3aHHBIM HarparyieHusAM. Yem Oosbinie 6a3a, Tem Oosee moapoOHas AeTasu-
3anus B kaHpax. Takue matdopmsl, kak StockMusic, Shutterstock, Adobe Stock cobpanu orpom-
HBbIC 6331)1 TPEKOB Y THIATCIILHO ITPOIMUCHIBAIOT K HUM OINMCAHHUA U TETU.
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2.4.2.CiicKH KAHPOB

7KaHpoB B nprposie CyIecTByeT orpoMHOe KoimrdecTBo. Kaskiplil pa3, Korjga ouepeHon My3bl-
KaHT JI0OMBAJICsI HOBOTO XapaKTepHOTO 3ByYaHHUsl, €0 HaXo/IKa BCKOpe MoJsyvasa cBoi spibik. [Togo-
Opath MOIXOASIINI CTUIIb MOKHO C TIOMOIIBIO pa3nyuHbIX cepBucoB. K mpumepy, Suno/Labs/Genre
Wheel (cm. 11.1.4.1). Haubosnee BHYIUTENTBHBIN CIIUCOK CTHJICH MMeeTcs B Spotify — He menee 6300
MY3BIKQJIBHBIX ’KaHPOB (CM. everynoise.com).

Koneuno, mono6Hoe MHOrooopasue MOKeT ObITh He TIOTHOCTHIO mpejictaBieHo B HC. 3iech Bcé
orpezieNisieTcs BeJIMUMHON OMOMmoTeku oOyuenus. M Kak ciemyeT u3 mpebyniero myHKTa: MoIy-
JISIpHBIE ’KaHPBI Oy/TyT MPEACTABICHBI TOpa3Io Mmupe y3kux Hutl. OcodeHHo mioxo B oo HC 6ymyt
(opMupOBaTHCS HAITMOHATBHBIE MOTHBBI.

Mauio Toro, y HelipoceTeli pa3Hasi 6a3a it 00yueHus U pa3Hasi cuctema csizeid. To ecth oguH
U TOT ke kaHp B pa3Hbix HC mMeeT pa3nuyHble XapaKTepuCTUKY 3BydaHus. Omimuus OyayT Jaxe
B 9BOJIIOIMOHHBIX MOJIEJISIX.

Tem He MeHee, ecin B HC MOTHOCTBIO OTCYTCTBYET HEKOTOPBIH KaHP, BCErJa MOXKHO IOIIbI-
TaThCs BOCCO3/JATh €r0 C TIOMOIIBIO0 KOCBEHHBIX MPU3HAKOB: MY3bIKJIbHBIX MHCTPYMEHTOB, XapaKTe-
PUCTHK BOKaJIa, TEMIIA U TIPOYETO.

OcHOBHbIE KaHPBI:

pop] — AOMMHUEPpYIOIIAsk My3bIKa C 3alIOMUHAIOIIMMUCS MEJIOAUSIMU.
rock] — rurapHas My3bIKa C aKIIEHTOM Ha PUTM.

hip-hop] — yp6aH-My3bIKa ¢ pUTMUYHBIM PEUUTATUBOM TOJL OUTHI.
electronic] — nmdpoBast My3blKa ¢ CUHTE3UPOBAHHBIMHU JIaH A1 TaMHU.
classical] — opkecTpoBasi TpaAMIIMs 3aMaIHON aKaJEeMUYECKON MY3bIKH.
folk] — TpaauiMOHHAst My3bIKa C AKYCTUYECKUMHU UHCTPYMEHTAMHU.
Paz6epém kaHpBI IO Y3KUM HaTPaBJICHHUSM.

[
[
[
[
[
[

IHonynsipHas u 3cTpaaHas my3bika (pop, 90...110 bpm):

alternative pop] — aJibTepHaTUBHBIN TOI

art pop] — momyssipHas aBaHrapaHas U IKCIIepUMEHTATbHAsT MY3bIKa
ballad] — 6ayutaga

bedroom pop] — MUHUMATUCTUYHBIN, UHTUMHBIN, MEJITAHXOJIMYHBIN IO
bubblegum pop] — c1aIKO3BYUHBII POCTOM MOM-POK

christmas] — pok/jiecTBeHCKasi My3bIKa

dance], [dance pop] — TaH1eBaibHAST MYy3bIKa

electropop] — CHMHTHU-TION C CUJIBHBIM YKJIOHOM B JICKTPOHUKY
europop] — eBporieiickas 3cTpajia

girl group] — AeByaubs non-rpymnma

hyperpop] — aBaHrapaHblii romn

indie], [indie pop] — He3aBUCUMBII1 CTHIIb, UHIU-MY3bIKa

J-pop] — sIMOHCKast MOMN-MY3bIKa

k-pop] — Kopelickasi mon-my3blKa

latin pop] — naTuHOAMEpUKaHCKAs MOM-MY3bIKa

party] — BeuepuHOYHAsA My3bIKa

romantic] — poMaHTHYecKasi My3bIKa

synthpop] — CHHTH-TIOI, TION-MY3bIKa C JOMUHUPOBAHUEM CHHTE3aTOPA

el o las R e lvas s Bwelrelrelrelre i Res e Rrve sl

HenaBsizuuBasi Mmy3bika HacTpoeHus (easy listening, 117...154 bpm):
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[adult standards] — scTpasHas My3bIKa 7151 3peJIof ayAUTOpUN
[ambient] — oOBoaKMBawIIAst MEKTPOHHAS] MYy3bIKa
[broadway] — sMoIMOHAIbHBIE MEJTOAUU
[chanson] — (panIty3ckas scTpajHasi mecHs
[chill] — cniokoiiHast My3bIKa
[hollywood] — mioy-my3bika, Oaimapl, MIO3UKJIBI
[show tunes] — menoaus 1oy
[soundtrack] — my3bIKabHOE COMPOBOXKIEHUE (hUTbMA
[stride] — mka30BbIil POPTENUAHHBIN CTUIIb
[west end] — TeaTpasibHble SHEPrUYHbBIE 3ATIOMUHAIOIINECS MEeJIOAUU
DJeKTPOHHbIE MOAKaHPHI (electronic, 120...130 bpm):
[8-bit] — My3bIKa B cTHIIE 8-OMTHBIX UT'POBBIX IPUCTABOK
[dance & electronic] — TaHIeBaIbHAS U JIEKTPOHHAS MYy3bIKa
[disco] — mucko
[drum and bass] — 371eKTpOHHBIN TaHIIEBAIBLHBIH OpEHKOUT ¢ Gacom
[dubstep] — Gac-opueHTHpPOBaHHAS TEKTPOHUKA C BOOTI-0acOM U ApOTIaMH
[edm] — anekTpoHHas TaHIIEBaJIbHAS MY3bIKa
[house] — TaHIIeBaIbHAS MY3bIKA C TIPIMOUN OOUYKOM
[lo-fi] — my3bIka ¢ gedekTamu camuszaara
[synth] — cunTe3aTtopHas My3bika
[synth pop], [synth-pop] — cunTHMTION
[techno] — MexaHnyeckast IeKTPOHMKA C aKIEHTOM Ha pUTM
[trance] — runmHOTUYECKast SMEKTPOHUKA C HAPACTAIOIIMMU MEJIOIUAMU
Poxk-nom:xanpsi (rock, 110...140 bpm):
alternative] — ajiTepHaTHBHAs1 My3bIKa
alternative metal] — anbTepHaTUBHBIN MeTa
alt-rock], [alternative rock] — pa3in4HbIii HEMEHHCTPUMHBIN POK
britpop] — OpuTaHCKUI pOK
classic rock] — k1accuveckuii pok
darkwave] — MUHOpPHBII BapUaHT HbIO-BEWB
dream pop] — anbT-MON-POK Ha CTHIKE MOCTIIAHKA U 3Tepasia
Mo] — MO, SMOIMOHAJIbHAS JIMPUKA TIOCTXAPIKOpA U XapIKOp-TIaHKa
ethereal wave] — pomMaHTHUYEeCKUil BApHAHT JapK-BelBa
garage| — ChIpO M SHEPIUYHbII BUJ pOKa
glam rock], [glitter rock] — sipkoe coueTaHue pok-H-poJjuia, Xap/A-poKa, apT-poKa 1 ICTPaIbl
grunge] — rpaHx, «rps3HOE» IMTApHOE 3ByYaHUE U3 MaHK-POKa
indie rock] — nHe3aBucuMBIi pok ¢ 1yxoMm DIY u yHuKaabHbIM 3ByKOM
industrial rock] — coueranue nHAacTpraa, poka M NEKTPOHHON MY3bIKU
[math rock] — maremarnyeckuii poKk ¢ HETUIMYHOM PUTMHUYECKON CTPYKTYPOH U PE3KUMU
HErapMOHUYHBIMU pudpamu
[new wave] — pok HOBOW BOJIHBI
pop-rock] — mon-pok
post-hardcore] — mocT-xapakop
post-punk ] — mocT-naHk
psychedelic] — ncuxopennueckuii pok
punk], [punk rock] — naHk-pok
shoegaze] — myreis, TUTApHBII IIIyM C JIEMEHTaMU IPUM-TIONa

(@]

reslmsDwelwebwelrelrelrelroelrelms Brvweirvelrvs)

— —————
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[ska] — simaiickuii pok 2/4
[surf rock] — poK ¢ aKIIeHTOM Ha TPeMOJIo, peBepOepaIrio, CTAKKATO

JHepruydHblil pok, metaJs (metal, 124...200 bpm):

[black metal] — skcTpeMasbHBIN arpECCUBHBIN XaHP MeTajia
[death] — sKcTpeMasbHBIN EperpyKeHHbI MeTal
[death-metal] — g3T-MeTan
[doom] — MeTast ¢ TUIOTHBIM HU3KKM 3BYYaHUEM U HU3KUM TEMIIOM
[gothic] — MpauHbIil pok
[hard-rock] — Tskérnble, NCKaXEHHBIE TUTAPbI C arPECCUBHOW SHEPrUen
[heavy metal] — x3Bu-meran
[metal] — meTamn
[metalcore] — xapaKop-MaHK ¢ SKCTPUM-METAIOM

[nu metal] — coenuHeHue XuI-xoma, aabT-poKa, (paHKa U rpaHKa
[progressive-rock] — ci10:xHBIE CTPYKTYPBI, BAPTYO3HOCTb

[symphonic metal] — coequHeHus XIBU-MeTala U CUM(POHUYECKOU MY3bIKU
[thrash] — skcTpeMasnbHbIN MeTa

P>n u xun-xon nmoakanpsel (rap & hip-hop, 85...115 bpm):
atlanta rap] — aTIaHTCKMiA par

boom bap] — mnomynsApHBIA XUMI-XOM

cloud rap] — 3ame/yIeHHBINA, TYMaHHBIN XUI-XOIT

crunk ] — I0XKHBIA XUIT-XOIT

drill] — npunn

emo rap] — coveTaHue UHIU-POKa, MOM-TaHKa U HIO-MeTana
gangster rap] — raHrcTepckuil pan

grime] — rpaiim

hardcore rap] — XapAKOpHBIA pan

mumble rap] — GopMouyIwii part

rap] — pan

trap] — Tpan

e lle s liasDwelwelrelrelrolselms Rrve)

Kiuaccnueckue n opkectpoBbie nmoakanpsl (classical, 40...180 bpm):
[baroque] — my3bika smoxu G6apokko (1600—1750rr)

[cinematic] — kuHemaTorpaguyeckass My3bKa

[classical era] — kyaccuueckas 3amagHas my3bika (1750—1820rr)
[contemporary classical] — kJjlaccuka ¢ COBpeMEHHBIMU TEXHUKAMU
[medieval] — cpenHeBekoBasi My3bIKa

[minimalism] — mpocThie NOBTOPSIOIIUECS METOTUU

[neo-classical] — kiaccuueckast My3blka ¢ COBPEMEHHBIMU MHCTPYMEHTAMU
[opera] — orniepHas My3bIKa

[orchestral] — opkecTpoBasi My3bIKa

[renaissance] — my3bika 3moxu Bo3poxkaeHus (1300—1600rr)

[romantic era] — smonMoHaIbHAS My3blKa poMaHTU3Ma (19 Bek)
[symphonic] — cumponrueckuit opkecTp

ka3 (jazz, 120...125 bpm):

[bebop] — mka3 ¢ OBICTPHIM TEMITOM U CJIOKHOW UMITPOBU3AIIAEH

[big band] — mxa3-ancamOb Ha 10—15 venoBek
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[bossa nova] — 6occa-HOBa, Opa3uIbCKUI (DOJTK C IKA30M

[cool jazz] — coBpeMeHHBIN paccIaOIeHHBIN 1Ka3

[dixieland] — nyn3naHckuii 1xka3 ¢ AyXOBBIMU

[free jazz] — coBpeMeHHbII1 UMITPOBU3ALIMOHHBIN /1Ka3

[gypsy jazz] — 1pITaHCKUI [TKa3

[jazz] — My3bIKa UMIIPOBU3ALIMI CO CBUHTOM U CJIO)KHBIMU TApMOHUSIMU
[jazz fusion] — cruiaB Axasa u Apyrux crusei (pok, aHk, oK)

[new orleans] — HOBOOpJIeaHCKast My3bIKa

[smooth jazz] — cmech qka3a ¢ pUTM-H-OTI03 U ITOTT-MY3bIKOK

baio3 (blues, 40...80 bpm):

[acoustic blues] — akycTuveckuii 61103

[blues] — 6mm03, TocKMBast appoameprKaHCKash My3bIKa

[boogie-woogie] — Oyru-Byru

[chicago blues] — snekTpuveckuii TopojCcKon 01103

[delta blues] — panHMii 61103 CO CNANA-TUTAPON W TAPMOIIKOM

[electric blues] — 61103 Ha EKTpOrUTApax

[jazz blues] — UMITPOBU3AITMOHHBIN CIIOKHBINA BUJT 011032

[memphis blues] — *xu3HepaoCTHBIN 01103 ¢ MeMeHTaMu (POoNIKa, KaHTpU
[soul blues] — cmech 6:m03a, pUTM-H-01T1032, COYJI, rocresa

Purm-n-61103 (r&b, 60...80 bpm):
[black comedy] — sHepruyHasi, puTMUYHAs, CAaTUpUYEcKasi My3bIKa
[funk] — dank

[christian & gospel] — xpucTuaHnckas v rocnes My3blKa

[gospel] — rocrmien, necHoNneHus MpOCJIaBIeHuUsI

[motown] — cmech nor, coyi, r&b u rocnena

[neo soul] — coBpemeHHbIii coy u r&b

[new jack swing] — rubpun coyna, paHka, Jxku-paHKa U XUT-XOoma
[quiet storm] — couetanue r&b, coyina, 1xkasza v JlayHxka

[r&b] — puUTM-H-0JT103 C JyIIEBHBIM BOKAJIOM U aKIIEHTOM Ha IpyB
[r&b & soul] — puTM-H-0JTI03 ¥ COYJT My3bIKa

[soul] — coyi, AyIieBHbI BOKAT U 1)Ka30Basi UMITPOBU3ALIMS

[trap soul] — cruiaB Tpamna u r&b

P ok (folk, 60...120 bpm):

[acoustic] — akycThueckast My3bIKa

[celtic folk] — kenbTckuii ponk

[contemporary folk] — coBpemenHbI ok

[indie folk] — unau-posK

[new americana] — cuHTe3 (posIKa, KAHTPU U POKa
[singer-songwriter] — aBTopckas necHsi (Oapabl 3aNaJHON KYJIbTYpbI)
[traditional folk] — TpaguuMOHHBIA (OIK

Kantpu (country, 80...120 bpm):

[americana] — amepuKaHCKast My3bIka (KaHTPH, OJTI03, BEeCTEPH-CBHHT )
[bluegrass] — amepUKaHCKMIA CEIbCKUI KAaHTPU

[contemporary country] — COBpeMEHHOE KaHTPH

[country] — amepuKaHCKasi KOpHEBasi My3bIKa C UCTOPUSIMA U TBAHTOM
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[country rock] — kaHTpu-pok

[nashville sound] — mozaepHu3upoBaHHbIid KaHTpU (HamBuI-cTHIIB)
[outlaw country] — OyHTapcKkuii KaHTpH

[red dirt] — cmech poka U TpaJMLIMOHHOTO KaHTpU

[traditional country] — ayTeHTUYHBII KaHTpU

[western] — KaHTpH B CTHJIE KOBOOWCKMX BECTEPHOB
JlaTmHoamMepukaHckas my3bika (latin, 90...220 bpm):
[bachata] — Gauata, TOMMUHUKAHCKUIA TaHel| 4/4 B cCpeTHEM TeMITe

[bolero] — Gonepo, ucmaHckuii TaHel| 3/4 B cpeTHEM TeMITe

[corrido] — koppua0, MeKCUKaHCKas MecHs-0auiaia

[cumbia] — kymOus, KomymOuiickuii Tanen 2/4 v 4/4

[latin], [latin-american] — JlaTMHOAMEPUKAHCKAas My3bIKa

[merengue] — MepeHre, TOMUHUKAHCKHIA TaHEI] B OBICTPOM TeMIIe

[reggaeton] — perreToH, CUHTE3 SIMACKOTO JIHCXOJIIA, TAHAMCKOTO PErTH U XMIT-XOMa
[salsa] — canbca, KyOMHCKUE TaHell 4/4 B cpeiHEM TemIIe

[sierreno] — MeKCHMKaHCKasi HAlIMOHAJIbHAS MY3bIKa

[tropical] — Tponmueckas My3bIKa

Hanuonanbuble xxanpsi (world, 82...119 bpm):

[african] — adpukaHckas My3blKa

[arab] — apaOckue MOTHBBI

[asian] — a3maTCKMe MOTHUBBI

[balkan] — OajKaHCKHE MOTHBBI

[brazilian] — 6pa3ubCKre MOTHBBI

[caribbean] — kapuOCKue MOTHBBI

[celtic] — KeTbTCKHE MOTHUBBI

[chinese] — kuTalickue MOTHUBEI

[eastern-european] — BOCTOYHOEBPOIIEHCKUE MOTUBBI

[fado] — dany, mopryrayibckasi IpaMaTuyHasi My3bIKa

[flamenco] — ¢namenko

[ggom] — 1oxkHOapUKAHCKAS JIEKTPOHHAS TaHIIEBAIbHAS MYy3bIKa
[gnawa] — mapOKKaHCKasi HApOAHAS My3bIKa

[indian] — MHAMICKHE MOTUBHI

[japanese] — SIMOHCKHE MOTHUBBI

[middle eastern] — OMMKHEBOCTOUHAS MY3bIKA

[reggae] — siMaiicKasi My3bIKa C CHHKOIION M paccabIeHHbIM BaitooM
[samba] — cam0a

[scandinavian] — ckaHAWHABCKME MOTHUBBI

[soukous] — cykyc, KOHTOJIe3CKasi TaHIIEBAIbHASI MYy3bIKa
Paccaao6Jstionmast My3bika (new age, 69...111 bpm):

[ASMR] — paccnabnsioriue 3ByKu (ITypIIiaHue, mesecT, Menor)
[atmosphere] — msrkue 3¢prpHbIE HEXHBIE MENTOJUH

[chill out] — umnayT, ycriokauBamoias My3blKa

[focus] — criokoiiHast My3bIKa JIs1 TOBBIIIEHUST KOHIIEHT AU
[lullaby] — konbIOeBHBIE

[meditation] — mMeauTaTBHAS MY3bIKa

[new age] — pacciabnsiomas MeIuTaTUBHAS MYy3bIKa
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[ocean] — my3bIKka 3ByKOB ITPUPO/IbI, OKEAHA

[singing bowl] — MeauTaTUBHAS My3bIKa THOSTCKUX IMOIOIIMX YaIll
[shamanic] — TpaHCOBBIE TECHONIEHUS

[sleep] — My3bIKa CrIOCOOCTBYIOIIAST 3aCHITAHUIO
Pacmupennbie (pOpMyJIHPOBKY KAHPOB:
[baroque-opera] — Gapokko-omnepa

[dub-clockpunk] — ma6-kaoK-maHK

[echo-chamber-pop] — kamepHbIii TIOIT C 9X0
[enka-minimal-techno] — 3HKa-MUHUMAaI-TEXHO
[ghost-folk] — npuzpaunbiii ok

[glitch-jazz] — nxa3 ¢ rMTYeM

[hauntology] — npu3pavHsIii

[horror-synth-cabaret] — xoppop-cuHTeTHKa-Kabape
[industrial-surf] — unmacrpuan-cépd

[musique-concreéte] — KOHKpeTHast My3bIKa (€CTeCTBEHHBII aBaHTapi)
[neo-folk-electronica] — 3anekTpoHMKa-HEO-(OJIK
[noir-hip-hop] — HyapHbIii XUII-X0MI

[phonk-noir] — donk-Hyap

[psychedelic-swing] — ncuxoaenm4ecKuii CBUHT
[retro-horror] — petpo-xoppop

[sacred-jazz-chant] — cakpaJibHbIE TIECHOTIEHUS C IKa30M
[spacewestern-phonk] — kocMo-BecTepH-(pOHK
[trap-fugue] — Tpan-pyra

[vaporwave-trap] — BelIopBenB-TPaIl

Kak BHJHO M3 MHOTHX )aHpPOB, OHH YK€ SIBJISIOTCS KOMOMHALIMSAMU JPYTUX HAIlpaBJIeHUN B

My3bike. CoueTarh pa3Hble KaHPbl MOXKHO IPOCTBIM MepevncieHreM [symphonic metal] (He UCTIONb-
3ys 3aMTyI0), 1100 ¢ momorbio aeguca [afro-rock], mdo amnepcana [dance & electronic].
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2.4.3./ KanpoBbie yTO4YHEHUSsI

K aHpam MOXHO yKazaTb SMOLIMOHAIbHOE [ambient blues] niu Texaudeckoe [chamber indie-
pop] HarpaByieHHe. A Takke MOKHO YTOUHUTh XapakTepHoe 3BydaHue 31oxu [70s disco].

