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BBenenne

Ecau kpumuxam HAUHYm Hpagumocsi MOU PUNbMbl, 3HAUUM, Y MEHS
cepbesHble npodembl.
Zorcon I'osapo Kapnenmep

Ecnu BB coOnpaeTeck MpovecTs 3Ty KHUTY, TO HaBepHsIKa 3HaeTe, KTo Takoi [[xon Kapnenrep,
U Jaxe JioouTe ero puiibMbl. BriosHe BeposiTHO, BBl MOKETe MHOTOE paccKkasarh 0 HuX. Hampumep,
4yTO «X3UI0yrH» (1978) Mor BBIATH B MPOKAT MO JOBOJIBHO IIIYIIBIM Ha3BaHUEM «YOUICTBA cHe-
J0K» 1M 9to «Heuro» (1982) 3HaumTeNbHO MHTEPECHEN CMOTPETh, HE 3HAasl HOPBEKCKOIO SI3BIKA.
3HaTOKOB TBOPYECTBA PEXKHUCCEpa CIAEAyeT cpasdy ke IpeaylpeanTb, YTO 3Ta padoTa He sBIsETCA
BBe/IeHreM B KuHemarorpad Kapnentepa, ero ouorpadueil, COOpHUKOM MHTEPBbIO WM UHTEPECHBIX
UCTOpUH cO CbheMOK (pusbMOB. Llesb Moell KHUTM — MoKa3aTh, KaKue COLMAJIbHBIE, TOMTUYECKUE
1 punocodcKkre UIeN CKPbIBAIOT 3TH (PHIIbMBI ITPU BCEM MX MHUMOM KOHLENITYaJIbHOW MPOCTOTE, B
KOTOPYIO, KaKeTCsl, BEPUT JIaKe caM PexUccep.

Ha nporsixeHnu Beeii cBoeii Kapbepbl KaprieHTep 3asBIisil, YTO KMHO JOJKHO OBITh B TIEPBYIO
ovepe/ib SMOLMOHAIBHBIM, 4 HE WHTEJUICKTYaJIbHBIM MEIMYMOM M YTO OOJIBIIMHCTBO €ro paboT He
COIEPXKUT Kakoro-ioo riyodokoro rnoarekcra'. HecMoTpst Ha To 4To caM aBTOp HUKOTA HE CUUATAT
ce0s1 MHTEJUIEKTYaJIoM OT Mupa K1Ho, Bpoje Ctannu Kyopuka umm Auapest TapkoBCKoro, yueHsle, B
TOM 4Hciie (procodbl, 0OPAIAIOTCS K OCMBICIICHHIO €ro TBOPYECKOTO HACKeHs], IyOIMKYIOT MOHO-
rpacuM ¥ CTaTbl O HEM B TEMaTHUECKMX COOPHMKAX U kypHanax. OQHAKO MPOUCXOAUT ITO MIPEUMY-
LIECTBEHHO B 3allaflHOM aKaJeMUU M JAJIEKO He Bcerga cucreMHo. CKpOMHO OTMEdy, YTO IEpBOU
MONBITKON MPEACTaBUTh HAYYHYI0 MHTEpIpeTalio KuHeMarorpada pexuccepa B Poccun siBnsiercs
MOsI CTaThsl 0 priibMe «YyxKue cper Hac», OIyOJIMKOBaHHAs B skypHase «Jloroc» erme B 2014 romy?2.
C Tex mop cutyarus He U3MeHmIach. PaboTa Tak 1 ocranach €AMHCTBEHHBIM aKaJIeMUYECKIM KOM-
MeHTapreM K ¢puibMam KaprieHtepa Ha pycCKOM SI3bIKE, YTO B LIEJIOM OTPAXaeT TEeMIIbl PA3BUTHUS
cinema studies B OTEUECTBEHHON HayKe. Tak 4To BBIXOJ 3TOW KHWUIM, B KOTOPOW Peub Ha ITOT pa3
noiiger He 00 ofHOM (hIIbMe, a O OONBIIMHCTBE 3HAKOBBIX PAabOT pekuccepa U MpeCTaBIeHHON B
HUX cucteMe (puI0cO(PCKUX BO33PEHUH, — HE TOJIBKO MOBOJ AJIS1 PAJI0CTH, MOM JIMYHBIN U, HAAEIOCh,
BCEX PYCCKOIOBOPSIIMX IMOKJIOHHUKOB KaprieHtepa, HO M CUTHAJ 1Sl OTEUECTBEHHBIX MccllejoBaTe-
el KuHemarorpada, HaCTOSITeNTbHO MPU3bIBAIOIINI HAKOHEI BCEPhe3 IIOTOBOPUTH O JIIOOMMOM KHHO.

Ecnm BB coOmnpaerech MpovecTs 3Ty KHHTY, IOCKOJIBKY MHTEpeCcyeTech KMHOBEICHUEM WITH
B 1I€JIOM TYMaHUTAPHBIMHM UCCIIEJOBAHUSIMHU TOMYJISIPHON KYJIbTYpbl, HO TaK BBIILIO, YTO HE OYEHb
XOPOIIIO 3HAaKOMBI ¢ TBOpuecTBoM KapreHTepa, To crieyiomye HeCKOIbKO CTPaHUIL CO CIIPABOYHOM,
10 CyTH, UH(pOpMALIEl OMOTYT BaM MOTy4YUTh MUHUMAJIBHO HEOOXOIMMBbIE 3HAHUS O HEM.

