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Heiipocets SUNO. Konupyem cTiiib
J00UMbIX pok-rpynn. Knura 11

I'naa 14. Cme:xHbIE CTHIIH:
HH/IyCTPUAJIbHbIA POK,
aJlbTePHATHBHBIN MeTaJLJI, CHM(0-POK

ST0il M1aBOM Mbl 3aBepiaeM 0030p OCHOBHBIX POK-HaIpaB-
JIEHUH, ¢ KOTopbIMU y100HO padotats B SUNO. U 3aBepiaem He
CJIy4ailHO MMEHHO HA CMEKHBIX CTHJISIX — TeX, YTO HAaXOAAT-
Cs1 Ha TPaHMILIE pOKa C JPYyrMMHU MY3bIKaJIbHBIMU TEPPUTOPUSIMH,
HO IIPY 3TOM TO-TPEKHEMY MOTYT UCIIOIb30BaThCsl BHYTPH POK-
3CTETHKMU.

Peun HOIL/'I)_'[GT O TPEX OYCHBb PA3HBIX, HO OJUHAKOBO ITOJIC3HBIX
IJIA TCHEpAallK 30HAX:

® HH/YCTPHAJbHBIN POK;
® AJIbTEePHATUBHBIN MeETAJLT;

e cuM$o-poK.

[Touemy onu Baxxnbl? [IoTOMy 4TO OUEHb MHOTHE MOJIH30BA-



TEJIA XOTAT HE IMPOCTO «POK», a 3BYK:

* TsKelIee OOBIYHOTIO;

* XOJIO/IHEE U JKEeCTYe;

* TEXHOJIOTUYHEE;

* Hosiee MpavHBbIiA;

* DoJIee MacCIITaOHBI;

* Oosiee KuHeMaTorpahuIHbIN;

* C OPKECTPOBBIM MJIM MAIITMHHBIM OTTEHKOM;

* ¢ 6osiee MaCCUBHBIM HU30M U OOJIee ApaMaTUIHOM MOIaueH.

Nmenno 3nece SUNO mMoxkeTr ObITh OCOOEHHO MOJIE3HON — HO
1 0cOOeHHO onacHOi. CTOUT MepeOOPIIUTD C TSKECThIO, U POK
npeBpamiaercss B Metayul. CTOUT mepeOOpIIUTh C OPKeCTPOM,
¥ BMECTO POK-TIECHM TOTy4aeTcsl YCJIOBHBIN cayHATpeK. Ctout
CJIMIIIKOM CHJIBHO JTaBUTh HAa WHAYCTPUABbHBIE MApKEPhl, K MY-
3bIKa YXOJUT B JIEKTPOHHYIO WA YUCTO METAUTMYECKYIO 30HY.

[ToaTomMy B 3T0ii IJ1aBe MBI pa3depeM He MPOCTO TPH KaHpa, a
TPHU NOTPAHUYHBIX Pe:KUMAa PadoOThI:

* KaK YTSIKENSITh POK, HE JIoMasi ero;
* KaK J100aBJIATh MHAYCTPUATBHYIO MEXaHHUKY, HE Tepsis TPyII-
ny;
* KaK UCTIOIb30BaTh OPKECTPOBHIN pa3Max, He MpeBpaliiasi Bce
B Na(pOCHYI0 JEKOPALIHIO.



W, kak Bcerma, HAC MHTEPECYET HE KOMUPOBAHUE KOHKPET-
HBIX UCIIOJIHUTENEH, a cOOpPKa CTHJIEBBIX MPU3HAKOB Uepe3
NPOMIIT.

1. IToueMy 3TH CTHJIH CTOAT 0COOHSIKOM

Bce Tpu HarnpaBiieHMS1 — HE COBCEM «UHMCTbI POK» B KJIAC-
CHUYECKOM CMBICTIe. Y KaXJOro U3 HUX eCTh CWJIbHAsl JI00aBKa
V3BHE.

NupycrpuanbHblil pOK

Beper pokoBYyI10 OCHOBY U COE/IMHSIET €€ C:
* MallIMHHBIM PUTMOM;

* XOJIO/IHOM aTMochepoii;

* CUHTE3aTOPHBIMHU CJIOSIMU;

* METAJJTMYECKON JKECTKOCTHIO;

* OIIYIIEHHEM MEXaHUYECKOTO JIaBJICHHUSI.

AJIbTepHATUBHBIN MeTaJLI

Bepet pokoBy10 NECEHHOCTD U aJIbTEPHATUBHBIN HEPB, HO YCH-
JIMBAET:



* HU3KO HACTPOEHHBIE TUTAPHI;
* TsKeCTb pudda;

* IUIOTHOCTb 6apabaHoB;

* TEJIECHOCTD I'PYBa;

* arpeccuio ¥ BHyTpEeHHee JIaBJICHIE.

Cumdo-pok
BepeT pokoByIo Ipyniy U I00aBjIser:

* OPKECTPOBBIE TEKCTYPHI;
* [IMAHUHO;

* CTPYHHBIE;

* KMHEMATOrpapUUECKyIO IIUPOTY;
* [paMaTU3M U MacITao.

HmenHo noaromy 31 ctriiv Tak uHTEpecHs! 1uist SUNO: onn
MO3BOJISIIOT Pa3/JiBHUHYTh IPAHMIbI POK-3BYy4YaHHs, HO IpU
9TOM TPeOyIOT Topa3ao OONbINeH aKKYPaTHOCTH B (POPMYJIUPOB-
Kax.

2. I'me npoxoauT rpaHuia
MeK1yY POKOM U METAJLIIOM

10 OJVH U3 CaMbIX Ba’)KHBIX BOIIPOCOB BCEU IJIaBHl.



Ha npakTuke rpaHuiia Mexay poOKOM U METaJUIOM He Bcerja
Kectkast. 1o ckopee cniektp. Ho mpu padore ¢ SUNO none3Ho
MOHMMATb, KaKe MPU3HAKY Yallle yIePKUBAIOT MY3bIKY B POKO-
BOI1 JIOTHKE, a KaKKe YBOJSAT €€ B METAJNTUYECKYIO.

HpI/I3HaKI/I, KOTOPbIC€ YaIl€ 0CTaBJAKT MY3bIKY B POK-
9CTETHKE

* )KUBOM Zroove;

* [IeCeHHast CTPYKTYpa;

* 3aMeTHasl poJib MPUIIEBA;

* BOKaJI €3 IKCTpeMaJIbHbIX TEXHUK;

* pudd Kak onopa, HO He TOTAJIbHOE JIOMUHUPOBAHME;
* )KMBasl TPyNIa Kak HEHTP;

* IMHAMUKA MEXJY YacTsMU;

* SMOIIMOHAIBHOCTD, & HE TOJIbKO CUJIOBOE JIaBJIEHHE.

HpI/I3HaKI/I, KOTOPbIE€ YaCTO YBOJAAT B METAJLI

e extreme;

e brutal;

* crushing;

* relentless double-kick attack;
* growl;

* scream;

* blast-beat feel,



* ultra-heavy low-end assault;
¢ death / black / metalcore markers;
* TOTaJIbHASA IJIOTHOCTh O€3 BO3/yXa.

DT0 He 3HauuT, 4to cjioBa Bponae heavy, low-tuned wiu
aggressive BooOIIe HeJb3s1 HCNoib30BaTh. MoxHo. Ho B pok-
KHUI'€ BaXXHO KOHTPOJIMPOBATH JO3UPOBKY.

Xopoinee npaBuJio

Ecnu BbI XOTHUTE OCTAThCS B 30HE pOKa WJTM OKOJIOPOKA, JIydllie
UCTIOJTb30BaTh:

* heavy, but not extreme;

¢ Jow-tuned, but still melodic;

* powerful, not brutal;

* punchy, not crushing;

* gritty, not growling;

» dark, not apocalyptic metal chaos.

MMeHHO 3T0 0COOEHHO BaXKHO 151 aJIbTEPHATUBHOTO METaslIa
Y MHIyCTPUAJIBHOTO POKA.



3. Korjja MoKHO HCII0JbB30BaTh
«MeTa/LUIHYeCKHe» NMPU3HAKH

Muorue nosnb3oBatenan OosTcs A00aBiATh heavy-mapkepsl,
QyMasi, UTO KHUTa PO pOK HE AOJIKHA KacaTbCs METajlla BO-
o6rie. 9T1o He Tak. Ha mpakThKe HEKOTOpBIE «MeTalTnYeCKre»
MIPU3HAKYU OYEHD IOJIE3HBI 1aK€ B POKOBOU ICTETHKE.

Mo:xHO cMeJ10 HCII0Jb30BaThb, €CJIN HY’KHA TAXKECTD

* low-tuned guitars

* heavy bass

e tight drums

* powerful drums

* dark low end

* mechanical heaviness

* crushing chorus energy — HO OCTOPOXKHO
* aggressive groove

* heavy riff-driven verse

Ho Ba’kHO ypaBHOBeIIUBAThH
Ecmu BH nobasisiere:

* low-tuned guitars



TO IIOJIE3HO OCTABUTD.

* melodic chorus
WU

e rock vocal

WIN

« live band feel

Ecim BB noOasisere:
* heavy bass

u

e mechanical drums,
TO MOJIE3HO HE 3a0bITh:
¢ structured chorus
WU

* rock-oriented vocal delivery

To ecTb TsKECTh JIOJKHA OBITh BHYTPH MECHH, 2 HE BMECTO
TIECHHU.



4. UaaycTpUAIbHBIA POK: MAIMHA, X001
M YeJIOBEYeCKHUI roJioc BHYTPH IIymMa

WNupycTpuaibHblii POK — 3TO OJIMH M3 CAMBIX XapaKTEPHBIX
ruOpUIOB B pOK-MY3bIKe. Ero cuia B coueTaHnu mpOTHBOIIONOK-
HOCTEMH:

* )KMBas TPyIIa U MEXaHUIECKUI MMyJIbC;

* rUTapa U CHHTETUYECKUH CJIOH;

* YeJIOBEUECKUH rojloc M 00e3TMUeHHAs Cpejia;
* MapIIeBOCTb U HEPB;

* XOJIO[ ¥ JIaBJICHUE.

Ecim onmchIBaTh 3TOT CTHJIb CJMIIKOM ITPOCTO, MOXKHO TIOJIY-
YUTH JINOO:

e 00b1uHBIN dark rock ¢ cuHTamu,

o0

e oyt industrial metal,

o0

* CJIMIIIKOM 3JIEKTPOHHBIN TpeK 0e3 pOKOBOro KapKaca.

[Tostomy muayctpuanbHelii pok B SUNO HyXHO CTpPOMThH
OYEHb OCO3HAHHO.



ba3oBbie npu3Haku industrial rock
I'urapsbi

OOBIYHO XOPOIIIO PadOTAIOT:
* palm-muted guitars

* low-tuned industrial guitars
* mechanical guitar riffs

* heavy distorted guitars

* rigid riff-driven guitars
bac

[Tonesnsr:

* deep bass pulse

* heavy industrial bass

» dark bass drive

* mechanical low-end groove
bapao6anbi

10 O/IVH U3 INTaBHBIX MAPKCPOB:

* mechanical drums



* stomping industrial drums

* rigid beat

* machine-like rhythm

* militant drums

* punchy electronic-acoustic hybrid drums

CuHTe3aTopHbIE€  TEKCTYPHBIE CJIOH
Ou4eHb BaXXHBI:

* dark synth layers

* industrial synth textures
* metallic atmosphere

* cold electronic layers

* machine ambience

Bokaa
Yarre XopoIro padoTamoT:

* baritone vocal

* cold male vocal

* processed vocal edge

* aggressive restrained vocal
e dark commanding vocal



WHnycTpraibHBIl pOK MOXET ObITh Kak Oosiee OTCTpaHeH-
HBIM, TaK 1 OoJiee arpecCUBHBIM, HO BOKAJI IOYTH BCET/Ia JI0M-
’K€H YyBCTBOBAThCS KaK YaCTh MEXaHMUECKOTO MUpPA, a He MPOo-
CTO OOBIYHBIN POKOBBIN (DPOHTMEH.