TexHuveckue onpejaeaeHust

acoustic] — aKycTuueckasi My3bIKa

brassy] — rpomkasi, pe3kasi, MeTajuinuecKas
chamber| — kamepHas

deep] — rmyOoKasi, HaChIIIIEHHAS], TUTOTHAS
gravelly] — rpy0as, xpuruiasi, mepoxoBaras
guttural] — ropsnosasi, pe3kas, FJ]y6OKaH
lo-fi] — noy-caii

lush] — pockoiiHas, HachlllieHHAs!, TUIOTHAS

e

OnpeaeJieHnsi HACTPOEHUS

[ambient] — aTmocdepHasi, TEKCTypHast My3bIKa

[dark] — MpauHast SMOVieHTHasI My3bIKa

[etheral] — He3eMHasi (BO3BbIIIIEHHAS], OTCTPAHEHHASI) MYy3bIKa

noxa U HCTOPUYECKHI ePUHOS
[90s] — B cTrie 90-x

[80s] — B ctmie 80-x

[70s] — B ctrne 70-x

[60s] — B cTrie 60-x

[50s] — B ctrne 50-x
[2000-e] — B cTrue 2000-x
[2010-e] — B cTune 2010-x

[retro] — peTpo-3ByuyaHue

[vintage] — BUHTa)KHOE 3By4YaHUe
[modern] — coBpemeHHOE 3ByUaHue
[futuristic] — ¢pyTypucTuueckoe 3BydyaHue

)KaHp MOKHO yKa3bIBaTb HE TOJIBKO B KA4YECTBE OHpGHG}IHIOHI@FO CTUJIAA, HO U B paMKax yTO‘l-
Henus. K npumepy, yka3biBasg HHCTPYMEHTBI, MOKHO YTOUHUTD UX 3ByYaHUE B KaHPE, HE COOTBET-
CTByIOIIIeMY TJIaBHOMY. Harmpumep:

[genre: dream pop]

[instruments: rock piano, deep house drums, cinematic strings]
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2.4.4.XapaKkTepHble CTIIH

Tak kak paboTa UJIET He C KOHKPETHOM OMOIMOTEKOM, a C HEUPOCETHIO, TO TPOMIIT MOXKET BKJTIO-
Yarth noazanpoc. MokHO yKa3bBaTh HEe JKaHP, a 3aPOCUTD: «CeNlai Kak TaM». B 4acTHOCTH, MOKHO
HAITUCATh:

[... in style {Ha3BaHUe NeBIIa, IPYIIIbI WU TPEKa } |

CymecTByoias KOMITO3UIHS cama 1o ceOe yke UMeeT oIpee/IEHHBIN KaHp, BHIOOP HHCTPY-
MEHTOB M XapaKTepHoe 3BydaHue. Ho momHoe konupoBaHue MoAnagaeT Mol 3alUTy aBTOPCKUX MPaB,
Y perJiaMeHTUPYeTCs TIOJIOKEeHUIMU padoThI ¢ KaBepamiu. [Toatomy HC He qacT kauecTBeHHOE Oruca-
HHE CTHJIeH YyKON KOMITO3UIIUH, HO XapaKTepHbIe OCOOEHHOCTH MOXET IMPUBECTU. YKa3aHUE UCTION-
HUTENA Ja6T XapaKTepHOe OMMCAHUE CTUJISI ApTUCTA, Oe3 BHIOOpa TMOXHU UJIM TOYHOTO KaHPa, B KOTO-
POM OH BBICTYTIAL.

B mo6om cinydae Hano moruMath, 4to HC TONMbKO B OOIIUX YepTax MOMbITAeTCS YraiaTh CTUIIb
apTHCTa, U KOPPEKTUPOBATH IO/ CBOM HYK/IbI IOTIOJTHUTEIbHBIMU TeraMy BC€ paBHO NpuaeTcs. Huke
MIPUBEIEH CIMCOK XapaKTEPHBIX Y3HABAEMBIX CTUJIEH TI0 UCTIOTHUTEISIM.

Ncrounuk: {9. Cdepym texHonoruu. [aiig no Suno}

VKazaH UCIOTHUTEIh, KOTOPOro MOXHO YKa3aTh B [playing in style {ucnomautens}], u obiee
OIMMCaHUE XKaHPa, K KOTOPOMY TOT TATOTeJ. YKa3aHWe CTUJIS apTHCTa B TIPUHITUIE HE JJOJKHO 3aMe-
maTh 00K HaOOP CTUIIEH, HO BOZMOXHO IMPUAACT HEOOXOAUMBIHN OKpac apaHKMPOBKH. Takxke, CTH-
JIMCTHYECKOE OMUCAHUE apTUCTa MOKHO UCIIONB30BaTh )i paOOThI B CXOXKEM KaHpe.

AC/DC — Hard Rock, Stomp

Adele — Soul, Emotional, Torch-Lounge, female vocals

Aerosmith — Rock, Hard Rock, Classic

Alice in Chains — Grunge, Dark, Melodic

Amy Winehouse — Soul, Jazz, Torch-Lounge, female vocals

Ariana Grande — Pop, Dance Pop, Ethereal, female vocals

Arctic Monkeys — Indie Rock, Garage, Cool

Aretha Franklin — Soul, Gospel, Powerful, female vocals

Avicii — EDM, Melodic, Euphoric, male vocals

Beyoncé — RnB, Anthemic, Danceable, female vocals

Billy Joel — Pop, Rock, Storytelling, male vocals

Billie Eilish — Pop, Dark, Minimal, female vocals

Black Sabbath — Heavy Metal, Doom

Blink-182 — Emo pop rock, male vocals

Bob Dylan — Folk, Storytelling, Acoustic Guitar, male vocals

Bob Marley — Reggae, Peaceful, Soulful, male vocals

Bon Iver — Indie Folk, Ethereal, Intimate, male vocals

Bon Jovi — Rock, Anthem, Stadium

Bjork — Alternative, Experimental, Unusual, female vocals

Bruno Mars — Funk, Dance Pop, Groovy, male vocals

Brittany Howard — Rock, Soul, Powerful, female vocals

Brockhampton — HipHop, Alternative, Collective

Burial — Dubstep, Ambient, Mysterious

Calvin Harris — EDM, Dance, Festive, male vocals

Camila Cabello — Pop, Latin Jazz, Festive, female vocals

Cardi B — Rap, Aggressive, Party, female vocals

Caribou — Electronic, Psychedelic, Dance

Childish Gambino — HipHop, Funk, Thoughtful, male vocals
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Coldplay — Alternative Rock, Atmospheric

Daft Punk — Electronic, Dance, Futuristic

David Bowie — 70s British Rock, Art, Eclectic, male vocals
Deadmau5 — Electronic, House, Progressive

Dolly Parton — Country, Storytelling, female vocals

Dua Lipa — Disco, Dance Pop, Groovy, female vocals

Ed Sheeran — Folk, Acoustic Guitar, male vocals

Elton John — Piano Pop Rock, Theatrical, male vocals

Elvis Presley — 50s Rock, Hero Theme, male vocals

Empire of the Sun — Electronic, Pop, Theatrical

Enya — New Age, Ethereal, Calm, female vocals

FKA Twigs — RnB, Electronic, Avant-Garde, female vocals
Fleetwood Mac — Classic Rock, Mellifluous

Florence + The Machine — Indie Rock, Dramatic, Ethereal
Flying Lotus — Electronic, Experimental HipHop, Fusion, male vocals
Foo Fighters — Rock, Alternative, Energetic

Frank Ocean — RnB, Soulful, Introspective, male vocals
Frank Sinatra — 1940s Big Band, Lounge Singer, male vocals
Gary Clark Jr. — Blues Rock, Soulful, Gritty, male vocals
Genesis — Rock, Progressive, Art

Glass Animals — Psychedelic Pop, Groovy, Eclectic

Green Day — Punk Rock, Aggressive, Youthful

Grimes — Art Pop, Electronic, Experimental, female vocals
Harry Styles — Pop Rock, Groovy, male vocals

Imagine Dragons — Rock, Anthemic, Emotion

Iron Maiden — Heavy Metal, Epic, Theatrical

Jack White — Rock, Blues, Raw, male vocals

James Blake — Electronic, Soul, Minimalist, male vocals
Janelle Monae — Funk, RnB, Sci-Fi, female vocals

Janis Joplin — Rock, Blues Rock, Raw Emotion, female vocals
Jay-Z — HipHop, Aggressive, Storytelling, male vocals

Jimi Hendrix — Rock, Psychedelic, Guitar Virtuoso, male vocals
Justin Bieber — Pop, Danceable, Chillwave, male vocals
Kamasi Washington — Jazz, Fusion, Epic, male vocals

Kanye West — HipHop, Progressive, Eclectic, male vocals
Katy Perry — Pop, Glitter, Festive, female vocals

Kacey Musgraves — Country, Pop, Mellifluous, female vocals
Kendrick Lamar — HipHop, Conscious, Lyrical, male vocals
Kings of Leon — Rock, Emotional, Raw

Lady Gaga — Pop, Theatrical, Dance, female vocals

Lana Del Rey — Pop, Sadcore, Cinematic, female vocals

Led Zeppelin — Hard Rock, Blues Rock, Epic

Leon Bridges — Soul, RnB, Retro, male vocals

Lizzo — Pop, Funk, Empowering, female vocals

Mac DeMarco — Indie Pop, Slacker Rock, Chill, male vocals
Madonna — Dance Pop, High-NRG, female vocals

Maroon 5 — Pop Rock, Danceable, male vocals

Marshmello — EDM, Dance, Happy

Massive Attack — Trip Hop, Dark, Atmospheric
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Metallica — Heavy Metal, Power

MGMT — Psychedelic Pop, Electronic, Playful

Michael Jackson — 80s Pop, Dance, Iconic, male vocals
Miley Cyrus — Pop, Rock, Party, female vocals

Motorhead — Heavy Metal, Rock’'n’Roll, Aggressive

Muse — Rock, Progressive, Theatrical

Nicki Minaj — Rap, Danceable, Bold, female vocals

Nicolas Jaar — Electronic, Experimental, Atmospheric, male vocals
Nirvana — Grunge, Dark, Raw, male vocals

Ozzy Osbourne — Heavy Metal, Dark, Theatrical, male vocals
Pearl Jam — Grunge, Rock, Emotional

Phil Collins — Pop, Rock, Emotional, Soundtrack, male vocals
Phoebe Bridgers — Bedroom, Grungegaze, Catchy, Psychedelic, Acoustic Tape Recording
Pink Floyd — Rock, Progressive, Atmospheric

Portishead — Trip Hop, Dark, Cinematic

Post Malone — Rap, Ethereal, Ambient, male vocals

Prince — Funk, Eclectic, Glam, male vocals

Queen — Rock, Operatic, Theatrical, male vocals

Radiohead — Alternative Rock, Experimental, Atmospheric
Rage Against the Machine — Rap Metal, Political, Aggressive
Red Hot Chili Peppers — Funk Rock, Stadium, Heavy Drums
Rihanna — RnB, Dance Pop, Festive, female vocals

Rufus Du Sol — Electronic, Dance, Atmospheric

Sam Smith — Soul, Emotional, Lounge, male vocals

Shakira — Latin, Dance Pop, Festive, female vocals

Sigur R6s — Post-Rock, Ethereal, Atmospheric, Icelandic
Skrillex — Dubstep, Electronic, Intense, male vocals

Snoop Dogg — Rap, Funk, Chill, male vocals

Solange — RnB, Soul, Artistic, female vocals

Soundgarden — 90s Grunge, Heavy, Dark

St. Vincent — Art Rock, Eclectic, Unusual, female vocals
Stevie Wonder — Soul, Funk, Joyful, male vocals

Taylor Swift — Pop, Alternative Folk, Emotional, female vocals
Thundercat — Funk, Jazz, Experimental, male vocals

The Beatles — 60s British Pop, Classic, Rock

The Chainsmokers — EDM, Dance, Party

The Doors — Rock, Psychedelic, Mysterious

The Eagles — Rock, Country Rock, Harmonious

The Killers — Rock, Synthpop, Anthemic, male vocals

The National — Indie Rock, Melancholy, Introspective

The Rolling Stones — Rock, Blues Rock, Classic

The Strokes — Indie Rock, Cool, Raw

The War on Drugs — Indie Rock, Heartland Rock, Melodic
The Weeknd — RnB, Dark, Cinematic, male vocals

The Who — Rock, Hard Rock, Theatrical

The XX — Indie Pop, Minimal, Atmospheric

Tame Impala — Psychedelic Rock, Dreamy, Mellifluous

Tim McGraw — Country, Americana, male vocals

Tool — Progressive Metal, Dark, Complex
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Tyler, The Creator — HipHop, Eclectic, Unusual, male vocals
Vampire Weekend — Indie Rock, Eclectic, Upbeat

Whitney Houston — Pop, RnB, Emotional, female vocals
Zedd — EDM, Dance Pop, Energetic, male vocals
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§2.5. HacTpoeHnue

2.5.1.9MouoHaIbHAsA OKpacKa

HaCTpOCHI/Ie [mood] HJIX SMOLIMOHAJIbHAA OKpaCKa ABJIACTCA OYE€Hb BAKHBIM JOIIOJTHEHUEM

K kaHpy. HacrpoeHue dopmupyer puT™M, TOHAIBHOCTb, IKCIIpEecchI0 BoKasia. [TOCKOIBKY OTTEHKH
HACTPOEHHSI MHOTOI'PAHHBI, TO MOKHO CMEJIO MTPeJIaraTb CBOM B COOTBETCTBUU C AaBTOPCKUM 3aMBbIC-

JIOM.

Jlnst yniporeHust nogdopa oObeJUHIM Pa3IniHbIe SMOLMY B TPYIIITHL.

[bright] — cBetnas, xxu3HepagocTHAsA

[happy] — cuactiuBas, pagocTHas, Beceénas

[hopeful] — obGnanéxuBawIast, ONTUMUCTUYHAS, PAIOCTHAS
[inspirational ] — BIOXHOBJAOIIAA

[joyful] — panocTHas, MMKyOIast, BOCTOPKEHHAs

[uplifting] — BEOXHOBJIA0OIIAA, BOOAYIIEBIAIONIAS, BO3BBIIIAIIIAS
[breathy] — nplmamas, Markas, BO3QyIIHas

[clear] — scHag, yéTKas, JyncTas

[crystal-clear] — KpucTanbHO UKCTas, MPO3pavyHasi, 3BOHKas

[high airy] — Bo3nymHas, nérkas, npo3pavyHast

[light] — nérkas, Bo3ayiiHas, HexKHAsA

[subtle] — TOHKas, HEXKHAsA, yTOHUEHHAS

calm] — criokoinHas, TMxas, pa3MepeHHas

calming] — ycnokauBaoiasi, HexKHas

chill], [chilled] — paccnabnenHasi, ClioKoiHas

mellow] — MsTKas, criokoinHas

muted] — npUnTyIIEHHAS, CMATYEHHASA

relaxing] — ycrnokauBaroasi, yMUPOTBOPSIIOIIAs], Pacciadsiomas
peaceful] — crniokoiHas, MUpHas1, rapMOHMYHAS, YMUPOTBOPSIOILIAS
serene] — Oe3MsATeKHasA, sICHAs,, yMUPOTBOPEHHAS

soothing] — ycnokausaroias, HexxHas, JJaCKaoIas

smooth] — 11aBHas, MIagkas, MArkas

tranquil] — Ge3mMsATeRHas, THXasl, FTAPMOHIYHAS

whispering] — eJie cibllHas, Tuxas

[l sy By Bye B e Brare B oae B suve B s Bl s Bl o)

angelic] — aHresbckasi, BO3BbIIICHHAS
anthem] — rumH

euphoric] — siigopuyHas, 3aXBaTblBAOIIASL
ethereal] — He3eMHas, apemepHas

rellrelrvelres

[dulcet], [mellifluous] — cnaako3ByuYHas1, MeJIOAUYHAS, IPUATHAS
[melodic] — menonnyHas, 3By4Hasi, rapMOHUYHAs
[resonant] — pe3oHupyIoIasi, 3Bydalnasi, raApMOHUYHAS
[sonorous] — 3By4Has1, TpOMKasi, pe3OHUPYIOIIAsI
[whimsical] — npuuymBas
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[ambient] — npocTopHas, TeKCTypHas

[atmospheric] — aTmMocdepHasi, MUCTUUECKas], 3aralouHast
[contemplative] — cozepriatenbHasi, BIymunBasi, punocodckas
[dreamy] — meuTarenbHas1, 3¢peMepHasi, rpé3Hast

[ghostly] — npu3pauHasi, OTYCTOPOHHSIS, 3arafoyHast
[intimate] — OGU3KOe TMYHOE OLTYIIeHNe, UHTUMHAS
[introspective] — camoco3epiiaresibHas

[lyrical] — nupuyHas, neByyasi, pOMaHTUYHAS
[mysterious] — 3arago4yHasi, UHTPUTryIOLIAs

[nostalgic] — Tock/MBast TAra K MpOILLUIOMY € TOPbKO-CIaKUM OTTEHKOM
[reflective] — 3agymumBasi, pa3mMblIuIsioNias

[romantic] — pomaHTHYecKas

[vulnerable] — panumasi, He3aIUIIEHHAS

[wistful] — 3agymuunBasi, MeuTaTesibHasi, TOCKYIOIIAsI
[aggressive] — arpeccuBHas1, kKECTKasl, HAIOPUCTAsI
[emotional ] — sMoLMoOHaIbHAA

[energetic] — HepruyHasi, akTUBHasA, OOIpast

[epic] — snmyeckas

[expressive] — BbIpa3uTeibHasl, IPOHUKHOBEHHAS], sIpKAst
[intense] — HacblllleHHAs!, CUJTbHASI, SKCITPECCUBHAS

[loud] — rpomkasi, 3ByuHasi, OrJIyHIaloniast

[piercing] — npoH3uTeNbHAsA, pe3Kas

[powerful] — MotiHas1, cuiibHas1, SHEPrUYHAS

[robust] — kpermnkasi, ocHOBaTe/IbHas1, HACHIILIEHHAS
[triumphant] — TpuymdanbHas

[angry] — 37nas, pazapaxéHHas

[chaotic] — xaoTuuHas

[dark] — mpaunas

[dramatic] — gpamaTuyHas

[eerie] — xyTKas, MUCTHYECKas1, 3araJouHast

[sad] — rpycTHas, nevanabHas

[melancholic] — menanxonuyHasi, rpycTHasi, TOCKJIUBAs
[mournful] — ckopOHas, mevanpHas1, TparuIHast
[ominous] — 3710Be1Ias1, TpeBOXHas

[regretful] — omneuvanenHasi, ropbkas

[tense] — HanpsKEHHASA, TPEBOKHASA, OCTPO OLLyTUMAs

Hacrpoenue MoxHO 3a1aTh 4epe3 ypOBEHb SHEPIUU:

[high energy] — kavaroias, IBMXKyIIas CUjIa C MAKCUMAJIBHBIM UMITYJIbCOM
[medium energy] — pOBHBIN, yMEPEHHBIN TEMII C IOCTOSIHHBIM ABUKEHUEM
[low energy] — CIOKOIHO 1 pacciadieHHO ¢ MUHUMAJIBHOW CPOYHOCTHIO
[building energy] — mocreneHHO HapacTamilas UHTEHCUBHOCTh

[explosive energy] — BHe3arHble BCIUIECKU MHTEHCUBHOCTH

JlormycTuMo 0OBeTMHATH CTHIIU JIJIS1 YTOYHEHHS XapakTepa:
[mood: ambient dark]
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Ecnmu smMonoHambHble OKPacKy MPOTUBOpEYAT JIPYr APYTy, TO UX coueTaHue Oyaer padoTaTh
TOJIBKO MCKJTIOUasi OIVH MJIA HECKOJIBKO CTHJIEH.

JorycTiMo yKa3arth o0I1iee HaCTpOeHHe:

[dark atmosphere] — mpaunasi, 31m0Bemas armocdepa.

[ToMrMO OTHO3HAYHBIX SMOIUI U CMEIICHUsI HACTPOEHUSI, MOKHO JOOABJISATH U Oojiee 00pas3-
Hble onvcanus: [like a rainy evening in a big city], [feeling of a final boss battle], [sound of a lonely
journey through the desert] ([c/IOBHO NOXUIMBBIN Bedep B OOJBIIIOM ropoje], [omryienue huHaIb-
HOW OUTBBI ¢ OOCCOM], [3BYK OMMHOKOTO MyTEIIeCTBHS 10 ITyCThIHE]).
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2.5.2. TOHAJbHOCTDb N KJIIOUM

TOHaJIBHOCTh B MY3bIKE — CHCTEMa 3BYKOB, OOBEAMHEHHBIX BOKPYT LEHTPATbHON HOTH —
TOHUKH, KOTOPasi OMpeNesieT CTPYKTYpy ¥ FAPMOHUIO MY3bIKaJIbHOTO MPOU3BEACHUS. DTO MPUHLIMII
Jaja, T/ie TOHWKA BBICTYIAET LIEHTPAJIbHOW KaTErOpUen, a OCTAJIbHBIE SJIEMEHTHI (AKKOP/bl, CTYIIEHH)
CBSI3aHBI C HEW MePAPXUUYECKU U (PYHKLIMOHAIIBHO.

ToHuka — raBHasi, HaOoIee YCTOMUMBasi HOTa, K KOTOPOH TAToTeeT Best Mesioanst. Ha Tonuke
yaiie Bcero okaHumBaercsi Mesnoaus. OT TOHMKM CTPOUTCSI TOHUYECKUI aKKOPA — OCHOBA TOHAJIb-
HocTH. Jlajg — cucteMa 3ByKOB, OpraHM30BaHHBIX BOKPYI TOHUKH. B Kilaccryeckoil My3bIKe pacipo-
CTpaHEeHbI JIBa OCHOBHBIX JIaJla: MaKOPHBIN (CBETIbIN, PalOCTHBI) U MUHOPHBINA (TEMHBIN, I1€Yajb-
Hblil). TOHAIBHOCTH = TOHUKA + J1aJ. Hanpumep, eciim TOHUKa — HOTa «I0», a JaJl MaXXOPHBIA, TO
TOHAJIBHOCTb Ha3bIBAETCS «0 MAKOP».