KPATKAA TBOPYECKAA BUOTPA®UA

Jxon I'oBapn KaprnienTtep — aMepuKkaHCKUN KHHOPEXKUCCED, CLIEHAPUCT, MPOAICEP, KOMIO3HU-
Top, My3bIKaHT 1 akTep. Pomuca 16 supapa 1948 rona B Kapreiimke, Helo-Vopk. Beipoc B Boymmnr-
I'pune, Kentykku. C neTcTBa yBileKaICs HATUCAHUEM PACCKa30B M MY3BIKOW, CHUMAJI HA OTLIOBCKYIO
Kamepy buper-8 kopoTkomeTpaxHble Hay4YHO-(paHTaCTU4YECKUE (PUIBMBI, TAKHE KaK «MecTb KoJoc-
casibHBIX uynoBHII» (1962) u «['opro, kocMuyeckuit MOHCTP» (1969).

! Grant B K. Disorder in the Universe: John Carpenter and the Question of Genre // The Cinema of John Carpenter: The Technique
of Terror / 1. Conrich, D. Woods (eds). L.: Wallflower Press, 2004. P. 15.
2 Herrsapes E. CoumanbHas kputuka [xoHa Kapnenrepa: koncrmponorus B «Yyxux cpeau Hac» // Jloroc. 2014. Ne 5 (101).
C. 141-162.
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B 1968 rony nocrynun B Yausepcuret IOxnoi Kanmudopauu, 4To0b M3ydaTh KMHOITPOU3BOI-
ctBo. Bo Bpems yueOwl mocemias Jekiuu U Mactep-kiaccsl [Ixxona ®opna, l'opapna Xoykca, Ajb-
dpena Xuukoka, Opcona Yamica u Pomana [Tonarcku. Bee 311 aBTOpBI OKa3asy OOJbINOe BIUSHIES
Ha ero TBopuecTBo. B 1970 rogy Hauan padorars ¢ [IsHom O’BaHHOHOM HaJl CTYICHUECKUM HayIHO-
(anTactuueckum pumbMoM « TeMHast 3Be3a».

B 1972 rony KaprienTep OKOHUMJI YHHBEPCUTET M yOeIWJI YacTHOrO MHBecTopa u3 KaHajwl
poprHAHCUPOBATh JOCHEMKHU U KMHOTeaTpasibHbI penaun3 «TemHou 3Be3ab» (1974). Kaptuna e
creniasia B poKaTe OOJBIION BRIPYUYKH, HO yxke B KoHIle 1970-x craya Ky/JIbTOBOW y CTYJICHTOB KOJI-
nemkel u xunmu. B 3Toi 1e0THOM padoTe pexuccepa 00 acTpOHABTAaX, B3PHIBAIINX HECTAOITh-
HbIE TUIAHETHI, KOTOPbIE MOT'YT ITOMEIIATh KOJIOHU3ALUM KOCMOCA, IIPOC/IEKUBAIOTCS TEMbI U30JISALMH,
MOTEPH JIMYHOCTHOU UIEHTUYHOCTH, TAPAHOMH U CTOJIKHOBEHM S YEJIOBEKA C HEYEIOBEUECKUM 3JI0M.
Bnocneacreun Kaprientep oOparaicst K TUM TeMaM Ha MPOTSKEHUH BCel CBOEH Kapbepsl, a COaB-
Top «TemHo# 3Be31p1» [I5H O’BaHHOH MCMONB30BA MHOTHE WEH U HApaOOTKU (bvjibMa ISl CBO-
€ro, Mokajayu, IJIaBHOrO ITPOU3BEJICHUS — ClieHapusl caii-(ail-xoppopa O HaraIeHUuU MpuUIIesTbiia Ha
9KUIaX KocMudeckoro Oykcupa «Hocrpomo». KaptuHa, mocrasieHHast 1o 3ToMy crieHapuio Pumm
CkoTTOM, BBIIILIA B IPOKAT Moj1 HazBaHueM «Yyxoit» (1979).

B 1975 rony, BnoxHoBuBIIHCH BecTepHOM «Puro BpaBo» (1959) I'oBapaa Xoykca, Kaprientep
cosfa (prIbM O JKeCTOKOM HamaJeHUuH YAMYHOW OaH/Ibl Ha MOJMIIEHCKUIA yJacTOK B JIOC-aH KeJeC-
ckoM rer1o. CheMKU NMPOXOAWINA B YCJIOBUSIX MAKCUMAJIbBHOM KOHOMHUM, MHOTJA KPYIJIOCYTOYHO.
Pexuccep caM CMOHTHpPOBaJ KAPTUHY M HANMCAN AJIs HE€ MYy3bIKY, UTO BIOC/IE/ICTBUM CTAJIO TPau-
uuei. GubM BbILLEN Ha SKpaHbl Nof 3ariaBueM «Hamagenue Ha 13-i1 yuactok» (1976) u nomyuun
CMEIIIaHHBIE OIIEHKU OT aMEPUKAHCKUX KPUTUKOB, HO TIPH 3TOM OYeHb MoHpaBwmics Oputaniam. Co
BpEMEHEM KapThHa o0pesa KyJbTOBBIH CTAaTyC M Ha POIMHE.