JquHaMukKa
Iosne3Hnr:

* stomping groove

* militant pulse

* controlled verse, heavy chorus
» dark repetitive tension

* mechanical chorus impact

Atmocdgepa
Kputnueckn BaxHbI:

* cold metallic atmosphere
* industrial darkness

e urban machine feel

* harsh mechanical space

e dark futuristic rock sound



5. bazosblii npovnTt 14 industrial rock

Industrial rock, low-tuned mechanical guitars, deep bass
pulse, stomping mechanical drums, dark synth layers, cold
baritone vocal, militant groove, cold metallic atmosphere.

Ito xoporas 6a3zoBasi hopmya.

Bouaee pokosblii industrial rock

Industrial rock, distorted riff-driven guitars, heavy bass,
punchy mechanical drums, dark synth textures, gritty male vocal,
strong verse and heavy chorus, cold urban machine atmosphere.

BouJee xonoanblil 1 oTrcTpaHeHHbi industrial rock

Dark industrial rock, rigid low-tuned guitars, machine-
like drums, deep bass pulse, shadowy synth layers, restrained
baritone vocal, nocturnal metallic atmosphere.

BouJee xutoBbiil 1 npuneBHblil industrial rock

Melodic industrial rock, heavy guitars, mechanical drums,

dark synth layers, driving bass, powerful male vocal, strong hook,
massive dark chorus, polished cold production.



6. Urto geaaet industrial rock
HMEHHO UHYCTPUAJIbHBIM

YT0o0HBI TPEK HC MNPEBpaTUICA IMPOCTO B «TSKEJIBIA TEMHBIN
POK>», HY’)KHO IIOYTH BCEraa C06paTb XOTs ObI TpU U3 ITUX IIATU
9JIEMECHTOB:

. mechanical drums

. dark synth layers

. metallic / cold atmosphere

. stomping or militant groove

. rigid or machine-like guitar feel

N B~ W =

Ecnu y Bac ectb TOJIBKO:

* distorted guitars;

* bass;

e dark mood;

TO 3TO ene He industrial rock.

Caaoo

Dark rock, heavy guitars, bass, drums, male vocal.



JIydine

Industrial rock, low-tuned mechanical guitars, deep bass
pulse, stomping machine-like drums, dark synth layers, cold
male vocal, metallic urban atmosphere.

7. Kak He caeJjartns industrial
rock CJOUIIKOM 3JIEKTPOHHBIM

DTO OYEeHb YacTas HpO6H€Ma. ITonb30BaTenn YBJICKACTCA CJIO-
BaMU:

* synth-heavy;
e electronic;

* digital;

e machine;

e industrial,

Y MOJTy4YaeT MoYTH TeXHO-pok i dark electronic, rae rpymnma
niepecTaeT ObITh IEHTPOM.

Kak BepHYTHh POKOBYIO OCHOBY
OcraBbTe WM yCUITUTE:

* distorted guitars;



* live band feel, mycTph 1 yacTUYHO;
e riff-driven structure;

* rock vocal;

* verse/chorus logic.

brL10

Industrial electronic rock, synths, machine beat, robotic
atmosphere.

JIydine

Industrial rock, distorted low-tuned guitars, deep bass,
stomping mechanical drums, dark synth layers, gritty male vocal,
heavy chorus, cold metallic rock sound.

8. Kak He caeaars industrial
rock cJaumKoM MeTaLIn4eCKUM

Oo6parHas mpoOnema Toxe pacrpocTpaneHa. Ctout moda-
BUTb:

e crushing industrial riffs;
e brutal drums;
e extreme vocal;



U Tpek yxonuT B industrial metal.
Yro6bI 0CcTaThCA OJIIKE K POKY
Jlyuie ucnosnp30BaTh:

* mechanical
* heavy

* stomping

* rigid

e dark

* cold

* militant

* synth layers

a He:

* brutal

* extreme

e death-like
e crushing

BbuL10

Industrial metal, brutal low guitars, extreme drums, harsh
screaming vocal.



JIydine

Industrial rock, low-tuned mechanical guitars, heavy bass,
stomping industrial drums, dark synth textures, aggressive
restrained vocal, cold metallic atmosphere.

9. ATbTepHATHBHBIN MeTaJLI:
TSKeCThb, puc ¢ u necennast popma

Tenepp nepexoauM K aJlbTEPHATUBHOMY METAILTY. DTO OYEHb
BaKHBI JKaHP JUISI TEX, KTO XOUeT OoJiee TsKENbIiA 3BYK, HO TIPU
9TOM HE YXOIUT B SKCTPEMAJIbHBIM METAJLI.

AJIbTEpHATHBHBIN MeTaJUT MOJIE3HO NMOHUMATh KaK TOUKY Iie-
peceveHus:

* aJIbTEPHATUBHOTO POKa;

* Xap/-pOKOBOW MOIIIH;

* METAJUIMYECKON IUIOTHOCTH;

* TIECEHHOU CTPYKTYPHI;

* arpecCHBHOIO WJIM HAMPsKEHHOTO, HO BCE eIle YNTaeMOro
BOKaJia.

DTO OUH U3 CaMbIX BOCTPEOOBAHHBIX KaHPOB y TOJIb30BaTE-
sert SUNO, notomMy 4To OH J1aer:



* HU3KO HACTPOEHHbIE TUTAPHI;
* MOLIHBIN pUupd;

* TJIOTHBIE OapabaHbl;

* OOJBIIION XYK;

* SMOIMOHAJIBHBIA HAJJIOM;

* TSKECTh 0e3 00s13aTeIbHON SKCTPEMaIbHOCTH.

Bba3zoBbie npu3nakm alternative metal
I'mrapsbi

OueHb NoNe3HHI:

* low-tuned guitars

* heavy riff-driven guitars

* thick distorted guitars

* tight heavy rhythm guitars

* down-tuned alternative metal riffs

bac

Iomxonsar:

* heavy bass
* deep powerful bass



e driving low end
* thick bass support

bapaoaunbi
Xopoo padboTaoT:

e tight drums

* punchy heavy drums

* powerful live drums

* aggressive groove-driven drums

Bokaa

OueHb BaKHO HE TIepeOOPIIUTh.
Iosne3Hnr:

* gritty male vocal

* aggressive emotional vocal
* strained powerful vocal

* dark melodic vocal

* raw but controlled vocal

Ecnu cpazy npocuTthb scream/growl, cTuiib Jierko yitaer B 60-
Jiee SKCTpeMasibHbIe 30HbI.



JquHaMukKa
Yamre Bcero:

* heavy verse

* powerful chorus

* quiet verse, crushing chorus — oCTOpOkHO
* dynamic riff-to-chorus contrast

* massive heavy hook

Atmocdgepa

INonxonar:

* dark heavy atmosphere

* modern heavy rock sound

* aggressive but melodic production
* powerful alternative metal mix

10. ba3zosbiil npomnT a4 alternative metal

Alternative metal, low-tuned heavy guitars, deep bass, tight
punchy drums, gritty emotional male vocal, heavy verse and
massive melodic chorus, dark powerful production.

DTO XOPOIINK YHUBEPCAIBHBIN CTapPT.



Bouaee pudosniii alternative metal

Riff-driven alternative metal, thick low-tuned guitars, heavy
bass, aggressive groove drums, gritty male vocal, strong verse,
powerful chorus, dark heavy atmosphere.

Boaee meaoanunbii alternative metal

Melodic alternative metal, heavy distorted guitars, deep bass,
punchy drums, strained emotional vocal, controlled verse and
huge melodic chorus, polished heavy rock production.

BoJaee mpaunblii alternative metal

Dark alternative metal, low-tuned guitars, thick bass, tight

drums, dark strained vocal, tense verse, crushing heavy chorus,
bleak powerful atmosphere.

11. Yto geaaet alternative metal nmeHHO
aJbTePHATHUBHBLIM, a HE IPOCTO METAJLJIOM

Bor kj1104eBOii MOMEHT IJIaBHI.

AJ'II)TCpHaTI/IBHHﬁ METAJIJI ITOYTU BCErAa BBIMTPBIBACT OT II€-
CEeHHOM JoruKkm. B HEM, KdK IIpaBUJIO, Ba)XHbI:



* TIOHATHBIN KYILIET;

* OOJTBLION MJIK XOTsI Obl 3aMETHbIN NIPUIIEB;

* SMOLIMOHAJIbHASA TMHAMUKA;

* BOKaJI, KOTOPBIH BCE e111e padOTaeT Kak POKOBBIH royoc, a He
TOJIBKO KaK 9KCTpeMaJIbHasl TEXHUKA;

* groove U atMocdepa, a He OfIHa TOJIKO TSKECTb.

To ecTb B MNPOMIITE IMOJIE3HO COXPAHATD:

* strong verse

e massive chorus

e emotional vocal

* dynamic contrast

e dark but melodic structure

Ecim sTOro Her, a ecTb TOJIBKO:
* brutal low guitars;
e extreme drums;

¢ scream;

TO 3TO YK€ COBCEM Jipyrad 30Ha.



12. Kak He npeBpaTurthb alternative
metal B nu metal, metalcore
WM POCTO extreme metal

DTO OIMH U3 CaMbIX BaXKHbIX MPAKTUYECKUX Pa3/esioB.
EcJum BbI He X0THTE YX0AUTH B nu metal

Bynbre oCTOpOKHBI C:

* bounce groove

* rap-like vocal

* turntable feel

* funk-metal swing

Ecmm 310 He Bama LCJIb, JIYUYIIC HE UCIIOJIb30BATh TAKUEC CUT-
HaJIbI.

Eciu BbI He X0THTE YX0aAUTH B metalcore
M306erarire:
¢ breakdown

» screamed verses and clean choruses
* brutal chugs



* metalcore aggression
* double-kick breakdown energy

EcJamn BbI He X0THTE YXOAUTH B extreme metal
He ucnonb3yure:

* growl

e blast beats

e death metal

e blackened

* extreme brutality

Xopomas pok-opueHTHpoBaHHas (popmyaa st heavy-
rudpuaa

Alternative metal, low-tuned guitars, deep bass, tight drums,
gritty emotional vocal, heavy verse and massive chorus, dark but
melodic rock structure.

13. Kak ne caeJaarts alternative
metal canmkoM MATrKHM

Ecmu SUNO Boiagaer npocro hard rock wim modern rock, 3Ha-
YUT, HE XBATAET TAKECTH.



HoobaBJsiiiTe

* low-tuned guitars

* heavy bass

* tight punchy drums
* dark low-end weight
* heavy verse

* powerful chorus

broL10
Modern rock, distorted guitars, male vocal, chorus.
JIy4dine

Alternative metal, low-tuned heavy guitars, deep bass, tight
punchy drums, gritty emotional vocal, heavy verse and massive
melodic chorus, dark powerful production.

14. Kak He caeJarth alternative metal
CJUIIKOM «0e3JIHKOTIKEeJbIM»
WHoraa mons30BaTesb YCIEIHO J00aBIISIeT TAKECTh, HO Tec-

Hs TepseT NHAUBUIYATIbHOCTh U IPEBPAILAETCS B IPOCTO IUIOT-
HYIO CTEHY.



YT0 Hy’KHO BEPHYTH

* SMOILIMOHAIBHYIO AUHAMUKY;
* KOHTPACT YacTeu;

* BHATHBIU ITPUIICB;

* XapaKTep BOKaJa;

* aTMOC(EPHBIN CIIOM.

