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Heitpocers SUNO. Konnupyem cTuib
JI0O0UMbIX pok-rpynn. Kuaura I

I'naBa 14. CMe:KHBI€e CTHJIHM: HHAYCTPHATbHBIN
POK, aJIbTE€PHATHBHBIN MeTaJJI, CHM(O-POK

IT0i I71aBOI MBI 3aBepIIaeM 0030p OCHOBHBIX POK-HAIPABJIEHUH, C KOTOPHIMH YIOOHO pado-
tath B SUNO. U1 3aBepiiaem He Cily4ailHO MIMEHHO Ha CME>KHBIX CTHJISIX — TeX, YTO HaXO[ATCS Ha
I'paHuIIe POKa C JPYrMMU My3bIKJIbBHBIMU TEPPUTOPUSMHU, HO ITPY STOM HO-NPEKHEMY MOT'YT UCHIOJIb-
30BaThCsl BHYTPU POK-ICTETUKH.

Peun l'[OfI,I[CT O TpEX OYCHb Pa3HbIX, HO OAMHAKOBO IMOJIE3HbIX IJId I'CHEPALIUN 30HAX:

® HH/yCTPHAJbHBIN POK;
® aJbTepPHATUBHBII MeTaJLI;
e cuMo-poK.

ITouemy onu BaxHbI? [ToTOMY YTO OYEHb MHOTHME IOJIB30BATEIN XOTAT HE MPOCTO «POK», a
3BYK:

* Tspkesiee OOBIYHOTO;

* XOJIO/IHEE U KECTYe;

* TEXHOJIOTUYHEE;

* OoJiee MpayHBI;

* QoJiee MacIITaOHbIH;

* Oosiee KUHEMATOrpapryUHBbIIA;

* C OPKECTPOBBIM MJIM MAIIMHHBIM OTTEHKOM;

* ¢ Ooslee MacCHBHBIM HU30M M O0JIee JpaMaTUIHOM nogaveit.

Nmenno 3mece SUNO MoXkeT OBITh OCOOEHHO TTOJIE3HONM — HO U 0cOO0eHHO oracHoi. Ctout
nepeOOpIIUTh C TSKECThIO, M POK TipeBpainaercss B Metaul. CTOUT nepeOOpIIUTh ¢ OPKECTPOM, U
BMECTO POK-TIECHHU MOJTyYAETCS YCIOBHBIN CAayHATPEK. CTOUT CJAUIIKOM CUJIBHO JABUTh HA UHAYCTPH-
aJIbHbIe MapKepbl, U My3bIKa YXOIUT B JIEKTPOHHYIO UM YUCTO METAITUYECKYIO 30HY.

[MosToMy B 3TO#i IJ1aBe Mbl pa30epeM He MPOCTO TPH KaHpPa, a TPU MOTPAHHYHBIX PesKnMa
padoThI:

* KaK YTSKENATh POK, HE JIOMasi ero;
* KaK J1I00aBJIATh UHIYCTPUAJIbHYIO MEXAHUKY, HE Tepsis IPyIILy;
* KaK MCIOJIb30BaTh OPKECTPOBBII pa3max, He peBpallas Bce B Na(OoCHYI0 JeKOPaLMIO.

I/I, KaK BCEraa, HAC UHTEPECYET HE KOITMPOBAHUE KOHKPETHBIX HCHOJ'IHPITCJI@fI, a c60plca CTH-
JICBBIX IIPU3HAKOB Y€PE€3 IMPOMIIT.
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1. ITouemMy 3TH CTHJIH CTOAT 0COOHAKOM

Bce TpH HAIIpABJICHUS — HE COBCEM «YWCTHIA POK>» B KIIACCUYECKOM CMBICIIC. Y kaxpgoro u3
HHUX €CTh CUJIbHAA ,I[O6aBKa HU3BHE.

NuaycTpuanbHblil poK
BepeT poKOBYIO OCHOBY U COE/IMHSIET €€ C:

* MAIIMHHBIM PUTMOM;
* XOJIOZIHOM atMocdepou;

* CUHTE3aTOPHBIMHU CIIOSIMU;

* METAJIMUECKOH JKECTKOCTHIO;

* OLIYILIEHHEM MEXaHUYEeCKOrO AABJICHUS.

AJbTepHATHBHBII MeTaJLI
BepeT poKOBYIO IECEHHOCTh U JIbTEPHATHBHBIN HEPB, HO YCUJTMBAET:

* HU3KO HACTPOEHHbBIE TUTAPBI;
* TsKeCTb pUpda;

* IUIOTHOCTb Oapa0aHoB;

* TEJIECHOCTb I'PYyBa;

* arpeccHio U BHyTPEHHee JaBJIeHHE.

Cumdco-pox

BepeT poKoByIO Ipyrity 1 100aBisieT:
* OPKECTPOBbBIE TEKCTYPHI;

* MMAHKHO;

* CTPYHHBIE;

* KMHEMATOIrpaprUIECcKyIo IUPOTY;

¢ ApaMaTusMm U MacITao.

MmenHo nostomy 311 cTriu Tak uHTepecHsl 111 SUNO: oHM NO3BOJIAIOT pa3ABHHYTh Ipa-
HUIBI POK-3BYYaHHUsI, HO ITPU 3TOM TpeOyIOT Topasao OOJIbIIEH aKKypaTHOCTH B (DOPMYIMPOBKAX.

2. I'ne mpoxoauT rpaHuIa MeK,Qy POKOM M METAJLJIOM
DTO OJIMH U3 CaMbIX BaKHBIX BOITPOCOB BCEM IJIaBHI.
Ha npakTtuke rpanuiia Mexay poKOM U METaVIOM He BCerjia ecTkasi. 1o ckopee criektp. Ho
ripu padote ¢ SUNO mosie3H0 IOHUMATh, KakKe MPU3HAKY Yallle YAePKUBAIOT MY3bIKY B POKOBOM

JIOTUKE, a KaKUE€ YBOIAT €€ B MCTAJVIMYCCKYIO.

HpI/I3HaKl/I, KOTOpPbI€ Yalll€ 0CTABJAKT MY3bIKY B POK-3CTE€THKE
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* ’KMBOU Zroove;

* MecCeHHasi CTPYKTYpa;

* 3aMeTHasl POJIb IIPUTIEBA;

* BOKaJI €3 IKCTPEeMAJIbHbIX TEXHUK;

* pucd Kak onopa, HO He TOTAJILHOE JOMUHUPOBAHUE;
* JKMBasi rpyIMma Kak HeHTp;

* TUHAMHKA MEX1Y YaCTSIMU;

* SMOLIMOHAJILHOCTD, a HE TOJILKO CUJIOBOE JJABJICHUE.

HpI/I3HaKl/I, KOTOpPbIE€ 4YaCTO YBOAAT B METAJLJII

e extreme;

e brutal;

e crushing;

» relentless double-kick attack;

* growl;

* scream;

* blast-beat feel;

* ultra-heavy low-end assault;

e death / black / metalcore markers;
* TOTaJIbHAS TUIOTHOCTH Oe3 BO3/IyXa.

DTO He 3HAYMUT, 4TO cJioBa Bpoe heavy, low-tuned vu aggressive BooOIe HeTb3s1 UCTIONb-
30BaTh. MokHO. HO B pOK-KHUTE BaKHO KOHTPOJIMPOBATH JIO3UPOBKY.

Xopomee nmpaBuJIo
Ecnm BHI XOTUTE OCTAaThCS B 30HE POKa MUJIK OKOJIOPOKaA, JIy4lIC UCITI0JIb30BaTh:

* heavy, but not extreme;

* Jow-tuned, but still melodic;

* powerful, not brutal;

* punchy, not crushing;

* gritty, not growling;

* dark, not apocalyptic metal chaos.

VIMeHHO 3TO 0COOEHHO BaXKHO TSI JIbTEPHATUBHOTO METaJlla M MHAYCTPHATIBHOTO POKA.

3. Korga Mo2kHO MCIIOJIL30BaTh «MeTAJJINYECKHEe» MMPU3HAKU

MHorue 1mojab30BaTe OOATCS ILO63BHHTL heavy—MapKepr, AyMmas, 4TO KHUIa IIPpO POK HE
JOJIJKHa KacCcaTbCA METaJllla BOO6H_IC. 9to He Tak. Ha ITPAKTUKE HEKOTOPBIE «METANIMYECKUE» TTPU-
3HaKM OYCHb I10JIE3HBI JAKE B pOKOBOfI 9CTETUKE.

Mo:kHO cMeJ10 HCI0JIb30BaTh, €CJH HY’KHA TS2KECTh
* low-tuned guitars

* heavy bass
* tight drums
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* powerful drums

e dark low end

» mechanical heaviness

* crushing chorus energy — HO OCTOPOKHO
* aggressive groove

* heavy riff-driven verse

Ho Ba’kHO ypaBHOBEIINBATH
Eciu BB goOaBisere:
* low-tuned guitars

TO IIOJIE3HO OCTABUTH:
* melodic chorus

nJin

e rock vocal

nJin

¢ live band feel

Eciu BB goOaBisere:
* heavy bass

%1

e mechanical drums,
TO IIOJIE3HO HE 3a0BITh:
e structured chorus
nJin

* rock-oriented vocal delivery

To ecth TsTKECTD JOJIKHA OBIThH BHYTPH II€CHH, 4 HC BMCCTO IICCHU.

4. UnaycTpuajbHbIN POK: MallIMHA, X0JI0/1
U YeJOBeUYeCKHUil roJioC BHYTPH IIymMa

WHycrpualibHblil POK — 3TO OIMH U3 CaMbIX XapaKTePHBIX TMOPU/IOB B POK-My3bike. Ero cuiia
B COYETaHUU MPOTUBOMOJIOKHOCTEN:

* )KMBas IPyIa U MEXaHUYECKUIl MYJIbC;

* TUTapa U CUHTETUYECKUN CIIOW;

* YeJI0BEUECKHUI roioc U 00e3IMYeHHas Cpeia;
* MapIlIeBOCTb U HEPB;

* XOJI0[ U JaBJIEHUE.

Ecnu onuceiBaTh 3TOT CTUIbL CJUIITKOM MMpOCTO, MOKHO ITOJIYYUTb Jm00:

10
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 00brunbIi dark rock ¢ cunTamy,

o0

e noutu industrial metal,

o0

* CJIMIIIIKOM 3JIEKTPOHHBIN TpeK 0e3 pOKOBOro Kapkaca.

[Tosromy unnpycrpuanbHbiil pok B SUNO HyKHO CTPOMTh OYEHb OCO3HAHHO.
bazosbie npu3naku industrial rock

I'mrapbi

OOBIYHO XOPOITIO PabOTAIOT:

* palm-muted guitars

* low-tuned industrial guitars
» mechanical guitar riffs

* heavy distorted guitars

» rigid riff-driven guitars

bac
Tlosne3Hnr:

* deep bass pulse

* heavy industrial bass

* dark bass drive

* mechanical low-end groove

bapa6anbi
3TO OAMH U3 IVIaBHBIX MapKEpOB:

* mechanical drums

* stomping industrial drums

* rigid beat

» machine-like rhythm

* militant drums

* punchy electronic-acoustic hybrid drums

CunTe3aTOpHbIE U TEKCTYPHBIE CJOU
OueHp BaXHBIL:

e dark synth layers

* industrial synth textures
* metallic atmosphere

* cold electronic layers

* machine ambience
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Boxkaa
Yariie xoporio padboTaror:

* baritone vocal

* cold male vocal

* processed vocal edge

* aggressive restrained vocal
* dark commanding vocal

NupycTpuaibHblil pOK MOXET OBITh Kak Oojiee OTCTpaHeHHBIM, TaK U OOJiee arpecCUBHBIM, HO
BOKAaJT TIOUTH BCET/Ia IOJKeH YyBCTBOBATHCS KAK YaCTh MEXaHUUYECKOTO MHUPA, & He MPOCTO OOBIYHBIN
POKOBBII (PPOHTMEH.