B 1978 romy Kapnentep cusin pisi teneBuzenus tpwuiep «Kro-to Habmomaer 3a MHO#!»
B cTuiie Anbdpena XMUKOKa O MaHbsIKE, IOICMATPUBAIOLIEM 32 OJUHOKMMHU JIEBYILIKAMU Yepe3 OKHa
UX KBapTHp. VIcoMHUTEIbHUIA OJJHOU U3 IJIaBHBIX posielt DuprieHH bapOo crana xkeHoi pexuccepa
B 1979 rogy 1 BOC/IEICTBUY ChIrpajia €le B HECKOJIbKUX ero pubMax. B 1984 rony y napsl pogusics
cbiH [IxxoH Konu Kaprientep.

CrneioM Ha 3KpaHbl BbIIIEN «X3JUIOYUH» — MUCTUYECKUN XOppop 00 yOwuiille B pe3MHOBOM
Macke, TeppOPU3MPYIOIIEM TMOPOCTKOB MaJIeHBKOTO aMepuKaHckoro mpuropona. [Ipu Oomxkere B
300 ThicsY JOIIAPOB KapTUHA 3apadoTalia B MpoKare 55 MIITMOHOB M OCTAaBAJIACh CAMBIM MPHOBLUTh-
HBIM HE3aBUCHMBIM (PHJIBMOM B MUpE BIUIOTH 10 peimsa «Bempmbl u3 Bisp» Dayapno Canueca u
Hanvansg Mupuka (1999). Antaronuct ¢unbma Kaprnenrepa Maiiks Maiiepc cTat OIHUM U3 caMbIX
y3HABAEMbIX MOHCTPOB B UCTOPUH KWHO, a caM «X3JIJIOYUH» — HA4aJloM OOJBION KMHO(PAHIIIN3HI,
Oarogapsi KOTOPOU CidIIIep Kak Mo{kaHp yxacoB oopen B 1980-e ocobyio nomymnsipHocTh. PpaH-
mM3a «X3JUI0yMH» BKJIIOUaeT Ooiee JecsTKa CUKBEJIOB M peMeKoB, ofHako KapreHtep Hukorga He
BO3BpAIIAJICS K HEH B POJIM pekuccepa, HECMOTPS Ha TO YTO OPUTMHAIBHBIN (DHITbM CUATAETCS OTHOM
U3 TJIABHBIX €ro padoT. PenpeseHTanun oOpa3a MaHbsIKa M €ro KePTB B KAPTHUHE IMOCBAIIEHO MHOXe-
CTBO Hay4HBIX UcCClIe0BaHui. Yaile Bcero (pujibM paccMaTpyUBaeTCs Yepe3 ONTUKY TeHIEPHOM Teo-
UM ¥ TICUXOAHAJIM3a, O YeM MbI IOIpOOHEe TIOrOBOPHM B OCHOBHOM 4acTu PabOTHI.

IMocne «Xsmmoywmna» KaprieHtep CHST g TeJeBUACHUS MY3BIKQJIBHBIA — OAHONMIK
«dneuc» (1979). Pexuccep, kak u vcnonHuTe b riaBHoil ponu Kypr Paccen, — danar «kopons
POK-H-poJuia», OfHaKo B KapTuHe [lpecnu mpeacraer He TOJNBKO KakK TaJaHTIMBBI MCIOIHUTE]D,
HO M KaK MPOCTON YeJIOBEK, CTPAAAOIINI OT 3aBUCUMOCTEN M MOCTENEHHO TEPSIOIIMI KOHTPOJb
HAaJl CBOEH XU3HBI0. PUIIbM CTAJT TEJIEXUTOM: €T0 MpeMbepHBI Moka3 Ha KaHasie ABC cobpait 60i1b-
LIYI0 ayAUTOPUIO, YeM « YHeceHHble BeTpom» (1939) Bukrtopa dnemunra u «IIponeras Haj rue3aom
KyKymku» (1975) Munoma ®opmana.

Kommepueckuii ycniex «Xamnoyuna» npunec Kapnenrepy kontpakt ¢ Avco Embassy Pictures,
B PaMKax KOTOPOT'O peKKccep NOMKEH ObUT CHATH JUIsl CTYAMU J1Ba HOBBIX (priibMa. [IepBbIM M3 HUX
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cras «Tyman» (1980) — xoppop 0 mpu3pakax MOrHOIMUX MOPSIKOB, HACEIUBIINX HEOOMBIION O1aro-
TMIOJTyYHBIN TOPOJOK Ha KaJTM(POPHUICKOM TIoOepexbe. KapTuHy HECKOJIBKO pa3 MepeMOHTUPOBAIIH 1
Ja)xe YaCTUYHO NIepEeCHUMAIH, TIOCKOJIbKY aBTOP CUMTAJl €€ HeJJOCTAaTOYHO cTparrHoi. HecmoTps Ha
BCE MPOU3BOACTBEHHbIE TPYTHOCTH, «Tyman» cran i Kapnenrtepa ere ofHIUM OOJNBITAM KUHOTE-
aTpaJIbHBIM yCIIEXOM.