1388 ()

Heavy alternative metal, low guitars, heavy bass, brutal drums,
aggressive vocal.

JIy4dine
Alternative metal, low-tuned guitars, deep bass, tight drums,
strained emotional vocal, tense verse and massive chorus, dark

atmospheric heavy sound.

TsxecTh JOMKHA CIYKUTD MMECHE, a HE 3aMeIaTh €€.

15. Cumdo-pok: opkecTpOBbII
MacmTad 0e3 noTepu poK-0CHOBBI

Tenepb nepexonuM K TPETbEN 30HE ITIaBbl — CUM(O-POKY.



CuMdo-poK B KOHTEKCTE 3TOWM KHUIU MOJIE3HO TOHUMATh He
KaKk METaJJl C OPKECTPOM, a Kak POK ¢ CHM(pOHHYECKHNM,
OPKeCTPOBbIM WJIH KHHeMaTrorpauyeckum cjoeM. ITo
oueHb BaxHO. Hac nHTepecyeT UMEHHO pOKOBasI ECHSI WM POK-
KOMITO3UIIMS, IJie JOOABJIEHBI:

* CTPYHHBIE;
* [IMAHVHO;

* OPKECTPOBBIE TEKCTYPBI;

* lpaMaTHyecKas IMpoTa;

* TeaTpaJIbHOCTb;

* SMOLIMOHAJIbHBIA MACIITA0.

B SUNO cumdo-pok 0coOeHHO MoJe3eH, KOTia Bbl XOTHTE:

* OOJTBIIION MOTBEM;

* IpaMaTUYHBIN TTPUTICB;

* OoJIee BHICOKHMI YPOBEHb SMOIMOHAIBHOTO TEATPa;

* OIIYyIIEHNe SMMYHOCTH, HO 06e3 00s3aTeIbHOrO yXo/1a B Me-
TaJLI;

* POK, KOTOPBIF 3BYYHMT KaK CIieHa, (DUJIbM I OOJIbITIast C-
TOpHUSL.

ba3oBbie npu3Haku symphonic rock

I'urapsbi



Xoporo padboTaor:

* wide rock guitars

* melodic distorted guitars
e dramatic rhythm guitars
* layered rock guitars

bac

Iomxonsar:

e driving bass

* deep supportive bass

* powerful bass foundation
bapao6anbi

[Tonesnsr:

* powerful live drums

* cinematic drums

* spacious rock drums

e dramatic drums

OpkecTpoBbIE CJI0H



DTO IVIaBHBIM MapKep:

* orchestral layers

* symphonic strings

* cinematic strings

* piano accents

* orchestral rock textures

* grand dramatic arrangement

Boxkan

OOBIYHO HYKHBI:

* powerful vocal

* dramatic male vocal

* soaring vocal

* emotional theatrical vocal
* majestic chorus vocal
JquHaMukKa

Yacro JIy41HI€ BCCro:

e dramatic build
* strong verse and grand chorus



« orchestral lift into chorus
e cinematic final section
¢ emotional climax

Atmocdepa
O4eHb BaXHBL;

* symphonic rock atmosphere

* cinematic emotional space

* grand dramatic sound

* epic but rock-oriented production
* orchestral stage feel

16. bazosbiit npomnT aJs symphonic rock

Symphonic rock, wide guitars, driving bass, powerful live
drums, orchestral strings and piano layers, dramatic male vocal,
strong verse and grand cinematic chorus, epic rock atmosphere.

370 XOpomMiA 1 6E30MaCHBIN CTapT.

BoJsiee mpaunblii cumco-pok

Dark symphonic rock, layered guitars, deep bass, spacious
dramatic drums, orchestral strings, emotional baritone vocal,



slow-building tension, cinematic dark chorus.
BoJsiee menoauunbiii 1 apeHHbIN cuM{0-poK

Melodic symphonic rock, wide rock guitars, driving bass,
powerful drums, soaring male vocal, orchestral layers, massive
emotional chorus, polished cinematic production.

BoJsiee kamepHbIil, HO ApaMaTHYHbINA CUM(O-POK

Atmospheric symphonic rock, melodic guitars, deep bass, live
drums, piano and string textures, expressive vocal, emotional
dramatic build, elegant cinematic atmosphere.

17. Yem symphonic rock
orandaercsa ot symphonic metal

ITO KPUTUYECKU BAKHBIA MOMEHT.
Symphonic rock

* POKOBas MECEHHasl JIOTHKA;

 s;xuBou rock band core;

* OPKECTP KaK YCUJIUTENb aTMOC]epsI;

* BOKaJI He 0053aTeIbHO OTIePHBIA;

* puc He 06s13aTeTHPHO IKCTPEMATIHBHO TSKEIBI;



* MEJIONIUSI U CTPYKTYpPa OCTAIOTCSI B POKOBOM TIOJIE.
Symphonic metal

* OOJIBIIIE METAJI-PECTKOCTH;

* TSKEJee TUTaphl;

* 4acTo OOJIBIINI aKIIEHT Ha «3MHUK» KaK CUJIOBOW 3 QeKT;
* BO3MOXHBI METAJI-BOKaJIbl U MeTall-OapadaHsl;

* yarie BhIIIe 00MIasi CTeNeHb TSKECTH.

Ecnu BaM HyXeH UIMEHHO cM(O-POK, JTyullie n30eraThb CJIoB:

* metal choir

* epic symphonic metal

* operatic metal attack

* double-kick symphonic power

W ynepxuBarh IPOMIIT B JIOTHKE:

* orchestral rock

* symphonic rock

* cinematic rock atmosphere
e dramatic but rock-oriented



18. Kak He caeaars symphonic
rock cimmkom nadocHbIM

ITO O/IHA U3 [VIABHBIX ONACHOCTE! kaHpa. CTOUT eperpy3uTh
IIPOMIIT CJIOBAMU:

* epic

* majestic

* cinematic
* massive

* symphonic
* grand

* orchestral
* huge

1 TPEK CTAHOBUTCA NCKOPATUBHBIM, IOYTHU KAPUKATYPHBIM.
Yro momoraer yaep:kaThb 0ajJaHc

* OCTaBUTH rock core B IBHOM BUJIE;

* He 3a0bIBaTh TUTAPHI, Oac U OapadaHbI;

* JIeNIaTh OPKECTP CJIOEM, a He eJIMHCTBEHHBIM COJIEPKaHUEM;

* oOaBnATHL emotional mim dramatic BMecTo GECKOHEUHOTO
epic.



1388 ()

Epic grand symphonic orchestral rock with huge majestic
cinematic choir.

JIydine

Symphonic rock, wide guitars, driving bass, powerful live
drums, orchestral string layers, dramatic vocal, strong verse and
grand chorus, cinematic rock atmosphere.

19. Kak He caeaars symphonic rock
MPOCTO CAYHJATPEKOM ¢ DapadaHaMu

WHorga nosb30Barespb MOJyYyaeT He POK, a YCIOBHYIO (POHO-
BYI0 KHUHOMY3BIKY.

IIpuyuna

He xBartaer pokoBOro kapkaca:
* riff or guitar role;

¢ bass movement;

* verse/chorus logic;
* rock vocal energy.



Hcnpasiienne

bouio

Cinematic orchestral music with rock mood.

JIydine

Symphonic rock, layered guitars, driving bass, powerful live

drums, orchestral strings, dramatic male vocal, strong verse and
emotional grand chorus.

20. Kak akKypaTHO cMelIMBaTh
3TH TPH CMeKHbIE 30HbI

WNuorna nMeHHO rMOpHUIIBI AAI0T CaMblid MHTEPECHBIN Pe3yiib-
tar. Ho cMemmBarh MX Hy’KHO OCO3HaHHO.

Industrial + alternative metal

OueHnb pabovass KOMOMHAITUS, €CIIU HYXKeH TsOKeJTbIi MeXaHu-
YECKUM POK.

[Tpumep:

Industrial alternative metal, low-tuned mechanical guitars,



deep bass, stomping machine-like drums, dark synth layers,
gritty emotional vocal, heavy verse and massive chorus, cold
powerful production.

3nech:

* ot industrial — machine feel u synth layers;
* ot alt metal — low-tuned guitars u heavy chorus.

Alternative metal + symphonic rock

[Mogxonut, ecau HyXeH TSKeJbI, HO OOJIBIION U JpamMaTHy-
HBI 3BYK.

[Tpumep:
Symphonic alternative metal, low-tuned guitars, deep bass,
powerful drums, orchestral layers, strained dramatic vocal, heavy

verse and grand melodic chorus, cinematic dark production.

371ech BaKHO He Mepe0opIIuTh, YTOOB He YUTH B Symphonic
metal.

Industrial + symphonic rock

Bonee peakas, HO MIHTEpECHAsI 30HA — €CJIU HYKEH XOJIOIHbIN



O0JTBIIION MacHITad.

[Tpumep:

Industrial symphonic rock, rigid guitars, deep bass pulse,
mechanical drums, dark synth and orchestral layers, dramatic

baritone vocal, cold cinematic chorus.

3ech 0COOCHHO BaXHO COXPAHATD SICHYIO CTPYKTYPY IECHH,
9TOOBI BCE HE pacrayioch Ha HA0Op 3(pPeKToB.

21. OquH 00pa3 B TPeX CMEKHbIX CTHJISIX

BospmeM Temy: 4esioBeK BHYTPU OTPOMHOI0 MeXaHu4e-
CKOr0 ropo/ia, YyBCTBO BHYTPEHHEro JaBJeHHsI U MONbIT-
Ka MpopPBaThCsl HAPYKY.

Bapuanr 1. Industrial rock

Industrial rock, low-tuned mechanical guitars, deep bass
pulse, stomping industrial drums, dark synth layers, cold baritone
vocal, militant groove, metallic urban atmosphere.

Bapmuanr 2. Alternative metal

Alternative metal, low-tuned heavy guitars, deep bass, tight



punchy drums, gritty emotional male vocal, heavy verse and
massive melodic chorus, dark powerful production.

BapuanT 3. Symphonic rock

Dark symphonic rock, layered guitars, deep bass, powerful
live drums, orchestral strings and piano textures, dramatic male
vocal, strong verse and grand cinematic chorus.

Iocne renepauny cpaBHUTE:

* rz1e Gobliie (PU3NIECKOTO IaBJICHHUS;

* IJIe cuiibHee TshkecTh pudpda;

* r7e MacmTad OIIyIaeTcsl Kak CLieHa, a He KaK MallliHa;

* I71e TpeK OJIMKe K YeJIOBEKY, a r1e — K Oe3JIMIHOM CHCTEME;

* KakOW BapuUaHT JIy4llle BbIpakaeT MMEHHO Balll MCXOIHBII
obpa3.

22. Yto nenarnb, ecan industrial rock
MOJIy4aeTcsl CJIHIIKOM OObIYHBIM

3HAYMUT, B HEM HE XBaTaeT MHIYCTPUAIIBHBIX IIPU3HAKOB.
HoobaBJsiiiTe

* mechanical drums



* dark synth layers

* metallic atmosphere
* machine-like groove
* rigid guitars

bouio

Dark rock, heavy guitars, bass, drums, vocal.

Jlyume

Industrial rock, rigid low-tuned guitars, deep bass pulse,

stomping mechanical drums, dark synth layers, cold vocal,
metallic urban atmosphere.

23. YUro nenarn, ecan industrial rock
MOJIYy4aeTCsA CJAUIIKOM SJEeKTPOHHbLIM

Torma HyKHO BEPHYTb TPYIIILY.
HoobaBJsiiiTe

* distorted guitars

e riff-driven structure

* live rock vocal

* strong verse and heavy chorus



¢ band-centered mix
BbrL10

Industrial electronic track, synths, machine beat, dark
atmosphere.