JMuHamuka

[Tone3nsr:

* stomping groove

* militant pulse

» controlled verse, heavy chorus

» dark repetitive tension

* mechanical chorus impact

Atmocdepa

Kpurnuecku BaxHBIL:

* cold metallic atmosphere

* industrial darkness

* urban machine feel

* harsh mechanical space
e dark futuristic rock sound

5. bazoBsbiil npomnT A industrial rock

Industrial rock, low-tuned mechanical guitars, deep bass pulse, stomping mechanical drums,
dark synth layers, cold baritone vocal, militant groove, cold metallic atmosphere.

It0 Xopomas 6a3oBas popmya.
Bouee pokosbiii industrial rock

Industrial rock, distorted riff-driven guitars, heavy bass, punchy mechanical drums, dark synth
textures, gritty male vocal, strong verse and heavy chorus, cold urban machine atmosphere.

BoJee xosioanbIii 1 orcrpanenHblil industrial rock

12
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Dark industrial rock, rigid low-tuned guitars, machine-like drums, deep bass pulse, shadowy
synth layers, restrained baritone vocal, nocturnal metallic atmosphere.

BoJuiee xuToBbIil 1 npunesHsbiil industrial rock

Melodic industrial rock, heavy guitars, mechanical drums, dark synth layers, driving bass,
powerful male vocal, strong hook, massive dark chorus, polished cold production.

6. Uto neaaer industrial rock uMeHHO HHAYCTPHATbHBIM

UrtoObl TPEK HE MPEBPATHIICS IIPOCTO B «TSIKEJIBII TEMHBIN POK>», HYKHO ITIOYTH Beera cooparhb
XOTs1 ObI TPH M3 STHUX MSITU IEMEHTOB!

1. mechanical drums

2. dark synth layers

3. metallic / cold atmosphere

4. stomping or militant groove

5. rigid or machine-like guitar feel

Ecnu y Bac ectb TONBKO:

* distorted guitars;

e bass;

e dark mood;

TO 3TO enle He industrial rock.

Caabo

Dark rock, heavy guitars, bass, drums, male vocal.
JIyudmre

Industrial rock, low-tuned mechanical guitars, deep bass pulse, stomping machine-like drums,
dark synth layers, cold male vocal, metallic urban atmosphere.

7. Kak He caeaats industrial rock caumkom 3J1eKTpOHHBIM

910 OueHb yactas npodnema. Ilomb3oBaresb yBIeKaeTCs: ClIOBaMU:

* synth-heavy;
e electronic;

* digital;

* machine;

e industrial,

¥ MOJTy4aeT MouTH TeXHo-pok uim dark electronic, rie rpymma nepecraer ObITh IIEHTPOM.

Kak BepHYTh POKOBYIO OCHOBY

13
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OcTaBbTe WU YCUTTUTE:

* distorted guitars;

* live band feel, mycts 1 yacT4HO;
* riff-driven structure;

* rock vocal;

* verse/chorus logic.

Bbruio
Industrial electronic rock, synths, machine beat, robotic atmosphere.
JIyume

Industrial rock, distorted low-tuned guitars, deep bass, stomping mechanical drums, dark synth
layers, gritty male vocal, heavy chorus, cold metallic rock sound.

8. Kak He caeJath industrial rock canmkoM MeTaJindeCcKHM

O0parHas mpodnema Toxke pacrpocrpaHeHa. CTouT Jo0aBUTh:

* crushing industrial riffs;
e brutal drums;
e extreme vocal;

1 Tpek yxogut B industrial metal.
YTo06bI ocTaThCA OJHKE K POKY
Jlydie ucnonp30BaTh:

* mechanical
* heavy

* stomping

* rigid

e dark

* cold

* militant

* synth layers

a HE:

e brutal

* extreme

e death-like
* crushing

BrLio

14
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Industrial metal, brutal low guitars, extreme drums, harsh screaming vocal.
JIyume

Industrial rock, low-tuned mechanical guitars, heavy bass, stomping industrial drums, dark
synth textures, aggressive restrained vocal, cold metallic atmosphere.

9. AnTbTepHATHUBHBIN METAJLI: TS2KeCTh, pupd n neceHnass popma

TCHCPL NepEXoanM K aJIbTEPHATUBHOMY METAJIITY. DTO O4eHb BaXKHBII JKaHp JIA TEX, KTO XOUCT
OoJiee TKENbIN 3BYK, HO IIpU 3TOM HE€ YXOOUT B SKCTpeMa)IbHHﬁ METAaJLI.

AJILTCpHaTI/IBHHﬁ METAJUI MTOJIE3HO MOHUMATDh KaK TOUKY NEPECCUCHUA:

* AJIbTEPHATHUBHOIO POKa;
* XapJ-pOKOBOI MOIIIH;

* METAJUIMYECKOH IIOTHOCTH;

* [IECEHHOHN CTPYKTYPBbI;

* arpecCHMBHOIO UJIM HAIPSIKEHHOTO, HO BCE €I1lle YNTAeMOro BOKaJIa.

ITO OAMH U3 CaMbIX BOCTPEOOBaHHBIX kaHPOB y nonb3oBareneit SUNO, motomy 4To oH Jaer:

* HU3KO HACTPOEHHBIE TUTAPHI;
* MOLIHBIN pUdd;

* TUIOTHBIE OapaOaHsbl;

* OOJIBIIION XYK;

* SMOIIMOHAJIbHBIN HAJJIOM;

* TSDKECTh 0e3 00s13aTeNIbHON SKCTPEMaTbHOCTH.

ba3oBble npu3Haku alternative metal
I'mrapsl

OueHb NOJE3HBI:

* low-tuned guitars

* heavy riff-driven guitars

* thick distorted guitars

* tight heavy rhythm guitars

* down-tuned alternative metal riffs
bac

Ilomxondr:

* heavy bass

* deep powerful bass
* driving low end
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* thick bass support
bapa6anbi
Xoporo padboTaioT:

e tight drums

* punchy heavy drums

* powerful live drums

* aggressive groove-driven drums

Boxaa

OueHb BaXKHO HE IepeOOPIIUTh.
Ione3Hsr:

* gritty male vocal

* aggressive emotional vocal
* strained powerful vocal

* dark melodic vocal

* raw but controlled vocal

Ecnu cpa3y mpocuth scream/growl, CTHITB JIETKO YHIET B OoJiee IKCTpeMaIbHbIC 30HBI.
JMuHamuka
Yaiue Bcero:

* heavy verse

* powerful chorus

* quiet verse, crushing chorus — octopoxHO
* dynamic riff-to-chorus contrast

* massive heavy hook

Atmocdepa
[TonxonAr:

* dark heavy atmosphere

* modern heavy rock sound

* aggressive but melodic production
* powerful alternative metal mix

10. ba3oBblil npomMnT [Jis alternative metal

Alternative metal, low-tuned heavy guitars, deep bass, tight punchy drums, gritty emotional
male vocal, heavy verse and massive melodic chorus, dark powerful production.

ITO XOPOLIMI YHUBEPCAJIbHBIN CTapT.
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Bouaee pudrosriii alternative metal

Riff-driven alternative metal, thick low-tuned guitars, heavy bass, aggressive groove drums,
gritty male vocal, strong verse, powerful chorus, dark heavy atmosphere.

Boaee mesoquuHbIi alternative metal

Melodic alternative metal, heavy distorted guitars, deep bass, punchy drums, strained emotional
vocal, controlled verse and huge melodic chorus, polished heavy rock production.

BoJsee mpaunblii alternative metal

Dark alternative metal, low-tuned guitars, thick bass, tight drums, dark strained vocal, tense
verse, crushing heavy chorus, bleak powerful atmosphere.

11. YTo neaaert alternative metal mmeHHo
aJbTePHATHBHBIM, a He MIPOCTO METAJLJIOM

Bort xi1roueBoii MOMEHT TJIABBI.

AJILTCpHaTI/IBHHﬁ METaJUI ITIOYTHU BCErJa BbIUT'PLIBACT OT neceHHoi Jorukn. B HEM, Kak IIpa-
BUJIO, BaAXXHBI:

* MIOHSITHBIN KYILIET;

* OOJIBIIION WJIK XOTS1 OBl 3aMETHBIN ITPUTICB;

* SMOLIMOHAJIbHAS TUHAMUKA;

* BOKaJl, KOTOPHII Bce elle padoTaeT Kak POKOBBIN rojioc, a He TOJbKO KaK SKCTpeMalibHas
TEXHUKA;

* groove u atmocdepa, a He OJHA TOJIBKO TSKECTb.

To ecTh B IPpOMIITE MOJIE3HO COXPAHATD:
* strong verse

e massive chorus

* emotional vocal

* dynamic contrast

e dark but melodic structure

Ecmm sToro Her, a eCTh TOJILKO:

* brutal low guitars;

e extreme drums;

¢ scréam,

TO 3TO YK€ COBCEM [pyras 30HaA.
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12. Kak He nmpeBpaTtuTh alternative metal B nu
metal, metalcore niu npocro extreme metal

ITO OIMH U3 CAMbIX BaKHBIX MPAKTUUYECKUX Pa3/IeyioB.
Ecun Bl He X0THTE YX04UTH B nu metal
Bynbte ocTOpoXkHHI C:

* bounce groove

* rap-like vocal

* turntable feel

* funk-metal swing

Ecnu 310 He Baina 1esp, Jydille He UCTIONb30BaTh TAKUE CUTHAIIBI.
Ecun BbI He XoTHTE YX04uTh B metalcore
N30eraiite:

* breakdown

* screamed verses and clean choruses

* brutal chugs

* metalcore aggression

* double-kick breakdown energy

Ecun BbI He X0THTE YX0QUTH B extreme metal
He ucnone3yiire:

* growl

* blast beats

* death metal

* blackened

* extreme brutality

Xopomasi pok-opHueHTHPOBaHHasi (popmyaa st heavy-ruopuaa

Alternative metal, low-tuned guitars, deep bass, tight drums, gritty emotional vocal, heavy verse
and massive chorus, dark but melodic rock structure.

13. Kak He caeJath alternative metal caumkomM MATKNM
Ecmu SUNO Boiaet npocto hard rock wim modern rock, 3HauuT, He XBaTaeT TSHKECTH.
HoobaBasiiiTe

* low-tuned guitars

18
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* heavy bass

* tight punchy drums
* dark low-end weight
* heavy verse

* powerful chorus

Bbruio
Modern rock, distorted guitars, male vocal, chorus.
JIyume

Alternative metal, low-tuned heavy guitars, deep bass, tight punchy drums, gritty emotional
vocal, heavy verse and massive melodic chorus, dark powerful production.

14. Kak He caeJaath alternative metal cMmKoM «0€3JTHKOTAKEJIbIM»

Wuoraa monp30BaTelb YCHENIHO JOOABISET TSHKECTb, HO MECHS TepsieT WHIUBULYaJbHOCTD
MIPEBPAILAETCS B IPOCTO IUIOTHYIO CTEHY.

YT0 HY’KHO BEPHYTh

* SMOLMOHAJIbHYIO IMHAMUKY;

* KOHTpACT YyacTe;

* BHATHBII [1PUIIEB;

* XapakTep BOKaJa;

* aTMOC(PEPHBIN CJION.

bobu10

Heavy alternative metal, low guitars, heavy bass, brutal drums, aggressive vocal.