BropeiM pusiemom a1 Aveo mor crath «Punanenspuidickuil skcriepument» (1984), o Kap-
nieHTep ObUT HEIOBOJIEH COOCTBEHHBIM CLIEHAPUEM M OTKa3aJICs OT poeKTa. BMecTo 3Toro oH Havam
paboTy HaJ HaydHO-(paHTACTHUECKMM GoeBUKOM-aHTHyTommei «IToder 13 Hulo-Hopka» (1981). TIo
cioxxety Biact CILIA npeBpatuim ocTpoB MaHX3TTEH B CaMyl0 CTPOTrO OXPaHsEMYIO TIOPbMY B MHpE.
CraBumii MpecTyIMHUKOM BeTepaH criericiy k0 3meit [1TMCKuH BBIHYK/IeH OTIPABUTHCS TyIa, YTOOBI
BBI3BOJIMTH MIPE3UICHTA U3 PYK TEPPOPUCTOB. Pexuccep mpusHaics, YTO UICTOUHUKOM COIMATbHOM
Y TIOJIMTUYECKON KPUTHUKH, CoAeprkaIleiics B (puiibMe, BO MHOTOM CTajla €ro Hel0OOBb K OOJIBIINM
ropojam.

B 1981 rony Kaprnientep npuctynui k chemkaM «Heuto» — pemelika KJIaCCUUECKOro Xoppopa o
MOJISIPHUKAX Ha M30JIMPOBAHHOM OT MUPA HAyYHO-HUCCIIEA0BATEIbCKON CTAaHIIMU, BCTYTUBILINX B KOH-
TaKT C arPECCUBHBIM MHOTUIAHETHBHIM OpPraHn3MoM. Beixon prtbma B mipokar B vioHe 1982 roma odep-
Hyscs it Universal OonbiimM (prHAHCOBBIM IPOBAJIoM, a Jyis KaprieHTepa ctat oflHUM U3 peliaio-
IIIUX MOMEHTOB B Kapbepe. KpiUTHKy 1 3puTesu MpuHsIM KapTUHY KpailHe HeraTUBHO, YTO BHIHY/IUIIO
CTY/IMIO Pa30pBaTh C peXKUCCEPOM KOHTPAKT Ha cieaylomuid npoekt. JKenanue cuenars «Heuto» mo-
HACTOSIIIIEMY CTpPAIIHBIM (PHIIBMOM chIrpajio ¢ KaprneHntepom 3iyio nryTky. MaccoBblil 3puTesb ObLT
IIOKMPOBaH HaTyPAIMCTUYHOM pernpe3eHTaluel TelNeCHbIX TpaHC(OpMalMii Ha SKpaHe U He OLIEHUII
THETYIIYI0 TapaHOUIAIbHYI0 aTMocdepy JieHThl. [loHas uneiHas mpoTHBOMOIOKXHOCTh «Heuto» —
MO3UTUBHBIN ceMelHbI pribM «HomaneTsHiH» CtrBeHa Criidepra — BbIIlIesT Ha S9KPaHbI MeCsI-
[IEM paHbIlle ¥ CTaJl CAaMBbIM KaccoBbIM xuToM aecsituiietus. C Kaprentepom ke Tenephb ornacasmch
paboTtath Bce KpynHble cryauu [omumByna. C HauasioM 31moxu Bujeorpokara «Heuro» oOpern Kyiib-
TOBBII CTATyC M CTAJ PEryJIspHO MOMAAaTh B CIIMCKY JIYUIIIMX XOPPOPOB BceX BpeMeH. Pexuccep 10
CHX TTOp CUUTAET €r0 CBOSH JIydIel padoTo.

UroOwl orpaBUThCS OT MpoBaja «Heuto», B koHie 1982 roma Kaprientep norpysusics B paboTy
Cpa3y HaJl HECKOJbKMMM HOBbBIMU IpoekTaMu. OnuH u3 Hux — «Kpucrtuna» (1983), sxpanuzanus
pomana Ctuena Kunra o6 aBromoOuiie-yowuiitie. Pexriccep He CKpbIBaJl, YTO B3sUICS 32 MOTEHIIHU-
QJIBHO MPUOBLIBHBIA MOAPOCTKOBHIA XOPPOP, TOJIBKO YTOOHI 3apadoTaTth. OnHako «Kpuctuna», moa-
HUMaIoIIast TemMy (PeTHUIIMCTCKON YBJIEYEHHOCTH aMEPUKAHCKOM MOJIONIEKH PETPOABTOMOOMIISIMU, HE
OKa3ajach TeM OOJIBIIMM XHUTOM, Ha KOTOPBII OH PaCCUMTHIBAIL.

«Yenosek co 3Be3apl» (1984) cran nonsiTkoi KapnieHtepa ceirparh Ha 1ojie ceMeMHOro KMHO
Y MOBTOPUTH ycrieX «MHoruaneTsHuHa» Crimndepra. 9To pOMaHTUYECKOe POYA-MYBH O JKEHIIUHE C
3emi 1 JOOPOM MHOIUIAHETSIHUHE, MTPUHSBIIEM OOJIMUMe ee TIOKOMHOro Myxa. KaptiHa 3ameTHO
BbIOMBaeTCs U3 (pubMorpadun pexuccepa, HO MPH 3TOM OHA TOMyYMsIa IPEUMYIIECTBEHHO TOJI0-
JKUTEJIbHBIE OLIEHKU KPUTUKOB, a UCTIONHUTEIS T1aBHOM ponu [Ixedda bpumkeca gaxke HOMUHUPO-
BaM Ha npeMuio «Ockap». 1o ObUI MEPBHIA M €IUHCTBEHHBIN pa3, KOrjaa WieHbl AMEpHKaHCKOM
KMHOAKaJJeMUH OTMETUJIM BHUMaHueM (puiibM, noctaBieHHblil Kaprnentepom. B 1986 rony ucropuio
«YenoBeka co 3Be3/Ibl» MPOAOJIKIII OJHOMMEHHBIN cepuan TeiekaHana ABC.