JIydine

Industrial rock, distorted low-tuned guitars, deep bass,
machine-like drums, dark synth layers, gritty vocal, heavy
chorus, cold rock production.

24. Yto neaartnb, ecau alternative
metal 3ByuyuT Kak o0bIuHbIi hard rock

3Ha‘II/IT, He XBaTaeT HU3KON HaCTpOﬁKH, TAXKCCTU U HAITPAKC-
HUA.

HoobaBJasiiiTe

* low-tuned guitars

* deep bass

* tight punchy drums

* dark heavy verse

* aggressive emotional vocal



bouio

Hard rock, crunchy guitars, powerful drums, gritty vocal.
Jlyume

Alternative metal, low-tuned heavy guitars, deep bass, tight

punchy drums, gritty emotional male vocal, heavy verse and
massive chorus, dark powerful atmosphere.

25. Yto geaarts, ecau alternative metal
CTaJI CJAUIIKOM SKCTPEeMAaJbHbIM

3HauuT, heavy-MapKepbl EPECTYIA TPaHHUILY.
Yo6epure Hiin cCMArYATE

e brutal

* extreme

* scream

e breakdown
e death-like

Bepnute



* melodic chorus

* emotional vocal

e rock structure

* dynamic contrast

* powerful rather than brutal

BbrL10

Extreme alternative metal, brutal riffs, screaming vocal,
breakdown drums.

JIydine
Alternative metal, low-tuned heavy guitars, deep bass, tight

drums, gritty emotional vocal, heavy verse and melodic massive
chorus, dark modern rock production.

26. Yto nesatnb, ecim symphonic
rock He 3By4uT «cCuM(OHUYIHO>

3HAuUT, OPKECTPOBBIN CJIOM OMKMCAH CIIUIIKOM cJ1a0o.
HoobaBJsiiiTe

* orchestral layers
* symphonic strings



* piano textures
e cinematic arrangement
e dramatic chorus lift

buuio

Rock with emotional atmosphere.

JIydine

Symphonic rock, wide guitars, driving bass, powerful live

drums, orchestral strings and piano layers, dramatic vocal, grand
cinematic chorus.

27. Yto pesatb, ecim symphonic rock
3BYUYMT CJUIIKOM «KHHOIITHO» U TePsieT POK

3HAaYUT, OPKECTP 3aXBATUJI LICHTP.
BepHuTe poKOBYIO OCHOBY

* guitars;

* bass;

¢ live drums;

* rock vocal;

* verse/chorus logic.



brL10

Cinematic orchestral rock atmosphere, massive strings, epic
choir.

JIydine

Symphonic rock, layered guitars, driving bass, live drums,
orchestral strings, dramatic male vocal, strong verse and
emotional grand chorus.

28. TekcThl AJ151 9THX CMEKHBIX CTHJIEN

XOT4 171aBa B NEPBYI0O OUCpPCab O 3BYKE, TEMATUYCCKOC T10JIC
TOXEC II0JIC3HO ITOHMMATh.

Industrial rock
XOopoIo padoTal0T TEMBI:

* CHCTEMa;

* KOHTPOJIb;

* MEXaHU3alWsl;

* TOpO[l KaK MallliHa;

* OTUYKICHHUE;

* TEXHOJIOTMUECKMI XOJIOI;



* BHyTPEHHEE COMPOTHUBJIEHHE;
¢ 00Ee3JIMYUBAHUE.

Alternative metal
Yaiue 3Byyar:

* 1aBJIEHNE;
* BHYTPEHHUI KOH(JIUKT;
* THEB;

* packo;

* CpbIB;

* 6opbOa ¢ coboii;

* TpaBMaTU4eCKasi MaMsIiTh;
* CONPOTHUBIIEHHE.

Symphonic rock
Iomxonsar:

* cyap0a;

* [IOOBEM U MAaJICHUE;

* IaMATH KakK OOoJIbIIIAasA CIIEHA;
* BBIOOP;

* TyTb;

* BHYTPEHHUU MUQ;



¢ HaJCKda CKBO3b Tparcauio,
¢ IpaMaTUYICCKOC MPEOAOJICHUE.

[TpakTuyeckuii BBIBOJ MPOCTON: MHAYCTPUAIbHBINA POK Yallie
KUMBET B ypOAHUCTHKE M MEXaHUKe, alternative metal — BO BHYT-
peHHeM JaBiieHnu, symphonic rock — B pacivpeHHOM Apama-
THYECKOM oOpa3se.

29. I'oToBbI€ IIA0JOHBI IPOMIITOB

Huke — HaGop npakTuyeckux (popmyJi, KOTOpble MOXKHO HC-
TMIOJIL30BATh TIOYTH Cpasy.

Industrial rock — 6a3oBbIil

Industrial rock, low-tuned mechanical guitars, deep bass
pulse, stomping mechanical drums, dark synth layers, cold
baritone vocal, militant groove, cold metallic atmosphere.

Industrial rock — 60.Jiee xuTOBBII1

Melodic industrial rock, heavy guitars, mechanical drums,
dark synth textures, driving bass, powerful male vocal, strong

hook, massive dark chorus, polished cold production.

Industrial rock — 60Jiee MpauHbIii



Dark industrial rock, rigid low-tuned guitars, machine-like
drums, deep bass, shadowy synth layers, restrained baritone
vocal, nocturnal metallic atmosphere.

Alternative metal — 6a30BbIil

Alternative metal, low-tuned heavy guitars, deep bass, tight
punchy drums, gritty emotional male vocal, heavy verse and
massive melodic chorus, dark powerful production.

Alternative metal — 60os1ee pud g oBbrit

Riff-driven alternative metal, thick low-tuned guitars, heavy
bass, aggressive groove drums, gritty male vocal, strong verse,
powerful chorus, dark heavy atmosphere.

Alternative metal — 60Jiee Me10AMIHBII

Melodic alternative metal, heavy distorted guitars, deep bass,
punchy drums, strained emotional vocal, controlled verse and
huge melodic chorus, polished heavy rock production.

Symphonic rock — 6a3oBblii

Symphonic rock, wide guitars, driving bass, powerful live



drums, orchestral strings and piano layers, dramatic male vocal,
strong verse and grand cinematic chorus, epic rock atmosphere.

Symphonic rock — TemubIit

Dark symphonic rock, layered guitars, deep bass, spacious
dramatic drums, orchestral strings, emotional baritone vocal,
slow-building tension, cinematic dark chorus.

Symphonic rock — 60Jiee MexoUIHBIN

Melodic symphonic rock, wide rock guitars, driving bass,
powerful drums, soaring male vocal, orchestral layers, massive
emotional chorus, polished cinematic production.

30. MuHn-cjaoBaphb rjiaBbl

Industrial rock

* mechanical drums

* stomping groove

* machine-like rhythm
* dark synth layers

* metallic atmosphere
* rigid guitars

* cold baritone vocal



* militant pulse
¢ industrial darkness
¢ urban machine feel

Alternative metal

* low-tuned guitars

* heavy riff-driven guitars
* thick distorted guitars

* deep bass

e tight punchy drums

* gritty emotional vocal

* heavy verse

* massive melodic chorus

» dark powerful production
* aggressive groove

Symphonic rock

* symphonic rock

* orchestral layers

* symphonic strings
* piano textures

* wide guitars

e dramatic vocal

» grand chorus



e cinematic arrangement
* powerful live drums
* epic rock atmosphere

31. Tunu4YHbIE OINHUOKMH IJIABBI

Ommuoka 1. He noHuMaTh, rje 3aKaHYHBAETCS POK H
HAYHHAETCS MeTaJLl

10 0coOeHHOo omnacHo B alternative metal u industrial rock.

Ommoka 2. Ucnoab30Barh CJOHIMIKOM MHOIO extreme-
MapKepoB

Crnoga brutal, growl, breakdown, death-like GpicTpO yBOASAT 32
ripeiesibl HY)KHOM CTETUKH.

Ommoka 3. /leaars industrial rock 6e3 machine feel

Bbe3 mechanical drums u synth layers xaHp ObICTpO mpeBpa-
maetcs B 0ObryHbIi dark rock.

Ommuoka 4. /lesats alternative metal 6e3 meceHHoM
CTPYKTYPBI

Toma MOJIYy4YacTCA IPOCTO TSIKEJIBIN 3BYK, HO HC KOMIIO3U-



LML,
Ommo6ka 5. /lexars symphonic rock 6e3 rock core

Ecmu 3a0bITh Ipo ruTapsl, 6ac, 0apadaHbl ¥ BOKAJ, IOJTYyYUTCS
CayHATpEK, a He POK.

Ommo6ka 6. desars symphonic rock cimmkom macpoc-
HbIM

HyxeH npamarusm, a He KapuKaTypHas «3MAYHOCTb».

Ommoka 7. CMemuBaTh BCce TPH CTHJISI cpa3y 0e3 IeH-
Tpa

Jlyumie Bcera umMeTs oiHy 0a3y ¥ OMUH YCHUJIMBAIOIIUH CJION.

32. He6o0Jb110e MpakTHYecKoe 3aJaHue

BeiGepute omHy Temy:

* TOpPOJ-MEXaHU3M;
* BHYTPEHHHIA PaCKOIT;

* OopbOa ¢ CUCTEMOI;

* TIObEM Yepe3 ThMY;

* IaMsITh KaK OrPOMHasI CIIeHa;



* YeJIOBeK MPOTUB OE3TUIHON CHJIBI.
Caenaiite Tpu npommnra:
1. Industrial rock
JloOGaBbTe:

* mechanical drums

* dark synth layers

* metallic atmosphere

* rigid guitars

* baritone or cold vocal
2. Alternative metal
JloOaBbTe:

* low-tuned guitars

* deep bass

* tight punchy drums

* gritty emotional vocal

* heavy verse and massive chorus

3. Symphonic rock



JloOaBbTe:

* orchestral strings

* piano layers

e dramatic vocal

* powerful live drums

* grand cinematic chorus

[Tocne reHepaliv OTBETHTE:

* IJie TeMa 3BYYUT KaK KOH(IUKT ¢ MaIlIUHOM;

* T7Ie KaK JIMYHas Tsokenast 0oproa;

* I7ie Kak OoJiblast ApaMaThIecKas UCTOPHS;

* TJIe TPEK CJIUIIKOM YIIesT B MEeTaJLT,

* 171e, HA0OOPOT, MOTEPST TAKECT;

* KaKoW U3 TpeX MOAXO0B OJIMKE K BallleMy 3aMBbICTTY.

HUror

NHpycTpuanbHblii pOK, aJIbTEPHATUBHBIA MeETall U CHUM-
(o-pok — 3T0 TpU crnocoda pacIIMPUTh POKOBYIO SCTETHKY 3a
TpeJiesibl IPUBBIYHOTO TUTAPHOTO (popmara, He OTKA3bIBASCh OT
NIECHU, TPYIIIbI U ApaMaTypruu.