ToHaJIBHOCTh — TEXHUUYECKHI ACIIEKT B My3bIKe, HO 1151 1osib3oBatesist HC ToHabHOCTB cX0Xka
C HACTpOEHHEM. YKa3blBasi TOHAJIbHOCTb, MbI 33/1EM SMOLIMOHAJIBHYIO OKPACKY MEJIOAUH.

OO0s13aTeNIbHO JIM YKa3biBaTh TOHATLHOCTL? HeT. HacTpoeHnue ropasio mpoiie ykaszarh ¢ IoMo-
LIbIO NIEPEYMCIIEHHBIX B 1.2.5.1 Teros, HO HeT HUKaKoyW rapanTuy, uyro HC unTepnpervupyer 1aHHbIE
KJIIOYEBBIE CJIOBA B COOTBETCTBUM C 3aMbIcIOM. Ecii ke y monb30Batesst ecTh My3bIKalbHOE 0Opa-
30BaHME U YETKOE NMOHMMaHKe, B KAKOW TOHATBHOCTH JIOMKHA OBITh KOMITO3UILIUS, TO JJIs1 TAPAHTUH
pe3yJibTaTa BMECTO HACTPOEHM S JIOTMUHO yKa3bIBaTh TOHAJIBHOCTD.

O603HavYeHNe J1a/I0B B TIPOMIITE:

[major key] — maxop

[minor key] — muHOp

OTmeTum, 4TO MaKOp U MMHOP HE BIIOJIHE COOTBETCTBYIOT MIOHATHUAM paoCTb-niedab. OCHOB-
Hasl Macca My3bIKaJIbHBIX IPOM3BEICHUI MUILETCS B MUHOPE, B TOM YUCIIE, 3aKUTrATEJIbHbIE TaHLIE-
BasibHble puTMBl. HC Tak’ke npeanoynraeT MUHOp, €CJIM TOJIBKO HE JaTh TEKCT SIBHO IOMOPUCTHYE-
ckoro conepxanus. Ho ecnu TpeOyeTcst co3qarh UMEHHO MaKOPHYIO TIECHIO, MOXKHO 33JaTh XKaHP
¢ mpeoOnajanreM 3Toil ToHanbHOCTH (rock and roll, jazz-rock, ska, punk rock, christmas music,
anthem).

O603Hauenre ToHabHOCTH (Keys & Modes):
[C Major], [G Major], [D Major] — MaxopHble TOHUILHOCTH (SIPKUE).

[A Minor], [E Minor], [B Minor] — MuHOpHBbIe (TpyCTHBIE/TEMHBIE).

[Dorian Mode] — MUHOpHBII1 JiaJ1 ¢ OBBIIEHHOUN 6-1 (J1’Ka30BBbIii).

[Mixolydian Mode] — MaxopHBIi Jiaj] ¢ IOHVKeHHOUW 7-1 (OJTI03/poK).

[Lydian Mode] — maxopHbI#i Jiaji ¢ IOBBILIEHHON 4-ii (MeuTaTe/IbHBIN).

[Phrygian Mode] — MUHOpHBII J1a]1 C TOHMKEHHOH 2-1 (9K30TUYECKUN).

Bosbiie o TOHAJILHOCTH MBI HUYETO U3J1araTh He OyaeM, IOTOMY UTO 9TO CYTh MYy3bIKaJIbHOE
oOpa3oBaHue, TpeOyllee He OJIHOTO PYKOBOJICTBA, a IieJieHaIIPaBJIeHHOTO TIOrpyXeHus B aeo. Ho
9TO HE 3HAYUT, YTO padoTa ¢ TOHAIBHOCTHIO B HC m0CTyIHA TONBKO MPH HATMYUN MY3BIKAJIBHOTO
oOpasoBanus. Huxe Mbl pa30epéM MeTobl yKazaHus akkopaoB (11.2.5.3), a najiee mpecTaBuM Imad-
JIOHBI TIPOMIITOB, TJIe YBSKEM BMeCTe HanOoJjiee XapaKTepHbIe )KaHPhl C TOHATBHOCTSIMU ¥ MaHEpaMU
ucronHenus (1m.2.5.4).
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2.5.3.AKKOpA0BbBIE MOCJIEA0BATEJIHLHOCTH

AKKOpZI — OTHOBpEMEHHOE CoueTaHHe TPEX U Oosiee My3bIKAIbHBIX 3BYKOB PAa3HOH BBICOTHI,
BOCIIPMHMMAEMOE CIIyXOM KaK LEeJIOCTHBIN 1eMeHT. HuKHUM 3ByK akKopia B OCHOBHOM IOJIOKEHUN
Ha3bIBAIOT OCHOBHBIM TOHOM, OCTaJIbHbIE 3BYKHM Ha3bIBAIOTCS 110 UHTEPBALY, HA KOTOPbI OHU YAAJIEHBI
OT OCHOBHOI'O TOHA (TE€pLMsI — TPH CTYIIEHU MEX]Y 3ByKaMM, KBapTa — YeThIpe, U Jasiee: KBUHTA,
CenTuMa, HOHA, YHIEIIMMA).

HexoTopble Buibl akKOpP/IOB 110 KOJIMYECTBY 3BYKOB:

Tpe3Byune — aKKOpA U3 TPEX 3BYKOB, PACIIONIOKEHHBIX 110 TEPLUSAM.

CenTakkop — aKKOpI U3 YETBIPEX 3BYKOB, PACIIONIOKEHHBIX 110 TEPLMSAM, MEXAY KpalHUMU
3ByKaMu 00pa3yeTcst UHTEPBaJl CENTUMBI.

Honakkopn — akkops U3 1sTH 3BYKOB.

VYHAEUUMaKKOPI — aKKOP/ U3 IIECTH 3BYKOB (BCTPEYAETCS PEAKO).

TepienuMakkop — aKKOp/ U3 CEMHU 3BYKOB (BCTPEYAETCS] OUEHD PEIIKO).

AKKOp/ibl 0003HAYAIOTCS C TOMOIIBI0 OYKBEHHO-IIM(POBBIX U CHELICUMBOJIOB, KOTOPBIE YKa3bl-
BalOT Ha TOHUKY, Jiajl, UHTEPBAJIbHOE CTPOCHUE U JPYyrue XapakTepucThKu. JlaTnHckass OykBa 000-
3Ha4YaeT OCHOBHOM TOH (TOHUKY) akkopaa. C — no, G — conb, A — Jis1. [IpucTaBka yka3plBaeT Ha Jiaj
akkoppna. [Jist MaKOpHBIX aKKOpP/IOB MPUCTaBKA HE MCHOJBb3YeTCs, sl MUHOPHBIX — H00aBIIseTCs
MaJieHbKast OykBa m (peske mi uin min). Hanmpumep: Am — nsg-munop, C — no-maxop. LHudpsr —
0003HavYal0T HaMOONBIIUI U3 MHTEPBAJIOB B cocTaBe akkopaa. Cenrtakkopa oOo3HavaeTcs 1ugpoi
«7», HOHaKKOpA 1Udport «9» u 1. 1. s Tpe3Byunit udpa «5» o0buHO oryckaeTcs. Hampumep:
Am7 — maJiblii MUHOPHBIN centakkopy ot Jisi, C7 — centakkop[ oT J10.

JloTOTHUTETbHBIE CUMBOJIBI M COKPAIIEHHS:

aug (augmented), «+» — yBeJIMUEHHOE TPE3BYUHE;

sus2 (suspended) — akKop[1 C MOHMKEHHBIM JI0 CEKYH/]Ibl TEPLIOBBIM TOHOM;

sus4 (suspended) — akKop[ C MOBBIIIIEHHBIM IO KBAPTHI TEPIIOBBIM TOHOM. «Sus» 0e3 Tmocie-
ayioen g pbl moapasyMeBaeT sus4;

maj7 (major), «A» — OOJIBIION MaKOPHBIN CENTAKKOPII;

dim (diminished), «°» — yMeHbIIIECHHOE TPe3BYYHE;

add — noGaBnieHHast CTyTIEHb.

3Haku ayipTepalyy (MUHYC, TUTIOC) YKA3bIBAIOT HA MOBBIITIEHNE WM MOHKEHHUE 3BYKa Ha MOJTy-
TOH. MUHYC MOXeT ObITh 3aMeHEH GemoseM (b) uam BHelHe cXoxeii JIaTMHCKO# OyKBoii b, a mmoc
— jgue3oM (#f) mm okroropriom. Hanpumep, Am—35 uin Am bS5 — yMeHBIIEHHBIA aKKOPJL OT JIs.
Kocas gepra ykasbiBaeT Ha TO, UTO mocJjie He€ OyleT HOTa, KoTopast urpaercs B 6acy. Obo3HaueHme
CaMoro akKKop/a HaXOIMTCS ClieBa OT YepThl, a 6acoBast HoTa — cripaBa. Hanpumep, Cm17/G (Cm17
— akkopa, a G — Hota B 6acy).

OCHOBHOW CUHTAKCHUC:
(Am) buroro Tep3ai (F) HaciaeqHbIil TUBHBINA KOJT
(C) PBs nanmy B azapre (G) uyuxasi Ha TEPIUMOCTb.

KomruiekcHas meronuka:

[Chord progression: Am — F — C — G]
[Key: A minor]

[Tempo: 120 bpm]
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AKKOpIOBasi Iporpeccusi — IMocaeA0BaTeIbHOCTb AKKOPJIOB, COCTABJISIIOIIMX TAPMOHUYECKYIO
ocHOBY kommnozuuuu. [TonynspHsle nporpeccun:

[ — V-vi-IV (C-G-Am-F) — non-nporpeccusi, ciaslMMasi B XUTax;

Vi-IV — [—V (Am-F-C-G) — anprepHaTuBHas MOIM-MOCIEJ0BATEILHOCTb, MEIAHXOIUYHOE
HayaJo, SMOLMOHAJIbHASI [TPOrPeCCHsl;

[-vi-IV — V (C-Am-F-G) — BuHTa)xHas ay-son nporpeccus 50-x;

ii-V — I (Dm-G-C) — mxa30Bblii CTaHAAPT C TUIABHBIM pa3pellieHueM;

[I — VII-bVI-bVII] — pok-nporpeccusi ¢ HUCXOAALIMM XPOMATHUYECKUM JIBUKEHUEM.

Kak nmyurie padorars ¢ akkopaamu? Hauaute ¢ poCThIX MPOTrpeccuil, IKCIepUMEHTUPYITE C
pa3sHbBIMU TOHAIBHOCTAMU. VIcTionb3yiTe celbMble U paclIMpeHHbIE aKKOPABL 111 CJI0KHOCTH. Kom-
OVHMpYITE MaKOPHBIE 1 MUHOPHBIE aKKOP/IbI, T0OABJISITE MPOXOSAIIME TOHB U MOIYJISIIIUH.

Tak:ke Kak yKa3blBaJlaChb TOHAJIbHOCTb, MOKHO YKa3blBaTh TAPMOHUYECKHE KAUuecTBa C TIOMO-
IIbIO TETOB:

[major harmony] — sipkue, cyacTIMBbIE aKKOPAbI (Maxop).
minor harmony] — TEMHbIE, IPYCTHBIE AKKOPbI (MUHOD).
modal harmony] — nopwuiickas, ppUruiickas jJaJjoBble CUCTEMBI.
jazz harmony] — pacumpenHsle akkopasl (¢ 7, 9, 11, 13-mu cryneHsamum).
dissonant harmony] — “HTEpBaJIbl, CO3/IAIONINE HATIPSIKEHHE.

— ———

[IpoaBuHyTHIE TADMOHUH:

[suspended chords] — akkopabl ¢ Hepa3peIeHHbIM HATPSKEHUEM.

[extended chords] — akkopspl, BBIXOASIIME 3a MPEIEIIbl TPE3BYUUSI.

[altered chords] — akkop/ibl ¢ MOBBITIEHHBIMU/TIOHUKEHHBIMU 5-MU U 9-MU CTYNIEHSIMU.
[quartal harmony] — akkopbl, MOCTPOEHHBIE HA KBApTaX, a HE HA TePIUsIX.

[Tpumep KOMIUIEKCHOTO UCIIOIb30BaHMS:

[Style: Synthwave, 80s retro]

[Key: D minor]

[Tempo: 110 bpm]

[Vocal: Masculine deep voice with slight distortion]
[Intro]

(Synth arpeggio building up)

[Verse]

(Dm) HOYB muIanmoMm, Kak cMOJIb, HaKpbLIa TOPOJL
(Bb) kpoBb ero 3aruxja 10 yrpa

(F) ynuuHbIX apTepuii CBET CIIOKOEH

(C) TosbKO BeTep — KOMITAaHBOH BCeraa
[Chorus]

(Dm) onuH Ha IPOCHEKTe B YIIEIbe OTHEH

(Bb) u menyer Ham BeTep: MPUILTIOPUTH KOHEW
(F) muratomuii €EnThlid, BOJIHA BIIEpeaAU

(C) u menyer HaM BeTep: HE CTOM Ha MyTH

ITpakTrka ¢ Suno v5 nokasaja, 4To €CJId BCTPeYaeTcs OAUH aKKOPJL Ha CTPOKY, TO Yalle BCEro
HC ucrnionusier. Tam rae Ha cTpoke JBa U 0oJiee aKKOPIOB — Yallle UTHOPUPYET.

B nene npusneuenns HC uis noctpoeHus nmpommnra xopoluiue pe3ynbraTsl nokasaau Claude,
Gemini u Anuca Al. CkapmiiiBaHMe UM PYKOBOJCTB MO NOCTPOEHUIO MPOMITOB U IO COCTaBJIe-
HUIO KAYeCTBEHHOW MY3bIKAJIbHON KOMIO3UIIMU C TOUKH 3PEHUS TEOPUU MY3bIKH, BO3BIMETO 3(PEKT.
HC moxer BbIIaTh KaueCTBEHHBIN MTPOMIIT C AE€TaTbHBIM YKa3aHUEM CTUJIEH, TOCTPOUTh CTPYKTYPY
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MIECHU, C TOUYEUHBIMU MHCTPYKIMAMU YIPABJICHUSI MY3BIKOW IO XOIy TEKCTa, paclucarh aKKOP/bl
MOCTPOYHO WM Jaske 1o ciaoBaM. Ho orpexu Bc€ paBHo ocratorcs. K npumepy, HC He npous 3anux-
HYTb Cpa3y HECKOJIBKO IJIOXO COBMECTUMBIX aKKOP/IOB B OfIHY CTPOKY, 3aCTaBJisisl HE TO YTO KUBOTO
MY3bIKaHTa B HEIOyMEHUU CMOTPETh HA CBOM MaJIbIIbl C BOIIPOCOM: «Kak s 3TO cAena?», Ho u HC
YWTH B NIOJTHOE UTHOPYUPOBAHUE UHCTPYKIIHH.
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2.5.4.ApxuteKkTypa 3MOIui

Mys3biKkasibHbIE J1aJbl (POPMUPYIOT HacTpoeHue ciaymarens. CTaHAapTHBIE MaKOp U MUHOp —
JIMIIb JIBA 1IBE€Ta M3 OrpoMHON manmuTpsl. Ho 4TOOB M30€XaTh CIIyXOBOW YCTAJIOCTH CIEyeT OTXO-
auTh OT MmabIoHOB. [To1e3HO co3/1aBaTh TOYEUHBIE IMOLIUH, K IIPUMEPY: «TEPOUIECKYI0 CKOPOb» HITH
«MUCTUYECKHH CTpax», a XyKaMU YHUKAJIbHbIE MEJIOJUUECKUE KPIOUKHU.

[lepeuncium TUMUYHBIE JIaJIbl, X BIAMSHUE HA CIyLIaTessi U IPUMEHUMOCTD, a TaKXKe 0 TpU
mabIoHa ISl pomnTa (KaHp, TOHAJIBHOCTh, HACTPOEHUE U MaHepa UCTIONHEHUS).

HarypanbHblii Maxop (MOHUICKMIT) — 3TAJIOH CBETA.

Onucanue: TOH-TOH-NIOJYyTOH-TOH-TOH-TOH-TIONYTOH (noBTOp). [lopokaaer sMmonuu pajgocTy,
cTaOMJIBHOCTH, SICHOCTH, IETCTBA, THMH. YMECTHO B IOI-TMMHAX, paano-xuTax. HeymectHo B Xop-
pOpe, MpayHOM CacCIIEHCE.

[uplifting pop anthem, energetic, happy, lonian mode, summer vibes]

[children’s song, playful, major key, simple melody, bright]

[classic rock anthem, confident, driving, major scale, stadium sound]

lapMoHMYecKHii MaKOop — K30THYECKas MeuTa.

Onwucanue: Vib (noHmxkeHHas 6-51 crynens). MnTepBai yB.2. [Jaér 3aragouHocTh, MevTaTeib-
HOCTb, HOCTAJIBTUIO, BOCTOUYHBIM OTTEHOK. YMECTHO: Maruyeckui peaymsm, ¢paute3u. HeymectHo:
TOTI-POK.

[dreamy pop, harmonic major, nostalgic, mysterious, ethereal vocals]

[fantasy soundtrack, magical forest, orchestral, harmonic major scale]

[neo-soul, complex chords, groovy, dreamy atmosphere, VI flat]

Menoandeckuii Maxop — JUPUIECKOe CMsATICHHUE.

Onucanue: Vib u VIIb (aBux. BHU3). 3BYYMT KaKk MUHOP C MaXOpHOM TOHUKOW. Jlaér
MSATKOCTb, TETUIOTY, MAXOp C TPYCTMHKOM, yXOAsIIue oOjaka. YMEeCTHO: Oayuiajibl, AXka3, BOKAJ.
HeywmectHo: Mapiiu, KECTKOE TEXHO.

[soft jazz ballad, melodic major, lyrical, smooth, piano solo]

[sentimental pop, gentle, melodic major, emotional, soft ending]

[acoustic guitar underscore, wistful, warm, melodic major, descending]

HarypasnbHblii MUHOp (30TMACKHI) — TIIyOMHA U MEJTaHXOJHSI.

Onwucanuie: cTaHIAPTHBIA MUHOP Oe3 anbrepaiuil. JJaétr medanb, cepbE3HOCTh, CIIOKOUCTBYE,
COBpPEMEHHYIO JIpaMy. YMECTHO: IPYCTHBIe OaUlajibl, XMII-XOI, qpama. HeymecTHO: mpa3mHUYHAs
MYy3bIKa.

[sad piano ballad, emotional, natural minor, melancholic, slow]

[modern rap beat, serious, dark, aecolian mode, storytelling]

[cinematic drama, somber, strings, natural minor, deep]

lapMoHMYecKHii MUHOP — CTPacTh W HaMpsHKEHYE.

Onwucanue: VII# (nosbilieHHas 7-5 crynens). MHTepsan yB.2. [Jaét apamy, roTuky, «BOCTOY-
HBIT» KOJIOPHT, TAaHTO, KJIACCHKY. YMECTHO: TaHTO, TP3M, TOTUKa. HeymecTHO: SMOMEHT, pesiakc.

[dramatic tango, accordion, violin, harmonic minor, passionate]

[dark trap beat, eastern flute, harmonic minor, hard bass, aggressive]

[gothic metal, operatic vocals, harmonic minor, epic, tension]
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Menoanyeckuii MUHOP — JKa30Basi yTOHUEHHOCTb.

Onucanue: VI# u VII# (npu nuxenun BBepx). «Jlka3oBblid MUHOp». Ja€r Hyap, 3araiky,
HIMUOHCKAsl TeEMa, CJIOKHBIE SMOLIMU. YMeCTHO: ka3, R&B, mmuonckoe kuHo. HeymectHo: mpocToit
onx.

[jazz noir, saxophone, smoke, melodic minor, sophisticated, slow]

[spy movie theme, mystery, orchestral, melodic minor, tension]

[complex r&b, smooth vocals, melodic minor harmonies, night vibe]

Jlunuiickuii naj — marusi 1 KOCMOC (CaMblid SIPKUIA).

Onwucanve: [IV# (noBbiiieHHast 4-51 cTyreHs). «Jlunuiickas kBapra». [Iaét BommedCTBO, MONET,
Hay4JHas (haHTACTUKA, HE3eMHOM MOKOK. YMecTHO: paHTe3m, KocMoc, Marusi. HeymectHo: 67103, pea-
JIU3M.

[cinematic sci-fi, floating, ethereal, lydian mode, space exploration]

[fantasy soundtrack, magical, orchestral, bright, lydian scale]

[dreamy guitar solo, instrumental rock, Steve Vai style, lydian]

MukconuauiCKuii J1aJi — POK-H-POJUILHBIN JIpaiiB.

Onwucanve: bVII (morukeHHas 74 cryneHb). Msarkas nomuHanTa. [Iaét npaiiB, KpyTU3HY, OO~
30BBII OTTEHOK, MPHUKIIOUEHNe. YMECTHO: POK, OJi03, upnanackuid ¢oik. HeymecTHo: Tparmueckas
orepa.

[classic rock, electric guitar riffs, mixolydian, energetic, swagger]

[irish folk, lively, fiddle, acoustic, mixolydian mode, pub song]

[blues rock, groovy, gritty, mixolydian, guitar solo]

Hopuiickuii 1ag — repornyecKkas rneyab.

Onucanue: VI# (Boicokasi 6-51 crynenb). «CBetioe naTHO». JJa€T Hanexay, CpelHEBEKOBbE,
(anKoBBIN IpyB, KubepnaHk. YmectHo: (pank, RPG-TaBepHa, aun-xayc. HeymectHo: nenpeccus.