JIyudmie

Alternative metal, low-tuned guitars, deep bass, tight drums, strained emotional vocal, tense
verse and massive chorus, dark atmospheric heavy sound.

TsKecTb IOMKHA CJIY’KUTh NeCHe, a He 3aMellaTh ee.
15. Cumco-pok: opKkecTpOBLIil MAacIITad 0€3 MoTepPH POK-OCHOBDI
Teneps nepexoauM K TpeTheil 30HE I1aBbl — CUM(O-POKY.
CuMpo-poK B KOHTEKCTE TOM KHUTHM MOJIE3HO MOHUMATh HE KaK METasll C OPKECTPOM, a KaK
POK ¢ cHM(POHHYECKHM, OPKEeCTPOBbLIM MM KHHeMaTorpadmnyeckuM cjaoeMm. JTO OYEHb

BaxkHo. Hac HWHTEPECYET MMCHHO POKOBAas INECHA UM POK-KOMIIO3ULIUA, TOC IlO6ElBJIeHbII

* CTPYHHBIE;
* [IMAHVHO;
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* OPKECTPOBBIE TEKCTYPBHI;

* [pamMaThyecKas M1poTa;

* TeaTpajbHOCTb;

* SMOLIMOHAJILHBIA MacITa.

B SUNO cum@o-pok 0codeHHO ToJie3eH, KOria Bbl XOTHUTE:
* OOJIBIIION IOIBEM;

* lpaMaTUYHbII [TPUIIEB;

* OoJiee BHICOKHMI YPOBEHb SMOIIMOHATIBHOTO TeaTpa;

* OINIyIIEHHe SMUYHOCTU, HO 6e3 00s3aTeILHOTO yX0/a B METAJLT;
* POK, KOTOPBII 3BYYHUT KaK CIieHa, (PrTbM WM OOJIbINAsT UCTOPHS.
bazoBbie npu3naku symphonic rock

I'mrapbi

Xoporo padboTaioT:

* wide rock guitars

* melodic distorted guitars

e dramatic rhythm guitars

* layered rock guitars

bac

[TonxonAr:

* driving bass

* deep supportive bass

* powerful bass foundation

bapa6anbi

[TonesHsr:

* powerful live drums

* cinematic drums

* spacious rock drums

* dramatic drums

OpkecTpoBbIe CJI0H

ITO IIaBHBII Mapkep:

* orchestral layers

* symphonic strings

* cinematic strings
* piano accents
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» orchestral rock textures
* grand dramatic arrangement

Bokan
OOBIYHO HYKHBI:

* powerful vocal

* dramatic male vocal

* soaring vocal

* emotional theatrical vocal
* majestic chorus vocal

JNMuHamuka

Yacro syyiie Bcero:

* dramatic build

* strong verse and grand chorus
* orchestral lift into chorus

* cinematic final section

* emotional climax
Atmocdepa

OueHb BaKHBI:

* symphonic rock atmosphere
* cinematic emotional space

e grand dramatic sound

* epic but rock-oriented production
* orchestral stage feel

16. bazossblil npomnt aJst symphonic rock

Symphonic rock, wide guitars, driving bass, powerful live drums, orchestral strings and piano
layers, dramatic male vocal, strong verse and grand cinematic chorus, epic rock atmosphere.

ITO XOpOIIHNiA 1 Oe30MaCHbIN CTapT.
BoJsee mpaunblii cuM@o-pok

Dark symphonic rock, layered guitars, deep bass, spacious dramatic drums, orchestral strings,
emotional baritone vocal, slow-building tension, cinematic dark chorus.

BoJiee meoauuHbIi 1 apeHHbIH cuM(O-PoK

Melodic symphonic rock, wide rock guitars, driving bass, powerful drums, soaring male vocal,
orchestral layers, massive emotional chorus, polished cinematic production.
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BoJiee kamepHbIi, HO ApaMaTHYHBIN cUM(O-pPOK

Atmospheric symphonic rock, melodic guitars, deep bass, live drums, piano and string textures,
expressive vocal, emotional dramatic build, elegant cinematic atmosphere.

17. Yem symphonic rock otinuaercs ot symphonic metal

ITO KPUTUUYECKU BAKHBII MOMEHT.
Symphonic rock

* POKOBasi IECEHHas JIOTHKA,;

e ;)xuBoI rock band core;

* OPKECTp KaK YCHJIUTENIb aTMOCEPHI;

* BOKaJI He 00513aTeJIbHO ONEPHBIl;

* pucd He 06s3aTENHHO IKCTPEMATBLHO TSIKEIbIN;

* MEJIOAMS U CTPYKTypa OCTAIOTCS B POKOBOM IIOJIE.

Symphonic metal

* OOJIBbIIIE METAJI-PECTKOCTH;

* TsIKeJiee TUTaphl;

* 4acTo OOJIBIINI AKIIEHT Ha «3MHUK» KaK CHJIOBOM 3(peKT;
* BO3MOKHBI METaJI-BOKAJIbl U MeTal-OapadaHbl;

* yarrie BhIIIE 00Ias CTENEHD TIKECTH.

Ecnu Bam HykeH IMEHHO cuM(]O-POK, JIydIle H30eraTh CJIOB:

 metal choir

* epic symphonic metal

* operatic metal attack

* double-kick symphonic power

W ynepxuBaTh IPOMIIT B JIOTHKE:

* orchestral rock

* symphonic rock

* cinematic rock atmosphere
* dramatic but rock-oriented

18. Kak He caesatb symphonic rock caumkom nadocHbIM

ITO OJIHA U3 IIABHBIX OMAcHOCTeH kaHpa. CTOUT Neperpy3uTh MPOMIIT CIIOBAMU:

* epic

* majestic
e cinematic
* massive
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* symphonic

* grand

* orchestral

* huge

Y TPEK CTAaHOBHTCS JEKOPATUBHBIM, TIOUTH KAPUKATYPHBIM.

Yrto nmomoraer yaepkarb 0ajaHc

* OCTaBUThH rock core B IBHOM BU/JIE;

* He 3a0bIBaTh TUTAPHI, Oac 1 OapadaHsbI;

* [Ief1aTh OPKECTP CJIOEM, a HE €JMHCTBEHHBIM COJEPKaHHUEM;

* 106GaByAThH emotional wim dramatic BMecTo OeCKOHEYHOTO epic.
bobuio

Epic grand symphonic orchestral rock with huge majestic cinematic choir.

JIyume

Symphonic rock, wide guitars, driving bass, powerful live drums, orchestral string layers,
dramatic vocal, strong verse and grand chorus, cinematic rock atmosphere.

19. Kak He caeaats symphonic rock
MPOCTO CAyHJITPEKOM ¢ OapadGanaMu

Wuoraa nonb3oBateb NOMyYaeT He POK, a YCIOBHYIO (DOHOBYIO KUHOMY3BIKY.
IIpununna

He xBataet pokoBoro kapkaca:

* riff or guitar role;

¢ bass movement;

* verse/chorus logic;

* rock vocal energy.

Ucnpasaenune

bouio

Cinematic orchestral music with rock mood.

JIyudmie

Symphonic rock, layered guitars, driving bass, powerful live drums, orchestral strings, dramatic
male vocal, strong verse and emotional grand chorus.
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20. Kak aKkKypaTHO CMeIIUBATh 3TH TPU CMEKHbIE 30HbI

HMHorna uMeHHO FI/I6pI/I,lIH JarnT CaMBIi I/IHTepCCHHﬁ PE3yJIbTaT. Ho cmermBars ux HYXXHO 0CO-
3HAaHHO.

Industrial + alternative metal

Ouenp paboyast KOMOMHALIMS, €CIIM HYKEH TSIKEJIbIii MEXaHUIEeCKUH POK.

[Ipumep:

Industrial alternative metal, low-tuned mechanical guitars, deep bass, stomping machine-like
drums, dark synth layers, gritty emotional vocal, heavy verse and massive chorus, cold powerful
production.

3mech:

* ot industrial — machine feel u synth layers;
* ot alt metal — low-tuned guitars u heavy chorus.

Alternative metal + symphonic rock
INomxomuT, eciu HyXeH TSKENbIN, HO OOJIBIION U JpaMaTHUYHbIN 3BYK.
[Ipumep:

Symphonic alternative metal, low-tuned guitars, deep bass, powerful drums, orchestral layers,
strained dramatic vocal, heavy verse and grand melodic chorus, cinematic dark production.

371ech BaXHO He MepedopIIUTh, YTOObl He YITH B symphonic metal.

Industrial + symphonic rock

Bonee peakas, HO MHTepecHas 30Ha — €CJIM Hy’KEH XOJIOIHBIM OOJIBIION MacIiTad.
[Ipumep:

Industrial symphonic rock, rigid guitars, deep bass pulse, mechanical drums, dark synth and
orchestral layers, dramatic baritone vocal, cold cinematic chorus.

31ech 0cOOEHHO BaXKHO COXPAHSATH SICHYIO CTPYKTYPY IECHH, YTOOBI BCe HE pacrnajioch Ha HaOop

3¢ppexToB.

21. OauH 00pa3 B TPeX CMEKHBIX CTHJISIX

BosemeMm TEMY: Y€JIOBEK BHYTPH OIrpOMHOIo MEXaHH4Y€CKOro ropoaa, 4YyBCrs0 BHYT-
PEHHETO JAaBJCHUA U NMOINIBITKA IIPOPBATHLCA HAPYIKY.

24



. Vpcaes. «Heipocers SUNO. Korpyem cTiib ToOUMbIX pok-rpyrr. Kaura I1»

Bapuant 1. Industrial rock

Industrial rock, low-tuned mechanical guitars, deep bass pulse, stomping industrial drums, dark
synth layers, cold baritone vocal, militant groove, metallic urban atmosphere.

Bapuant 2. Alternative metal

Alternative metal, low-tuned heavy guitars, deep bass, tight punchy drums, gritty emotional
male vocal, heavy verse and massive melodic chorus, dark powerful production.

Bapuant 3. Symphonic rock

Dark symphonic rock, layered guitars, deep bass, powerful live drums, orchestral strings and
piano textures, dramatic male vocal, strong verse and grand cinematic chorus.

ITocne renepauyu cpaBHUTE:

* r1e GonblTie (PU3UIECKOTO IaBICHUS;

* 17ie cuiIbHee TsikecTh pudda;

* ryie MaciTad onryIaeTcs Kak ClieHa, a He Kak MallliHa;

* IJIe TpeK OJIKe K YeJIOBEKY, a Tjie — K Oe3JIMYHOU CHCTeMe;

* KaKoW BapUaHT JIydllle BhIpakaeT MMEHHO Balll UCXOTHBIN 00pas.

22. Yto neaars, ecaun industrial rock
MOJIYy4aeTcsl CIAMIIKOM 00bIYHBIM

3HAYUT, B HEM HE XBaTaeT UH/YCTPHAIbHBIX IPU3HAKOB.
Hoo6aBJsiiTe

» mechanical drums

* dark synth layers

* metallic atmosphere
* machine-like groove
* rigid guitars

| 5 848 (1)
Dark rock, heavy guitars, bass, drums, vocal.
JIyudmie

Industrial rock, rigid low-tuned guitars, deep bass pulse, stomping mechanical drums, dark
synth layers, cold vocal, metallic urban atmosphere.