Ha 3TOM 3Tane Ba:xHO 3alIOMHHUTh HECKOJIBKO IJIABHBIX ITPUH-
LIUIIOB:



¢ industrial rock nep:xuTcs Ha MEXaHMYECKOM PUTME, CUH-
TETUYECKUX CJIOSIX, XOJOAHOM atMocdepe U KEeCTKOM POKOBOM
OCHOBE;

e alternative metal ycuivBaer Hu3, pucdd u gaBieHue, HO
OCTaeTcsl B TIECEHHOH JIOTUKE W He 00s13aH CTAHOBUTHCS IKCTpe-
MaJIbHbIM METaJIOM;

e symphonic rock ucnosnb3yeT opkecTpOBbIN U KUHEMATOIpa-
(praeckmii MaciTad, HO JOJIKEH COXpaHsTh rock core;

* rpaHuLa Mex 1y pokoM 1 MetasioM B SUNO BO MHOTOM 3a-
BUCHT OT cjioBaps: heavy u powerful nonesHsl, a brutal u extreme
OBICTPO YBOIAT CJUIIIKOM JAJIEKO;

* JIydIIMIA Pe3yJIbTaT MOTYyYaeTCs, KOrJa Bbl BHIOMpAeTe OfIHY
6a30BYI0 CTWJIMCTUKY M aKKypaTHO A0OaBIIsieTe K Hel MHIYCTPH-
AJIbHBIN, TSKEJIbIA UM OPKECTPOBBIN CJIOM;

* B CMEXHBIX CTHJISIX OCOOEHHO BaXHO yIEp:KUBaTh OanaHC
Mex 1y 3(PPEKTOM U CTPYKTYpPOU NECHHU.

Ha stom 0030p pok-HarpaBieHui 3aBepiieH. B crnenyrormeit
YacTU KHUTHM MBI TIepeiieM OT )KaHpPOB K MpaKTHKe U pa3depem,
KaK aHAJU3MPOBATh JIOOUMYI0 FPYyNIy U NpeBpamiaTh ee
CcTHJIb B HA60op padounx npomnToB st SUNO.



Yacts IV. IIpakTuka co3ganusa
MeceH B CTHJIE JIOOUMbIX IPyIII

I'naBa 15. Kak anajm3upoBarthb
JIIOOMMYIO I'PYIINY U MpeBpaIaTh
ee CTUWJIb B HA0Op NMPOMNTOB

Ho 3Toro MmomenTa Mol pazoupanu SUNO 1o Jactsam: Kak 3a-
JaBaTh aHP, KaKk OMMChIBATh rMTaphl, OapabaHbl, BOKaJ, IMHA-
MUKY, arMocepy, CTPYKTypy M OTIEJIbHbIE POK-HAIIPABJICHUS.
Tenepb NpuIUIO BpeMs NEPEUTH K ITIABHOM ITPAKTUYECKOU 33/~
Yye BCEH KHUTH:

KaK B3ATh JIOOUMYI0 Ipynmy, pa3odpaTh ee CTHJIb H
NpeBpaTUTh 3TO He B a0CTPAKTHOE BOCXHUINIEHHE, a B pa-
004yI0 cucTeMy IPOMIITOB.

NmenHo 31ech OOJBIIMHCTBO HAYMHAIIIMX I10JIb30BaTeN e
COBEPIIAIOT OJIHY U Ty ke OmMOKY. OHU MBICIIST TaK:

MHe HpaBUTCS 3Ta rpynmna. 3HA4uT, s MPOCTO MOIPOIIY
SUNO cpaenatp 4TO-TO KaK y HHUX.



Ho Ttako#i myTh moduTH Bcerja AaeT caadblii pesysbrar. Jlu-
00 TpeK MOJTyJaeTCsl CIUIITKOM PACIUIBIBUATHIM, JIMOO CITUIIKOM
OYEBHJHO YYyKUM IO Baiiby, 1100 BOOOIIE YXOAUT B COCETHUIA
xaHp. [lpuunHa npocra: UMs TPyNIbl — 3TO HE UHCTPYKUUS.
DTO CIMILIKOM IUPOKUU CUTHAIL.

YToObl MOMYYNTh YIIPABIISEMBI PE3YyIbTaT, HY’KHO HAyUUTh-
cs1 ienarth JIpyroe:

* CJIylIaTh TPyNIy aHAJIMTUYECKU;

* BBIJEJIATD NIOBTOPSAIOILUECH [IPU3HAKY;

* OTZENATh CTWIb OT KOHKPETHBIX XUTOB;

* [IEPEBOJUTH CJIyXOBBIE BIIEUATIICHUS B MYy3bIKAJIBbHBIC MTAPa-
METPBI;

* coOMpaTh U3 ITUX MAPaMETPOB CEPUI0 TOUHBIX IPOMIITOB.

Nmenno 9TOMY U MOCBAMICHA JaHHAaA Ij1aBa.

1. ITouemy ananu3 rpynnsl
Ba’KHee, YeM IIPOCTO €€ Ha3BaHHE
Korna uenoBek roBopurt: «I Xxouy 3ByK B AyXe TOM I'PYIIIbL»,

OH OOBIYHO MMEET B BU/Y HE UTO-TO OJHO, a IIeJIblii KOMITJIEKC
MPU3HAKOB:



* TUIT TUTAPHOTO TOHA;
* XxapakTtep 6apabaHOB;

* Maciirad puIieBa;

* TEMITOBO¥ JIMAIa30H;

* PUTMUKY;

* THI BOKAJIa;

* 001y10 atMocdepy;

* cTerneHb ChIPOCTH WM TIOJIMPOBKH;
* TEMATUKY TEKCTOB;

* OIIYIICHUE SHEPIHU.

[TpoGnema B TOM, YTO BCE TO B TOJIOBE CIYIIATENS YacTO CY-
HIECTBYET Kak eAauHoe BrieuatieHue. A pist SUNO storo Hepo-
cratoyHo. HelipoceT HyXeH HEe BOCTOPI, a ONUCAHNE MY3bl-
KaJbHON KOHCTPYKIIHH.

[ToaTomy TNpaBUJIBHBIN MTOIXO/ TAKOM:

He «BbI3BAaTbh» JIOOMMYIO I'PYIILY 110 MMEHH,

a pa3oOparthb, U3 Yero COCTOHUT ee MoYepK.

M TonbKo mocse 3Toro:

* coOpaTh 0A30BBIN MIPOMIIT;
* Cc/IeaTh HECKOJIBKO €r0 BapUAHTOB;



¢ 100aBUTH CBOE OTJINYUE;
* [IOJIyYUTh HOBBIY MaTepHajl B HY)KHOU ICTETHKE.

2. '1aBHBIN NPUHIAI: AHAJA3UPOBATH
He IpyIiy BoooO1ie, a ee
MOBTOPSIIOIINNCS MOYEPK

OueHb BaXHO IOHUMATh: CTUJIb TPYITHI — 3TO HE CYMMa BCeX
ee receH noapsij. Y o000 rpyiibl eCTh:

* PaHHUU NIEPUOL;

* TTO3/IHUI TIEPHO;

* Gosiee ChIPOIL ITaI;

* OoJiee OTIOTMPOBAHHBIN ITAIT;
* TSDKENble TPEKHU;

* MSITKHE TPEKH;

* XUTBHI;

* VCKJIIOYEHUS.

[TosToMy aHa/u3 B CTWIE «s1 YCJABIIIAJ OJNMH U3BeCTHBIN
TPEK U Tenepb MOHSJ BCIO IPYIILY» IIOYTU BCETAA HETOYEH.

['opa3no npaBuiibHEE UCKaTh He pa3oBbIil 3¢ dekT, a mo-
BTOPSIEMOCTD.

To ecTb HaC UHTEpECYET:



* YTO MOBTOPSETCA B 3—5 MECHSX;

* KaKue MMPU3HAKM BCTPEYAIOTCS CHOBA U CHOBA;

* 4TO B 3TOU IpyNIe fABJIAETCA CIy4alHOCTBIO, a YTO — CH-
CTEMOM.

NmenHO MOBTOPACMBIC YEPTHI U HYKHO ITPEBpalllaTh B ITPOMII-
ThI.

3. CKOJILKO 1meceH HYKHO
OpaTh /1A aHAJIN3a

Ha npakTtuke ynoOHee BCero UCMoib30BaTh TAKOW MUHUMYM:
Bba3oBblil BapyuanT — 3 nnecHu

[Mogxomut asst OBICTPOro cTapra:

* OJIMH U3BECTHBIN TPEK;

* OJIHa MEHee OUYEBU/IHAS TICCHS,

* OfIHA Belllb IPYroro HaCTPOEHUSI.

Xopouuii padounii BapuanT — S neceH

ITO yKe MMO3BOJISIET YBUJETB:



* YTO YCTOMYUBO;
* YTO SIBJISIETCSI OCOOEHHOCTBIO TOJIBKO XUTA;
* KaK rpymma BeieT ceOsl B pa3HbIX TEMIAX U COCTOSTHUSIX.

Pacmupennsiii Bapuant — 7—10 necen

[MomxoouT, eciv BbI XOTUTE TIIyOkKe pa300parhCsi B CTHIIE WA
TIOCTPOUTH LIENTy10 OMOIMOTEKY MPOMIITOB IO OIHOW TpyIIIe.

Ho nna npaktuku SUNO yaine Beero focratrogyno 3—S tpe-
KOB, €CJIY Bbl CJTyIlIaeTe UX BHUMATEJIBHO.

4. Kak npaBujibHO BbIOpPaTh
MEeCHHU JJIsl AHAJIN3A

Ectb mpocras padoyast cxema.
Bo3bMmuTe:
1. OauH riIaBHbIA XUT

On HYXCH, IIOTOMY 4YTO KMCHHO B XUTC OOBIYHO MaKCUMAJILHO
SACHO CJIBIIIHO «JIMIO>» I'PYIIIIEBL.

2. OgHy aJb00MHYIO TIECHIO



Ona nomMoraet yBUIeTh CTHIIb O6e3 JaBJieHust paauogopmara.
3. OauH TpekK APYroro HACTPOEHMsI
Hanpumep:

* 0oJiee MEIJIEHHBIN;
* 0OJIEE TSKEIIBIN;

* 0oJIee MEJIOIUYHBI;
* OoJIee MpayHbIN.

4. Eciu BO3MOKHO — MECHIO U3 JIPYroro nepmoaa

10 TMOKaXET, YTO y TPYHIIbI ABJIACTCA AAPOM, 4 YTO MECHACTCA
CO BPEMCHEM.

Yero ayume uzderarb

* OpaTh TOJBKO OaJUIAIBI, €CJIM TPYIIIa OOBIYHO TSIKETIee;

* Opatrh TOJIbKO CaMble 'POMKHUE XUTHI;

* Oparh TpH MOYTU OJIMHAKOBBIE TTECHU;

* JIeJIaTh BBIBOJIBI IO KOHLIEPTHOM BEPCHUM, €CJIU Bbl AHAJIU3U-
pyeTe CTYIUWHBIA CTUIIb.

Haiia 1ienb — yBUJETh He CllydallHBI pakypc, a yCTOMYH-
BbIil IOYEPK.



5. Kak caymarts rpyminy npaBHJIbLHO:
OT BHeYaTJIeHNA K IPU3HAKaAM

Camas yacrasi ommmOKa — CJIylmaTth Kak ¢aHart, a He Kak aHa-
JUTHK. [ yI0BOJBCTBUS 3TO NPEKPACHO, HO ISl IPOMIITa —
Majo.

[TpaBuIbHOE CITyIIaHWE CTPOUTCS TIO CXEMe:
CHauaJjia — 1eJioe BrieuatjieHHe
Yro 310 BOOOIIIE 32 SHEPrHs?

* MpPayvHo;
* YBEPEHHO;

* Iep3KO;

* IIIMPOKO;

* HEpPBHO;

* CBIpO;

* TeaTpaJIbHO;
* TSKEJIO;

* CBETJIO;

* XOJIOJIHO.

IToTrom — pa3z6op mo cjaosim



* KaKkue TUTapBhI;
* KaKkow 0ac;

* Kakue OapaOaHbI;

* KaKOH BOKalJl,

* KaK yCTpOEH KYIUIET;

* KaK pacKpbIBaeTCs MPUIICB;

* HACKOJIbKO BCE TIOJIMPOBAHO;

* eCTh JIM XapaKkTepHas atMocdepa;
* 0 YeM BOOOIILIE TTOIOTCS TEKCTHI.