[deep house, groovy bass, dorian mode, night drive, cool vibe]

[medieval folk, tavern music, lute and flute, dorian scale, fantasy]

[cyberpunk action, electronic, dark but heroic, dorian mode]

@ puruiickuii Jaj — WUCMaHCKas CTPacTb U METall.

Onucanue: bll (moHwxeHHas 251 cryneHs). [Ja€r arpeccuio, onacHOCTb, hIaMEHKO, MUCTHUKY,
MeTasl. YMECTHO: X39BU-MeTall, TeXHO, (prramenko. HeymecTHo: ymupoTBOpEeHUe.

[heavy metal, aggressive riffs, phrygian mode, dark, fast tempo]

[flamenco guitar, spanish style, phrygian, passionate, rhythmic]

[dark techno, industrial, brooding, phrygian bass, repetitive]

Jlokpuiickuii 1aJ — Xaoc U yxkac (Camblil TEMHBIN).

Onucanue: IIb u Vb. YMensbinieHHOe ToHUYECKOe Tpe3Byuue (TputoH). Ja€t xaoc, ne3opueH-
TalMIO, OTBpAIlIEHHNEe, HalIPsKeHUe. YMECTHO: XOppop, aBaHrap. HeymecTHO: koMMepUecKoe pajino.

[psychological horror soundtrack, unsettling, dissonant, locrian mode]

[avant-garde jazz, chaotic, tense, locrian scale, experimental]

[dark ambient, scary, drone, locrian, nightmare atmosphere]

[TenTatonuka (Maxop/MUHOp). 5 HOT, HET MOMYTOHOB. «be3onacHas» ramma. [aér yHuBep-
casibHOCTb, (posik. [asian folk, pentatonic scale, bamboo flute, serene, traditional]

enoroHossiii 1ag (whole tone). Tosbko tienbie ToHa. Het Tonnku. [1aét coH, mogBogHoe 1ap-
ctBo. [dreamy impressionism, whole tone scale, underwater vibe, ethereal, ambient]
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HBaxapl rapmoHudeckuit (double harmonic). [IBe yBeqWYeHHBIE CEKYH[bI, <«IIBIFAHCKAsI
ramma». [la€r crpacts. [gypsy violin, fast, double harmonic scale, hungarian dance, fiery, dramatic]

VYMecTHO: a3uaTckasi My3blKa, IMIIPECCUOHU3M, BOCTOUHbIE MOTUBBL. HeymecTHO: coBpemMeH-
Has MoT-My3bIKa, Ka3.
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§2.6. UHCTPpYMEHTBI

2.6.1.IHCcTpyMEHTOBKA

[Tpu dopmupoBaHrM TPOMIITA BCETra ClEyeT MIOMHUTH, YTO YKa3blBaeéMble KJIIOUEBbIE CJIOBA
BJIMSIIOT IpYT Ha qpyra. HekoTopele KOCBEHHO OIpPeessioT YCTAHOBKY CIIEAYIOIIUX, HEKOTOPbIE BHO-
CAT KOPpeKTUPOBKY. K npumepy, ykasbiBasi xaHp [ jazz] aBTomaTruecku (popMupyercs HAOOp OCHOB-
HBIX HTHCTPYMEHTOB: (hOPTENMaHHO, KOHTpadac, yapHble, TUTapa, MeTHbIC TyXOBbIe. A IPH yKa3aHUU
UCTIONB30BaHUS yia (CTPYHHBIN OJMKHEBOCTOYHBIN IUTIKOBBI MHCTPYMEHT) XaHP aBTOMATHUECKH
KOppEKTHpYeTcsl, MproOpeTasi OKpacKy apaOCKON HaIlMOHATBbHON MYy3bIKH (cM. «Bapcyk-Banm —
CuMnaTu4dHas 3Mes» ).

K cuacTplo, HUKaKMX CTPOruX HaOOPOB UHCTPYMEHTOB HE CYIIECTBYET, & TBOPYECKHUI MOCHLT B
MOCTPOEHUY MPOMIITA KaK Pa3 U 3aKJII0YaeTCsl B IOMCKE MHTEPECHBIX U, BO3MOXHO, paHee Hen3BeCT-
HBIX coueTaHuil. OnpenennB KaHP U HACTPOEHUE MY3bIKHU, Mbl MOXEM €€ U3PSTHO 0O0raTuTh WU
CKOPPEKTUPOBATh 3a CYUET BBEICHUS HETIPUBBIUHBIX JJIs1 ’KaHPa UHCTPYMEHTOB.

Ckonpko B0OOIIE cylecTBYyeT MHCTpyMeHTOB? HaepHsika Oonbliie, yem kaHpoB. Bce,
KOHEYHO, MBI TIEPEYHCITUTh HEe CMOXeM. boiee moapoOHBIi CIMCOK MOXHO TOCMOTPETh, K TIPUMEpY,
B Bukunenuu: https://en.wikipedia.org/wiki/List_of_musical_instruments

OpnHako, OYEBUIHO, YTO ecii B 0asy oOyueHusi Moienn HC He ObLJIO KaKMX-TO MHCTPYMEH-
TOB WM Pa3pabOTUMKU UX He UASHTU(DHUIIMPOBATIH, TO U «chirparh» Ha HUX HC He cmoxeT. Mano
TOr0, Mpe/ICTaBIeHUE MOJIL30BATEISI O 3ByYaHUU MOKET He COBIAAaTh ¢ HakoruieHHoi 6azoit HC u eé
yCpeAHEHHBIMU NaTTepHaMu. TeM He MeHee, UMEHHO HCIOJIb30BAHUE PA3TMUHBIX HUHCTPYMEHTOB OT
TPAJAULIMOHHBIX JI0 COBPEMEHHBIX M 9K30THUECKUX OTKPHIBAET IIMPOKKE TOPU3OHTHI AJIsI TBOPUECTBA
Y OPUTMHAJIBHBIX MY3bIKAJIBHBIX PEIICHUN.

3ameTku 00 apaHKUPOBKE.

Bo-niepBbIX, HHCTPYMEHTBI MOKHO YKa3bIBaTh HE TOJIBKO JJI1 KOMIIO3ULMU B LIEJIOM, HO U JIS
KaXJJOro My3blKaJbHOro (pparmeHrta. JInbo B CTpyKTYpUpOBaHHOM ONMCAHUM CTWJIEH, MO0 Hero-
CPEACTBEHHO B JIMPUKE B Hadasle COOTBETCTBYIOIEro Ooka. OHaKo, yUUTHIBAsI BaKHOCTh MHCTPY-
MEHTOB, UX keJIaTeJIbHO yKa3biBaTh B cTWIAX. [Totomy uto eciit HC cozaact Moaesb KOMIIO3ULIMH Ha
OCHOBE CTWJIEH 1 PUTMHKE, MHCTPYMEHTHI, YKa3aHHbIE B TeJIe TIECHU, MOTYT OBITh YK€ HE aKTyaJIbHBI,
torga HC nm16o npourHopupyeT ux, 1100 3amecTuT YyeM-To Omuskum. K nmpumepy, ecim ykasarb B
JmpuKe [solo piano], B CTUIIAX POK-KOMITO3HMLIMIO O€3 yIIOMUHaHUS yyacTHsi (hOpTEMaHHO, TO BEChbMa
BEPOSATHO, YTO B JaHHOM (pparmenTe HC BcraBUT cono Ha rutape. Tem He MeHee, yka3aHue Ha MecTe
aKTUBHO MPaKTUKYETCS:

[chorus | heavy distorted electric guitar riff | loud grunge power chords]

Bo-BTOpBIX, BMECTO CYXMX (DOPMYJIMPOBOK [guitar] Moje3HO yKa3zaTb METOAMKY UI'Pbl HA HEM
(cM. 11.2.6.9) [finger-picked jangly guitar].

B-Tperbux, BMECTO pa3MbITBIX (DOPMYJIMPOBOK PEKOMEHIYETCS YyKa3blBaTh TEXHUYECKHUE
acrniekTsl 3By4yanus. Hanpumep:

Bmecto «xkuBble OapabaHbl», JIydile:

[room-mic ambience, ghostly snare notes, focus on overhead]

[arMocepa KOMHATHOrO MHUKpO(OHA, MpU3payHble HOTHl Ha MajioM OapabaHe, aKIeHT Ha
oBepxenax]

VYr1ounenue Oaca:

[round tone, subtle finger noise, subtle slides, humanized timing]

[OKpyIJIBIA TOH, calblil IIIyM MaJIbLIEB, TOHKUE CIIAl/bl, )KUBask PUTMHUKA]
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YTO4HEeHue ruTapsl:

[alternate palm mutes and open chords, chorus pedal for wide]

[depenoBaHue TITyLIEHUS JIAOHBIO U OTKPBITHIX aKKOPAOB, NeJallb X0Opyca ISl ITMPHUHBI |

YTOuHEHUE KJIAaBUIIHBIX:

[Rhodes with gentle tremolo, piano pedal noise, felt mallet texture]

[Rhodes ¢ He:kHBIM TpeMoJIO, IITyM Tiefiaiu (hOPTENUaHO, TEKCTYPa BOMIOYHOTO MOJIOTOUKA |

Yr1ouHeHue Mo cMM(pOHNYECKOMY OPKECTpY:

[legato phrasing, breath releases, dynamic buildups, division parts]

[bpasmpoBKa jierato, BO3AyIIHOE pa3pelieHne, IMHaMIYecKoe HapacTaHue, MApTUX OTAEIIBHO]

YTOuHEeHue purma:

[rhythmic flow with syncopation] — m1aBaiomuii puTM C CHHKOMMPOBAaHUEM (BMECTO pery-
JISIPHOTO, TIPE/ICKA3yeMOro pUTMa, Ha TIEPBBIH TUIaH BHIXOIAT CUHKOITMPOBAHHBIE HOTBI, YTO CO3IAET
JVUHAMUKY U HAIIPSIKEHUE).

JI71s1 IPOCTOTHI MOAOOPA CrPYNIUPYEM MHCTPYMEHTHI 10 KaHPaM U PACCMOTPUM HEKOTOpHIE
HanOoJiee OMyJIspHbIE U3 HUX.
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2.6.2.Pok

CraHpapTHblii HA0Op BKJIIOYAET JIEKTPOruTapy, Oac-rutapy, yaapHele. MHorma noOaBisiioT
KJIaBUILIHbBIE ((pOpTENHMaHO, CUHTE3aTOp UM OpPraH).

DJeKTporuTapa — KJIIOUYEBOM HHCTPYMEHT POK-MYy3bIKU. OHa 3a/1a€T prdbl, UCTIOIHSIET COJIO
Y CO3/1aET XapaKTepHbIH «JipaiiB». C moMoIiIbio 3¢heKTOB (UCTOPIIH, TUIEH, Bay-Bay) MOKHO U3Me-
HSATH 3ByYaHUE, CO3/aBasi pa3HOOOpa3HbIe TEKCTYPbl. DIEKTPOrUTaphl ObIBAIOT pa3HbIX (hOPM U CTH-
JIeH.

Bac-rurapa co3aaér HU3KOUaCTOTHOE 3ByYaHUe U paboTaeT B TaHJEMe C YIapHBIMU, (POPMUPYSI
PUTM-CEKIMI0 — (PyHIaMEHT KOMIO3UIMU. Bacuct ucronb3yeT TEXHUKU UTpbl (MMKUHT, CIISIMHT),
YTOOBI CO3/IaBaTh PUTMHUECKHE TPYBHI U IPUAABATh MY3bIKE ITTyOUHY.

VnapHasi ycTaHOBKa 0O€CTieuMBaeT PUTMUYECKYI0 OCHOBY, MOAYEPKUBAET aKIIEHTHl M HAIOJI-
HSIET TPEK SHEPTHUEn.

Bokan — neHTpasnbHas 4acTb POK-KOMIIO3UIMK. BOKAIMCTBI COUETAIOT JIMPUYECKUI TEKCT C
Ka4eCTBOM T'0JI0Ca, UCTIONB3YIOT TEXHUKU (BUOpPATO, CAMIbl, OCH/IBI), YTOOB JOOABUTH TTyOUHBI U
SMOLUIA.

KnaBumrHbie mHCTpYMeHTH ((popTenraHo, opraH XaMMOH/Ia, CHHTE3aTOpbI) JOOABIISIOT aTMO-
chepHOCTH, MEJIOAUYHOCTU ¥ TAPMOHUYECKOM CII0KHOCTU. OHU 3aMOHSIOT CPEIHUE YaCTOThI, MOTYT
CO3/1aBaTh YHUKAJIbHbIE 3ByKH M PacHIMPSTh 3ByKOBYI0 naynutpy. Hampumep, opran B necHsx Deep
Purple nnm cuHTe3aTOpHI B TPOTrPECCUBHOM POKE.

[guitar] — rurapa
bass] — Oac-rurapa, HU3KOYACTOTHAS TUTapa
drums] — nonHas ygapHasi ycTaHOBKa ¢ OOUKOM, MajibiM OapabaHOM, TOMaMH M TapeKaMu
synth] — cunHTe3arop
electronic organ], [electric-organ] — 351€eKTpo-Opran
electric piano] — BuHTaxHOe 3nekTponuanuHo (Rhodes, Wurlitzer)
wurlitzer] — BypnuTHep

— —————

Bujipl akycTUyecKux rutap:

[acoustic-guitar] — akycTHueckast TUTapa ¢ eCTECTBEHHBIM PE30HATOPOM
[dreadnought-guitar] — npenHOyYT, aKycTHuecKasi ¢ OOJBIIMM CYCTEHHOM
[jumbo-guitar] — mxaMO0 1S MOT-POKA U KAaHTPU

[folk-guitar] — ¢osnk-rurapa

[russian-guitar] — pycckast 7-cTpyHHast

[twelve-string guitar] — 12-cTpyHHas rutapa, 00bEMHOE 3ByUaHKe
[flamenco-guitar] — rutapa ¢paMeHKo C OCTPbIM TeMOPOM
[dobro-guitar] — pe3oHaTOopHasi rutapa

[ukulele] — ykynene, 4-cTpyHHas rapaiickas rurapa

Bugp! anekrporurap:

electric-guitar] — 3neKTporurapa ¢ yCUJIeHHbIM pe30HaTOPOM

solo-guitar], [lead-guitar] — cono-rutapa

rhythm-guitar] — puTm-ruTapa (OTJIMYaeTcsi OT COJIO TOJNBKO (PYHKIIUEH)
slide-guitar] — cnaiia-rutapa 11 urpsl caaigaom (0103 U KaHTPH)

pedal steel guitar] — negan-cTua-ruTapa il KAaHTPY UM raBaiCKoro KoJopura
lap-steel-guitar] — raBaiickas 6e3agoBasi ruTapa

archtop-guitar] — apKToIl ¢ MATKUM 3BYKOM (J’Ka3, CBUHT, POKAOWILIIH)
metal-guitar] — MHOrOCTpyHHasi TUTapa ¢ arpeCCUBHBIM 3ByKOM

e e
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OCHOBHBIE THITBI AKYCTUYECKUX TUTAP.

Kraccuyeckas rutapa: HeMJIOHOBBIE CTPYHBI, TEIUIBIN KAMEPHBIH 3BYK, UCIIONB3YeTCs 17151 KJlac-
CHKH, (hIlaMeHKO, 00CCa-HOBBI.

BecrepH/npeaHoyT: MeTaJUIMYECKUE CTPYHbI, TPOMKHI MOIIHBIN 3BYK, NOAXOOUT ISl POKA,
KaHTpH, O11103a.

JaMO0: oueHb OOJIBITION KOPITYC, HACHIIIIEHHOE 3BYYaHUE C TITyOOKMMHU OacaMu, TPUMEHSIETCS
B TIOM-POKE U KaHTPH.

®onk: KOMMaKTHasl, MEHee TPOMKHUI 3BYK, YIOOHA IS Iy TEIIECTBHUIA.

TpaBen rutapa: yMeHbIIIEHHBIE pa3Mephbl, ISl MOE3J0K U KEMITUHTA.

AyaurtopuyM: cperHHid pa3mep, cOalaHCUPOBAaHHOE 3BYYaHHUE, /7151 KOHLIEPTOB B HEOOBIINX
3ajax.

Pycckast 7-ctpyHHast: 0COOBIN CTPOM, JII PYCCKOW M COBETCKOW MY3bIKH.

JIBeHaauaTUCTpyHHAS: 6 TIap CTPYH, 0OBEMHOE, «3(pUpHOE» 3BYUaHHE, MOMYJsIpHA y OapioB
Y POK-MY3bIKaHTOB.

drnameHKo ruTapa: oxoxa Ha KJIaCCHYECKYIo, HO ¢ OoJiee OCTpbIM TeMOpOM, CO3/IaHa IJ1s1 BUp-
TYO3HOU TEXHUKH (PJIaMEHKO.

OCHOBHBIE TUIIBI JIEKTPOTUTAP:

C 1enbHBIM KOpPITycOM 0e3 pe30HATOPHBIX OTBEPCTUH, YMCTHIN M YETKUIN 3BYK, YHUBEPCATIbHBI
1Tl poKa, 07032, MeTana.

Apxkror [archtop]: BeimykIIbIil KOpIIyc ¢ f-00pa3HBIMU OTBEPCTUSIMU, MSATKHUH, [KA30BBIN 3BYK,
UCTIONB3YIOTCS B JKa3e, CBUHTE, POKAOWILIH.

[TonyakycTuueckye: Moiblid WK YACTUYHO TOJIBIN KOPITYC, TEIJIOE 3ByYaHUe ¢ BO3MOKHOCTHIO
nieperpysa, MoMyJIsipHbI B OJTI03€ U Ka3e.

BesnanoBble a51eKTporuTapsl: IJIaBHOE U3MEHEHHE BBICOTHI 3BYKA.

Bac-rurtapsl: 4—6 CTpyH, HU3KUI AMara3oH (Ha OKTaBy HUXe OOBIYHOM I'MTaphl), OCHOBA PUTM-
CEKLIMU B POKE, JIKa3e, ON-MYy3bIKE.

['uOpuHbIe U CrIeIaTbHbIC TUTAPHIL:

DJIeKTPOaKyCTUUECKasi TuTapa.

Cunrezatopnas (MIDI rurapa): nepesaér naHHble AJ1sl CHHTE3aToOpa, MO3BOJISIET UMUTHUPOBATD
JpyTri€ UHCTPYMEHTBHI.

Cnaiin-rutapa (191 CTHI): UTPAETCsl B TOPU3OHTAIBHOM TOJIOKEHUH, UCTIONB3YeTCsl B OJTio3e 1
KaHTPU U151 TJIAaBHOTO U3MEHEHMS BBICOTHI 3BYKa.

[No konmuecTBy CTpyH OBIBAIOT 4-CTpYHHBIE (YKYJIelie, TEHOP TUTapbl, OOJIBIIMHCTBO Oac rutap),
6-CTpyHHBbIE (KJIaCCUYECKHE, aKyCTUUECKHE, IEKTPOTUTAPHI), 7-CTPYHHBIE (pyccKas TUTapa, HEKOTO-
pble MEKTPOTUTAPBI AJIs1 TSKETBIX JKaHPOB), 8 M 12 cTpyHHbIe (00BEMHOE 3ByYaHUE), MHOTOCTPYH-
Hble (7—9 CTpyH) UCMOJB3YIOTCS B METaJIE /JIs1 PACIIMPEHHOIO IMana3oHa.

Mo cTrmo My3BIKH BBIIEIISIIOT KA30BbIe (APKTOITBI C MSATKUM 3ByYaHUEM), OJTI030BbIe (TT0JTya-
KYCTUKH WJIM ITPOCTBIE JEKTPOTUTAPHI C TEILUIBIM TOHOM), METAJI-TUTapbl (MHOTOCTPYHHBIE MOJEIIH C
arpecCUBHBIM 3BYKOM), KAHTPU-TUTAPBI (IPEAHOYTHI U (POJIK-MOJEIIH).

XOTs ruTapa UCHOIB3YeTCs] BO MHOTHUX MY3bIKaJIbHBIX kKaHpaX, MHOIJa COBEPIICHHO AAEKHUX
OT pOKa, TeM He MeHee, B 06a3ax HC cymecTByeT MolHas1 ycTOW4IMBAas CBSA3b: TUTApa = POK-MY3bIKa.
K npumepy, B komnosuimu «bapcyk-bang — Pybex» y MeHs Oblia 3a1aua cienarh KhHeMarorpa-
(uyeckuit Tpek B ayxe BecTepHa Ha Oa3e cuM(OHUYECKOro opKecTpa. it HarHeTaHus1 HAMPsIKeHU I
OYeHb MOAXOAMIIO TPEMOJIO Ha 3neKTporutape. Ho 4yTh CTOMIO yOMSHYTH TUTapy B UHCTPYMEH-
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TOBKE, KaK KOMITO3ULIMsI HEU3MEHHO CKaThIBaslach B pok. [IoaToMy pekoMeHayeTcss O4eHb aKKypaTHO
OTHOCHUTBCS K JOOABJICHUIO 3TOrO MHCTPYMEHTA B KOMITO3UIIUH, TJIe OH HE SIBJISIETCS [IEHTPAIbHBIM.
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2.6.3.b.1103

B 1ieniom coctaB MHCTPYMEHTOB ISl OMI03a UAEHTUYEH POKY WM JIKa3y. 31eCh MBI 320CTPUM
BHUMAaHUE Ha CTaHJIaPTHBIX HA0OpaxX M XapaKTEPHBIX IENISIX HHCTPYMEHTOB.