23. Yro geaarthb, ecau industrial rock
MOJIY4aeTCsl CAUIMIKOM SJEeKTPOHHBIM

Torga Hy’)KHO BEpHYTb TpyIIILY.
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HoobaBasiiiTe

* distorted guitars

e riff-driven structure

* live rock vocal

* strong verse and heavy chorus
* band-centered mix

Bbruio
Industrial electronic track, synths, machine beat, dark atmosphere.
JIyume

Industrial rock, distorted low-tuned guitars, deep bass, machine-like drums, dark synth layers,
gritty vocal, heavy chorus, cold rock production.

24. YUto nesarh, ecau alternative
metal 3ByunT Kak o0bIuHbIN hard rock

3Ha‘{I/IT, HE XBaTaeT HU3KOH HaCTpOﬁKH, TAKECTU U HATIPAKCHUA.

Hoo6aBJsiiTe

* low-tuned guitars

* deep bass

* tight punchy drums

* dark heavy verse

* aggressive emotional vocal

bobu10
Hard rock, crunchy guitars, powerful drums, gritty vocal.
JIyudmie

Alternative metal, low-tuned heavy guitars, deep bass, tight punchy drums, gritty emotional
male vocal, heavy verse and massive chorus, dark powerful atmosphere.

25. YUto peanarb, ecan alternative metal
cTaJl CJMIIKOM YKCTPeMaJbHbIM

3HauuT, heavy-Mapkepbl IEPECTYUIN IPAHULLY.
Vo6epute niu cMsranre
* brutal

* extreme
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* scream
e breakdown

e death-like

Bepnure

* melodic chorus

e emotional vocal

e rock structure

* dynamic contrast

* powerful rather than brutal

Bbruio

Extreme alternative metal, brutal riffs, screaming vocal, breakdown drums.

JIyume

Alternative metal, low-tuned heavy guitars, deep bass, tight drums, gritty emotional vocal,
heavy verse and melodic massive chorus, dark modern rock production.

26. Uto neaarb, ecau symphonic rock e 3Byunt «cumMpOHNIHO»
3Ha4YUT, OPKECTPOBBIH CIION ONMMCAH CJMIIKOM CJ1a00.
Hoo6aBJsiiTe
* orchestral layers
* symphonic strings
* piano textures
* cinematic arrangement
* dramatic chorus lift
bobu10
Rock with emotional atmosphere.

JIyudmre

Symphonic rock, wide guitars, driving bass, powerful live drums, orchestral strings and piano
layers, dramatic vocal, grand cinematic chorus.

27. Yrto neaarp, ecan symphonic rock
3BYUYMT CJUIIKOM «KHHOIIHO» M TePsieT POK

3HauuUT, OPKECTP 3aXBaTUJI LIEHTP.

BepHuTe poKOBYIO OCHOBY
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* guitars;

* bass;

e live drums;

e rock vocal;

* verse/chorus logic.

bobu10
Cinematic orchestral rock atmosphere, massive strings, epic choir.

JIyume
Symphonic rock, layered guitars, driving bass, live drums, orchestral strings, dramatic male
vocal, strong verse and emotional grand chorus.

28. TekcThI IJISI 9THX CMEKHBIX CTHJIEN

XOTs I71aBa B MEPBYI0 04Yepelb O 3ByKe, TEMaTHUECKOE T0JIe TOXKE MOJIE3HO TOHUMATh.
Industrial rock
Xopoio paboTalT TeMBI:

® CUCTEMA,

¢ KOHTPOJIb;

¢* ME€XaHM3alusd,

¢ I'oOpoJ KakKk MalllhnHa;

¢ OTUYKACHUC,

* TEXHOJIOTMYECKHUI XO0J104;,

¢ BHYTPEHHEE COIIPOTHUBJICHUE,
* 00€3JINYMBaAHUE.

Alternative metal
Yarue 3Byyar:

* [JaBJICHUE;
* BHYTPEHHUI KOH(JIUKT;
* THEB;

* packou;

* CpHIB;

* GopbOa ¢ codoi;

* TpaBMaTUy4ecKasi MaMsTh;
* CONPOTUBJICHHE.

Symphonic rock
Ilomxon4r:

* cyap0a;
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* [IOIbEM U MAJICHUE;

* aMATh KaK OOJIbIIast CIeHa;

* BBIOOD;

* MyTh;

* BHYTpEHHUI MUQ;

* HaJek/1a CKBO3b TpareJuio;

* [paMaTHYECKOe MTPEOAOJICHUE.

[pakTrueckuii BHIBOJ, MPOCTOM: MHIYCTPUATIBHBIN POK Yallle KUBET B ypOAHUCTUKE U MeXa-

HUKe, alternative metal — Bo BHyTpeHHeM JaBjieHud, symphonic rock — B pacimpeHHOM Jipama-
THUYECKOM 0o0pase.

29. I'oToBbI€e MIA0JJOHBI MPOMIITOB
Huxe — HaGop nmpaktudeckux opmyli, KOTOpble MOXKHO UCTOJIb30BATh MIOUTH CPasy.
Industrial rock — 6a3oBbrit

Industrial rock, low-tuned mechanical guitars, deep bass pulse, stomping mechanical drums,
dark synth layers, cold baritone vocal, militant groove, cold metallic atmosphere.

Industrial rock — 0oJiee XUTOBBIN

Melodic industrial rock, heavy guitars, mechanical drums, dark synth textures, driving bass,
powerful male vocal, strong hook, massive dark chorus, polished cold production.

Industrial rock — 6oJ1ee MmpauHbIi

Dark industrial rock, rigid low-tuned guitars, machine-like drums, deep bass, shadowy synth
layers, restrained baritone vocal, nocturnal metallic atmosphere.

Alternative metal — 6a30Bblil

Alternative metal, low-tuned heavy guitars, deep bass, tight punchy drums, gritty emotional
male vocal, heavy verse and massive melodic chorus, dark powerful production.

Alternative metal — 6oJiee pucpoBbIit

Riff-driven alternative metal, thick low-tuned guitars, heavy bass, aggressive groove drums,
gritty male vocal, strong verse, powerful chorus, dark heavy atmosphere.

Alternative metal — 0oJs1ee MeT0JMYHbBIN

Melodic alternative metal, heavy distorted guitars, deep bass, punchy drums, strained emotional
vocal, controlled verse and huge melodic chorus, polished heavy rock production.

Symphonic rock — 6a30Bbiii
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Symphonic rock, wide guitars, driving bass, powerful live drums, orchestral strings and piano
layers, dramatic male vocal, strong verse and grand cinematic chorus, epic rock atmosphere.

Symphonic rock — TemnbIit

Dark symphonic rock, layered guitars, deep bass, spacious dramatic drums, orchestral strings,
emotional baritone vocal, slow-building tension, cinematic dark chorus.

Symphonic rock — 6oJiee Me0AMYHBIT

Melodic symphonic rock, wide rock guitars, driving bass, powerful drums, soaring male vocal,
orchestral layers, massive emotional chorus, polished cinematic production.

30. MuHHu-cJI0Baphb IJ1aBbI

Industrial rock

* mechanical drums

* stomping groove

* machine-like rhythm
* dark synth layers

* metallic atmosphere
* rigid guitars

* cold baritone vocal

* militant pulse

* industrial darkness

* urban machine feel

Alternative metal

* low-tuned guitars

* heavy riff-driven guitars
* thick distorted guitars

* deep bass

* tight punchy drums

* gritty emotional vocal

* heavy verse

* massive melodic chorus

* dark powerful production
* aggressive groove

Symphonic rock

* symphonic rock

* orchestral layers

* symphonic strings
* piano textures

* wide guitars

* dramatic vocal
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* grand chorus

* cinematic arrangement
* powerful live drums

* epic rock atmosphere

31. Tunuyubie OIINOKH IJIABbI

Omuoéka 1. He mnoHuMAaTh, rjie 3aKaHYMBAETCS POK M HAUNHAETCSH METAJLI
910 0co0eHHO omnacHO B alternative metal 1 industrial rock.

Omuoéka 2. Ucnob30BaTh CJIHIIKOM MHOTO extreme-MapKepoB

Crosa brutal, growl, breakdown, death-like GbICTpO yBOAAT 3a Mpeestbl HYKHOW CTETHUKH.

Omuoéka 3. /leaars industrial rock 6e3 machine feel
Be3 mechanical drums u synth layers sxaHp OblcTpo npeBpariaercst B 00biunblii dark rock.
Ommoka 4. /lenars alternative metal 6e3 neceHHON CTPYKTYPbI
Torna mosy4Jaercst MpOCTO TSKEJIbIA 3BYK, HO HE KOMITO3UITHS.
Ommoka 5. /Ienars symphonic rock 6e3 rock core
Ecnu 3a0bITh TTpO rUTaphl, 6ac, 6apadaHbl U BOKAJI, TIOIYYUTCS CAYHATPEK, a He POK.
Ommoka 6. /Ienars symphonic rock cianmkom nmagocHbIiM
HyxeH npaMaTn3M, a He KapuKaTypHasi «3MUIHOCTb>.
Ommoka 7. CMemuBaTh Bce TPHU CTHJIS cpa3y 0e3 MeHTpa
Jlyuriie Bceraa uMeTh OIHY 0a3y M OIVH YCUJIMBAIOIIUI CIION.
32. He6oab110e MpakTHYECKOE 3aJaHIe
BeiOGepute onHy Temy:
* TOPOJ-MEXaHU3M;
* BHYTPEHHUI PACKOIT;
* 60oprbAa C CUCTEMOI;
* IOEM Uepe3 ThMY;
* MaMsTh KaKk OrPOMHAsI CLICHa;
* YeJIOBEK MPOTUB OC3TMIHOUN CHUIIBL.

Cnenaiite Tpu pOMIITA:

1. Industrial rock
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JloGaBbTe:

* mechanical drums

* dark synth layers

* metallic atmosphere

* rigid guitars

* baritone or cold vocal

2. Alternative metal
JloGaBbTe:

* low-tuned guitars

* deep bass

* tight punchy drums

* gritty emotional vocal

* heavy verse and massive chorus

3. Symphonic rock
JloGaBbTe:

» orchestral strings

* piano layers

* dramatic vocal

* powerful live drums

* grand cinematic chorus

[locne renepanyy OTBETHTE:

* r7ie TeMa 3BYYMT KaK KOH(JIMKT C MaIlIMHOW;

* IJIe KaK JIMYHas Tsokesas 6oproa;

* IJie Kak OoJbINas ApaMaTuIecKast UCTOPHST,

* IJIe TPEK CIIUIIKOM YIIIes B METaJLT;
* 171, HA0OOPOT, MOTEPSLT TKECTh;

* KaKoH M3 TpeX MOAXO/I0B OIMkKe K BallleMy 3aMbICITy.

HUror

WHpycrpuaibHblil pOK, albTepPHATUBHBINA METAJUT M CUM(O-POK — 3TO TPHU CIIoco0a pacivpUTh
POKOBYIO 3CTETUKY 3a IpeJieJIbl IPUBBIYHOTO TUTAPHOTO (popMata, He OTKA3bIBASICh OT IECHU, TPYIIIbI

U JIpamatrypruu.