IToToM — MOMCK MOBTOPAEMOCTH

Kakue npusHaku BCTPETUSIMCh MUHUMYM B JIByX-TpeX Iec-
HAIX?
VIMEHHO OHU M COCTaBJISIIOT OCHOBY Oy/IyIIIEro MPOMIITA.

6. CTuiieBass KapTa rpynnbi:
IJIaBHbIN Pa004Yuii HHCTPYMEHT

YroObl He JepkaTh BCe B TOJIOBE, YIOOHO /eiaTh CTHJIEBYIO
KapTy rpynmbl. DTO MPOCTOM MTabI0H, KOTOPBIA MOKHO 3aI1oN-
HATh BPYYHYIO B OJIOKHOTE, B 3aMETKaX WM B TAOJIHIIE.

[Ia6a10H cTHIIEBOIT KAPTHI



1. bazoBblil :xaHPOBBIN (hyHJaMEHT
Yro 3T0 B EPBYIO OUYEpE/b:

e classic rock;

e hard rock;

e alternative rock;
* grunge;

* post-grunge;

¢ indie rock;

* post-punk;

* gothic rock;

* progressive rock;
* garage rock;

* punk rock;

e industrial rock;

* symphonic rock u T. 1.

2. TemMnoBoi Auana3oH
Yare Bcero necHu:

* slow-burning;

* midtempo;

* fast-paced;
* mixed but mostly midtempo.



3. Tun aBu:KeHUs

e driving groove;

e stomping rhythm;

* pulsing bass-driven motion;
* straight beat;

¢ loose live feel;

* dynamic loud-soft contrast.

4. l'urapwbl
HyxHo BbIIUCaTH:

* clean / jangly / chiming / crunchy / distorted / fuzzy / low-
tuned;

e rhythm or riff-driven;

* wide or dry;

* atmospheric or direct;

* layered or minimal.

5. Bac

e driving;
* melodic;
* heavy;



* deep;

* pulsing;

* prominent;
* supportive.

6. bapa6anbl

* tight;

* punchy;

* loose;

e live;

e dry;

e thunderous;
* spacious;

* mechanical;
* rough.

7. BokaJa

* gritty;

* raspy;

e strained;

e intimate;

* youthful;
¢ baritone;

e dramatic;



e soulful;
¢ shouted;
e restrained.

8. /lunammuka necen

* quiet verse, explosive chorus;
* steady pressure;

* gradual build-up;

* strong verse, massive chorus;
* short direct form.

9. Atmocdrepa U mpoJaKkIIH

e warm analog;

e raw rehearsal room;
e dark moody;

* polished powerful;
¢ cold metallic;

* spacious cinematic;
* nostalgic;

* shadowy;

* stage-sized.

10. TeMBbI TEKCTOB



* BHYTPEHHUI KOH(]IIUKT;
* OTUYXKJECHUE;

* Jopora;

* TOpOTI;

* TIPOTECT;

* POMaHTHYECKas pama;
* NIAMSITh;

* ThMa;

* YSI3BUMOCTb;

* [Ipeofi0JICHNE.

11. ®upmenbie, HO ONacHBIE sl KOMPOBAHUS Ye€PThI
Croa MOXHO 3aITUCHIBAaTh TSI ceOsl:

* OYEHb y3HaBaeMasl MeJIoInYecKasi MaHepa;
* 0COOBII PUTMUYECKUH KPIOYOK;

* TUTMIMYHBIN XOJ1 B IPUIIEBE;

* 3HAMEHMTas UHTOHAIIMS BOKAJa.

Ho viMeHHO 3TH Belly He Hal0 ePEeHOCUTH B IPOMIT Ha-
npsamyo. VX HyXHO JIUIIIb OCO3HATh, YTOOBI OOOUTH OYKBaJIh-
HOE TofIpakaHue.



7. UTO BBINHCHLIBATL N3 KAaK0M MECHH

Teneps nepeitieM K caMoil mpakTudeckor yactu. ITpociyrm-
Basl MECHIO, MOJIE3HO OTBEYATh HA OJTHU U TE K€ BOIIPOCHI.

ITo ruTapam

* ['uTaps! YUCTHIE UM NIEPETPYKEHHBIE?

* Jt0 warm overdrive, crunch, dirty distortion wiu fuzzy grit?
* Onu wide u layered wiu dry u close?

* Onu puddoBbie nm akKopaoBbie?

* Ectb s KOHTpacT: clean verse / heavy chorus?

ITo 6acy

* bac npocro Iep:KUT HU3 WM PEAIBHO IBUTAET MECHIO?
* OH melodic, heavy, pulsing, driving?
* OH CJIBIIIEH OTAENBHO WJIM MTOYTH PACTBOPEH?

ITo 6apabdanam

* bapaGans! tight unmm loose?

* Onu dry, punchy, thunderous, spacious?

* Onu 3Byyar kak live band nim kak xecTko COOpaHHBIN CO-
BPEMEHHBIY ITPOJIAKIIH ?



* Put™m nipsimoii, MapIieBblid, MyJIbCUPYIOIINNA, Ka4alolui?
ITo Bokauy

* T'onoc gritty, raspy, intimate, baritone, powerful, youthful,
shouted, strained?

* OH noeT MoBepx My3bIKU WK OyITO OOpeTcs ¢ Heit?
* OH iepXKuUTCA CAEP/KAHHO UM PBETCS HApyxKy?

ITo popme

* EcTb 11 JyIMHHOE UHTPO?

 Kymer Tuxui uiu cpasy II0THbIA ?

* [IpurieB B3pbIBAETCS WM TOJILKO CJIeTKa MOAHUMAETCS ?

* Ecth i1 OpujIK, COJI0, MHCTPYMEHTAJIbHAS Ky IbMUHAITUs?

ITo atmocdepe

* D10 warm, nostalgic, dark, raw, cinematic, polished,
nocturnal, metallic?

* 10 KJIIyO, KOMHATAa, CTY[IUs, ClIEHa, ITyCTOE MPOCTPAHCTBO?

ITo o61eil PyHKIHN MeCHA

* oHa ObeT puddom?
* ICP;KUTCS Ha IpyBe?



* JKUBET MPUIIEBOM?
* cTpouTcs Ha atMocepe?
* Be/IeT K KyJbMHUHAIUM

8. Kak oTsimuarh siipo CTHIA
0T caydailHbIX 3 eKToB

3TO 0HA U3 IVIaBHBIX 3a/1a4.

JlorycTiM, BB B3I 5 NIECEH U YBUIEIN:

* B O/IHOW — JIJIMHHOE NIMaHO-UHTPO;

* B IPyros — TsKENbId pud@;

* B TPETbEN — IOYTHU AKYCTUYECKUI KYILJIET;

* B YETBEPTON — OOJIBIIION XOP;

* B IISITOM — IPSA3HBIN TapakHbIA 3BYK.

Ecnu Bce 3T0 NbITaTheA 3aIUXHYTh B OMH ITPOMIIT, IOy YMT-
cs Xaoc.

[TosTOMY HYKHO pa3javyarh JiBa TUIA IPU3HAKOB.

Anpo cruas

ITO TO, YTO NOBTOPSIETCS:

* OOIIMIA TIOKAHP;



* THIT BOKaJia;
* xapakTep 0aca;

* MOjIeJib PUIIEBA;

* CTEIeHb CHIPOCTH;

* OOIIMIA SMOILIMOHATIBHBINA PEKUM;
* THIT THTAPHOTO TOHA;

* TUI JUHAMUKH.

YacTHbIE 31IN30bI

DTO eAMHUYHBIE PEIICHUS:

* OJHO HEOOBIYHOE ITUAHO;

* OJIMH PEIKUMN MEIJICHHBIN TPEK;

* OJIHO OYEHb JJIMHHOE UHTPO;

e ogHa Oayutaga;

* OJIH OCOOEHHO «paiiohOpMaTHBI» XHUT.

IIpaBuiio

B 6a30BblIif TPOMIT UIYT TOJBKO SIAPA. MU0 MOKHO UC-
TMOJIb30BaTh MOTOM [IJ151 Bapyalii.



9. MeTo/1 YaCTOTHOI'0 aHAJIHN3a: YTO
MOBTOPHJIOCH TPH pa3a — TO BAKHO

OudeHb yIOOHBIN MpHeM — JieJiaTh He MPOCTO 3aMeTKH, a Ma-
JIECHbKUI MOJICYET.

Hanpumep, BB Citylnany S 1neceH U yBUIEIN:

e distorted rhythm guitars — 4 pa3a;

* heavy bass — 4 pa3za;

* quiet verse / explosive chorus — 3 pa3a;
* strained male vocal — 5 pa3s;

* polished arena production — 1 pa3;

* acoustic intro — 1 pas3;

* melodic lead solo — 2 pa3za.

Toraga oueBUIHO:

B saapo uayr:

* distorted rhythm guitars;
* heavy bass;

e strained male vocal;
¢ verse/chorus contrast.



B BapuaTuBHBIN CJON UAYT:

* solo;
e arena polish;
* acoustic intro.

10T crnocod OUeHb MOMOTaeT He CTPOUThH CTUJIb TIO €IUHUY-
HOMY sIpKOMY 3 EKTY.

10. Kak nepeBoauTh
HaO0JII0/IEHUA B SI3bIK IPOMIITA

[Mocne ananm3a y Bac 0OBIYHO €CTh HAOOP PYCCKUX HaOIojIe-
HUI BpOJIE:

* MpayHOBATO;

* KyIUIETHI C/ICP’KaHHBIE;

* [pureB OOJBIION U SMOLIMOHAILHBIN;

* TUTApbI IUIOTHBIE, HO HE METATUYECKUE;
* 0acC TSKEJIBIN;

* BOKAJI KaK Oy/ITO Ha Ipejerie;

* 3BYK KMBOW, HO HE COBCEM ChIPOM.

Tenepb 3TO HyXHO NEpeBeCTU B (POPMYIMPOBKH, ITOHATHBIE
SUNO.



IIpumep nepesBoaa
Hao.ronenne:

«TUIOTHBIE, HO HE METAJUTMYECKHE TUTAPhI»
BapuanTsi:

* distorted rhythm guitars

* thick distorted guitars

* crunchy heavy guitars
Haomonenue:

«BOKaJI Kak OyaTO Ha Mpezene»
Bapuanrsi:

* emotionally strained vocal

e urgent gritty male vocal

* raspy emotional vocal

Hao.ronenne:

«KYIUIET CAEP:KAHHBII, IPUIIEB PACKPbIBACTCSI»



Bapuanrsi:

* restrained verse, explosive chorus
* tense verse, huge chorus

* quiet verse, powerful chorus
Hao.ronenne:

«KUBOM, HO HE COBCEM CBHIPOU 3BYK»
BapuanTsi:

* raw but focused band sound

* polished but energetic production

* live band feel with controlled production

DTO U €CTh KJIIOUEBOU MEPEXoa: OT BIIEUYATJICHUA — K pa-
0ounm MY3bIKQJIbHBIM T€IraM.

11. Kak coOpaTthb nepBblii 0a30BbIi IPOMIIT

Korpa kapra rotoBa, He HY)KHO cpa3y IUcaTh O'POMHBIN a0-
3a11. HaunuTte ¢ KopoTko# paboueil Bepcuu.

ba3oBas popmyaa



*KaHp + rutapsl + 6ac + 6apadaHbl + BOKaJ + JUHAMU-
Ka + atmoccepa

IIpumep

Dark alternative rock, distorted rhythm guitars, heavy bass,
tight live drums, emotionally strained male vocal, tense verse and
explosive chorus, raw moody band sound.