B niepuop ¢ 1984 no 1986 ron Kaprientep oTkazajcs oT paOOTHl HaJ HECKOJbKUMH (DUITb-
MaMH, BIIOCJICICTBUY CTaBIMMU Xxutamu. Cpean HUX — «JIyumuii crpenok» (1986), «3omotoit pede-
HOK» (1986) u «PokoBoe Bneuenue» (1987). Bmecto sTOro pexuccep nocBatui ceds «bombiiomy
niepernosyioxy B MajieHbkoM Kutae» (1986), coBmecTuBIieMy 31eMeHTbl (hbIHTE3U, KOMEINH, IPUKJITIO-
yeHui U puwiIbMOB 0 KyHr-¢y. KaptuHa npocnaBuiach CBOMMU CLEHAaMU C yYacTMEM KUTaHCKUX
MacTepoB OOEBBIX MCKYCCTB M MPOHMEN HaJ 00pa3oM I'MIIEPMACKYIMHHOTO Teposi aMEpUKAHCKOTO
6oeBrka 1980-x, HO OKYNIUTHCS B ITPOKaTe Bee ke He cMoria. OIHON U3 MPUYUH HEeYIauu CUNTAeTCs
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MIePEHACHIIIIEHHOCTh PHIHKA TOTO BPEMEHU MPUKJII0YEHYECKUMH (DUIbMaMU: MacCOBBIN 3pHUTEINh HE
XOTeJI UATHU Ha eIle OJUH, KaK €My Ka3aJloCh, KJIOH «Hauans! [[xoHCa».

B 1987 rogy aBTOp 3aKII04MII CAETKY Ha TPOM3BOACTBO YeThipex puibMoB ¢ Alive Films. Cry-
ausi OblIa TOTOBA BBIIEJTUTH Ha KaKIBIA IIPOEKT BCETO MO 3 MUAJUTMOHA A0JUIAPOB, HO MTPY STOM JlaBajia
pexuccepy NoIHYyI0 TBopuecKylo cBodoay. Tak Kaprientep BepHyIics K CO3/1aHUI0 HU3KOOIOIKETHBIX
HE3aBUCHUMBIX (PUIIBMOB, KOTOpBIE ITpOocaaBuiM ero B 1970-x. IlepBbIM MPOEKTOM B C/IEJIKE CTaJl XOp-
pop «KHs3b TeMbI» (1987), pazBuBaBmuii ugeu «Heuro». ®uabM NoCBAIEH TeMe npuxoga AHTH-
XPHCTa M POJIM COI03a MEX/y HAYKOW M PeJIUrvel B PeIOTBPAIEHUN ATIOKAIUIICHCA.

Bropeim ¢punemom B caenke ¢ Alive Films cran nHayyHo-danTacTndeckuili 6oeBuk «Yyxue
cpenu Hac» (1988) — skpanuzaius pacckasza Past Henbcona «B BoceMb yTpax». CloxkeT o 6e310M-
HBIX padoTArax, 0OHAPYKUBIIMX C TIOMOIIBIO CIICHMATBHBIX COMHIIE3AIIUTHBIX OUYKOB, YTO OOTrauu
MIPE/ICTABUTEIH BJIACTHU SIBJISIOTCS MHOIUIAHETSIHAMU, TIPEBPATUBIIMME 3eMJTIO B CHIPbEBOM MPHUIATOK,
KPUTHKYET aMePUKAHCKHMIA KamUTAIM3M, OOIIECTBO MOTpeOsIeHUs ¥ TIONYJIApHYIO KyabTypy 1980-X.
«Yyxue cpeau Hac» — KyJIbTOBas Kjlaccuka KaprnenTtepa u camblil NOJTUTU3MPOBAHHBIN U3 €10 (PUJlb-
MoOB. C Touku 3penus duiocoda CrnaBost Kukeka, OH MOKa3bIBae€T YIIOPCTBO JIO/IEH B HEKEJIaHUU
BUZIETh TUKTATYPY, CKPHITYIO B IEMOKPATHHU 3aIiaTHOro odpasia’.

CHsarele qiig Alive Films kapTuHbI OKyNUIMCh B IPOKATe, OJHAKO CTYAMs PELInjia JOCPOYHO
pasopBaTh KOHTPAkT ¢ pexuccepoM. OpHa U3 BO3MOXHBIX NpUYMH — KoH(uKT Kaprenrtepa c
Universal, kotopoi npuHagiexana Alive Films. B 1988 rony pexuccep passencs ¢ DnpueHH bapoo,
a B 1989 rogy otkazasicst crath nocraHoBIIMKOM «M3rousiorniero apssona II». B 1990 rony Kap-
NeHTep B3sJ1 B keHbl KuHomnpoaocepa Caonau Kunr. K cbemkam oH BepHysics Tonbko B 1991 romy
B Ka4ecTBe pexkuccepa ruopraa poMKoMa M HayaHou (paHTacTuku «Vcrosens HeBUAMMKN» (1992)
0 OMpXEBOM Tpeiiepe, KOTOPbI CTAHOBUTCS aOCOIOTHO HEBUAMMBIM B pe3yJIbTaTe OIIMOKU yde-
HbIX. PUIIBM He MOHPABWIICS KPUTHKAM U MIPOBAIWJICS B TIpoKare, a KaprieHtep Bcepbes 3aaymancs
0 3aBEpIICHUN PEKUCCEPCKON Kapbephl.