Ha stoM 3Tane Ba)xHO 3alIOMHUTh HECKOJIBKO IJTABHBIX IPUHIUIIOB:

e industrial rock ACPKUTCA HA MEXaHUYICCKOM PUTME, CHHTETUYECKHUX CJIOAX, XOJIOI[HOfI aTMO-

cepe 1 KECTKOM POKOBOM OCHOBE;
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e alternative metal ycumBaer Hu3, pudd u 1aBjaeHue, HO OCTAeTCsl B IECEHHOU JIOTHKE U He
00s13aH CTAHOBUTHCS IKCTPEMAIBHBIM METAJIIOM;

e symphonic rock ucrosnb3yer OpKecTpOBbBIN U KuHeMaTorpadpudecKrii MaciTad, HO JIOJIKEeH
coXpaHsTb rock core;

* rpaHunia mMexay pokoMm u merauioM B SUNO BO MHOrOM 3aBHCUT OT ciioBapsi: heavy u
powerful mone3Hsl, a brutal u extreme OBICTPO YBOIAT CIMIIKOM JaJICKO;

* JIyYIIIUI pe3yJIbTaT MOTy4aeTcsl, KOria Bbl BHIOUpaeTe ofHy 6a30BYIO CTHIIUCTHKY U aKKypaTHO
noGapiisieTe K Hell MHAYCTPHUAJIbHBIN, TSKENIBIN UM OPKECTPOBBIH CIION;

* B CMEXHBIX CTUJISIX OCOOEHHO BaXXHO yAEpXKHBaTh OaraHc Mexay 3(p(EeKTOM U CTPyKTypou
TIECHH.

Ha stoM 0030p pok-HampaByieHWid 3aBepilieH. B cliemyiomeir yacTi KHUTH MBI TieperaeM OT

’KAQHPOB K INPAKTHKE M pa3depeM, KaKk aHAJU3HPOBATh JIIOOHMYIO IPYNIy U NpeBpamarTh ee
CTHJIb B Ha0op padouux npomnTtos 1iast SUNO.
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Yacts IV. IIpakTuka co3aanusi
MeceH B CTUJIE JIOOMMBIX TPy

I'naBa 15. Kak aHaau3upoBaTh JIOONMYI0 I'PYyIITy
U NpeBpamaTh ee CTUJIb B HA00Op NPOMNTOB

Ho storo MmomeHTa Mbl pazoupaan SUNO 1no yactsM: Kak 3aJaBaTh KaHpP, KaK OMMCHIBATH
ruTapsl, OapabGaHbl, BOKaJ, JUHAMHUKY, arMocdepy, CTPYKTypy M OT/AeJbHbIE POK-HAIPaBICHUS.
Tenepb NpUILLIO BpeMs NEPENTH K IJIaBHOW MPaKTUYECKOM 3a/1aue BCell KHUTHU:

KaK B3ATh JIOOUMYIO IPyIIy, pa3odpaTh ee CTHJIb H MPEBPATUTH 3TO He B a0CTPAKT-
HOE BOCXHIIEHNE, a B Ppa004yI0 cucTeMy IIPOMIITOB.

HNmenHo 3aech OOJIBIIIMHCTBO Ha4YMWHAaIIMUX TTOJIb30BaTesIeN COBCpHIAIOT OOHY U TY KE OI_HI/I6Ky
OHU MBICTIIT TaK:

Msue HpaBUTCA 9Ta rpynmna. 3Hauurt, g npocto nonpoury SUNO caenaTh 4To-TO KaK y HUX.

Ho Taxoii myTh mouTH Beeraa aaet caadulil pe3ysbrar. JIM0o Tpek moydyaeTcst CIAMIIKOM pac-
TUTBIBYATHIM, JIUOO CIIMIIKOM OYEBHIHO YYyKUM IO Baii0y, 100 BOOOIE YXOAUT B COCETHUN KaHP.
[TpuurHa mpocTa: UMs rpYIIbl — 3TO HE MHCTPYKLMSA. DTO CIUIIKOM HIMPOKUI CUTHAJL.

UYUroObl NOJYYUTH YIIPABJISAEMBIN Pe3YJIbTaT, HY’KHO HAyUUThCS Je1aTh APYroe:

¢ CJIyIIaTh Ipyniry aHaJIMTUYCCKU;

¢ BbIICJIATD MMOBTOPAIOIINUECA NIPU3HAKU;

¢ OTHCJIATDL CTUJIb OT KOHKPETHBIX XUTOB;

¢ IIEPEBOAUTD CITYXOBBIC BIICHATIICHUS B MY3bIKAJIbHBIC ITAPAMETPBI;
* CO6I/IpaTb N3 3TUX [TapaMETPOB CEPUI0 TOUYHBIX ITPOMIITOB.

HNmenno 9TOMY H INOCBALICHA JdHHAA TJIaBa.

1. IToueMy aHau3 rpynnbl BaskHee, 4eM MPOCTO ee Ha3BaHHe

Koraa venoBek roBoput: «f Xouy 3BYK B JyXe 3TOW I'pYIIbl», OH OOBIYHO MMEET B BUIY HE
YTO-TO OJIHO, & LIEJIblii KOMIUIEKC IIPU3HAKOB:

* TUI IMTAPHOTO TOHA;
* XxapakTtep 6apadaHOB;
* Macitab puIeBa;
* TEMIIOBOU IMaIa30H;
* PUTMUKY;
* TUI BOKAJIa;
* o0mryto atMocdepy;
* CTEIeHb CBIPOCTH WJIN TIOJIMPOBKH;
* TEeMaTHKYy TEKCTOB;
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* OLIYILEHUE SHEPTUHU.

[TpoGnema B ToM, 4TO BCe 3TO B FOJIOBE CITyIIATEN IS YaCTO CYIIECTBYET KaK eJUHOE BlieYaTIeHHe.
A nna SUNO storo HenoctatouHo. HeilpoceTn HykeH He BOCTOpr, a ONHMCAaHUe MY3bIKAJbHOMH
KOHCTPYKIIMH.

[ToaToMy npaBUIIbHBII TOAXOL TAKOM:

He «BbI3BaTh» JIOOHMYIO IpyNiy o UMeHH,
a pazo0paThb, N3 Yero COCTOUT ee NMOYEepK.
N Tonpko nocne storo:

* coOpaTh GA30BBIN MPOMIIT;

* cJIeJIaTh HECKOJIBKO €TI0 BApUAHTOB;

* T0OABUTH CBOE OTIINYNE;

* [I0JIyYUTb HOBBII MaTepHasl B HyKHOI ICTETHKE.

2. I'naBHBII NPUHINI: AaHAJTA3HPOBATH HE
rpyniy Boooiie, a ee OBTOPSIONIUICS MOYEPK

OueHb BaXHO NMOHMMATh: CTHJIb I'PYIIBl — 3TO HE CyMMa BCeX ee IeceH noupsa. Y Jioooit
IPYMIIBl €CTh:

* paHHMI TIEPUOLT;

* MO3JHUIA TIEPUOT;

* OoJiee CHIPOIA ITalT;

* OoJiee OTIIONIMPOBAHHBIN ITAIT,
* TsIKeJIble TPEKH;

* MATKUE TPEKHU;

* XUTHI;

* JCKJIIOUEHHS.

HOSTOMy AHaJIu3 B CTUIIE «dA YCJAbIIIAJ OJUH H3BECTHBIH TPEK U Tenepb NMOHAJN BCHO
rpymnmy» 1no4Ttu BCe€rga HETOUYEH.

l'opazpno npaBuiibHEe UCKaTh He Pa30BbIi (P eKT, a MOBTOPSIEMOCTD .
To ecTb Hac UHTEpeCyeT:

* YTO MOBTOPSIETCA B 3—5 NECHSIX;

* KaKue MPU3HAKU BCTPEYAIOTCs CHOBA U CHOBA;

* YTO B 3TOU rpynrie ABJIACTCA CJ'Iy‘I&fIHOCTLIO, a 9TO — CHUCTEMOM.

HNmenno MOBTOPAEMBbIC YEPTHI U HY)KHO ITPpEBPALIATh B IIPOMIITHI.
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3. CKoJbKO MmeceH HY’KHO OpaTh J1Jisl aHaJIn3a
Ha npakTrke ynoOHee BCero ucroib30BaTh TAKOH MUHUMYM:
ba3oBblil BapuanT — 3 necHn
[NomxomuT 11t OGBICTPOrO CTApTA:
* OIIMH U3BECTHBIIA TPEK;
* OITHa MEHEe OUCBUIHAS TIECHS;
* OITHA BEIIlb JPYrOro HACTPOCHUSI.
Xopommuii pabounii BApHAHT — 5 nmeceH
ITO yKe TIO3BOJISIET YBUJIETh:
* 4TO YCTONYUBO;
* YTO SIBJISIETCS] OCOOCHHOCTBIO TOJIBKO XHTa;
* KaK rpyIima BefieT ceOs1 B pa3HbIX TEMITaX M COCTOSIHUSIX.

Pacmmmpennsiii BapuantT — 7—10 necen

[MogxoouT, eciti Bbl XOTHTE ITyOke pa3oOparhesi B CTUIIE WJIM MTOCTPOUTDH LIETyI0 OUOIHOTEKY
IIPOMIITOB 10 OJJHOU TpYIIIIE.

Ho s npaktriku SUNO yariie Bcero 4octaTouHo 3—S TPeKOB, €CIIU BbI CIIyIIAeTe UX BHU-
MaTebHO.

4. Kak mpaBHJIbHO BBIOpATh NMECHU /IS aHAJIH3A
Ectb npocras pabouas cxema.
Bo3bmure:
1. OauH rIaBHBIA XUT
On HYXCH, IOTOMY YTO UMCHHO B XUTEC O6LI‘IHO MAaKCUMAJILHO ACHO CJIBIIIHO «JIMIO» I'PYIIIIbI.
2. Oany aab00MHYIO IECHIO
Ona nomoraet yBUIETh CTUJIb O€3 JaBjieHus paguodopmara.
3. OquH Tpek APYroro HaCTPOeHus
Hanpumep:

* DoJlee MeIJIEHHBII;
* QoJIee TSKEJIBIN;
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* DoJIee MEJIONUYHBII;
* OoJlee MpayHbIN.

4. Ecin BO3MOKHO — NECHIO U3 IPYroro nepuojaa
ITO MOKAXKET, YTO Y TPYIIIHL SIBJISIETCS SAPOM, a UTO MEHSIETCSI CO BPeMEHEM.
Yero jyuine nzderaThb

* OpaTh TOJMBKO OAJUIA/IBI, €CIIU IPYIIa OOBIYHO TsKENee;

* OpaTh TOJBKO CaMble TPOMKHE XUTHI;

* OpaTh TPH MOUYTH OJJTHAKOBbIC TICCHHU;

* J1e1aTh BBIBOJbI 110 KOHIIEPTHOW BEPCUU, €CIIU Bbl AHAIM3UPYETE CTYJUIHBINA CTUIIb.

Haia nenb — yBuzieTh He cily4aiiHblil pakypc, a yCTOHYMBBIA MOYePK.

5. Kak CJAyHIaThb Irpymiy npaBujbHO: OT BIICYATICHNA K IPU3HAKaM

Camag yacras ommoOka — CJIyHIaTb Kak (paHaT, a HE KaK aHaJIMTHUK. ,HJIH YAOBOJILCTBUA ITO
MPEKPACHO, HO JIA MTpOMIITa — MaJIO.

[TpaBriIbHOE CITyIIAHUE CTPOUTCS TIO CXEMeE:
CHauaja — neJioe Brne4yartjieHne
UYro 310 BOOOIIIE 32 SHEPrUsi?

* MpayHo;

* YBEpPEHHO;

* Iep3KO;

* [LIMPOKO;

* HEPBHO;

* CBIPO;

* TeaTpajbHo;
* TSXKEIIO;

* CBETJIO;

* XOJIOJTHO.

IToTroM — pa360op no cJaosimM

* KaKue TUTaphbl;

* KaKoM Oac;

* Kakue GapabaHbI;

* KaKOU BOKAJI;

* KaK yCTPOEH KYIUIET;

* KaK pacKpbIBAETCS MIPUIIEB;

* HACKOJIbKO BCE MOJIUPOBAHO;

* eCTh JIM XapakTepHas aTMocdepa;
* 0 YeM BOOOIIIE IOIOTCS TEKCTHI.
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ITorom — nouck MOBTOPAEMOCTH

Kakue npusHaku BCTPETUINCh MUHUMYM B JIBYX-TPEX MECHSX ?
VIMEeHHO OHM ¥ COCTaBJISIIOT OCHOBY OYIyILIEro MpOMIITA.