CoctaB OmO3-rpynIbl 3aBUCUT OT CTUJIS (KJIACCMUECKUM, YMKArcKui, pok-0mo3) u ¢opmara
(Manoe kKomM0O0 maM OOJBINON aHcamOsb). Ba3oBblli (MUHUMABHBINA) COCTaB — OJI03-TPHO. DTOT
HaOOp XapaKTepeH IS KJTACCHUYECKOTO U SJIEKTPUIECKOro Omo3a:

— DnekTporurapa [guitar] (WM akycTuyeckas ¢ yCWJIUTeJIeM) — [JIaBHBI MeJTOIUYeCKUui
MHCTPYMEHT. ['urapuct ucnonuser pudbl, aKKOpIsl U COJIO, UCHOIb3YET MpUEMBL: ciaif [slide-
guitar] (CKOJIbXEHHe TI0 CTPYHAM C IMOMOIIBI0 METATMYECKOTO IYIIMH/IPA); OeH T (MMOATSKKA CTPYHBI
IJ1s1 U3MEHEHUsI BBICOTHI 3BYKa); BUOpato [vibrato] (konebaHue BHICOTHI 3ByKa).

— bBac (kontpadac [double bass] B TpamurmioHHOM wiu Oac-rutapa [bass]) 3amaét put™ u
rapMOHHMYECKYIO OCHOBY, TIO/IICPKUBAET TPYB.

— Vnapusie [drums] mogiepkuBaioT Temin U AMHAMHUKY. OObIYHO: MaJblii GapabaH, O0uKa,
Xal-x3T, Kpail. B qukcuieHa-0103e MOryT UCTIONb30BaTh YIPOIIEHHYIO YCTAHOBKY.

YacTo BOKAJMCT OTHOBPEMEHHO UTpaeT Ha TUTape WU FapMOIIIKE.

PacmmpenHsil coctaB — 01103 KBapTET/KBUHTET.

K 6a3oBoMy coctaBy H0OABIISIOT OMH WM JIBA HHCTPYMEHTA!

Knapuinele (muanuHo [piano] wiu oprad XammMona [hammond organ]) 11 rapMOHUYECKOR
TeKCTypbl, pruddoB u cono. Opran XaMMOoH/1a XapaKkTepeH s coyia [soul] u purM-H-6mo3a [rhythm
and blues] [r&Db].

I'y6nas rapmomka [harmonica] — KOMMaKTHbIN U BBIPAa3UTEIbHBIA MHCTPYMEHT. Mrpaetcs ¢
MUK pogoHOM U yeunuTesnem yist agdekra «neperpy3a» [distortion]. Yacto BeET quasior ¢ rutapoit
[call-and-response].

Bosnbimoii coctaB — 01103-03H/1 € JTyXOBOM CEKITHeH.

XapakTepeH JIJIs1 pUTM-H-0J1103a, coyJia ¥ Oosbinoro koHmeptHoro Ommo3a (The Blues Brothers):

HyxoBasi cexius (xop): TpyOa [trumpet] — sipkuie haHdaphl ¥ 3aMOTHSIONINAE AKKOPIBI, TPOM-
00H [trombone] — MmoIIHBIe GACOBbIE JIMHUM W TJMCCAHIO, CaKCOOH [sax] (JIbT WM TEHOpP) —
MEJIOANYECKUE COJI0 U pUpPBI.

Moryt noGaBnsATbCs ymapHble (KOHTH [congas], 60Hro [bongos]) misi TaTMHOAMEPUKAHCKUX
OTTEHKOB.

Ponpb kaxa0ro MHCTpymMeHTa B Ommo3e.

Bokan — ueHTpanbHbIl 371€MeHT. XapaKTepHbl BOIPOCHO-0TBeTHas ¢opma ([call-and-
response] rojoc — MHCTPYMEHT), SMOIIMOHAJIbHAS TMofavya [emotional], Xxpunorua [raspy vocals],
UCTIONb30BaHue 0Ti030BbIX HOT (moHmkeHHbIe 111, V, VII crynenn).

I'mrapa — ronoc 6mo3a. OtBevaer 3a: puddsi [riff | (moBTOpsIoMmMECs Gppasbl), UMITPOBU3AIMIO
[solo], akkommaneMeHT (akkop/bl B 12-TakTOBOM (hopme).

bac — ¢yngament putma u rapmonuu. Urpaer marawoiue suaun [walking bass], moBropsiio-
11ecsl OCTUHATO.

VYniapHble — TpyB U AMHAMUKA. AKIIEHT Ha O9KOUT (yaap Ha 2-i ¥ 4-1i 1071 TaKTa), IPOCTHIE,
HO LIETIKME PUCYHKH.

I'apmorika — nopraTuBHas «1yxoBas» MapTus. YacTo UrpaeT B OKTaBy C FOJIOCOM, UCTIONIb3YET
OeHIbl 1 TpeMoJio [tremolo].

KnaBuiHbie — rapMoHMYecKasi HACBHIIIEHHOCTh. B Omio3e TMnMuHbI Oyry-Byrd MATTEPHBI HA
MMMaHWHO, OPraHHbIe NeAaaTu U pudgsbl.
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JlyxoBbie — Mol 1 3Heprus. Co30ai0T MOIIIHbIE aKIIEHTHI U «CTEHY 3ByKa» B KyJIbMUHAIUSIX.

TunuyHble COCTaBbI IO CTUJISM.

Knaccuueckuit akycrudeckuii 0mo3 (Podept [I’KOHCOH): akycTUYecKasi TuTapa, BOKaJ (4acto
OIIMH UCITOITHUTEJIb).

Yukarckuii snekTpudeckuid Omo3 (Magau Yortepce): sfieKTporurapa, ryoHas rapMoIka, oac-
rUTapa, yaapHole.

Bmo3-pok (Dpuk Kimsnron, Ixumu XeHIPUKC): COJO U PUTM-TUTapa, Oac, yaapHble, HHOTIA
KJIABUIITHBIE.

Putm-H-0m103 / coyn-6mo3 (Pait Yapip3): Bokasl + NMUaHWHO/OpraH, rurapa, 0ac, yaapHbie,
nyxoBasi ceklust (3—4 MHCTpyMEHTa).

CoBpeMeHHBIN KJITyOHBIH OT103: ruTapa (4acTo cyaij), rapMoIika, 6ac, ynapHsie (MHOrIa 3aMe-
HSIIOTCS JITIEPOM WUJIU JIpaM MallliHOM ).

JlONOIHATENIbHBIE UHCTPYMEHTHI (TI0 CUTYALlUK):

[Tenanb appexToB asist rurapsl (aucropiH [distortion], nuneit [delay], Bay-Bay [wah FX]) mis
XapaKTEPHOTO «T'PS3HOTO» 3BYKA.

IMepkyccus (metikeps [shaker], kaxoH [cajon]) 11 pasHOOOpa3us puTMa.

MannomuHa [mandolin], 6anmxo [banjo] — B kaHTpu- U onk-0imo3e.
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2.6.4.91eKTpOHHAA MY3bIKA

DNEeKTPOHHbBIE MYy3bIKAJIbHbIE MHCTPYMEHTHI — 3TO MHCTPYMEHTHI, UCHIOJIB3YIOIINE IJIs1 TeHe-
pauuu (B TOM YHCIIE U CUHTE3a) 3ByKa JIEKTPOHHBIE CXeMbl. BHavasie Ha HUX HaKJIaJpIBaslach 3a/1a4a
CHHTE3MPOBATh YUCTHIE TOHA, 3aTEM BOCIIPOM3BOAUTD XKUBbIE MHCTPYMEHTHI, a TIOTOM M300peTaTeu
TOILIA B HAIIPABJIEHUU CO3[aHMS CHeNM(UIECKUX 3BYKOB, 3a4aCTyI0 HEMOBTOPHMBIX C ITOMOIIBIO
’KUBBIX MTHCTPYMEHTOB.

AnexkTpoHHy0 MY3bIKy (EDM, TexHo, xayc, JayHTeMII0, SMOUEHT) MOKHO UTpaTh U C HOYT-
OyKa, JOMOJHUTENbHO Hcnoib3yss DAW, koHTpoiiepbl, Mukinepsl. Ho mpu ykazanuu mpomrita
TEXHAYECKOE OCHAIIIEHHEe O0COOOTro0 CMBICTA YKa3blBaTh HE MMEET, KpOMe KaK B TOMBITKE MOJIHOM
MUMHKpUH. Takxke 37eKTPOHHYI0 MY3bIKY MOXHO UTPaTh C MPUBJICYEHUEM JIIDOOTO YHCIIA «KUBBIX»
MHCTPYMEHTOB M APYTUX KaHPOB.

B pamkax pa6otsl ¢ HC Hac uHTepecyeT Te BO3MOKHOCTH 3JIEKTPOHHBIX MHCTPYMEHTOB, KOTO-
pble HEeNb3sl WM CIIOKHO PEeau30BaTh KMBHIMUA MHCTPYMEHTAMH. A UMEHHO IIUKJIMYHOCTh U CHHTE3
3ByKOB. [lepeuncium crienirueckue MHCTPYMEHTBI JIEKTPOHHON MY3bIKH.

[synth] — cunHTe3atop, co3naér Menoauu, 6ac, I ¥ 3PPeKThI

— [analog synth] — aHaIOroBbIit CHHTE3aTOP

— [synthesizer] — ocunIATOpPHBINA reHepaTop 3ByKa

— [synth pads] — cuHTe3aTOpHBIE M371BI

[drum machine] — npam-mainmaa, 1715 TeHepalyy MaTTepHOB U OUTa

[grooveboxes] — rpyBOOKC

[vocoder] — Bokozep, poOOTH3UPOBAHUE TOIOCA

[theremin] — TepMuHBOKC AJ151 aTMOC(EpHBIX 3(PPEKTOB

[continuum] — KOHTUHYYM

[ondes Martenot] — BonHbel MapTeHO, MOHO(DOHMYECKUT 31eKTPOOH

[synth-bass] — cuHTe3aTOpHBII Oac

[808] — Oac 808, cuHTe3UPOBaHHBIN OAC

[808 sub bass] — riryOokwmii 3eKTpoHHBIN Oac OapadaHa ot TR-808

[electronic drums] — 1u¢poBbIE, CIMILUIMPOBAHHBIE 3BYKH NEPKYCCUU

[arpeggiator] — apriegKuaTop

[TR-909 drums] — ynapusie TR-909

[modular] — mogysnsitop

[laser harp] — nazepHas apda

[akai MPC] — Akai my3bIKajibHasl CTaHIIUS

[kaossilator] — cunTe3arop Korg

[tenori-on] — T3HOpPU-OH

[Tapametp [clean] mioxo coueraercs ¢ [808].

B 3Ha‘lI/ITeJIbHOI'/JI CTCIICHAU E)JICKTPOHHaH My3bIKa BBIACIACTCA MUKJIUNYHBIM pI/ITMOM, YTO JOCTHU-
raercs (pOpMHPOBAHUEM CTPYKTYpBI JUPUKU, a TaKKe Pa3IMUHBIMU JIEKTPOHHBIMU pPpeKTamMu
(peBepOeparus, Iujiel, AUCTOPIIH, (PIISHKep, XOopyc), KoTopble B paMkax HC nmpruMeHNMBI He TOJTbKO
K 7IeKTpoHHON My3bike. [TonpobHee B 11.2.11.4 «OOpaboTKa 3ByKa».
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2.6.5.Cump oHnyeCcKuil OpKeCTp

CumboHNYECKUT OpKeCTp — OOJTBINON KOJIJIEKTUB MY3bIKAHTOB /ISl UCTIOTHEHU ST aKa/leMIJe-
CKOW MY3bIKU, TPEUMYIIIECTBEHHO 3aMaIHOeBPONencKon Tpaaguii. COCTOUT U3 YETHIPEX OCHOBHBIX
IpyInn UHCTPYMEHTOB, B NOIHOM cocTtase /10 100 my3bikaHTOB. Paccaaka rpynm UIET 1o cekropam,
YTO CJIEAYET YUUTHIBATh JJIs1 YCWJIEHUS] KOHTPOJIS HaJ 3BYKOM. B KM3HM NpUMEHSETCs HECKOJIBKO
BapUaHTOB PACCAKU.

[strings] — CTPYHHO-CMBIYKOBBIE HHCTPYMEHTBI — OCHOBa OpKecTpa. Co3Jal0T TJIaBHBIN 3BY-
KOBOH MacCHB, HECYT OCHOBHYIO MEJIOOMUECKYI0 M TAapMOHMYECKYI0 Harpysky. Pacnomaraiorcst Ha
niepeTHeM IITaHe CIIEHBI.

[violin] — ckpurka (BUpPTYO3HbIE ITACCAXKH, JIETKOE 3ByUaHUE)

[viola] — anbT (CKpUITKA HU3KOTO PErucTpa Ajs TIyOUHbBI U HACBHIIIEHHS] )

[cello] — BuonOHYEND (OacOBbIE IMHAU U TAPTUH CPETHETO PETHCTpa)

[double bass] — koHTpadac (pyHIAMEHT rApMOHHMH U PUTMA)

[woodwinds] — nepeBsiHHbBIC TyXOBbIe MHCTPYMEHTHI, JOOABJISAIOT Kpacku 1 xapaktep. Pacrio-
JIaraloTcs 3a CTpyHHBIMU. Kaxplii MHCTPYMEHT BHOCHT CBOM OCOOBII OTTEHOK B 3ByYaHHE.

[piccolo] — deitTa-nmuKKOIO (pe3Koe CBUCTSIIIEEe 3ByYaHHUE)

[flute] — cpneiita (cBe™I0€, BO3YIIHOE 3BYYaHUE)

[oboe] — ro6oii (BhIpa3UTENbHBIN, TPOH3UTETBHBIN TEMOP)

[clarinet] — kJapHeT (MSATKHA, ITyOOKHIA 3BYK)

[bassoon] — ¢arot (MIOTHBIN HUKHUIA PErUCTp SIS TITyOUHbI)

[brass] — menHble TyXOBbIe MHCTPYMEHTBI, OTBEUAIOT 3a CHITy U Onieck. Pacronaraiorcs B 3a/1-
Hell YacTH CIEHBI, YTOOBI UX MOIIHBIA 3BYK CBOOOJHO MTPOXOIMIT HA/l OCTATbHBIMUA MHCTPYMEHTAMH.

[french horn] — BanTopHa (61aropoOAHBIN, OKPYIJIBIA TEMOP)

[trumpet] — TpyOa (sIpKuil, TOPKECTBEHHBIN 3BYK JJIs1 KYJIbMUHAIIIN)

[trombone] — TpoMOOH (MOIIHBIA TEMOp ISl TEPOMKY U HATIPSIKEHMST )

[tuba] — TyOa (camblii HU3KWII METHBIA HHCTPYMEHT)

[percussion] — ymapHble MHCTPYMEHTBI, 3aJIal0T PUTM, aKIEHT, Hepruio. MoryT pacrnoa-
raThCs MO LIEHTPY WM C KPAIO CICHBI.

[timpani] — nuTaBpsl (OapabaHbl, MOIITHBIE AKIIEHTHI U HAPACTAHUS)

[kick drum] — Gosnbiioit GapadaH (rsTyOOKMiA, TYJIKUIN 3BYK; CUJIbHbIE JIOJN)

[snare drum] — masbit 6apabaH (4E€TKas1, OCTpasi aTaka; Mapiin)

[cymbals] — Tapenku (sipkue, 3BeHsIIIUe aKIIEHTbI)

[triangle] — TpeyronbHUK (JErKUiA, TpO3pavHblid TEMOp)

[glockenspiel] — riokeHIINUIb (OPKECTPOBBIE KOJIOKOJIBUMKH)

[bells] — KOJIOKOIBYMNKHY;

[tambourine] — Gy6en

[tamtam] — TamMTam

I[OHOHHI/ITGJII)HLIC HWHCTPYMCHTLI, HE BXOOAT B OCHOBHOU COCTaB, HO 4aCTO UCIOJIb3YIOTCA IJIA
paciMpeHns 3ByKOBOW MAJUTPHI:
[harp] — apda (mmpokuil Auana3zoH, He;KHOE 3BYyUYaHUe; CO3AAET apreKU0 U aTMOC(epHbIe

appexThr).

[piano] — ¢oprenuano (yHUBEpCcaIbHOCTh U OOTaTCTBO 3ByUYaHUS)
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[celesta] — uyenecta (XpycCTaJbHBIN, KOJOKOJNBYATHIM TeMOp; J00aBIsieT CKAa30UHYI0 aTMO-
cchepy)

[organ] — nepkoBHbIid opran Wi Hammond B3 ¢ npoTskHbIMU TOHAMU (MOITHBIH, BeIdve-
CTBEHHBIN 3BYK).
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2.6.6./1:xa3-0ana

CoctaB mka3-0aH/abl 3aBUCUT OT 3M0XH, CTHIA U popmara ancamOsnss. OcHOBHBIE (hOpMATHI
aHcamOieli: KoM0O (TpHUO, KBapTeT, KBUHTET) C aKIIEHTOM Ha MMIpoBu3anuu; our-oeng (15—18
MY3bIKAHTOB, pa3JeJIEHHBIX Ha CEKIMM), XapakTepeH ajis cBuHra 1930—40x; nukcunen — Tpaiau-
IIMOHHBIN ka3 (5—8 My3BIKAHTOB), YaCTO C KOPHETAMH, KJIAPHETaMHU, TyOOH.

Putm-cexius (ocHOBa J1I000ro IKa3-03H/a):

[double bass], [contrabass] — koHTpadac Wiv B paHHUX CTHIISX:
— [tuba] — TyOa (MeqHbBIe TYXOBBIC) WU

— [helicon] — remkoH

[drum kit] — ynapHas ycTaHOBKa B COCTaBe:

— [snare drum] — maJbrii Gapadan

— [bass drum] — Gac-6apadan (6ouka)

— [tomS] — TOM-TOMBI

— [cymbals: crash, ride, hi-hats] — Tapesnku: kpa, paiia, Xai-x31
[piano] — doprenuano nm

— [hammond organ] — opran XammoH1a

— [synthesizer] — cunHTe3aTop

[guitar] — ruTapa (puT™ U COJIO)

— [banjo] — GanmKO

JyxoBasi rpynmna (XapakTepHO it OUr-09H/I0B ¥ TUKCUIICH]A):

[trumpet] — TpyOa wam

— [cornet] — kopHeT. B 6ur-6suae 0O6bI9HO 4 TPYOHI.

[trombone] — Tpom6oH. B 6ur-6au1e 3—4 TpomOOHa.

[saxophone] — cakcooH, LeHTpaJIbHbII THCTPYMEHT COBPEMEHHOTI'O J1)Ka3a.
[clarinet] — kJlapHeT, KTI0YeBOM MHCTPYMEHT paHHEro JjiKaz3a.

JlonoIHUTENIbHBIE UHCTPYMEHTHI (B 3aBUCUMOCTH OT CTHIIA):

[vibraphone] — BuOpacdoH (ynapHsii MeTaJIIOPOH)

[flute] — cprefiTa (6occa-HOBA M KYJI-1Ka3)

[bass] — Oac-rutapa ((pbl0XkKH U COBpEeMEHHBII JIKa3 BMECTO KOHTpadaca)
[percussion] — mepKyccHsi B JaTHHOAMEPUKAHCKOM JKa3e

— [congas] — koHru (KyOrHCKHe OGapaOaHbl, TAMTAMBI)

— [bongos] — 6onro (MaJisie napHble GapadaHbI)

— [tambourine] — TamOypuH (OyOeH)

[turntable] — ¢oHOrpac

TunuuHelid cocTaB 1Mo popmaram.

JxazoBoe Tpro: hopTenraHo WK TuTapa, KoHTpadac, yaapHble.

Kgaprer: cakcocon nnm tpyda, poprenuano, koHTpadac, yaapHsble.

Keunrter: TpyOa, cakcodoH, poprenunaHo, KoHTpadac, yaapHbie.

bBur-6ena: meaHas cekuus (4 TpyObl, 4 TPOMOOHA), IepeBsiHHAS TyXoBasi cekuus (5 cakcodo-
HOB — 2 aJibT, 2 TeHop, | GapuToH), putM-cekius (poprenuaHo, KOHTpadac, yrapHble, TUTapa).

JluKcueH: KOpHeT Wi TpyOa, KIapHeT, TPOMOOH, OaHI)KO MJTM TUTapa, KOHTpadac wim Tyoa,
ylIapHbIe (4acTo ¢ MaJibiM OapabaHOM U TapesIKaMu).
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B panHem jmxaze (IUKCHICH]) TOMUHUPOBAIM KOPHETHI, KJIAPHETHI, Ty0a U OaHmIK0. B amoxy
cBUHTA (OUT-OEHIIBI) 3aKPENMIINCh CaKCO(MOHBI, TPYOB! U TpOMOOHBI. B Guborie 1 MogepHe akieHT
CMECTWJICSI Ha MaJible COCTaBbl (KBUHTETHI) C aKLIEHTOM HA BUPTYO3HbIE cONO. B (blokHE U 371eK-
TPO-IKa3e AOOABIISIOTCS CHHTE3ATOPHI, JEKTPOTUTAPhl M NEKTpOHHbIe yaapHble. CocTaB Ka3-
09H1a TMOOK, TNIaBHOE — OajlaHC MEkKIy PUTM-CEeKIMel (TrapMOHMSI U TPyB) M MEJOIUYECKIMU
MHCTPYMEHTaMU (MMITPOBU3ALIMS U ApaHKUPOBKA).
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2.6.7.KojioputHble HAOOPHI

B nipencraBneHHbIX BbIIIE YETHIPEX HAOOPAX OTPAXKAETCS IBOJIOLHS MY3bIKIBHBIX IPYIIIT: CUM-
(poHmueckui opkecTp — ka3 — POK — EKTPOHHAsA My3bIKa. Bce mpoune kaHpbl MOKHO CBECTU
B /IBe OOJIBIIINE TPYIIIHL.

Bo-niepBbIX, jkaHpBl 3aMMCTBYIOT YK€ TIEPEUMCICHHbIE MHCTPYMEHTBI M OTJIMYAIOTCSI MaHEPO
urpsl. K mpumepy, perru BKIJIIOYaeT B CBOM COCTaB Oac-rutapy, puTM-TUTapy, YIApHYIO YCTaHOBKY,
KJIABHIITHBIE (OpraH, MMaHWHO), TYXOBYIO CEKIIMIO (TpyOa, cakcooH), ePKYCCHIO.