310 1 ecTh 0230BbIN MOPTPET TPYIIIHI B HEUTPaTbHOU hop-

ME.
BaxHo: 370 elie He «uAeaTbHbIA TPOMIIT». DTO KapKac.

12. Tpu ypoBHs npoMIiTa:
KpaTKuii, padoumii, paciimpeHHbIN

O4eHb NOJIE3HO HE OCTAHABJIMBATHCS Ha OHON (hOPMY/IMPOB-
Ke, a cpasy JeJaTh TPU BEPCUM.

1. Kparkuii npoMnT
HyxeH 1151 ObICTPOro TecTa KaHPOBOI'O MOMNaAaHUS.
dopmyaa

KaHp +2—3 KJII0YEBBIX MPU3HAKA



IIpumep

Dark alternative rock, heavy bass, strained vocal, explosive
chorus.

[ Lmoc:

* OBICTPO MPOBEPsIeT OOIIIee HAIpaBJICHHUE.
Mumnyc:

* MaJIO KOHTPOJISL.

2. Pa6ounii npoMnt

OCHOBHOI1 ypOBEHb ISl PAKTUKH.
Popmyaa

’KaHp + TuTapsl + 6ac + OGapadaHbl + BOKaJ + JMHAMUKA +
atmocdepa

IIpumep

Dark alternative rock, distorted rhythm guitars, heavy bass,



tight live drums, emotionally strained male vocal, tense verse and
explosive chorus, raw moody sound.

370 yXke MoTHOIeHHas: paboyast Bepcusl.
3. PaciiupeHHbI NPOMIT

Hy)KeH, Korga 0a3oBoe HaITPpaBJICHUEC YKE HaﬁHeHO, HO XO4E€T-
CA TOYHEC HpI/I6HI/I3I/ITbC}I K 3CTETHKE.

Popmyaa

pabouMii MPOMIT + YTOYHEHUE CTPYKTYPbI/TIPOJAKIITHA/POIU
KYyIUIETa U MIPUTIEBA

IIpumep

Dark alternative rock, low-tuned distorted rhythm guitars,
heavy bass, tight live drums, emotionally strained male vocal,
quiet tense verse, explosive melodic chorus, raw but focused
band sound, strong final chorus lift.

ITmoc:

* QOJIBIIIE TOYHOCTH.



Munyc:

* ecJ1 NepedOPUIUTh, MOKHO Meperpy3uTh CUTHAL.

13. Ilouemy ay4dme aeaathb
He O/IUH MPOMIIT, a Ha0op

Crtwib MOOUMOI TPYTITBI TOYTA HUKOTIA HE CBOAUTCS K OfI-
HoH ctpoke. [Toatomy pazymHee /iesiaTh He OHH 3aMNPoC, a ce-
MeHCTBO MMPOMIITOB.

Hanpumep:

Bapuant A — 6a30BbIil CTIIb

Dark alternative rock, distorted rhythm guitars, heavy bass,
tight live drums, strained male vocal, tense verse and explosive
chorus, raw moody sound.

Bapuant B — 60J1ee MeouIHbIA

Melodic dark alternative rock, distorted guitars, driving bass,
tight drums, emotional male vocal, strong verse and huge chorus,

powerful focused sound.

Bapuant C — 60Jee coipoi



Raw dark alternative rock, dirty guitars, heavy bass, loose live
drums, raspy vocal, quiet verse loud chorus, rough rehearsal-
room feel.

Bapuant D — uHCTpyMeHTAIbHBIN

Dark alternative rock instrumental, low-tuned guitars, heavy
bass, tight live drums, tense verse energy, explosive chorus, raw
moody atmosphere.

Takoit HaOOp MOMOTraeT MOHSATH:

® YTO B CTHUJIE ABJIACTCA O6H33TCJ'II>HLIM;
¢ a 4YTO MOXHO MCHATD, HC TCPAA AyXa.

14. Kak BeII€JATH «00a3aTeJbLHbIe»
U «JIOTOJTHUTEJIbHbIE» NMPU3HAKU

[oce HeCKOJIBKUX TeHepaluil MoJIe3HO MOJAEIUTh TPU3HAKU
Ha JIBE TPYIIIIHL.

Oosa3areJabHbIE

be3 Hux crtuip pazBanmBaercs.



Hanpuwmep:

e strained vocal;

* heavy bass;

* quiet verse / explosive chorus;
* dark mood.

JonoaHuTEIbHBbIE

OHM yKpaIamoT, Ho 6e3 HUX sIPO BCEe PaBHO OCTAeTCs y3Ha-
BaeMbIM.

Hanpuwmep:

* guitar solo;

e cinematic intro;

* piano accents;

* wider chorus guitars;
* analog warmth.

IIpakTHYecKknii CMbICJI
OOs13aTeibHbIe TIPU3HAKK JIOJDKHBI OBITh TIOYTH B KaXIOM

ITPpOMIITE. I[OHOIIHI/ITCHBHBIC — BapbUpPYIOTCA OT BEPCUU K BEP-
CUn.



15. Kak cTpouth cepuro
NMPOMIITOB IO OJJHOH rpymnie

Camas padouast cxeMa BBITJISAUT Tak.

IIIar 1. ba3oBbiil nOpTpeT

OauH OCHOBHOM MTPOMIIT.

ITar 2. Temuas Bepcust

Ecnu rpynna ymeer 3By4ath MpavyHee.

IIIar 3. bosee MesoquYHAA BepCust

Ecnu BaxkeH mpwuries.

IITar 4. boaee cvipas Bepcus

Ecnu BaM Hy)XeH paHHUI WM KOHIIEPTHBIA HEPB.
IITar 5. bBoaee polished-Bepcust

Ecnu HyxeH O6onee COBpeMeHHbIN WA PaAno(OpMaTHBIi OT-
TEHOK.



ITar 6. MucTpyMeHTaJbLHAS BepCUst
Ecnu BBl XOTUTE OT/IENIBHO MPOBEPUTH CTHIIH O€3 BOKAIA.

VHBIMH CJIOBAaMM, BbI CO3[A€TE HE «BOJIIEOHbIA €JUHCTBEH-
HBII POMIIT», 3 HEOOJIBIIYI0 CTHJIEBYI) ONOJIHOTEKY .

16. Kak 100aBUTL CBO€ OTJIHUYHE
U He CKATUTHLCSA B KOIUIO

ITO KJIIOYEBOU ITAIL.

[Mocrne aHaM3a JIIOOMMOM TPYIIITHL y BaC yKe eCTh SIPO CTHJIA.
Ho eci Bbl IIPOCTO MBITAETECh €r0 BOCITPOM3BECTU O€3 N3MeHe-
HUIA, pe3ysIbTaT OyJeT CIMIIKOM OJU3KO K MCTOYHUKY TIO OIIly-
[LIEHUIO.

[TosTOMY MOJIE3HO UCIIONB30BaTh (POPMYJTY:

AP0 + OTJIHYHE

Anpo

To, 4TO BBI B351JIM U3 aHAIN3A:



* )KaHp;
* TUII TUTap;

* xapakTep 0aca;

* TUI BOKAJIa;

* MOJENb KYIUIET/IIPUTIEB;
* atmocdepy.

OtTinuue
To, 4TO AEIAaeT TPEK BAILKM:

* IPyrou TEMIT;

* IPYro THII TIPUIIEBA;

* OoJIee YMCTHIA WK Oosiee CHIPO TPOIAKIIIH;
* MHOU TEKCTOBbIN (POKYC;

* )KEHCKUI BMECTO MYKCKOTO BOKaJa;

* UHCTPYMEHTAJIbHASI BEPCHS;

* GOJTBIIIE CBETA B TIPUTICBE;

* Gosnee KOpoTKas opma;

* Ipyrol ypoBeHb MPOCTPAHCTBA.

IIpumep
Eciu s1po BeIMIAANT Tak:

Dark alternative rock, distorted rhythm guitars, heavy bass,



strained male vocal, quiet verse and explosive chorus
TO OTJIMYME MOKHO JIOOABUTh TaK:

* crienath tempo 4yTh ObICTpee;

* caenatb chorus 6omee uplifting;

* 106aBUTH cinematic bridge;

* czienath 3BYK less raw, more wide;
 3aMeHuTh male vocal Ha female vocal.

Toma BBl MOJY4YUTE HE KOIIMIO, @ HOBYI0O KOMIIO3UIINIO B
POACTBEHHOM II0JI€.

17. IIpuMep MOJTHOr0 aHAJAU3A: YCJIOBHAS
«MpaYyHas aJbTEePHATUBHASA IPyNnna»

Bo3bMeM yciioBHYI0 cUTyaluio 0e3 Ha3BaHUM.
YTo MBI yCObIIIAIA B S eCHAX

* [IOYTH Bce Tpeku midtempo;

* B 4 u3 5 neced — quiet verse / explosive chorus;
* rutapbl low-tuned distorted;

* Oac heavy u Oy TUMBIA;

* Gapabansbl tight live, 63 MaHKOBCKOW PHIXJIOCTH;
* BOKaJI strained, MHOTAA raspy;



* armocepa dark, moody, raw but not messy;
* TIpUNeBH OOJIBINIUE, HO He triumphant;
* TEKCTHI ITPO BHYTPEHHU KOH(IIUKT, TOpOJ], OECCOHHMUITY.

Yro uger B sAApO

e dark alternative rock;

* low-tuned distorted guitars;

* heavy bass;

* tight live drums;

* emotionally strained vocal;

* quiet verse / explosive chorus;
* raw moody sound.

Kpatkuit npomnr

Dark alternative rock, heavy bass, strained vocal, explosive
chorus.

Pa6ounii npomnr
Dark alternative rock, low-tuned distorted guitars, heavy bass,
tight live drums, emotionally strained male vocal, quiet tense

verse and explosive chorus, raw moody band sound.

PacmupenHsiii npoMnT



Dark alternative rock, low-tuned distorted rhythm guitars,
heavy bass, tight live drums, emotionally strained male vocal,
quiet tense verse, explosive melodic chorus, raw but focused
band sound, dark urban atmosphere.

10 YK€ BIIOJIHE HpO(I)eCCI/IOHaJH)HHﬁ PE3YJIbTAT aHAJIN34A.

18. IIpumep moJaHOrO aHaau3a:
YCJIOBHAsl «T/HIMHOBAsI THTapHAas rpynma»

Tenepb gpyrou cirydai.
Yt0 CABIIIHO B 5 mecHAX

* mostly midtempo;

* rutapsl wide, bright, sometimes crunchys;

* Oac driving, He TsKeJIbIi, a TONKAIOIINIA;

* Oapabanbl punchy, strong, but not brutal;

* Bokas confident, unorga wistful, Ho chorus Bcerna nmogHu-
MaeTcs;

* [IpUIeBHI sing-along;

* nipogakiH polished, but guitar-driven;

* armocepa urban, uplifting, slightly nostalgic.

Anpo



* british guitar rock / melodic rock;
* chiming or crunchy guitars;

e driving bass;

e punchy live drums;

» confident male vocal;

* strong verse and sing-along chorus;
* polished guitar-band sound.

Pa6ounii npomnt

British guitar rock, chiming guitars, driving bass, punchy live
drums, confident male vocal, strong verse and catchy sing-along
chorus, polished urban guitar-band sound.

BapuaruBHbIi IpoMnT — 60J1ee MeJaHXOJIMYHBIT

Wistful british guitar rock, bright crunchy guitars, melodic

bass, steady live drums, melancholic male vocal, uplifting chorus,
polished but nostalgic guitar-band atmosphere.

19. IIpuMep MoOJHOTO aHATHU3A:
ycJIOBHasA «cbipas pudg¢gosas rpynna»

Eme oguH THI.