6. CTusneBasi KapTa rpynnbl: IJIaBHbII pa604Yuil UHCTPYMEHT

UroObl He iepkaTh BCE B rOJIOBE, YIOOHO JeaTh CTHJIEBYI0 KApTy rPyNibl. DTO MPOCTOM
ma0JI0H, KOTOPBIA MOXKHO 3aIlOJIHATh BPYUHYIO B OJIOKHOTE, B 3aMETKaX WU B TaOJHIIE.

II1a6,10H cTHJIEBOH KapThI
1. Ba3oBblii :kaHPOBBIN (DyHTAMEHT
UYro 3TO B MIepBYIO OUepe/ib:

e classic rock;

e hard rock;

e alternative rock;
* grunge;

* post-grunge;

¢ indie rock;

* post-punk;

* gothic rock;

* progressive rock;
* garage rock;

* punk rock;

e industrial rock;

* symphonic rock u T. a.

2. TeMnoBoil TUANA30H
Yarne Bcero MecHu:

* slow-burning;

* midtempo;

» fast-paced;

* mixed but mostly midtempo.

3. Tun aBUKeHHuA

* driving groove;

* stomping rhythm;

* pulsing bass-driven motion;
* straight beat;

¢ loose live feel;

* dynamic loud-soft contrast.
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4. I'mrapsl
HyxHo BbInucars:

* clean / jangly / chiming / crunchy / distorted / fuzzy / low-tuned;
e thythm or riff-driven;

* wide or dry;

* atmospheric or direct;

* layered or minimal.

5. bac

e driving;

e melodic;

* heavy;

* deep;

* pulsing;

* prominent;
* supportive.

6. bapa6anbi

* tight;

* punchy;

¢ loose;

* live;

e dry;

e thunderous;
* spacious;

* mechanical;
* rough.

7. BokaJa

* gritty;

* raspy;

e strained;

e intimate;
* youthful;
e baritone;
e dramatic;
e soulful;

e shouted;

e restrained.

8. /lunamuka necex

* quiet verse, explosive chorus;
* steady pressure;
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* gradual build-up;
* strong verse, massive chorus;
e short direct form.

9. ATmocdepa U NpoJaKIIH

» warm analog;

 raw rehearsal room;
* dark moody;

* polished powerful;
¢ cold metallic;

* spacious cinematic;
* nostalgic;

* shadowy;

* stage-sized.

10. TeMbI TEKCTOB

* BHYTPEHHUI KOH(IIUKT;
* OTUYyXJIECHUE;

* JI0pOra;

* TOpox;

* [IPOTECT;

* POMaHTHYECKas Jpama;
* [IaMSITh;

* TbMa;

* YSI3BUMOCTb;

* IIPEOJIOJICHHE.

11. ®upmensbie, HO ONACHBIE /IJIsI KOMMUPOBAHMS Y€PThI
Croa MOKHO 3aIMChIBaTh 1A ceOd:

* OYEHb y3HaBaeMas MeJIOMUECKasi MaHepa;

* 0COOBINl PUTMUYECKUI KPIOYOK;

* TUMTUYHBINA XOJI B IIPUTIEBE;

¢ BHAMCHUTasA MHTOHAIIMA BOKaJa.

Ho umeHHO 3TH Beli He HA/10 NEPEHOCHTh B MPOMIT HANPSMYIO. VX HYXHO JIMIIIb OCO-
3HaTh, YTOOB OOOUTH OYKBAJIBHOE TIOIpAXKaHME.

7. YTO BLIMHCHIBATDL U3 KAXK/10M IIEeCHH

TCHCPL HepeﬁHCM K caMou HpaKTquCKOﬁ 4acCTu. HpOCJ’IYI_HI/IBaH IIECHIO, ITOJIE3HO OTBE€YATh HAa
OOHU U TE JKE BOIIPOCHI.

ITo rurapam

* ['uTapbl YMCTHIE UM NIEPErPYKEHHbIE?
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* 910 warm overdrive, crunch, dirty distortion wiu fuzzy grit?
* Onu wide u layered unu dry u close?

* Onu prdpoBbie I AKKOPIOBBIE?

* Ectb 511 KoHTpacT: clean verse / heavy chorus?

ITo 6acy

* bac mpocTo AEePKUT HU3 WIK PeasIbHO ABUTAET MECHI0?
* O melodic, heavy, pulsing, driving?
* OH CJIBIIIIEeH OTAEIbHO WM TIOYTU PacTBOPEH?

ITo 6apadanam

* Bapa0Oans! tight wm loose?

* Onu dry, punchy, thunderous, spacious?

 Onu 3ByvaT Kak live band mm Kak ecTko COOpaHHBIN COBPEMEHHBI MPOIAKIITH ?
* Put™m npsiMoii, MapileBblii, MyJIbCUPYIOLIUNA, Ka4alouii?

IIo Bokamxy

* [onoc gritty, raspy, intimate, baritone, powerful, youthful, shouted, strained?
* OH noeT NoBepx My3bIKM WK OyATO Gopercs ¢ He?

* OH IepKUTCS CAEPKAHHO WUJIM PBETCS HAPYXKY?

IIo hbopme

* EcTb 11 JyiuHHOE UHTPO?

* Kyrnuier Tuxuii wim cpasy IIOTHbII?

* [IpurieB B3pbIBAETCS WM TOJIBKO CJIETKA MOAHUMAETCS?

* Ectb v OpuK, COJO, MHCTPYMEHTAIbHAST KyTbMUHALIWS?

IIo atmocdepe

* 910 warm, nostalgic, dark, raw, cinematic, polished, nocturnal, metallic?
* I10 KJIIYO, KOMHATa, CTY/IUs, CIIeHa, ITyCTOe MPOCTPAHCTBO?

ITo o0meil (pyHKIMHU TECHU

* oHa ObeT pudpom?

* IlepXkKUTCS Ha TpyBe?

* )KUBET [IPUIIEBOM?

* crpoutcsi Ha atMocdepe?
* BeJIeT K KyJbMUHALIUN?

8. Kak oTiin4aTh siApO CTWIS OT CaydalHbIX 3(pPeKToB

210 OJHa U3 I'IaBHBIX 3aJa4.

HOHYCTI/IM, BBI B3SIJIA 5 TIECEH U yBUICIN:
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* B O/IHOW — JIJIMHHOE ITUAHO-UHTPO;

* B JIpyror — TsiKes bl pudd;

* B TPETbEN — MOYTHU aKyCTUYECKUI KYILIET;
* B UETBEPTON — OOJIBIION XOp;

* B [ISITOM — IPSA3HBIA TapakHbIM 3BYK.

Ecnn Bce 3710 nbITaThCsA 3alMXHYTh B OJMH IIPOMIIT, ITOJyYUTCS Xa0C.
[TosTomMy HyKHO pa3inMyarh JBa TUIIA [IPU3HAKOB.

Anapo cTuas
3TO TO, YTO MOBTOPSIETCS:

* OOIIUI MOIKAHDP;

* THIT BOKAJIa;

* xapakTep Oaca;

* MOJIEJIb TIPUTIEBA;

* CTEIeHb CBIPOCTH;

* OOIIUI SMOLIMOHAILHBIA PEKUM;
* TUI IMTAPHOTO TOHA;

* TUII JUHAMUKH.

YacTHble 31H301bI
ITO eIMHUYHBIE PelIECHUS:

* OJJHO HEOOBIYHOE ITMAHO;

* O[IH PE/IKUI MeJJICHHBIN TPeK;

* OJTHO OY€Hb JJTMHHOE UHTPO;

* oHa OaJuIana;

* OIMH OCOOEHHO «pagruoOpMaTHbI» XHT.

IIpaBuJio

B 6a30BbIil IPOMIIT UIYT TOJIBKO SIAPA. DMU301b6I MOKHO MCTIONBH30BATh IOTOM 151 BAPHAIIHN.

9. MeTo 4aCTOTHOI0 aHAJIN3Aa: YTO
MOBTOPMJIOCH TPH pa3a — TO Ba’KHO

Ouenb yIoOHBIN TPUEM — JieNIaTh He TIPOCTO 3aMETKH, a MaJIEHbKUH MOJICYET.
Haripumep, Bbl cityiuanu 5 neceH ¥ yBUAENIU:

* distorted rhythm guitars — 4 pa3za;

* heavy bass — 4 pa3a;

* quiet verse / explosive chorus — 3 pa3za;
* strained male vocal — 5 pa3;

* polished arena production — 1 pa3;
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* acoustic intro — 1 pa3;
* melodic lead solo — 2 pa3a.

Torna oueBUIHO:

B saapo uayr:

* distorted rhythm guitars;

* heavy bass;

* strained male vocal;

* verse/chorus contrast.

B BapunaTuBHBIN CJI0H UAYT:

¢ solo;

e arena polish;

* acoustic intro.

ITOT cocod OYeHb MOMOTaeT He CTPOUTh CTHJIb TIO €AMHUYHOMY SIpKOMY 3((PeKTy.
10. Kak nepeBoauTh HA0II0IeHUS B SI3BIK MPOMITA

INocne aHamM3a y Bac 00BIYHO €CTh HAOOP PYCCKUX HAOMIOIEHUI BpoJIe:

* MPa4yHOBATO;

* KYIUIETHI CAEPKAHHbIE;

* MpHIIEB OOJIBIIION W SMOIIMOHAIBHBIN;

* TUTApbI IJIOTHBIE, HO HE METAJLITNYECKHE;

* 0ac TAKENBIH,

* BOKAJI Kak OyATO Ha Ipefele;

* 3BYK KMBOW, HO HE COBCEM CBIPOM.

Tenepb 310 HYkHO nepeBecTu B (popMyanpoBkH, moHsATHbIe SUNO.

IIpumep nepeBoga

Haouaronenue:

«IJIOTHBIE, HO HE METAJJTMYECKUE TUTAPbI»

Bapuantsbi:

* distorted rhythm guitars

* thick distorted guitars

* crunchy heavy guitars

Haoaronenue:

«BOKAJI Kak OyJTO Ha mpezene»
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BapuanTtsi:

* emotionally strained vocal

* urgent gritty male vocal

* raspy emotional vocal

Haoronenue:

«KYIUIET ClIepKaHHbII, IPUIIEB PACK PbIBAETCS»

BapuanTtsi:

* restrained verse, explosive chorus

* tense verse, huge chorus

* quiet verse, powerful chorus

Haonronenue:

«KHBOM, HO HE COBCEM CBIPO 3BYK»

BapuanTtsi:

* raw but focused band sound

* polished but energetic production

* live band feel with controlled production

ITO ¥ eCTh KJIIOYEBO Mepexo/l: 0T BIeYaTJeHHsI — K Pa004nM MYy3bIKAJIbHBIM TeraM.
11. Kak coopath nepBblii 0a30BbIil IPOMIT

Korga kapra rotoBa, He Hy’KHO cpa3y MucaTh orpoMHbIi a03a1l. HauHute ¢ KopoTkoii paboueil
BEPCHU.

ba3oBas gopmya
JKaHp + ruTapbl + 6ac + 6apadaHbl + BOKaJ + JUHAMHKA + aTMocdepa
IIpumep

Dark alternative rock, distorted rhythm guitars, heavy bass, tight live drums, emotionally
strained male vocal, tense verse and explosive chorus, raw moody band sound.