B 1993 romy B™ecTe ¢ ApyruM KyJIbTOBBIM MacTepoM yxkacoB Toyoom Xynepom Kaprienrtep
BBITYCTHJT (DUITBM-aHTOJIOTHI0 «MEIIKU Uil TPYTOB», AJIs KOTOPOW CHSUI JIBE M3 TPeX KOPOTKHX
HoBeJlT — «beH3okononka» u «Bomockr». Cam pexuccep MOSBWICS B KaJlpe B POJM PacCKazyMKa
— KOpOHepa Ha HOYHOW cMeHe B Mopre. V3HayanbHO MPOEKT 3aayMbiBajicsl Kak aHajor «baek u3
ckierna» (1989—-1996), Ho oT cepuaa ObLIO PEIICHO OTKA3aThCs B MOJIb3Y MOITYyTOPAYaCOBOTO Tejle-
(ubMa, KOTOPBIN B UTOTE OBLT TETJIO MPUHAT KPUTHKAMU M 3PUTEIISIMU.

B despasie 1995 roga KaprieHtep BBITYCTUJ 3aKJIIOUUTENILHYIO YacTh cBOel « Tpusioruu Amno-
Kaymricuca» (Kyaa Takxke Bonum «Heuro» u «KHs3b TbMbI») — XOoppop «B mactu 6e3ymusi» o KHUrax
M3BECTHOT'O MHUCATEIsl, KOTOPBIE CBOMAT YUTATEJIEH C yMa U OTKPBIBAIOT MOPTAJI B MUP IPEBHUX UyHO-
Buil. KapruHa HanonHeHa oTchUKamMu K TBopuecTBy 'oBapna JlaBkpadra, a B 0Opase 3710BeIiero
ncaresist cuuThiBaercs catupa Ha CtuBena Kunra.

B anpene 1995-ro B npokat Bbixogut BTopou prsibM KaprienTtepa 3a roj — pemeiik Kjaccuue-
ckoro xoppopa Bynbda Pusist 1960 roga «JlepeBHs POKIATHIX» O KYTKUX JETAX-UHOIUIAHETSHAX,
MPUOBIBIIIMX U3 JIAJIEKOTO KOCMOCA, YTOOBI 3aXBaTUTh IUIaHeTy. KapTuHa He cTaja ycrienHon v gaxe
TOJTy4rJIa HOMUHALIMIO Ha aHTUITPEMUIO «3010Tast MajiHa». KaprnenTep cunraer, yTo mpoBasl CBA3aH
C OIMOKOM MPOKATYMKA, BBITYCTUBIIETO (bMIJIbM HA SKPAHBI Cpa3y Ke MOocie KPYIMHEHIIero TepakTa
B OxkJslaxoma-Curh, B pe3y/bTaTe KOToporo norutnu 168 yenosek, BKmodas 19 nereid.

B 1996 rony Kapnentep Boimyckaer «Iloder u3 Jloc-AHmxkeneca» — MpOIOIKEHNE U OTHOBpe-
MeHHO pemeiik «ITobera u3 Helo-Mopka». CuieHapuii ¢uapMa 6bU1 Harvcas emme B 1985 rojy, HO He
Hpasuicsa Kaprientepy. Ilporectsl 1992 ropa u paspyimrensHoe 3emiierpsicenue B Jloc-AHpkenece
TIOMOIJIM PEXUCCEPY IMO-HOBOMY B3IJISTHYTh Ha HCTOPHIO U TIOKA3aTh 3PUTEIIO ellle 0osiee MpayHoe 1

3 Kukek C. Yyma danTasuil. Xapbkos: I'ymanurtaphsiii nentp, 2012. C. 18-19.
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rpoteckHoe Oyayiiiee AMEpHUKH, 3a BJIACTh B KOTOPOH Tereph CpakaloTcs peIMTuo3HbIe (paHATUKY U
TEPPOPUCTBI-MUTPAHTHI U3 CTPAH TPETHETO MUPA.

Wpeto cHATh coOcTBeHHYIO BepcHio «[lpakyner» Kaprnientep BhiHammBan ¢ Havana 1990-x,
O/IHAKO OTKa3aJicsl OT Hee B Moib3y «Bammupop» (1998) — skpaHM3aliuy OMHOMMEHHOTO pOMaHa
Jl:xona CTUKIIM B CTUJIE COBPEMEHHOTO I0’)KHOT0 BectepHa ¢ Jlxkeiimcom Byncom u 3Be31101 cepuaia
«TBuH I1ukc» Hlepun JIn. Bonpeku pacxoxkeMy MHEHHUIO, PEXKUACCEDP HE MBITAJICA CAEIATh BAMIIMPOB
B 3TOM (prsibMe merapopoit BUY-undunmpoBansbix, a caM (puiibM — aHTUPEIUTMO3HBIM MaHUpe-
croM. [TocmotpeB pumbm, [IxoH CTHUKIM OTMETUI, YTO B HEM COIEPXKUTCS OOJIbINAs YaCTh HAITMCAH-
HBIX UM JIMAJIOTOB, HO HET HU OJIHOTO U3 CIOKETHBIX XO0OB €ro KHUIU. « Bamnupel» He OHpaBUIIUChH
KPUTHUKaM, HO MOIYYMJIA TPEUMYIIECTBEHHO I0JI0KUTEJIbHBIE OT3bIBbI 3PUTEJICH.