Y10 CIABIIIHO

* TIECHU KOPOTKHUE;
* pud BaxHee MpUIeBa;

* fuzzy and dirty guitars;

e rough dry drums;

* gritty vocal;

¢ live room feel;

* JIpaiiB BHIIIIE, YeM MeJIOANYecKasi U3bICKAHHOCTb;
* IpoCTasi CTPyKTypa;

* SHEPIrUs «IPyIa B KOMHATE».

Anpo

» garage rock / raw punk-influenced rock;
* fuzzy guitars;

* rough dry drums;

* gritty vocal;

* short catchy structure;

* dirty rehearsal room feel.

Pa6ounii npomnt
Garage rock, fuzzy riff-driven guitars, gritty bass, rough dry

drums, rough male vocal, short catchy structure, dirty rehearsal
room feel.



20. Kak nepeBoJuTh aHAJIM3 I'PYIIIbI B
HECKOJbKO PEeKMMOB HCIOJIb30BaHUS

Ouenp BaxHO IIOHUMATb, YTO OAWH M TOT XK€ aHAJIN3 MOKHO
HCIIOJIb30BATh IMO-PAa3HOMY.

Pe:xxum 1. IlorHoneHHas mecHA
Torga noOaBiIAOTCA:

* BOKAJI,

* lyrics;

* MOJIEJIb KYIUIET/TIPUIIEB;
* CTPYKTYypa.

Pexxum 2. UHCTpyMEHTANBbHBINA CTUJIb-TECT
YoupaeM BoKas 1 IMpoBepsieM:

* TUTApHI;
e Oac;

* OapabaHbl;
* atmocdepy;
* IBUKEHWE.



Pexum 3. IIpoBepka npunena
YcunuBaeM:

e chorus;

* melodic lift;

* anthemic quality;
* vocal power.

Pexum 4. IlpoBepka panHel/cbIpoil BepCHH CTHJISA
Ycunupaem:

* raw;

* rough;

¢ live band feel;

* rehearsal room sound.

Pe:xxum 5. IIpoBepka no3aueii/polished Bepcun
YcunuBaem:

* polished;

e focused;

e wide;
e cinematic;



e stadium or modern rock clarity.

Takum 00pa3oM, ONVH aHATM3 TPYNIHL JaeT HeJYH CepHIo
MoJIe3HbIX PAa00UYNX HANPABJIEHNH .

21. Kak BecTH :KypHaJ
aHaJIM3a U IPOMIITOB

DTO OYEeHb MMOMOTaeT, KOrja TPy CTAHOBUTCS HECKOJIBKO, a
reHepaiui — JIEeCSITKU.
MokHO HUCTIOIb30BaTh MPOCTOM popMart.

IIpumep 3anmcu

I'pynna / npoekr:
YcnoBHasi MpauHasi albTepHATUBHAS IPYIINa

IIpocaymano:
5 neceH

Anpo cruas:

dark alternative rock, low-tuned distorted guitars, heavy bass,
tight live drums, strained male vocal, quiet verse / explosive
chorus, raw moody sound

Kpatkuii npomnr:



Dark alternative rock, heavy bass, strained vocal, explosive
chorus.

Padounii npomnTt:

Dark alternative rock, low-tuned distorted guitars, heavy bass,
tight live drums, emotionally strained male vocal, quiet tense
verse and explosive chorus, raw moody band sound.

Pacmupennsiii mpomnt: Dark alternative rock, low-
tuned distorted rhythm guitars, heavy bass, tight live drums,
emotionally strained male vocal, quiet tense verse, explosive
melodic chorus, dark urban atmosphere, raw but focused sound.

Yrto oTiIMYaeT MOl BADHAHT:
qyTh OoJIee OBICTPBII TeMIT, OOJIbIle CBETa B (PUHATIBHOM TTPH-

IIE€BE

Taxoii xKypHaJ mpeBpalaeT XaoTU4YHyI0 padOTy B CUCTEMY.

22. Yto nenarb, eCJIM MOCJe aHAIN3a
reHepanuu Bce PaBHO «He MONaaarT»

DTO HOpMaJIbHAsA CUTyalUs. AHAJIM3 — HE Marus, a OCHOBA
JUIs1 UTEpallyi.

Bo3mo:kHbIEe NPUYMHBI



1. Bbl B3s1uIl1 CAMIIKOM HIMPOKOE SIAPO
Hanpumep:

alternative rock, guitars, bass, emotional vocal
CaMIIKOM MaJIo KOHKPETHUKHU.

2. Bl cMemagu B OJHOM NPOMITE CJIUIIKOM MHOIO
Pa3HOPOJIHBIX MPU3HAKOB

Hanpuwmep:

* rapakHasi Ipsi3b;

* CTa/IMOHHBIN MacIiTao;

* [IOCT-TTAHKOBBIN 0ac;

* rpankeBblil loose feel;

* apT-POKOBbIE KJIABHUIIIN.

3. Bl cTpouTe CTHJIb IO OJJHOI MEeCHe, a He MO0 rpyIie

Torzxa IMPpOMIIT MOKET OBITh APKUM, HO CJIMIIKOM YaCTHBIM.

4. Bol He oTae MM AP0 0T «(PpUPMEHOH IUTAThI»



To ecTb nbITaETECH HE CTHITH COOPATh, a TOYTH BOCTIPOM3BECTH
YyKOU KPIOYOK.

5. Hy:xHo nipocTo 00Jblle nTepanuii

Jlaxe XOpOoIMI aHAIN3 PEAKO JAET UICAIbHBIM pE3ysbTaT C
NIEpPBOIO 3aIlycKa.

23. Kak yJjyumiath NPOMIT MOCJ€e aHAJIN3a
OueHb Mose3HO padboTaTh MO MPUHITUITY OJHOM ITPAaBKHU 32 pas.
EcJiin He XBaTaeT TeMHOTBI
JHoOaBbTe:

e dark

* moody

* brooding

* nocturnal

Eciu cJumKom Masio JaBJieHHs

JloOaBbTe:

* heavy bass



* low-tuned guitars
* punchy or tight drums

Eciu Bokaj caumKkoM HeHTpaJdbHbII
YTouHwure:
* strained

* gritty

* raspy
¢ intimate

e baritone

* youthful

Ecin necHst ;JKaHPOBO BepHA, HO 0€3 JIHIa
YTounure:

* THII TUTAp;

e MozeJib verse/chorus;

* atmocepy;

* CTENEeHb CHIPOCTH.

Eciu pe3yabTaTr cImmKkoM 0JM30K K HCXOHOI rpymnie

JloGaBBTE CBOE OTIMYHE:



* Ipyroy TEMIT;

* Oosiee CBETIIbIN MIPUIIEB;

* JIpyroil MpOJAKILH;

* MHCTPYMEHTAJIbHYIO BEPCHIO;
* HYIO CTPYKTYpY.

24. YHuBepcaJbHbIH MAa0J0H
aHaJM3a JIOUMOI rpynnbI

Huke — ynoOHbIN 1a0I0H, KOTOPBIA MOXKHO J1aBaTh YUTaTe-
JIO Kak paOo4Ynii MHCTPYMEHT.

N o N

. ba3oBblii xaHp:

. TemrioBou nuara3oH:

. Tun rpyBa / nBUXEHUA:
. I'urapsr:

Bbac:

. bBapabansr:
. Bokai:

. Kymner:
9.

[Ipurnes:

10. Atmocdepa:

11. IIpopakiH:

12. TeMbl TEKCTOB:

13. TloBTOpSsitOIIMECS MPU3HAKY (SIIPO):



14. EnyHu4HbIe NpU3HAKU (BapUalim):
15. Kparkuii mpoMIt:

16. Pabounii mpoMIT:

17. PacuimpeHHbIN TPOMIIT:

18. Moe omure OT UICTOYHUKA:

10 OIVH M3 CaMbIX IIPAKTUYHBbIX UTHCTPYMCHTOB BCEH KHUTH.

25. IIpakTuyeckoe ynpasKkHeHue

Bribepute moOuMylo TpyIITy M cAejlaiiTe MOJTHYI0 MUHU-pa-
oory.

lar 1

Bospmure 3—5 mecen.
lar 2

3arnosHUTe CTUIEBYIO KapTy:
* )KaHp;

* TUTapHI;

* Dac;

* GapabaHbl;
* BOKAJ;



* IMHAMUKA;
* atmocdepa;
* TeKCTHI.

IIIar 3

Brigenure:

* 5 00s13aTeNTbHBIX MTPU3HAKOB;
¢ 3 TOMOJTHUTELHBIX

* 2 MpU3HAKa, KOTOPBIE JIyUIlle HE KOMMUPOBAThH HATIPSIMYIO.
IIIar 4

CocraBbre:

* KPaTKUI MIPOMIIT;

* pabOUMii TIPOMIIT;

* pacHIMpPEeHHBIN MPOMIIT.
IIar 5

Cnenaite elle Ba BapHaHTa:

* OoJiee CHIPOIA;
* Hosee MEJIOMYHBIMA.



lar 6

3aHI/IIHI/ITe, YyeM Balll UTOTOBbIN TPEK 6yneT OTJIMYAThCA OT UC-
TOYHHKA.

370 ynpaxHeHUe OYeHb ObICTPO MpeBpalaeT MacCUBHOE CITy-
1aHve B POeCcCUOHATIbHOE MY3bIKaJIbHOE MBIIILJICHHUE.

26. MuHu-CcJI0Bapb rJ1aBbl

st ananusa

* style core

* recurring traits

* dynamic model

* production character
* stylistic passport

* reference tracks

* genre foundation

st nepeBoa B IpOMIT
e warm / dark / raw / polished

e driving / pulsing / stomping / steady
* jangly / crunchy / distorted / fuzzy / low-tuned



* intimate / gritty / strained / baritone / shouted
* quiet verse / explosive chorus
* live band feel / rehearsal room / stadium-sized / cinematic

JLJist co0CcTBEeHHOH Moau(puKaun
* faster version

* more melodic chorus

* darker atmosphere

* rawer production

* wider chorus

* instrumental version
e more intimate vocal

27. TunnuyHble OIIMOKH IJIaBbI
Omuobka 1. CTpouTh CTIWIb N0 OITHOMY XUTY
OnuH Tpek MOYTH HUKOT/IA HEe PaBeH BCel rpyrre.
Oummoka 2. He geJsarts 3anmucen
be3 3amMeToKk Bce CHOBA MPEBPAIACTCS] B «MHE KaKEeTCS».

Ommoka 3. [lepenyraTh AP0 M UCKJIOUYEHHE



Penkas ocoOeHHOCTH HE [OJKHA CTAaHOBUTHCH OCHOBOM
MIPOMIITA.

Ommo6ka 4. Cpa3y nucatb OrpoOMHBII 3aNPoC

Jlydre cHavasia KOPOTKUH U paboumii yPOBHH.



Konen 03HaKOMUTEJLHOI'O
¢dparmenra.

Tekct npegocraBieH OO0 «Jlurpec».

[IpounTaiiTe STy KHUTY LIEJIMKOM, KYIIUB TOJIHYIO JIETATbHYIO
Bepcuio Ha Jlurpec.

Be3ormacHo oriaTuTh KHATY MOKHO OaHKOBCKOH KapToit Visa,
MasterCard, Maestro, co cuyera MOOMJIBHOTO TesiehOHa, C TiIa-
Te)KHOro TepMmuHaia, B cajoHe MTC wmm Cesa3HoOHM, uepe3
PayPal, WebMoney, Aunexc./lensru, QIWI Komenek, 60Hyc-
HBIMU KapTaMu WK APYTUM YI0OHBIM Bam crioco6om.
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