970 1 ecTh 6A30BbIi MOPTPET IPYIIIH B HEUTPATIBbHON (hopMe.
BaxHo: 370 e1ie He «KAeaIbHBIN MPOMIT». DTO KapKac.

12. Tpu ypoBHs npoMnTa: KpaTkuii, padounii, paciuipeHHbIH
OueHb MoJIE3HO HEe OCTAHABIUBATHCS Ha OHOM (POPMYIUPOBKE, a cpa3y jejIaTh TPU BEPCUU.
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1. KpaTkuit npoMnt

Hyxen st OpICTPOro Tecta JKaHpOBOTO TOTAIaHH .

Popmyaa

KaHp +2—3 KJII0YEBBIX [TPU3HAKA

IIpumep

Dark alternative rock, heavy bass, strained vocal, explosive chorus.
ITmoc:

* OBICTPO TMTpOBeEpsIET OOIIee HalpaBJIeHHE.

Mumnyc:

* MaJio KOHTPOJISL.

2. Pa6ounii npomnT

OCHOBHOW ypOBEHb 17151 TPAKTUKHU.

Popmyaa

KaHp + rutapsl + 6ac + 6apadaHbl + BOKAJ + IUHAMUKA + aTMocdepa
IIpumep

Dark alternative rock, distorted rhythm guitars, heavy bass, tight live drums, emotionally
strained male vocal, tense verse and explosive chorus, raw moody sound.

D70 yXKe MOIHOLEHHas! paboyasi BepCHsl.
3. PacimmpeHHbIH NPOMIT

Hy:xeH, kora 6a30Boe HaIlpaBJIeHHE YK€ HalIeHO, HO XO4YeTcsl TOUHee MPUOIM3UTHCS K 3CTe-
THKE.

Popmyaa
pabouunii MPOMIT + YTOUHEHHE CTPYKTYPbI/TIPOAAKIITHA/POITU KYILIETa U TPHUIIEBa

IIpumep
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Dark alternative rock, low-tuned distorted rhythm guitars, heavy bass, tight live drums,
emotionally strained male vocal, quiet tense verse, explosive melodic chorus, raw but focused band
sound, strong final chorus lift.

ITmoc:

* OOJIBIIIE TOYHOCTH.

Mumnyc:

* eciM NepeOOPIIUTh, MOXHO TIEperpy3uTh CUTHAJ.

13. ITouemy Jiyuile JeJaTh He OJUH MPOMIT, a HA00P

Cruiib MOOUMMOI IpyHIlbl IOYTU HUKOTJA He CBOAMTCS K OHOH crpoke. I[Tosromy pasymHee
JenaTh He OJHH 3aNpoc, a ceMeNCTBO NPOMIITOB.

Harrpumep:
Bapuant A — 6a30Bblii CTHJIb

Dark alternative rock, distorted rhythm guitars, heavy bass, tight live drums, strained male
vocal, tense verse and explosive chorus, raw moody sound.

Bapuant B — 60Jiee MeJqouaHbII

Melodic dark alternative rock, distorted guitars, driving bass, tight drums, emotional male
vocal, strong verse and huge chorus, powerful focused sound.

Bapuant C — 6oJiee cpbipoii

Raw dark alternative rock, dirty guitars, heavy bass, loose live drums, raspy vocal, quiet verse
loud chorus, rough rehearsal-room feel.

Bapuant D — uHCcTpyMeHTATbHBII

Dark alternative rock instrumental, low-tuned guitars, heavy bass, tight live drums, tense verse
energy, explosive chorus, raw moody atmosphere.

Takoii HaOOp MOMOraeT MOHSATh:

® YTO B CTHJIC ABJIACTCA 06H33TCJ'ILHBIM;
¢ 4 YTO MOXHO MCEHATH, HC TEPAA AyXa.

14. Kak BbIIeJAaTh «00a3aTeJbHbIe»
U «JIOTIOJJHUTEJbHbIE» IPU3HAKH

ITocne HeckONMBKMX TeHepalui MoJIE3HO MOAEIUTh TPU3HAKU Ha JIBE TPYIIIIHL.
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Oos3aTeabHbIE

bes Hux crwie pasBanuBaercs.
Hanpuwmep:

* strained vocal;

* heavy bass;

* quiet verse / explosive chorus;
e dark mood.
JonoJHUTEIbHbIE

Onu ykpamaior, Ho 6e3 HUX PO BCE PABHO OCTAETCS Y3HABAEMbIM.
Hanpuwmep:

* guitar solo;

* cinematic intro;

* piano accents;

* wider chorus guitars;

e analog warmth.

IIpakTnyeckuil CMbICJ

Obs13atesnbHbIe TPU3HAKKM JOJDKHBI OBITh TMOYTH B KAXKAOM Ipomrrte. [JononHUTeTbHbIE —
BapbUPYIOTCS OT BEPCUU K BEPCHUM.

15. Kak cTpouTh cepuio NpOMIITOB O O/IHOMH rpyIime
Camast paboyvast cxeMa BBITJISIIAT TaK.
IIIar 1. Ba3oBbIii mopTpeT
OpnvH OCHOBHOWM ITPOMITT.
IIar 2. TemHuast Bepcusi
Ecnu rpynma ymeeT 3Bydath MpauHee.
IIar 3. bosee menoanuHasi Bepcust
Ecnu BaxeH npuries.
IIar 4. Boaee chipasi Bepcusi
Ecnu Bam Hy)XeH paHHUI WM KOHIICPTHBIN HEPB.

IIar 5. Boaee polished-Bepcust
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Ecnmu HyxeH 6oniee COBpeMEeHHBIN WM painopOpMATHBIN OTTEHOK.
IIar 6. UacTpyMeHTaIbHASI BEPCUs
Ecnu BBl XOTHUTE OTAETIBHO TPOBEPUTH CTHJIH O€3 BOKAJIA.

WupiMu crioBamu, BB CO3/1a€Te He «BOJIICOHBIN e JMHCTBEHHBIN IIPOMIIT>, 2 HEOOJIBIIYIO CTH-
JIEBYIO OMOJINOTEKY .

16. Kak 100aBUTEL CBO€ OTJINUME U He CKATUTHCHA B KOITHUIO

ITO KJIIOYEBOM ATAIl.

ITocne ananu3za JOOMMOI I'pyHIibl y BaC YK€ €CTb AApO0 CTHUJIA. Ho ecnu BbI MMPOCTO MBITACTECH
€ro BOCITPOMU3BECTH 0e3 HSMCHCHHﬁ, pE3yJIbTaT 6y,HCT CJIMIIIKOM OJIM3KO K HNCTOYHUKY ITO OIIYIICHHIO.

[ToaTomy none3Ho UCTIONBL30BaTh (hOPMYITY:
AAPO + oTIHYHe

Anpo

To, 4TO BBI B3UIM U3 aHAJIM3A!

* JKaHp;
* TUII TUTAp;

* xapakTep Oaca;

* TUI BOKAJa;

* MOJIEJNb KYIUIET/IIPUIIEB;
* atmMocdepy.

OT1imnune
To, 4TO JesaeT TpeK BalllvM:

* IpyroMl TEMIT;

* JIpyroil THII IPUIIEBA;

* GoJiee YMCThIN W O0J1ee CHIPOI MTPOAAKIIIH;
* UHOM TEKCTOBbIN (POKYC;

* JKEHCKMIA BMECTO MYKCKOIO BOKaJIa;

* UHCTpYMEHTaJIbHasl BEPCHS;

* OOJIbIIIE CBETA B ITPUIIEBE;

* Oosiee KOpoTkas (hopma;

* Ipyroil ypoBeHb MPOCTPAHCTBA.

IIpumep

Ecmu AAPO BBIITIAOUT TaK:
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Dark alternative rock, distorted rhythm guitars, heavy bass, strained male vocal, quiet verse
and explosive chorus

TO OTJIMYMUE MOXHO IIO6aBI/ITI> TaK:

* clienaTh tempo YyTh ObICTpeE;

* caenatb chorus Gosee uplifting;

* 106aBUTH cinematic bridge;

* crienaTh 3BYK less raw, more wide;

* 3aMeHHTh male vocal Ha female vocal.

Torma BeI MOJIYYUTE HE KOIIHIO, 4 HOBYI0O KOMIIO3UIIUIO B POACTBEHHOM I10JI€.

17. IIpumMep MOJIHOTO aHAJIU3A: YCJAOBHAS
«MpayHas aJbTePHATHUBHAS IPyna»

Bo3bMeM ycloBHYI0O cuTyaruio 6e3 Ha3BaHUH.
YTo MBI yCJIbIIIAJIH B 5 ECHSIX

* IOYTH Bce Tpeku midtempo;

* B4 u3 5 neceH — quiet verse / explosive chorus;

* rutapsbl low-tuned distorted;

* Oac heavy 1 OIIyTUMBIIA;

* GapaGansl tight live, 6e3 MTAHKOBCKOW PBIXJIOCTH;

* BOKaJ strained, ©HOTA raspys;

* armocepa dark, moody, raw but not messy;

* [IpUIIEBbI OOJIBIINE, HO He triumphant;

* TEKCTBI [P0 BHYTPEHHUI KOH(JIMKT, FOpoj, OECCOHHULLY.

Yto uaer B AApO

e dark alternative rock;

* low-tuned distorted guitars;

* heavy bass;

* tight live drums;

* emotionally strained vocal;

* quiet verse / explosive chorus;
* raw moody sound.

Kpartkuii npomnrt
Dark alternative rock, heavy bass, strained vocal, explosive chorus.
Pa6ounii npomnt

Dark alternative rock, low-tuned distorted guitars, heavy bass, tight live drums, emotionally
strained male vocal, quiet tense verse and explosive chorus, raw moody band sound.
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PacmmpenHssiii npomMnt

Dark alternative rock, low-tuned distorted rhythm guitars, heavy bass, tight live drums,
emotionally strained male vocal, quiet tense verse, explosive melodic chorus, raw but focused band
sound, dark urban atmosphere.

ITO yXke BIOJIHE NMPO(ECCUOHANIBHBINA PE3YJIbTAT aHAIU3A.

18. IIpumep moJHOrO aHaAM3a:
YCJOBHAsI «THMHOBAasi THTAPHAsA rPynna»

Teneps npyroii ciayvau.
YT10 CJBINIHO B 5 MECHSX

* mostly midtempo;

* rutapel wide, bright, sometimes crunchy;

* Oac driving, He TsSIKeJIbId, a TOJKAIOIIHIA;

* GapaGansl punchy, strong, but not brutal;

e pokaJ confident, nHOrga wistful, Ho chorus Bcerma mogHUMaeTc;
* IpUIeBH sing-along;

* nponakiiH polished, but guitar-driven;

* armocepa urban, uplifting, slightly nostalgic.

Anpo

* british guitar rock / melodic rock;
* chiming or crunchy guitars;

e driving bass;

* punchy live drums;

 confident male vocal;

* strong verse and sing-along chorus;
* polished guitar-band sound.

Pa6ounii npomnt

British guitar rock, chiming guitars, driving bass, punchy live drums, confident male vocal,
strong verse and catchy sing-along chorus, polished urban guitar-band sound.

BapuaTuBHBII POMNT — (0Jiee MeJaHXOTMIHbII

Wistful british guitar rock, bright crunchy guitars, melodic bass, steady live drums, melancholic
male vocal, uplifting chorus, polished but nostalgic guitar-band atmosphere.