B nauane 2000 ropa Kapnenrtep npouunTai Kypc 0 CEKCyaJIbHOCTU U HaCWJIMU B KMHO B Kasnu-
dopumiickom ynuepcutere Canra-bapOapsl, a mosxe Boiyctuil «IIpuspakoB Mapca» (2001). o
CJIOBaM PEKHCCepa, Y HEero ObLJIO TPU MPUYMHBI CIIENATh STOT (PUIIbM: HOCTAJIBTHUS TI0 HAy4IHOU (haH-
TACTUKE U3 ero AETCTBA, XKeJIaHUe CHATh KAPTUHY B KPACHBIX OTTEHKAX, & TAK)KE MHTEPEC K TITyOOKOMY
CUMBOJIU3MY, KOTOPBIM C JPEBHUX BpeMeH ObLIO IPEHCIOIHEHO BUEHUE TOM TIAHETHI Y€JIOBEKOM.
Caoto Bepcuio xku3Hu Ha Mapce B 2176 rony pexuccep BOIUIOTUJI, COBMECTUB UAEU MOJTUTUUECKOTO
MaTpuapxara ¢ 3CTETUKOH IPEBHUX BapBapoB, aMEPUKAaHCKOro Ioro-3amnaja Hadyana XIX Beka, kiac-
CUYECKUX BECTEPHOB U KIIIeH-(PUIbMOB Kateropuu «B» 1980-x.

B 2005-2006 ronax Kaprnientep cHsil 1Ba OpUrMHATIBHBIX SMU30/a J1JIs1 TeJIeBUBMOHHON aHTO-
joruu KaHana Showtime «Mactepa yxkacoB»: «CuraperHble oxoru» U «Jursa nemona». B 2010 roxy
OH CcpexuccrupoBal cuHeMaTtuku uis Bugeourpbl F.E.A.R. 3, a Takxke BBICTYIWII CIO)KETHBIM KOH-
CYJIbTAaHTOM ITPOEKTA.

[Nocnenueit Ha JaHHBIA MOMEHT TIOTHOMETPAKHOM pekuccepckoil padotoit Kaprientepa siBisi-
ercst pusbM yxacoB «[lamara» (2010) — uctopust 0 maMeHTKax MCUXUATPUIECKON JieueOHUIIBI, Ha
KOTOPBIX OXOTHUTCS Npu3pak-youiina. Kak nucan kunosen Mean [lenncos, Kapnientep crapasics cre-
JaTh (PUIIbM, KOTOPBIN 3aMHTEPeCcOBa Obl KaK MOKHO OOJIbIIe (DaHATOB XOPPOpa, U MO3TOMY HAIOJI-
HWI ero OOJIBIIUM KOJTMYECTBOM OTCHUIOK K Kjaccuke: «I[IlokoBomy kopumopy» (1963) Cama Dyi-
nepa, «[Iponeras Hajg rHE30M KyKymiku» u «He 3arnsaapiBaii B mogsan» (1973) C.®. Bpaynpurra®.
MHorue kpuTuku Ha3Bayu «Ilanaty» kayecTBeHHbIM (PMIIBMOM, OJJHAKO OTMETUJIM, YTO OHA HE CTaja
HOBBIM CJIOBOM HU B KaHpe, HU B (priibMorpaguu caMoro pexuccepa.

Ocennbio 2023 ropa Kapnenrtep npenogHec NOKJIOHHUKAM HEOXKUAAHHBINA CIOPIpU3 K X310~
yuny. B crpumunrosom ceppuce Peacock cocrosiach npembepa HIECTUCEPUINHOTO XOPPOP-CEepH-
ana «[Ipuroponnsie kpuku [Ixona Kapnenrepa» (2023). KynabTOBBI MacTep yKacoB HE TOJBKO
BBICTYIHJI UCTIOJIHUTEJIBHBIM ITPOAIIOCEPOM MPOEKTA, MOCBSIIEHHOIO UCCIIEA0BAHUIO PEAJIBHBIX UCTO-
pUii HaCWJIUSL U Teppopa B MAJICHbKUX OJHOITAXKHBIX TOPOJIKAX, HO U BIEpBble 3a 13 seT okazascs
B Kpecie pexuccepa. KaprneHTep nocTaBul 3aKTIOYUTENbHBIA SMM30[, aHTOJIOTHM O[] Ha3BaHUEM
«TenedoHHBIN CTATIKEP». DTO UCTOPUS O KEHILMHE, Ubsl KU3Hb IPEBPATHIIACh B HOUHOW KOIIMap 13-
3a IpeciieIOBaHMUI ¥ yIrpo3 OaPEHHOI0 XaKepa-Icuxorara, KOTOpbIi TPUCYTCTBOBAJ B )KU3HU CBOE
KEPTBBI JIMIIb JUCTAaHIMOHHO. Vi poHnyHO, yto KapnenTep He MosBIIsIICSA HA ChEMOYHOM IUIOLIAIKE
JIMYHO, YNPaBJisis MPOLECCOM U3 JIOMa C MOMOIIIBI0 BUIEOCBSA3M, OHJIANH-KOH(EPEHLIMI U CBOEW
cynpyru Canu Kunr, npusniereBiieil Ha cbeMku B Uexuio BMecTo Myska. «IIpuroposiHsie Kpuku» He
cTasiy OOJIBIION CeHCAllel U TOTyYMId BEChMa C/IEPKaHHBIE OLIEHKH KPUTUKOB M 3pUTENIed, OMHAKO
(anars1 KaprienTepa rnomyumiv HeOOMBIYIO HAIEKIY, YTO OTMETUBIIUH 75-JIETHUIA I00MIIel pexuc-
cep elle BepHeTcs B OOJIBIIIOe KUHO.