Bo-BTOpBIX, KaHP MOXKET BBIAEATHCS CEUU(pUIECKUM HHCTpyMeHTOM. KonopuTtHble MHCTpY-
MEHTBI MOTYT ITPUBHOCUTD SIPKUE OTTEHKU B MY3bIKY, HO B BUJy CJIO)KHOCTU U3TOTOBJIEHUSI LI OCBO-
€HMs] OHU UMEJIM OTPaHUYEHHOE paclipOCTPaHEHUE U YacTO OCTaBAJIMCh B IJIEHY CBOEW HAIIMOHATIb-
HOH KyJIbTYpbl. YUUTBIBasA, YTO MPU TOCTPOSHUH MPOMIITA HET 3aTpaT MpH BHIOOPE MHCTPYMEHTOB,
MIPUMEHEHUE KOJIOPUTHBIX MHCTPYMEHTOB OTKPBIBAET OIPOMHBIE BO3ZMOXHOCTH B SKCIIEPUMEHTAX C
MY3BIKOM.

Knasumnsie [keyboards] — MHCTpyMeHTBI, B KOTOPBIX 3BYKOM3BJIEUEHHE OCYIIECTBIISETCS IPH
MIOMOIIIM KJIaBuaTypbl. Hanbosnee nomyssipHble U3 HUX MBI yKe YIIOMUHAITH [piano, synth, synthesizer,
electric piano, organ, celesta, rhodes piano, hammond B3]. [Tomrumo HUX HEpeAKO UCHONB3YIOTCS:

[bandoneon] — GangoHEOH
clavichord] — knaBukopn
clavinet] — KJIaBUHET
harmonium] — rapmonuym
harpsichord] — kJ1aBecuH, KJIaBUILIHBII CPEJHEBEKOBbII UHCTP.
janus piano] — nuaHuHO fAHyc
keytar] — kewirtap
mellotron] — mennoTpoH
moog synthesizer] — cunTe3arop Moog
player piano] — aBTOMaTH4eCKOE MUAHUHO
yamaha DX7] — cunresarop DX7

e

Jlamenodonsl (TMHrBa)OH) — MHCTPYMEHTHI, B KOTOPHIX 3BYK BO3HUKAET 32 CYET BUOpAIUU
TOHKMX TUTACTUH (JIaMeJiel WK SI3bIUYKOB), 3aKPEIJIEHHBIX TOJIBKO C OJIHOTO KOHIIA.

[jaw harp] — Bapran

[kalimba] — xamumOa

[mbira] — 3umOa0BuiicKkas Kajiumoa

lapmonnkyr — cBOOOIHBIN a3p0ooH. ICTOUHMKOM 3BYKa B TApMOHMKAX SIBJISIIOTCSI CBOOOIHO
MPOCKAKMBAIOIINE B TPOEMAX rOJIOCOBBIX TUIAHOK SI3BIYKH, IPUBOAMMBIE B KOJIeOaHHE TOTOKOM BO3-
ayxa.
accordion] — akKOp/IEOH, XpOMaTUUYeCKasi FTApMOHUKA C KJIABUIIIAMU
bayan] — 6asiH, XpoMaTU4yecKast pyuHasi FTApMOHMKA C KHOITKaMH
concertina] — KOHIIEPTHHA, TApMOHUKA 0e3 FTOTOBBIX aKKOPIOB
harmonica] — ryOHast rapMOHHKa, UTPa TIOJIOXKEHUEM T'yO
melodica] — ryOHas rapMOHMKa C KJIaBHaTypou
pump organ] — ¢ricrapMOHHsI, KJIABUIITHO-ITHEBMATHUECKasi FTAPMOHUKA

— — ———

CrpyHHBIE LIUIKOBBIE MY3bIKaJbHble MHCTPYMeHTHI [plucked string] — cTpyHHBIE MHCTpY-
MEHTBI, 3BYKOU3BJIEUEHHE HAa KOTOPBIX OCYIIIECTBIISIETCS 3aIlMITBIBAHUEM CTPYH MalIbLaMUA WU MeIU-
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aropoM. K HUM oTHOCsITCS rMTapa, 6aHmIko0, apda, KoHTpadac, ykyiene [guitar, banjo, harp, double

bass, ukulele].
Cwm. https://en.wikipedia.org/wiki/Plucked_string_instrument
[balalaika] — Gananaiika, pycckuii (YKp., OeJlopyc.) Hall. UHCTP.
[bandura] — Ganaypa, yKpauHCKUH Hall. HHCTP.
[bouzouki] — Oy3yku, rpedecKuii HaIl. UHCTP.
[cavaquinho] — kaBakuHbIO, TOpPTYyTayibcKas 4-X CTpPyHHas ruTapa
[charango] — wapaHnro, aHACKUIA UHCTP.
[cimbalom] — nmmMOabl, BOCTOYHOEBPONIEUCKHIA UHCTP.
[domra] — noOpa, pycckuii Hall. UHCTP.
[dombra] — momOpa, Ka3axCKui Hall. HHCTP.
[dulcimer] — gyJsbIIMEp, aHAJIOT LIUTPbHI
[guitarron] — ruTappoH, MEKCUKaHCKast 6-CTpyHHas1 6ac-rutapa
[gugin] — ryuuHb, KUTACKUIA Hall. UHCTP.
[gusli] — rycnu, pycckuii Hall. MHCTP.

[kora] — xopa, 21-cTpyHHbIi1 3anaiHOA(PUKAHCKUI HALl. UHCTP.

[koto] — KOTO, SIMOHCKUI Hall. UHCTP.

[lute] — s0THS, €BpPONENCKUI1 CPEJHEBEKOBBII UHCTP.

[mandolin] — mMaHg01MHA, UTATBIHCKUI Hall. UHCTP.

[oud] — yn, OIMKHEBOCTOUHBII UHCTP.

[ganun] — kaHyH, apaOCKUi1 BUJI IIUTPBI

[sitar] — cutap, UHAMICKUI HAIl. UHCTP.

[vihuela] — Buyana, UCTIaHCKUY CpeIHEBEKOBBINA UHCTP.

[zither] — tuTpa, HEMELIKUI Hall. UHCTP.

CTpyHHO-CMBIYKOBBIE MY3bIKaJIbHbIE MHCTPYMEHTHI [bowed strings] — rpymnmna My3bIKaJbHbIX
MHCTPYMEHTOB CO 3BYKOM3BIICUEHUEM, OCYIIIECTBIISIEMBIM B MPOIIECCEe BEJEHHUS CMbIUKA IO HATSIHY-
THIM cTpyHaMm. K HUM OTHOCSTCSI CKpUTIKa, BUOJIOHYE b, KOHTpadac, aibT [violin, cello, double bass,
viola].

Cwm. https://en.wikipedia.org/wiki/Bowed_string_instrument

[erhu] — 3pxy, KuTaliCKUil CpeJHEBEKOBBII UHCTP.

[gadulka] — ragynka, Gonrapckuii Hall. HHCTP.

[gudok] — rynok, BOCTOUHO-CIaBSIHCKUANA UHCTP.

[hurdy-gurdy] — xoné€cHas nupa, eBpONerucKuil UHCTP.

[hugin] — XyuuHb, KUTACKUIA HALl. UHCTP.

[kemenche] — kemanua, 3anaiHO-a3UATCKUNA UHCTP.

[kobyz] — k0OBI3, Ka3aXCKHIA HAIl. UHCTP.

[morin khuur] — MOpHHXYp, MOHTOJIbCKMIA HAll. UHCTP.

[pochette] — morierTa, eBponencKuii UHCTP.

[rebab] — pe6ald, apaOckuii cpeqHEBEKOBBI UHCTP.

[tar] — Tap, 3anagHO-a3uaTCKUI UHCTP.

K nepeBsHHbIM 1yX0BbIM [WOoOdwinds] oTHOCATCS (prIeUTOBBIE U SA3BIYKOBBIE MHCTPYMEHTHL. Ha
(bnelTOBBIX KICTOYHUKOM 3BYKOOOPA30BaHUS SIBJISIETCS CTPYS BO3IyXa, paccekaeMast 00 OCTPbIN Kpai
CTEHKU MHCTpyMeHTa. Ha SI3BIYKOBBIX — KOJIEOIONIMIACS A3bIYOK (TPOCTh). [lmHa BUOPHPYIOMIEro
cTos10a BO3/1yXa M BHICOTA 3ByUaHHS TIPOU3BOAUTCS IyTEM OTKPBITUS U 3aKPBITHSI OTBEPCTHI B KOP-
nyce. K HUM otHocAT ¢reiity, rodoi, kiaapHet, daror, cakcodoH [flute, oboe, clarinet, bassoon,
saxophone].

Cwm. https://ru.wikipedia.org/wiki/J[lyXxoBbie_My3bIKaIbHbIE_MHCTPYMEHTHI
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bagpipe] — BOJIBIHKA, MIOTJIAHCKUI Hall. UHCTP.

balaban] — Ganaban, azepOaiiKaHCKHIA HAIl. MHCTP.

bass clarinet] — Gac-kiapHeT, eBpONEHCKUI UHCTP.
blowing horn] — por u3 pora ;kMBOTHOTO

contrabassoon] — KoHTpadarot, (paroT ¢ HU3KUM 3ByYaHHEM
cor anglais] — aHIIMIACKUI POKOK

didgeridoo] — numxepuay, aBCTPAIMACKUINA HAll. UHCTP.
duduk] — nynyk, KaBKa3CKMid UHCTP.

english horn] — aHrMIACKUI POKOK, ATBTOBBIN OO0
kazoo] — ka3y, aMmepukaHcKkas MemOpaHHas (rerita
kuvytsi] — KyrukJisl, pycckasi MHOrOCTBOJIbHasI (piieiita
ney| — Hai, 3anajgHo-a3uaTckas dueira

ocarina] — OKapuHa, CBUCTYJIbKA, COCyA000Opa3Has (eiTa
pan flute] — nandneiTa, rpeyeckass MHOrOCTBOJIbHASA (prierTa
piccolo] — dieiTa-MuKKosIo

quena] — KeHa, mpooJibHas (hyieliTa aHJCKUX UHICUIIEB
recorder] — Om0kdrieiiTa, eBpONENHCKUl MHCTP.

serpent] — ceprHeHT, CTAPUHHBIN UHCTP.

shakuhachi] — csakyxaru, smoHckas 6amOykoBas dreiita
svirel] — cBupenb, cnaBsiHCKasi OIHO-ABYCTBOJIbHASA (piierTa
trembita] — TpemOuTa, KapIaTCKUit UHCTP.

zhaleika] — xanelika, ClIaBSHCKMI UHCTP.

zurna] — 3ypHa, KaBKa3cKas IyaKa

ronlres s lmelmelmeimslrelas el s les Erelralralre s s N Nams)

MenHble TyXOBble My3bIKaJIbHbIE MHCTPYMEHTHI [brass] MpeacTaBisiioT coOOi JUIMHHYIO, KaK
MPaBWJIO, CBEPHYTYIO B HECKOJIBKO OOOPOTOB TPYOKY M3 JIaTyHH. VICTOUHMKOM BHOpAIMU MIpU UTpe
SIBJISTIOTCSI TYOBbl My3bIKaHTa (aMOYIITIOp), TPUKJIAIBIBAEMbIE K MYHAIITYKY. K HUM OTHOCSITCSI KOPHET,
TpyOa, TpoMOOH, TyOa [cornet, trumpet, trombone, tuba].

[bugle] — ropH, ynpoI€HHbIi MEAHBINA pOr

[euphonium] — 3y oHMYM, CAKCTOPH HA OKTaBY HHKE TPYObI

[fanfare] — ¢pandapa, curHasibHBINA UHCTP.

[french horn] — BanTOpHA, TEHOPOBBIN PErUCTP

[helicon] — reMKOH, HU3KUI PETUCTP

[mellophone] — memnodoH, amepuKaHCcKasi BAJITOpHA

[saxhorn] — cakcropH, eBponencKuil UHCTP.

[sousaphone] — cy3adoH, 6acOBBIIA PerucTp

[tenor horn] — anbT, AJILTTOPH

WNanodonst [idiophone] — My3blKaJIbHblE WHCTPYMEHTBI, MUCTOYHUKOM 3BYKa B KOTOPBIX
SIBJISIETCSL TEJI0O MHCTPyMEHTa WM 4acTh, HE TpeOylollue MpeaBapUTeIbHOIO HATSKEHUsS WM
ckatusi (CTpyHbl, MeMOpaHbl). DTO CaMblid JIPEBHUIA BHJ MY3bIKaJbHBIX WHCTPYMEHTOB, U OHU
MIPUCYTCTBYIOT BO BCEX KYJBTypax MHpa, SIBJISIOTCS HEOThEMJIEMOHM 4YacThlo opkecTpa. Tak, K
HUM TPUHAIJICKUT OOJBIIMHCTBO YIAPHBIX WHCTPYMEHTOB, 3a MCKJIOYeHHeM OapabaHoB. K HuM
OTHOCSITCSl TJIOKEHIINWIb, TPEYroJbHUK, KOJOKOJN, uenecta, BuOpacdon [glockenspiel, triangle,
bells, celesta, vibraphone]. Cm. https://en.wikipedia.org/wiki/List_of _idiophones_by_Hornbostel—
Sachs_number

[balafon] — 6anacoH, adpukaHcKuit KCUI0(OH, pa3HOBUIHOCTH MAPUMOBI

[berimbau] — GepumOay, My3bIKaTbHbIN YK

[castanets] — KacTaHbETHI, yAAPHBIE IUIACTUHKY HA IITHYPKE
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[chacaras] — Jakapac, 6oMbIITIe KaCTaHbEThI

[comb] — pacuécka

[cymbal] — Tapenku, ynapHble apHble JUCKU

[djembe] — mxemOe, 3anagHOA(PPUKAHCKUI KOHTO

[gamelan] — ramesnaH, ManaiiCKuil OpKeCTp U3 METAJUIO(PDOHOB
[glass harmonica] — cTekJisiHHas TapMOHUKA

[glass harp] — creknsiHHas apda, GOKaIBI ¢ BOIOM

[gong] — roHr, ynapHblil JUCK ¢ KOJOTYILIKOM

[handpan] — xHaMaH, METATMYECKUIA YaH JIJIs1 UTPBI HAJIbIIAMU
[hang] — MeTayiogoH U3 IBYyX Tapesiok

[jingle bells] — 6yOeH1bI

[maraca] — mapakac, mypiaias norpeMyuiKa

[marimba] — mapumb0a, B KcunodoHa

[rainstick] — peliHCTHK, cocys ¢ OGucepoM, CO3AOIINI 3BYK 0K
[ratchet] — TpemoTka

[singing bowl] — TubeTckue moIye Yarm

[slit drum] — meneBoi GapadaH, MOJIBIA CTBOJ iepeBa

[spoons] — J0KKH, 1BE NEPEBAHHBIX JIOKKHU

[steel drum] — cranpHOM Gapadan

[tank drum] — rmokodoH, MetamiodoH

[xylophone] — kcunooH, ynapHblii MHCTP. U3 AEPEBAHHBIX OPYCKOB
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2.6.8.0kpacka 3ByuyaHusi

My3bIKQJIbHBIX UHCTPYMEHTOB MHOTO, HO METOJIOB MT'Phl HA HUX TOXE He Majio. YKa3biBaTh B
YHUCTYIO TOJIbKO HAMMEHOBAHWE UHCTPYMEHTAa UMEET CMBICIT TOJIbKO B CJTydae, KOrjja XO4eTcsi IOCMOT-
peTh, Kakyto cTMCTUKY BhiOepeT HC mo mpouum mapamerpam. A BOT eCJId HaJj0 IOCTUTHYTh OIpe-
JeJIEHHOTO 3By4YaHMsI, TO HY)KHO YKa3blBaTh Pa3jMYHBIC JOMOJHUTEIbHBIE MapaMeTphl. B mepByio
oyepesb OOIIMMU CJIOBaMU MOXHO YKa3aTh HACTpOEHHe, K mpumepy: [resonant guitar|, [powerful
piano], [subtle violin]. Criucok KJIIOUEBBIX CJIOB MOKHO B3SITh U3 11.2.5.1.«9MOIMOHAIbHAS OKPACKa».
KoneuHo, naneko He Bce yKazaHHbIE TEPMUHBI TPUMEHUMBI. Takke 3aBUCUT OT BUJIa UHCTPYyMEHTA.
Hanpumep, [subtle drum] (HexxHBII OapabaH) MMeeT MaJIo CMBIC/IA, B OTIndKe oT [mute drum] (mpu-
DTYIIEHHBIA 6apadaH).

K cnimcky m3 11.2.5.1 MOXHO OOABUTH CIIEAYIOIINE TETH:

[brassy] — rpomkasi, pe3kas, MmeTajuinyecKas

[deep] — riryOoKkasi, HaChIIIIEHHAS], TUTOTHAS

[downtempo] — MeauTaTUBHASA, paccaa0sIomast, TeKyJas

[gravelly] — rpy0as1, xpuruias, mepoxoBatas

[guttural] — ropoBas, pe3kas, rIyooKas

[lush] — pockoiiHasi, HacklllleHHAs], TUIOTHAS

[raspy] — XpuILias, CKpuIyJas

[slow] — menieHHas1, T1aBHAsI, HETOPOIUIUBAS

[vintage] — BUHTa)KHOE 3By4YaHUe

[NonoGHbIe KITIOUEBBIE CII0OBA MOKHO B PABHOM CTETIEHN TPUMEHUTD U KO BCEH KOMITO3UIINH, U K
roJIocy, ¥ K OTIEJIbHBIM UHCTpyMEHTaM. KOHEUHO, 3TO He MCUepIibIBaONINIA CIIUCOK, BEb B aHIJIUII-
CKOM XBaTaeT U JPYrux MpUlaratesibHblX U CyLIECTBUTEIbHBIX, OMUCHIBAIOIIMX HACTPOEHUE 3BYyYa-
Husl. [IpuBeném TexHndyeckue orpeeeHnst MHTEHCUBHOCTH.

Monudukatopsl FPOMKOCTH:
pianissimo] — O4YeHb THUXO

piano] — Tuxo

mezzo piano] — yMEpeHHO TUXO
mezzo forte] — ymepeHHO rpoMKO
forte] — rpomko

fortissimo] — o4eHb IPOMKO

— —————

Monudukatopbl THTEHCHBHOCTH:

intense] — MakcuMaJibHasl SMOLIMOHAIbHASI M 3BYKOBasi MOIIIb

gentle] — MSArKUi, HEKHBIN MOAXO/ CO CIEPKAHHOCTHIO

powerful] — cusbHOE, BJIaCTHOE MPHUCYTCTBHE, TPeOyollee BHUMAHUS
sparse] — pa3pek€HHasi Urpa Ha UHCTPYMEHTE

subtle] — cnepxaHHBIN, HIOAHCUPOBAHHBIN MOAXOJ C TOHKUMHU JIETATISIMU
dynamic] — w3MeHSIOIIasi THTEHCHBHOCTD, CO3/Ial0IIas KOHTPACT U MHTEPEC

— —————
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pom

2.6.9. Texnuka urpbl

3agaBaTh MOXHO HE TOJBKO HACTPOCHHE MHCTPYMEHTOB, HO M CHOCOO MX HACTPOWKHU WU
MAaHCPYy UI'PbIL. Ecmu xe TOBOPUTHb KOHKPETHO O TEXHUKE, TO OHA CUJIBHO 3aBUCUT OT CaMOI'0 MHCTPY-
MEHTa: YTO-TO IPUMEHUMO, 4TO-TO HeT. Ho ecTb onuH HioaHc, HacTpoiiku B HC 3auactyio npume-
HUMBI K TEM UHCTPYMECHTAaM, KOTOPBIC B X KMBYIO HE CHOCO6HBI 9TO cAcIaTh. YTo O1ATh 3XK€E OTKPLIBACT
JIBEPb HA TEPPUTOPHIO IKCTIEPUMEHTOB.
371ech MBI TIEPEYUCIIUM OOIIMEe BapHalli TeXHUK, a B §2.7. «CTUIM aKKOMITaHEMEHTa» TpH-
BEJEM KOHKPETHBIE TEXHUKU UTPBI.