19. Ilpumep MOJHOr0 aHAJIN3A:
ycJioBHasA «cbipasi puddoBas rpynna»

Elue onud tvm.
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Y10 CIABIIIHO

* TIeCHU KOPOTKHUE;
* pucd BaxkHee NpUIEBa;

* fuzzy and dirty guitars;

* rough dry drums;

* gritty vocal;

* live room feel;

* IpaiiB BHIIIIE, YeM MEJIOANYECKask U3bICKAHHOCTD;
* poCTasi CTPYKTYpa;

* SHEPrusl «IPyIMIa B KOMHATe».

Anpo

* garage rock / raw punk-influenced rock;
* fuzzy guitars;

e rough dry drums;

* gritty vocal;

* short catchy structure;

e dirty rehearsal room feel.

Pa6ounii npomnt

Garage rock, fuzzy riff-driven guitars, gritty bass, rough dry drums, rough male vocal, short
catchy structure, dirty rehearsal room feel.

20. Kak nepeBouTh AaHAJIU3 IPYNIIbI B
HECKOJILKO PeKNMOB HCI0JIb30BaHUSA

OyeHb Ba)XHO MOHUMATh, YTO OJIMH U TOT K€ aHAJIU3 MOXHO UCIOJIb30BATh MO-PA3HOMY.
Pezxnm 1. IlotHOEeHHASI ECHS
Torma 100aBIAIOTCS:

* BOKAJ;
* lyrics;

* MOJIEJIb KYIUIET/IIPUIIEB;
* CTPYKTYpa.

Pe:xxum 2. UHCTPYMeHTAJIbHBIN CTHIb-TECT
Yo6upaeM BOKaJ U IIPOBEPsIEM:

* TUTApBI;
* fac;
* GapaOaHBbI;
* atmocepy;
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* IBUKEHUE.
Pe:xxum 3. IlpoBepka npunesa
YceunmBaem:

e chorus;

* melodic lift;

* anthemic quality;
* vocal power.

Pe:xxum 4. IIpoBepka panHeil/cbIpoil BepCuH CTHJISA
YcunuBaewm:

* raw;
* rough;

* live band feel;

* rehearsal room sound.

Pe:xum 5. IIpoBepka no3auneit/polished Bepcun
YcunuBaewm:

* polished;

e focused;

» wide;

e cinematic;

* stadium or modern rock clarity.

Takum 00pa3oM, OMUH aHAJM3 TPYIIILI IaeT eIy CEPHIO MOJIe3HBIX Pad0YuX Hanpas-
JEHHUMH.

21. Kak BecTH KypHaJI aHAJIM3a U IPOMIITOB

ITO OYeHb IOMOTaeT, KOrjia rpyIi CTAHOBUTCSI HECKOJIBKO, a TeHepaliuii — JEeCATKU.
MoO:XHO MCTOB30BaTh MPOCTON (popMar.

IIpumep 3anmucu

I'pynna / npoekr:
VYcoBHast MpayHast aJlbTepHATUBHAS TPYIIa

IIpociuymano:
5 neceH

Anpo cruis:
dark alternative rock, low-tuned distorted guitars, heavy bass, tight live drums, strained male
vocal, quiet verse / explosive chorus, raw moody sound
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Kparkuit npomnr:
Dark alternative rock, heavy bass, strained vocal, explosive chorus.

Pa6ounii npomnr:

Dark alternative rock, low-tuned distorted guitars, heavy bass, tight live drums, emotionally
strained male vocal, quiet tense verse and explosive chorus, raw moody band sound.

Pacmupennsiin npomnt: Dark alternative rock, low-tuned distorted rhythm guitars, heavy
bass, tight live drums, emotionally strained male vocal, quiet tense verse, explosive melodic chorus,

dark urban atmosphere, raw but focused sound.

Yrto oTiIMYaeT MOIl BAPHAHT:
4yyTb G0J1ee OBICTpPBIN TeMIl, OOobIle CBeTa B (PMHAIBLHOM IpUIIEBE

Taxkoil kypHaJ IpeBparaeT XaOTU4HyI0 paboTy B CHCTEMY.

22. Yto genarthb, €CJH MOCJIEe aHAJIU3A
reHepanuy Bce PaBHO «He MOMaJarnT»

3TO HOpMaJIbHASL CUTYaIMsl. AHAIN3 — HE Marusi, a OCHOBA JJIsl UTepalui.
Bo3MoxHbIE NPUYHHBI

1. Bbl B351JIH CJIHMIIKOM IIHPOKOE SIIPO

Harrpumep:

alternative rock, guitars, bass, emotional vocal

CAuIKoM Mano KOHKPETUKH.

2. Bbl cMemanay B 0JHOM NPOMIITE CJMIIKOM MHOIO Pa3HOPOJHBIX IPU3HAKOB
Harrpumep:

* rapaxHasi rpsizb;

* CTaAMOHHBIN MacIITao;

* MIOCT-TIAHKOBBIH 0ac;

* rpan:xeBbil loose feel;

* apT-POKOBbIE KJIABUILIY.

3. Bbl cTpouTe CTIWIbL IO O/IHOM MeCHe, a He MO0 rpyIme

Toraa mpomMnOT MOXeT OBbITh SIPKUM, HO CJTUIIIKOM YaCTHBIM.

4. Bl He OT/IeJIUIH PO OT «(PUPMEHOH HUTATHI»

To ecTb nbITaeTECh HE CTUJIb CO6paTL, a INOYTH BOCITPOU3BECTU ‘~Iy>KOi71 KPIOYOK.
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5. HykHo0 npocTo 00JibIlle NTepanui

Jlaxe XOpOoIIMi aHaIN3 PeIKO JaeT UeaIbHbI Pe3yJIbTaT ¢ MEPBOIo 3aITycKa.
23. Kak yay4imath NpOMIT MOCJIe aHAJIA3A

OueHb NoJIe3HO padoTaTh MO MPUHIIMAITY OAHOM MPABKU 3a pas.

Ecyn He XBaTaeT TEMHOTBI

JTloOaBbTE:

e dark

* moody

* brooding

* nocturnal

Ecin cammkoM MaJio JaBjieHus1

JTloOaBbTE:

* heavy bass

* low-tuned guitars

* punchy or tight drums

Ecau BokaJ caMIkoM HeHTpPaJIbHbIN

YTouyHuTe:

* strained

* gritty

* raspy
e intimate

e baritone

* youthful

Ecan necHs1 ;)KaHpOBO BepHA, HO (€3 JinIa
YTouHure:

* TUII TUTap;

e Mofeb verse/chorus;

* atmocepy;

* CTEIEHb ChIPOCTH.

Ecym pe3yabTat CIMIIKOM 0JU30K K HCXOIHOM rpymie

JloGaBbTe CBOE OTIIMYHKE:
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* Ipyroi TeMIT;

* OoJiee CBETIIbIN MPHIIEB;

* Ipyroil MpOJAKIIH;

* MHCTPYMEHTAJIbHYIO BEPCHIO;
* UHYIO CTPYKTYDY.

24. YHuBepcaJbHbIH MIA0J0H aHAJAN3a JIOOUMOI IPyNibl

Hwxe — ynoOHbIN m1a0I0H, KOTOPBIH MOKHO JaBaTh YMTATENO KaKk pabounii MHCTPYMEHT.

. bazoBbIi1 xaHp:

. TeMrioBon nuarna3oH:

. Tun rpyBa / 1BUXeHUS:

. ['urapsr:

. bac:

. bapaGanbi:

. Bokai:

. Kymuier:

. [Ipurnies:

10. Atmocdepa:

11. IIponakmuix:

12. Tembl TEKCTOB:

13. IloBTOpSsAIOIIMECS IPU3HAKM (1PO):
14. EnvHnYHbIe IPU3HAKU (BapUallvm):
15. Kparkuii npomrr:

16. Pabounii mpomrT:

17. PacivipeHHBIN TPOMIIT:

18. Moe oTrure OT UICTOUYHUKA:

0NN B WN

\O

T10 OIWH U3 CaMbIX MTPAKTUYHbIX UHCTPYMEHTOB BCE KHUTH.

25. IIpakTHueckoe ynpakHeHHe
BribepuTte moOrMyIo rpymiy U caesaiTe MojHyl0 MUHH-Pa0oTy.
IIar 1
Bospmure 3—5 neceH.
IIar 2
3arosHUTe CTUIIEBYIO KapTy:
* JKaHp;
* TUTapBHl;
* 0ac;

* GapaOaHbl;
* BOKAJI,
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* TUHAMUKA;
* armMocdepa;

* TEKCTHI.

IIar 3

Beigenure:

* 5 00s13aTeNIbHBIX TIPU3HAKOB;

* 3 JONOJIHUTEJIHHBIX

* 2 MpU3HaKa, KOTOPHIE JIyUllle He KOMMPOBATh HAIIPSMYIO.
IIar 4

CocraBbTe:

* KpaTKWil IPOMIIT;

* paGouMii MPOMIIT;

* PaCIIMPEHHbII IPOMIT.

IlIar S

Crenaiite elie ABa BapyuaHTa:

* Gosiee ChIPOIL;
* 00JIEE MEJIOTUYHBIA.

IIlar 6

3aHI/IIHI/ITC, YeM Balll UTOTOBhII TPEK 6y216T OTJIINYaTbCAd OT UCTOYHUKA.

D70 ympaxHEHHe OYeHb OBICTPO IpEeBpalllaeT MACCUBHOE CIyLIaHWEe B MpoeccuoHaIbHOe

MY3bIKaJIbHOC MBIIJICHUEC.

26. MuHHu-CJI0OBaphb IJIAaBbI

i aHam3a

* style core

* recurring traits

* dynamic model

* production character
* stylistic passport

» reference tracks

» genre foundation

i1 mepeBoaa B IPOMIIT

e warm / dark / raw / polished
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e driving / pulsing / stomping / steady

* jangly / crunchy / distorted / fuzzy / low-tuned

* intimate / gritty / strained / baritone / shouted

* quiet verse / explosive chorus

* live band feel / rehearsal room / stadium-sized / cinematic

st co6cTBeHHOI MoaquuKauu
* faster version

e more melodic chorus

* darker atmosphere

* rawer production

 wider chorus

e instrumental version
e more intimate vocal

27. Tunnyubie OIINOKH IJIABbI

Ommo6ka 1. CTpouTh CTHIIB N0 OJJHOMY XHTY

OnuH Tpek MOYTH HUKOTA He paBeH BCel rpyrre.

Omuoka 2. He neaarn 3anmcen

Be3 3aMeTOK Bce CHOBa MPEBPAIAeTCs B «MHE KaKeTCsD».
Ommoka 3. Ilepenyrath 1APO M NCKJIIOYEHHE

Penkast 0cOOEHHOCTD He JIOJKHA CTAHOBUTBCSI OCHOBOH ITPOMITTA.
Ommo6ka 4. Cpa3y nucatb OrpoMHBIN 3aMpocC

Jlyuie cHayasa KOPOTKUI U pabOYMil yPOBHU.
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KoHen 03HakoMuUTEJIbHOT0 (pparmMeHra.

Texkcr npenocrasinen OO0 «JIutpec».

IIpounTaiiTe 3Ty KHUTY LIEJIMKOM, KYIMB II0OJHYIO JIETaJIbHYIO Bepcuio Ha JluTpec.

BesomnacHo onnatuTh KHUTY MOKHO OaHKOBCKOM Kaprtoit Visa, MasterCard, Maestro, co cuera
MOOWIIBHOTO TenepoHa, C TUIaTeKHOro tepMuHana, B catone MTC wm Cesi3Hoii, yepes PayPal,
WebMoney, fAunekc.densru, QIWI Komesnek, 60HyCHbIME KapTaMu WX APYTUM YIOOHBIM Bam crio-
coOom.
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