TexHNKH HCTIOJIHEHHS

[a cappella] — a kanesna
[acoustic] — akycTuueckuit
[allegro] — OwicTpast urpa
[arpeggiated] — apnieKUpOBaHHBII
[arpeggio] — apniemxuo

[bluesy] — 6:m030BbII

[cadence] — kanmeHLUS

[call and response] — Borpoc-oTBeT
[canon] — kaHOH

[coda] — koma

[counterpoint] — KOHTpanyHKT (HE3aBUCUMBbIE JIMHUM )
[contrapuntal] — KOHTpamyHKTHBbIH
[fingerstyle] — mepeGopbI MabIIaMu
[glissando] — rmccanmo

[legato] — neraro

[monophonic] — MonodoHnveckuit
[orchestral] — opkecTpoBbIi
[pentatonic] — neHTaTOHUKA
[percussive] — nepKycCMOHHBIN
[polyphonic] — nonudgonnyeckuii
[sequentia] — cexBeHTHS
[staccato] — crakkaTo
[unison] — yHuCOH

[detuned] — paccTpoeHHbIH, JOOABUTH AUCCOHAHC

[low-pitched], [tuned-down], [flat-tuned] — 3aHMkeHHas1 HacTporiKa
[high-pitched], [tuned-up], [sharp-tuned] — 3aBbllIeHHAas HACTPOWKA

palm-muted guitar] — miIyieHue CTpyH JIaIOHbIO

——————

finger-picked guitar] — urpa najpliaMu BMECTO MeiuaTopa

guitar tap], [guitar tapping] — yznapsl najipliaMu O Tpudy ruTapbl

slapped bass] — yaap mo ctpyHam Gac-rutapsl Jjis pe3KOro M sipkoro 3ByKa

{uncTp.} tremolo] — ObICTpOE MOBTOPEHNE OHOM MJIH ABYX HOT

{unctp.} tremolo picking] — ObicTpoe MoBTOpSIIOIIEECs U3BJICUYSHUE OHON HOTHI MEINATO-
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[{cTpyHHBII UHCTP.} bow tapping] — ynap CMBIYKOM MO CTPyHaM, CO3JAIONINI MePKYCCHUOH-
HBIA 3 PeKT

[{cTpyHHBII MHCTp.} pizzicato] — IIUIIKOBasi Urpa Ha CTPYHHBIX BMECTO HCHOJIb30BAHUS
CMbIUKa

[{ cTpynHBII uHCTP. } col legno] — yaap Mo cTpyHam JIepeBSIHHOM YacThlO CMBbIUKa

[{ cTpyHHBII HHCTP. } staccato] — OTPBIBUCTBIE HOTHI

[slide on {cTpyHHBII UHCTP., TUTapa } | — CKOJIB3SIIIUNA TIEPEXO/ MEXKYy HOTAMHU

[arpeggiated harp] — urpa Ha apde nepedopoM CTpyH

[brushes drums] — ucnonb3oBaHKe METOK BMECTO MaJOYEK ISl MSATKOTO U BO3AYIIHOIO 3BY-
YaHMS yIapHBIX
drum rolls] — ObIcTpbIe, pacKaTUCThIE Yaaphl Ha OapadaHe
percussion rolls] — ObICTpbIe, pacKaTHCThIE YAapbl HA IEPKYCCHOHHOM MHCTPYMEHTE
muted {uHCTp. }] — Urpa ¢ gemripepom, NpUrIyIIAIIIUM 3BYK
dampened cymbals] — npurmyiiieHue Tapesiok pyKol Wiu MpeaMeToM

[
[
[
[

[{knaBuiHbIA UHCTP. } glissando] — mpoBeieHe NalblieEM WII JIAJIOHBIO IO KJIaBUILIAM

IIpumepbl ykazanus JeTaJbHOH TEXHUKH

[60s jangly guitar rhythm] (gpeHuammii put™m rutapsl 60-X) — spkasi, 3BeHsILAasl TUTapa,
XapakTtepHas Jyist poka 60-x

[sidechained synth bass] (cuHT-0ac ¢ cailT4efiHOM) — CHHTE3aTOPHBII 0ac ¢ PUTMUYHBIM
a¢pdpexToM namnuHra (KayaHusi)

[orchestral strings] — yTouHeHHe, YTO CTPyHHbBIE HOCST OPKECTPOBBIN XapaKkTep, YTo JOOABUT
KMHEMaTorpapuyHOCTH, ApamMaTh3Ma U pa3maxa

INoMUMO TOYHOU TEXHUKU MOKHO YKa3aTh CTHJIMCTHUKY Yepe3 jKaHp:

[rock piano] — nMUaHWHO B CTUJIE POK-UCTIOTHEHUS

[deep house drums] — yaapHble B CTUITMCTUKE JUTI-XAYyC

[cinematic strings] — KuHemaTorpauyHblid XapakTep CTPYHHbBIX

HNHcTpymMeHTaIbHbIE BCTABKHU
I/IHCprMCHTaJI])HbIe BCTAaBKH MOKHO OIIMCBIBATbL BHYTPHU TEKCTA IIECHU 110 MECTY pa3MEIICHUA
JIOBOJIBHO JieTanibHO. Hanpumep:
https://suno.com/s/CeaS5rStUNs4u071t
Guitar Solo Break — ~45—60 seconds]
NO VOCALS]
ascending arpeggio progression rising higher every bar, stepwise upward motion]
gradual crescendo build-up across the first half]
then melodic lead guitar solo, bends and slides, clean-to-crunch, not shreddy]
drums and bass keep steady groove, rhythm guitars low]

— —————

Mu-mxeincKne TeXHUKH

OnucaTh MOXHO JIa)Ke TEXHUKY IH-IKes:

https://suno.com/s/W4zJW1Y20cO1LDWy

[dj turntable vibe, old-school vinyl crackle texture, hip-hop/club beat, punchy drums, deep
bass, robotic vocal tone, high-energy transitions, DJ scratch SFX on transitions, crowd hype, wide
stereo, tight low-end, big final hit + hard stop, reverb tail, -smooth fade down, -long decrescendo, -
orchestral, -choir, -acoustic, -country, -diva vocals, -melisma, -vocal runs]

[Spoken Word — female, confident, club intro]
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Welcome to Suno Zone.
Are you ready?

[DROP — DJ scratch + vinyl crackle, hard impact]
[SEX: turntable scratch]
[SEX: vinyl crackle]

[Verse 1 — robotic voice, deep bass, punchy drums, vinyl crackle]

I only wanna dance tonight,

DddexTh 06padoTku 3ByKa cM. 1.2.11.4 «O6padoTKa 3ByKa».
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§2.7. CTIJIn aKKOMIIAaHEMEHTA

2.7.1.AKycTHuecKas rurapa

FI/ITapa mpouuia myTb OT aAKKOMITAHEMEHTA I'OJIOCY 10 CaMOJOCTATOYHOI'O OPKECTPA. COBpCMCH—
HBIC TEXHUKHU MMO3BOJIAIOT OAHOMY MY3bIKAHTY OTHOBPEMEHHO BECTU 6aCOBy10 JIMHUIO, pUTM-CEKIIUIO,
rapMOHHUIO 1 MEJIOJUIO. Hepe‘II/ICJ'II/IM NOMYJIAPHBIC CTUJIX AKKOMITAHEMEHTA C IIpUMEPAMU CTHJIEH.

boii

Boii [strumming] — camblil pacripocTpaHeHHbII U 0A30BBIA BHJ aKKoMIlaHeMeHTa. [IpaBast
pyka (c MeauMaTtopoM WM 6e3) pUTMUYHO yAApsieT cpa3y MO HECKOJIBKMM CTPyHaM BHHU3 M BBEpX.
Haubonee nonyssipHble pUTMHUYECKHE PUCYHKH 0051 € TIIyIIEHHEM U Oe3:

Boit «mectépka» (actpaaubiii 601 / the island strum).

Campblii TOMYJISIPHBIN TUTAPHBIA O0W B MUPE, OCHOBA OOJIBIIIUHCTBA «JBOPOBBIX» ¥ TIOM-TIECEH.
Putm: BHM3 — BHU3 — BBepX (Iay3a) BBEpX — BHU3 — BBepX. [logxoauT [uis: Mon-poK, UHIH,
(boJIK, TYIIEBHBIX TECEH y KocTpa. YHuBepcasieH s pasmepa 4/4. Co3maér oTKphITOe, ApYyXKeT00-
Hoe, JIETKoe, 00beAMHSAIOIIEe U pacrionarawliiee K rnoaneBaduio Hactpoenue. [Tpumeps: «KnHo —
3Be3na no umenn ConHue», «Animals — House of the rising sun».

[acoustic guitar, strumming, upbeat, folk pop, campfire vibe]

[rhythmic acoustic guitar, major key, energetic strumming, 4/4 time]

[russian rock style, acoustic strumming, driving rhythm, raw]

[classic island strum acoustic guitar]

https://suno.com/s/LSIBA3BWs1hHjp7i

Boii ¢ rmymenneM (putMu4HBIA 00it / chunking).

B aToM BapuaHTe cuibHBIe 10M (OOBIYHO BTOPOM M YETBEPTHIN YAaphl) Pe3KO IIIyIaTcs peo-
POM JIaIOHH [tine canes] WM najbliaMy NpaBod pyku [palm muted] cpasy mocne ymapa no crpy-
HaM. [lomydaercst XapakTepHbIi 3ByK «4-4-U» WM LIeT4oK. [logxonuT s perru, akyCTu4eckoro
IIOCT-TIaHKa, (paHKa, pUTMUYHOM NON-My3blKA. Co30a€T Kavamwoluee (TpyBOBOE), JEP3KOE, YETKOE,
cJierka Hanpsbk€HHoe WM pacciaOleHHO-TaHIeBalbHOe HacTpoenue. Ipumep: «Crumn», « 0T —
Boponsbi».
acoustic rock, muted strumming, groovy, percussive accent]
alternative rock acoustic, muted rhythm, building tension, 8th notes]
funk acoustic guitar, choppy strumming, muted scratching, rhythmic]
rhythmic acoustic guitar with muted strums]
https://suno.com/s/fMuk9a7AFAIOIDQA

—

Boit «BocbMEpKka» (MIOTHBIN 16-OUTHBINA PUTM).

Pyka nBrketcst BBepX-BHU3 HEIIPEPBHIBHO B /IBa pa3a ObICTpee, YeM B OOBIYHBIX ITECHSIX, 3a0JI-
Hsisl BOOOIIIE Bee May3bl. Yapbl UYT CIUIOIIHBIM OTOKOM, HO C BbIIEIEHUEM OIPEAEIEHHBIX aKIIeH-
ToB. [TomXomuT 7151 COBpEMEHHOTO MHM-POKa, SMOLMOHAIBHBIX OaJIajl, KyJIbMUHALIMI MeceH (Korma
HY’KHO CO3/]aTh «CTeHY 3ByKa»). CO34aéT HaropyucToe, ApaMaTUYHOE, JIETSIIee, HEPENOTHEHHOE SMO-
LIUAMM HacTpoeHue. [JaéT olyleHre OrpoMHON SHEPTUH, PBYLLENCS HAPYKY.

[continuous 16th note acoustic strumming]

https://suno.com/s/Rs5bez7z7gW2P2x8
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Banbcoseiii 60i1 (pa3zmep 3/4).

Wrpa Ha Tpu cuéra. OAMH IJIOTHBIN yIap BHU3 HA CHJIBHYIO JIOJIO (VUM 6acoBasi HOTA) M 1BA JIET-
KHX yJapa Ha BTOPYIO U TPETbIO HONH (pa3-aBa-TpH, pa3-1Ba-Tpu). [logXoquT asist BaabCcoB, pPOMaH-
COB, MOPCKHE IIIAHTH, TPAAUIIMOHHBIE (posk-Oasuiagsl. Co31aéT Kavaolee, pPOMaHTUIHOE, HOCTAJIb-
TMYECKOe, CKa304HOE HacTpoeHue. Teno caMo packauuBaeTcsl U3 CTOPOHBI B CTOPOHY.

[3/4 time signature waltz strumming]

https://suno.com/s/iQjBXUEj1F1Hcn4Q

Ncnanckwmii 6o (pacreano / rasgueado).

Criettucprueckasi TexHuka u3 ¢ameHko. [lanblibl mpaBoil pyku NMOOYEpeHO BEEpOM CTpe-
MUTEJIBHO «BBICTPEJIMBAIOT» MO CTPyHaM, co3aaBast 3(p¢eKT HerpepblBHON OapabaHHOW JpOOH WM
poccbinu 3ByKoB. [Tonxoqut 111 ¢iaMeHKo, TaTHHOAMEPUKAHCKOM IOTI-MY3bIKH, CTPACTHBIX POMaH-
COB, IpAMaTUYHbIX UHCTPYMEHTAJIbHBIX BCTYIIeHUNA. CO3[Ia€T jKryyee, CTpacTHOE, TEeMIIEPAMEHTHOE,
OrHEHHOE, MOJTHOE JIpaMaTh3Ma U HarpsikeHus: Hactpoenue. [Ipumepsl: «Gipsy Kings», «Rodrigo y
Gabriela».

[flamenco guitar, rasgueado, nylon strings, fast tempo, passionate]

[spanish acoustic guitar, fan strumming, dramatic, latin rhythm]

[virtuoso flamenco, aggressive strumming, nylon guitar solo, fire]

[fast rasgueado acoustic guitar strumming]

Boii «ueTBEépka» (MaHK-00¥ / Mapiir).

Camblil IPOCTOI M NMPSMOJIMHENHBIA PUCYHOK. POBHBIE yIapbel BHU3-BBEPX WJIM TOJbKO BHU3
Ha KaXAbli cu€T. HUKaKMX CUHKOI U CIOXHBIX nay3. [ToaxoquT ajist akyCTUYECKUX MaHK-KaBepoB,
Mapiieid, ObICTPBIX U MPSIMOJIMHEWHBIX poK-TieceH. Co31aéT 6eCKOMITPOMUCCHOE, MapIiieBoe, 60apoe,
MHOT/IA arPECCHBHOE WJIM MAKCUMAJIBHO MIPSIMOJIMHEHOE HACTPOCHUE.

[straightforward four-beat acoustic strumming]

https://suno.com/s/vSIwdQsgqcJthkfO

Ilepe6op

[epedop [fingerpicking] nmm apriemxuo [arpeggio] Ha ruTape — 3TO TEXHUKA, TPU KOTOPOI
3BYKHU aKKOpJIa U3BJIEKAIOTCS NaJIbLIaMU [TPaBOI PyKU MOOYEPETHO, a HE OIHOBPEMEHHBIM yaapoM. B
3aBUCUMOCTH OT TOTO, B KAKOM TOPSIIKE U C KAKOW CKOPOCTHIO MAJIBIIBI NepeOupaioT CTPYHbI, KapIu-
HaJIbHO MEHsIeTCs MyJIbcalvsl U aTMocdepa MECHU.

[Nepedop «ueTBEpKa» (BOCXOMAIIMI I MUHUMAIMCTHYHBIN).

Cawmpiii ipoctoit BapuanTt: b-3-2-1 (6ac — 3-s1 crpyHa — 2-s1 — 1-11). [locne storo nenaercs
MUKpOIay3a, ¥ PUCYHOK NOBTOpsieTcsi. HOTBI TOJIBKO MOHUMAIOTCS BBepX. [ToaXoquT 1J1s1 KONbIOe b-
HBIX, OYeHb MEJJICHHBIX (DOJIK-TIECEH, 3aBS3KM MECHU (TIepPBbIA KYILJIET NIepe]] BCTYTUIEHUEM TPYIIITHI).
Co3naér Xpyrkoe, MUHUMAJIMCTUYHOE, OIMHOKOE, MO/IBEIIIEHHOE HACTPOSHHE.

[sparse 4-note ascending fingerpicking]

https://suno.com/s/Ew1EHqjRSP5MaWuS

[Nepedop «imecTépka» (KIaCCUIECKUI BOTHOOOPa3HbIN mepedop).

Camblil I3BECTHBIN TUTAPHBIN Tiepedop 1o cxeme B-3-2-1-2-3. 3Byk MogHUMAETCsI OT HU3KHUX
YacTOT K BBICOKMM M IUIABHO Omyckaercsi oOpaTtHo. [logxoauT nupuyeckuMm momn-0ajuiaiam, pok-
OanmagaMm, JynieBHBIM aBTOPCKUM recHsIM. Co31aéT pOMaHTUYHOE, CIIOKOMHOE, CJlerKa IpyCTHOe,
MOBECTBOBATEIbHOE HACTPOEHME, OLTYIIEHHE TUIABHOrO TeueHus pacckasa. [Ipumepsi: «Metallica —
Nothing Else Matter», «JIi063 — Tawm 3a TymaHamu».

[acoustic fingerpicking, arpeggio, melancholic, slow ballad, 6/8 time]
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[romantic acoustic guitar, soft fingerstyle, gentle, lyrical melody]
[delicate 6-note fingerpicking, flowing guitar arpeggio]
https://suno.com/s/aKL.54BcEz5L.dDy;jY

INepedop «BochbMEpPKa» (HeMpepbIBHBIN MOTOK / rolling arpeggio).

Bonee cloxHbBIA U ITMHHBIA PUCYHOK, KOTOPBIH MOJIHOCTBIO 3AMOMHSET TaKT IEeCTHAAATBIMU
HOTaMmHU. [1asblibl MOCTOSIHHO TUIETYT KPYKeBHOM y30p Oe3 sBHBIX nay3 (Harnpumep: b-3-2-3-1-3-2-3).
[MonxomuT anst uHAK-PONKA, aTMOC(HEPHBIX U TITYOOKHUX MECEH, CAyHATPEKOB, MEJTaHXOJIUYHOTO aJlb-
TepHATUBHOTO poka. Co3/1aéT rUIMHOTHYECKOe, OOBOJIAKMBAIOIee HACTpOeHue, 3((PEKT MorpyKeHus
U JIETKOro TpaHca. Mys3bIKa 3ByUMT KaK HeNpepbIBHBIN pydel win 1oxab. [lpumepst: «The Beatles
— Julia», «Simon & Garfunkel».

[intricate fingerstyle, folk acoustic, hypnotic pattern, fast arpeggio]

[acoustic storytelling, complex fingerpicking, flowing, continuous]

[indie folk acoustic, 8th note picking, melodic texture, soft]

[continuous rolling fingerpicking, 8-note acoustic arpeggio]

https://suno.com/s/AObUhX30ahoDJOKT

«umok» (6ac + akkopn / plucking).

B 3TOM BapumaHTe HOTHI U3BJIEKAIOTCS HE TI0 OHOM, a MaYKaMu: OOJBINON Majel] urpaet 6aco-
BYIO CTPYHY, & TPY JPYI'MX OJHOBPEMEHHO AEPraioT (IIMIAT) HUKHUE CTPyHbI. [lomydaercs myiib-
CHPYIOIIVIA PUTM: Oac — IIUIOK — Oac — oK. [TogxomuT s 6occa-HOBBI, JKa3a, JIETKOM IMOTT-
MY3BbIKH, PEITH B aKyCTHKE, YIOTHBIX JOMAIIHUX MEeCeH, KaHTpH, OJorpacc, TpaJAUuIMOHHBIA (POJIK,
MapuIeBble U IIyTOYHbIe ecHU. Co30a€T pUTMUYHOE, aKKYpaTHOE, MphIraoliee (CTaKKaTHOE), OYEHb
YIOTHOE, pacciaalieHHOe U CTUIBHOE HACTPOSHHE.

[acoustic guitar alternating bass strum]

https://suno.com/s/NVv2wXKd4yYVN5rk

[gentle guitar plucking, bass and chord pinch rhythm]

https://suno.com/s/NhyOCgCXZcf8RRxJ

BanbcoBeiii / pomaHcoBbii iepedop (pasmep 3/4).

PucyHok Ha Tpu cuéTa 151 KJIACCHYECKUX POMAHCOB: OOJIBINON Tasier] OepeT 6ac Ha CHIIbHYIO
nomio (pa3), a 3aTeM MaJIbLIbl IeIAaloT /1B JIETKUX MIMIKA HYKHUX CTPYH Ha cjadble 1014 (IBa, TPH).
3BYUHT KaK «OyM — JI3UHb — J3UHb». [1OAXOOUT /7151 TOPOACKUX POMAHCOB, BaJIbCOB, (ppaHIry3-
CKOTO IIIAHCOHA, CTApUHHBIX Oayuiaa. Co31aET HOCTATIbIMYECKOe, JIETaHTHOE, TOITUYHOE, CTAPOMOJI-
HOe HacTpoeHue. Tesno Mojco3HaTeNIbHO OUTYIIAeT PUTM TaHIIA.

[3/4 time signature fingerpicking, bass and double pluck rhythm]

https://suno.com/s/YhvBotQSHdg119hw

Tpasuc-nukuHr (Travis picking / maraommuii nepedop).

KynbToBBII aMepHKaHCKUI CTWIJIb UTphl. BosbInol maner; 6e30CTaHOBOYHO depeayeT Oaco-
BblE CTPYHBI (CO3[aBasi MIAraloIlUil PUTM), a YKa3aTeJbHBIA M CPEAHUIA MaJbLIbl MI'PAIOT CHHKO-
MMUPOBAHHYI0 MeJIOIUI0 Mexay OacoBbiMu yrmapamu. [logxomut mis amepukaHckoro donka (boo
Hunan, «Simon & Garfunkel»), KaHTpu-0/1103, parTaiM, HHAU-MYy3bIKa goporu. Co3naéT He3aBUCH-
Moe, CJIOKHOE, HACTPOEGHHUE MyTEeNIeCTBUs UM MOE3JKM Ha aBTOMOOWIIE. 3BYYUT TaK I'yCTO, CJIOBHO
urpaiot cpasy 1sa rutapucra. [Ipumepsl: Tommy Emmanuel, Merle Travis, «Kansas — Dust in the
Wind».

[hypnotic travis picking guitar]

https://suno.com/s/MDOHWIJZMmvcG5BeT

[Travis picking, acoustic blues, alternating bass, boom-chick rhythm]
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[country acoustic guitar, fingerstyle ragtime, upbeat, fast picking]

[folk blues, steady bass thumb, syncopated melody, american primitive]
[intricate travis picking, alternating steady bassline, complex fingerstyle]
https://suno.com/s/wlgoUwdoHC73fvpl

Urpa ¢ npurnymenuem (palm muting).

PeOpo nagoHu paBoii pyKu KJIAAETCS HA CTPYHBI Y caMOM MOJCTaBKU (OpHIIKa), ClIerKa 3ariry-
1m1asi MX. 3BYK IMOTyYaeTcsi KOPOTKUM, TUIOTHBIM U «yXaloIUM». YacTo Urpaercss MeIaTopoOM POB-
HBIMU yaapamul BHU3. MneanbHO ISl KYIUIETOB, KOTOpbIe JOJDKHBI JepKaTh B HANPSKSHUU Tiepe]l
B3PBIBHBIM TIpUTIEBOM. ['MTapa 3ByUHUT IIIyX0, pPUTMUYHO U OTPHIBUCTO, KaK Ckaras npyxuHa. [Tom-
XOIUT JUIsl TOM-TIaHKa, POKA, TMHAMUYHBIX pa3BUTUI necHU. Co3a€T HaNpsKEHHOE, CIepKaHHOE,
nyJbCUpyIoliee HacTpoeHue, 3(PdEKT cxaToil MPyKUHBI UM HApaCTaloLIel TPEBOrM Mepejl KyJIbMU-
HaIyen.

[palm muted guitar chords]

https://suno.com/s/TPRIJodgT4EqgedF

Ilepkyccuonnsiii cTiiis (percussive fingerstyle).

CoBpeMeHHBIN BUJ1 aKKOMIIAHEMEHTA, TP KOTOPOM I'MTAPHCT HE TOJIBKO U3BJIEKAET HOTHI, HO U
UCIIONB3YeT KOPITYC TMUTaphl M CTPYHBI KaK YIAPHYIO YCTAHOBKY (ObET MO JIeKe 3amsCTheM, MIETKAET 110
cTpyHaM, co31a€T 3deKT Masioro Gapadana u 60uku). [loqxoauT coBpeMeHHOM ToT-My3bike, (haHK,
CJIO’KHBIM MHCTPYMEHTAJIbHBIM COJIO-KoMMo3uLMAM (B ayxe Daa [llupana umm Tommu Dmmanyaiis).
Co3naér ynapTpacoBpeMeHHOe, Kavaioliee (MOITHBIN IPYB), SHEPIUYHOE U PUTMUYECKHU HACBHIIIIEHHOE
HACTpoeHHe. 3aMeHsIeT 1eTyl0 PUTM-CEKIIHIO.

[percussive fingerstyle guitar]

https://suno.com/s/2xs9wztZQFf9oR 3]

Jleraro u apTUKyJIALMS: JieBasi pyKa.

Hammer-on (ynap nansuem), pull-off (cpeiB), trills (Tpenu). MI3Bneuyenue 3Byka ygapom JieBon
pyku o rpudy 6e3 yuactus npaBoi. [IaéT «KuIKWii», HempepbIBHBIHN 3BYK. [TOAXOMUT 1)1 OBICTPBIX
raccaxei, KeJIbTCKUX MOTUBOB, coylo-napThid. Co31a€T BUPTYO3HOCTh, CKOPOCTD, JIETKOCTb, TOJIET.
[Tpumepsl: «Daryl Kellie — Bohemian Rhapsody (cover)», Jon Gomm.

[acoustic guitar solo, legato technique, fluid, hammer-ons, fast runs]

[celtic acoustic, virtuoso fingerstyle, smooth melody, pull-offs]

[technical acoustic guitar, modern solo, speed, liquid tone]

AKycTuyeckas ylapHast yCTaHOBKaA.

Kopnyc rutaps! ucnionbs3yetcst kak 0apadan. Kick (ymap 3ansictbem y Opumka), snare (ymap 1o
oOeuaiike WM crpyHam), hi-hat (tryprmanue no crpynam). [omxoaut st KaBepoB «one-man band»,
COBPEMEHHOT0 (PMHIepCTalll, pPATMUYECKUX BCTyTuieHni. Co3qaéT rpyB, NEpBOOBITHOCTh, COBPEMEH-
HOCTb, HeOkuAaHHOCTh. [Ipumepsl: «Andy McKee — Dirifting», Newton Faulkner.

[percussive acoustic guitar, body percussion, rthythmic groove, modern]

[acoustic fingerstyle with drums, slapping technique, groovy, beat]

[experimental acoustic, rhythmic tapping, percussive textures, raw]

IIpocTpaHCTBO U TEKCTYPHI.

TannuHr (urpa Ha rpude AByMS pyKaMM Kak Ha NMMAHWHO) U MCKYCCTBEHHbIE (PIIaKOJEThI
(KOJIOKOJTBbHBIN 3BOH). Pacimpsier muana3oH 3By4aHHs 3a Tpefebl 0OblYHbIX HOT. [lomxomut mmst
arMocepHOro BCTYyIUIEHHS, co3/iaHue TekcTyp, New Age cruwiuctuka. [aét maruio, 3(pupHOCTD,
(yTypusM, CTEKIISAHHBIN 3BYK.
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IMpumepsr: «Kaki King», «Jon Gomm — Passionflower».

[ethereal acoustic guitar, harmonics, tapping, ambient, new age]
[modern acoustic, two-handed tapping, atmospheric, crystalline sound]
[acoustic soundscape, artificial harmonics, dreamy, reverb, slow]

Cunres.

Beicmmii muiotaxk — OJHOBPEMEHHOE HWCIOJIL30BaHUE TEPKYCCHM, W3MEHEHHBIX CTPOEB
(dadgad) v TanmuHra. ['MTapa 3ByuuT Kak MosiHasi rpyImna: yiapHsle, 6ac, put™ u coso. Mcronbs3yercst
st Mestionuu / nierato, 6ac, putM / niepkyccusi, rapmonus. [Ipumeps: Andy McKee, Jon Gomm,
Mike Dawes.

[virtuoso modern fingerstyle, percussive, tapping, complex arrangement]

[acoustic guitar orchestra, altered tuning, DADGAD, technical, epic]

[progressive acoustic, rhythmic and melodic, master class style]

Kakue MeTouku Urpsl Ha TUTape JIyuiiie BHIOpaTh?

st hopMUpPOBAHYS SHEPIMH U paiiBa — OOM «ImecTEPKa», TpaBuc-MKUHT. [[1s1 poMaHTUKH
U TPYCTH — Tiepe0op «UeTBEPKa» WM aprekuo. st cTpacTu u orust — pacreaio (MCIaHCKUR).
Jl71s1 TpyBa M pUTMa — Wrpa ¢ MpUIIyHIeHHeM WK MepKyccus Kopryca. s obecriedeHus: Marum
WA KOCMOCa — (PJ1aKOJIEThl WM TIII.

UYrtoObl MOAHATH TPOMKOCTh THTap ¢ (hOHA HaBepX B MPOMTE MOXKHO mponwcats [lufts-14]. Ot
3aBaJIMBaHUsI MUHCTPYMEHTOB B (poH: [sound quality: enhanced stereo panorama, professional studio
mastering instrumental level, clean background]

114



. bapcykoB. «VU renepanus Mmy3blku. bapcyube pykoBOACTBO»

2.7.2.91eKTpoOHHAsI pUTM-TUTapa

Crenuduka 31eKTpOruTapbl 3aKJII04YaeTCst He TOJIBKO B CTHJISIX UTPhI, HO U B BapraHTax oOpa-
OOTKH 3ByKa MPpUOOpaMHU.

Ilon, a1, SMONEHT

1. ATmMocepHbIe apreaKHuo (Creic-poK, SMOUEHT)

MeyieHHbIiA Iepe0op aKKOPAOB Ha SJEKTPOrWTape, TAe Kakaas HOTa 3BYYUT OTYETIIMBO.
Hcrnonb3yeTcsi MHOTO MPOCTPAHCTBEHHOW 0OpaOOTKU: ITMHHBINA peBepOepatop [reverb] u purmuy-
HbIM i [delay], u3-3a dero rutapa 3By4MT Kak cMHTe3aTop. JJaéT MenaHxosuio, 3ayMUUMBOCTb,
KOCMHUYECKYIO TIIyOrHY, CrioKorcTBre. [TogxomuT a1 nocT-poka, MHAU-0aiia, SMOMeHTa, KHEMa-
TorpapryHON My3bIKH, IPUM-TIONA.

[clean electric guitar arpeggios, heavy reverb, rhythmic delay]

https://suno.com/s/Dc WybEMtNqftmzbT

2. [arrepHsl puHrepcraitia (Heo-(oyik Ha MEKTPOruTape)

[epeHoc K1acCMYECKUX aKyCTUYECKUX MepeOOpoB (IUIMKOBOM TEXHUKH) HA JIEKTPOTHTApYy.
[TpaBas pyka urpaer 6e3 MeauaTopa, co3ziaBasi KpacuBoe MoargoHnYecKoe 3BydaHue (0ac u Meso-
I¥s 3ByYaT OJIHOBpeMeHHO). YacTo no6aBiseTcss MATKHA XOpyc 1 peBepOepanus. JJaéT ”HTUMHOCTb,
UCKPEHHOCTb, TEIUIOTY, BAYMUYMBOCTb U XPYNKOCTb. [l MHIU-(OJIKA, aKyCTUYECKOro Nona (B 2J1eK-
TPOAPaHKUPOBKE), TMPHUUHBIX OaJlIal.

[electric guitar fingerpicking pattern, soft chorus effect]

https://suno.com/s/xniPzZRZTX4UukVO0a

3. Kpucranshele ¢paxonersl (harmonic chimes)

Urpa ¢nasxoneraMy — ruTapucT e/iBa KacaeTcst CTPYH Hajl Orpee/IEHHBIMU J1a1aMU, U3BJIeKast
BBICOKHE, KOJIOKOJIBUMKOOOpa3Hbie 00epToHbl. OOMILHO ciabprBaeTcss peBepoM. DTOT CTHJIb 3aHU-
MaeT MUHMMYM YacTOTHOTO Mara3oHa M OCTaBJIsieT MAaKCUMYM MPOCTPAHCTBA B MHKCE, UICATBHO
MOTYEPKUBAST TEKCT MECHU M BOKAJIbHYIO apTuio. Ja€T XpymnKOCTh, MPO3PaYHOCTb, MAruio, 3MMHIOIO
CBEKECTh, yMUPOTBOpeHHUE. [1J151 SMOUEHT-TION, aKyCTUIEeCKUX Oaaj, UHAU-(POIKa, KWHO-MY3bIKH.

[electric guitar natural harmonics, crystal chime guitar tones, spacious reverb, delicate and
fragile]

https://suno.com/s/OUTIBMC3pVK1ehbq

4. Pa3pex€HHbIe aKKOP/IOBbIE BCTAaBKU (IIPOCTPAHCTBO /17151 TEKCTA)

I'utapa 6epéT nosHble, KpacuBble AKKOP/IbI TOJIBKO B HauaJle KBajpara WM TaKTa, TO3BOJISISI UM
OUEHb JIONTO 3aTyXaTh (C PEBEPOM U XOPYCOM), MTOKa BOKAMCT MOET (ppady. Putm-naprusi He BeAET
TMIECHIO, a 3a7a€T rapMOHUYECKUI (PYyHIAMEHT, OCTaBJIsIsl MAaKCUMYM MeCTa Il roJoca M JIMPUKHU.
J1a€T riyO0OKOMBICIIEHHOCTh, BHUMaHKE K JIeTaIsIM, MaciTad, cBeTyio rpycTb. [logxoaut Ganmnanam,
ABTOPCKOW TIECHU B pOK-00pabOTKe, MHIU-TIO, COYIL.

[clean electric guitar sparse chord stabs, long sustaining ringing chords, subtle chorus, spacious
arrangement]

https://suno.com/s/uf TFEBoDrwVJUOuC

5. AKYCTUYECKUH CJI3M Ha JIEKTPOruTape

AxycTuyeckasi TeXHUKa, Iie yIapsl 0 CTpyHaM MeJUaTOpOM WM OOJBIIUM MaJIblieM KOMOU-
HUPYIOTCS C PE3KUM IITylIIeHHeM, Co3[aBasi 3ByK Majioro 6apadaHa npsiMmo Ha rutape. Ha snekrporu-
Tape ¢ KOMIIPECCOPOM 3TO 3BYUUT MaKCHMAaJIbHO NMEPKYCCUOHHO. [JaéT MHTUMHOCTb, PUTMHUYHOCTD,
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COBpPEMEHHBIM ypOAHMCTHUECKUI BaiO, TUIOTHBIM Kad. [TomXOAUT COBPEMEHHOMY aKyCTUYECKOMY
1011 (B 3JIEKTPO-apaHKUPOBKE), &b, MHIU-COYIL.
[clean electric guitar with percussive slap, rhythmic muting]
https://suno.com/s/trcPenyHalU3TjtJ

6. MuHuManicTuuHbie quasl ((POKyc Ha BOKaJie)

BMmecTo mMOJHBIX aKKOPIOB HIPAIOTCS TOJBKO JIBE HOTHI (MHTEPBAJIbI, YacTO TEPIMM WU
JELUMBbI), CO3/AI0IIMEe TAPMOHUYECKUNA KOHTYP. 3BYK KPHUCTJIBHO YHMCTBIA. DTa TEXHUKA JelaeT
apaHXMPOBKY MaKCUMAJIbHO MPO3pPavyHO, TUTapa COBEPIIEHHO HEe KOH(IMKTYET C TOJI0OCOM U UJe-
aJIbHO TIOMUEPKHUBAET TEKCT MecHU. [JaéT MHTUMHOCTD, X PYIIKOCTb, UCKPEHHOCTh, 0OHAKEHHOCTh 9MO-
1. [ogxoauT aBTOPCKOM TieCHe, MHAN-TION, MUHUMATMCTUIHBIM OaJUIaiam.

[clean electric guitar minimalist dyads, sparse two-note intervals]

https://suno.com/s/Ufjvmxr6soZ9eo3R

ka3, coya, R&B, jayn:x

7. CunkonupoBaHHbIe Aa0M-cTonbl (r&b, Heo-coyi)

Wrpa qBoitHBIMU HOTaMH (Yalie BCero TepLUUsIMU WM KBapTaMy) C MHOKECTBOM CJIAl/IOB, XaM-
Mep-OHOB U MyJu1-0¢(poB. 3BYK UMCTBIN, YACTO MPOIYIIEHHBIN Yyepe3 xopyc [chorus] s msarkocTu.
Jaét paccnabneHHOCTh, YyBCTBEHHOCTh, UHTUMHOCTB, TeryioTy. Heo-coyi, coBpemenHbIi r&b, lo-fi
XUM-XOTI.

[clean electric guitar double stops, subtle chorus effect, syncopated laid-back rhythm]

https://suno.com/s/LWOjCal4xpFnBIGE

8. MorayH-u3HK (coys 60-X, kiaccuueckuid r&b)

MuHuMaIbHBIA AKKOMITAHEMEHT — TUTapa UrpaeT KOPOTKUi, cyxor akkopA [chank] Ha 2-10
1 4-10 nomM TakTa (¢ ygapom manoro OapaGana). HUKakux JMIIHUX HOT, 3BYK YKMCTHIA M TTPOOUB-
HOU. J1a€T 3/1eraHTHOCTb, CICPKAHHBIN TPYB, AUCIUILIMHY B apaHXUPOBKE, CBETJIast HOCTATbIUA. [l
COyJ1a, BUHTaXHOTO TIONa, r&b, TPeKOB C HACHIIIIEHHOW JyXOBOM CEKIIUEH.

[clean electric guitar backbeat chank, strictly on 2 and 4, dry tone]

https://suno.com/s/rwUbmWpPoJuYTOoq

9. Bocca-HoBa Ha «bOaHke» (lounge, latin)

[lepeHoc ki1accMYECKMX CHHKONMPOBAHHBIX PUTMOB JIATHHOAMEPUKAHCKOU I'MTapbl HA TOJY-
aKyCTHUECKYIO JIEKTPOruTapy (JKa3oByl0 «OaHKy» ). VICIOIb3yeTcsi HOKOBBIN 3BYKOCHUMATEIb JJIsI
TMOJTyYeHU I IITyXOro, MATKOro, 0apXxaTHOTO U TEIUIOro 3ByKa 0e3 pe3KMX BBICOKMX 4acToT. Jlaér neHu-
BYIO paccnableHHOCTb, TPOITMYECKUI Beuep, U3bICKAHHOCTh, POMAaHTHKY. [1oAX0aUT NayHKy, CMyT-
kazy, 6occa-HOBe, pacciadmsioniend on-My3biKe.

[semi-hollow electric guitar, warm neck pickup tone, syncopated latin comping chords, lazy
and sophisticated]

https://suno.com/s/DpdPWuLAqN;jSTtbA

10. Uckaxennsle n0y-¢ait akkopasl (lo-fi xum-xorm)

JlenuBbie, crierka OTCTAIOIIHE OT PUTMA CETIT- M HOHAKKOP/IBl. 3BYK 00padaThIBAeTCs MO IMU-
TAIlMIO CTApPOU 3akEBAHHOM KacceThl: cuiibHOEe BuOpato [wow and flutter], cpe3 BBICOKHMX 4acTOT U
neérkui caryparop. ['mtapa OyKBaJbHO «IIaBaeT» Mo MuTay. JJaét yioT, JErKyio rpycTh, HOCTAIBIUIO,
cocTostHue nonycHa, yriul. [Togxoqut: lo-fi xum-xor, Yuni-xor, 6egpyM-TIOl, Cria-My3bIKa.

[electric guitar warped chords, heavy pitch vibrato tape modulation, muted high frequencies,
lazy off-beat rhythm]

https://suno.com/s/ISBcWZIDWdIMFNAyO0
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11. Coyn-cnaiasl (smooth r&b, rocnen)

AKKOpzIBI (Y4acTo CenT- U HOHAKKOPAbI) OepyTcsl He cpasy, a C IJIABHBIM CKOJIbKEHUEM (cliai-
JOM) C COCEIHETO J1ajia. DTO CO3JAET OUEHb NIEByUee, BOKAJIBHOE 3By4aHue pUTM-Tutapsl. Urpaercs
NaJIbLIAMU Ha KPUCTAJILHO YMCTOM 3BYKe. JJa€T pocKoIlb, HeTy, AyIIEBHOCTb, poMaHTUKY. [Tonxoout
rocriesty, CMyT-Ipkasy, coyiy, 6ammagHomy r&b.

[clean electric guitar chord slides, fingerstyle neo-soul comping, lush 7th chords]

https://suno.com/s/bB9VgVdnOdMbo9Y's

12. JI:)xa30Bble APOI-aKKOPAbI (CBUHT, OUOOT)

Urpa cnoxuabiMu xa3oBeiME akkopaamu (Drop 2 u Drop 3), koTopble OepyTcst Ha YeThIpEX
CTPyHax W 3ByYaT OUeHb CJIMTHO M Oapxartucto. PUTMHMKAa CBMHTOBaHHAs, C YaCTHIMU IMay3aMu U
aKIIEHTaMM MUMO CHJTBHBIX JOJIel (KOMIUHT). JIaéT MHTEJUIeKTYaJIbHOCTh, pacciabIeHHOCTh SJTUT-
HOT'O KJTy0a, TOPOJICKYI0 HOUb. [1oAXOMUT TpagWIIMOHHOMY )XKa3y, CBUHTY, HEO-COYII, JIAYHXKY.

[clean electric guitar drop 2 chords, jazz comping rhythm, syncopated and smooth, warm
hollowbody tone]

https://suno.com/s/iZR1wo7dw83hLqfb

Petpo, 3cTpana

13. BuHTaxHbIi cTakkaTo-BaMIl (peTpo-tanro 30—40xx)

OcTpble, OTPBIBUCTBIE AKKOPABI C AKIIEHTOM Ha PUTMUYECKYIO IMyJIbCALUI0 U CIadble OJH.
Urpaetcst Ha 4ucTOM 3BYKE C JIETKOM TEIJIOTOM JIaMIIOBOTO Tieperpy3a [crunch], umutupys 3ByuaHue
CTapbIX TUIacTHHOK. a€r crpacThb, ApaMy, HOCTAJIBIHIO, ETAHTHYIO TeaTpajbHOCTh. [loaxomut ass
KJIACCHYECKOTO PeTpO-TaHro, JapK-kadape, crumm3anuu nof actpany 1930-1940-x romos.

[electric guitar staccato chops, thythmic vamping, tube amp warmth]

https://suno.com/s/uvL.8U24gKyE9mUxf

https://suno.com/s/9X8L1PrSV5LjCiqz

14. Putm «La Pompe» (anekTpo-cBUHT, BUHTa) 30-X)

Apanranus 1ka30Boro akkomratHemenTta 30-X rofioB JUisl 3IEKTPOruTapbl. Pe3Kuil akieHT Ha
cradyIo A0JTI0 ¢ OBICTPBIM TITYIICHUEM aKKOp/Ia JICBOM PYKOH (CTaKKaTo). 3ByK YMCTBIN, OKPYIJIBIH, C
JIETKMM HAJIETOM BHHTAXKHOTO TeIUla, UMUTHPYIOIIUI cTapeie 3anucu. [Jaér Goremnyio armocdepy,
WUTPUBOCTD, PETPO-IIHK, SCTETUKY TOMNONBHBIX KIyOOB U Kadape. [TomxoauT ajis 3JeKTpo-CBUHTA,
Japk-Kkadape, mka3-manyi, acrpaay 1930-x ronos.

[vintage electric guitar, la pompe rhythm, crisp staccato chords]

15. CunkornupoBaHHas xabaHepa, MeKTprUecKast MUJIOHTa

Putm ¢ aknieHTOM Ha TIepBYIo, cadyio BTOPYIO UM YETBEPTYIO JI0JIM, IPUTITYIIEHHBIMU aKKOP-
JaMU C KOPOTKUM JuuieM. VIMUTHUpYeT My/Ibcalvio CTApUHHOTO TaHTO WJIM MUJIOHTH, HO C COBpe-
MEHHBIM 2JIEKTPUYECKUM TeMOPOM, 4YacTo C JETKUM IEeperpy3oM Wiu Tpemoso. IaéT CKphITyio
CTpacTh, HANPSKEHUE, JIETAHTHOCTh, HOCTAJIbIMUYECKYI0 apamy. [TogXomuT cOBpeMEHHOMY TaHro,
Japk-kadape, KHHOTpeKkam, ctiu3aryu noxa 30-40-e rosl.
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. bapcykoB. «VU renepanus Mmy3blku. bapcyube pykoBOACTBO»

KoHen 03HakoMuUTEJIbHOT0 (pparmMeHra.

Texkcr npenocrasinen OO0 «JIutpec».

IIpounTaiiTe 3Ty KHUTY LIEJIMKOM, KYIMB II0OJHYIO JIETaJIbHYIO Bepcuio Ha JluTpec.

BesomnacHo onnatuTh KHUTY MOKHO OaHKOBCKOM Kaprtoit Visa, MasterCard, Maestro, co cuera
MOOWIIBHOTO TenepoHa, C TUIaTeKHOro tepMuHana, B catone MTC wm Cesi3Hoii, yepes PayPal,
WebMoney, fAunekc.densru, QIWI Komesnek, 60HyCHbIME KapTaMu WX APYTUM YIOOHBIM Bam crio-
coOom.
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