# Jlenmcos W. Manara Mmacrtepa yxacos // Pycckuit xyprain. 17.06.2011.
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OCHOBHBIE TEMbI TBOPYECTBA

CoupanbHas 1 NCUXOJIOTUYecKas U301 — BeLylre MOTUBb B pusibMax Kapnentepa. [leit-
CTBUE OOJIBIITMHCTBA €70 KAPTUH Pa3BOPAYMBACTCS] B OTPAaHMUCHHBIX MIPOCTPAHCTBAX: B ABTOHOMHBIX
OJHOITaXHBIX TOpoaKax («Xauoyun», « Tyman», «JlepeBHs MPOKJIATHIX» ), HA OTAAIEHHBIX OT LINBU-
m3anuu apaHnocrax («Hedro», «IIpuspaku Mapca») 1 B 3aKPBITBIX MHCTUTYLIMOHAJIBHBIX YUPEXKIe-
Husix («Hamagenue Ha 13-i1 yuactok», «KHs3b ThMbI», «Ilanata»). KimoueBble nepcoHaxu pexuc-
cepa — OMHOYKH, CKUTAJIbIIbI, YaCTO MPECTYITHUKH, KOTOPbIE MOTYT MOJIOKHUTHCS TOJIBKO Ha ceOsi. B
HEKOTOPbIX (PHIJIbMAX repOM-UHANBUIYAJMCTHI BBIHYKJIEHHO OKA3bIBAIOTCS B OHOM I'PYIIIE U BMECTE
TIBITAIOTCS] IPOTUBOCTOSATh YTPO3€.

HUccnenosarens xoppopa Kenpann ®uurnc cunraet, uto Kapnentep padoraer ¢ mudosnorueit
aMepUKaHCKOTro (hpOHTHPA, HO IEPEBOPAYMBAET €€ TPAIUIIMOHHOE IOHUMAHUE: o Fepou He IepBO-
OTKpbIBaTE/ M, OCBANBAIOIINE HOBBIE TEPPUTOPHHU, YTOOBI PACTIPOCTPAHUTH HA HUX CBOIO KYJIBTYpY, a
3aJI0KHUKY Ha TPAHUIIE MEK1y IUBIJIM30BAHHBIM MUPOM U BpaxJeOHOW IUKOM cpemoii’. TIbitasch
BBUKUTD B 9KCTPEMAJIbHBIX YCIIOBUSIX, OHHM BEAYT HEPABHBIN OO C TEM, YTO HAXOIUTCS Ha IPYTroi CTO-
poHe MeTaOprUecKoro (bpoHTUpa — IPEBHUM HEUEJIOBEYECKUM 3JI0M, MaTepUaIU3YIOIIUMCS O]
Pa3IMYHbIMU Y)KACHBIMU JTUYMHAMMU.

Jpyroii BaxkHbIi MOTHB TBOpUYECTBa pexkuccepa — OopbOa ¢ aBTOpuUTapm3MoM. KaprieHTtep
3a0pachlBacT CBOMX I'epPOEB B MUP MOIMIATHYBIIUXCS COLMATBHBIX HHCTUTYTOB, OECIIPUYMHHOTO HACH-
TSI, PEMPECCHBHBIX 3aKOHOB, KOPPYMITMPOBAHHOW BJIACTU M KOPBICTHOTO MCTEONUINIMEHTa, U3-3a
0e31eiCTBUS WM MPSMOTO TTOCOOHMUYECTBA KOTOPBIX 3JI0 MMPOHUKAET B TIOBCEAHEBHOCTh. Pexkuccep
IIPEBO3HOCUT IepOU3M HE3aBUCHMOW JIMYHOCTU, TOTOBOM NMPOTUBOCTOSATH JIOXKHBIM aBTOPUTETaM U
KepTBOBaTh COOOH paau odiiecTBa. OHAKO 3aXBaYSHHbBIE CTPAXOM U HETOBEPUEM JIIO/IU Yallle BCEro
BOCIIPUHUMAIOT Ieposi Kak yrpo3y, a He Kak criacurens («Yyxue cpeau Hac», «Heuro», «Hananenue
Ha 13- yyacTok»).

Bo mHorux comx ¢uismax KaprieHtep co3HaTenbHO BBICTYHAET MPOTUB KYJIBTYPhI OJI0KOa-
crepa. Ero 6onpime roumsyackue ¢unbMbl («Heuto», «YenoBek co 3Be3/bl», «Bonblnoi mepe-
MoJIOX B MasieHbkoM KuTae») MMeIoT MHOro OOIIero ¢ IJIaBHBIMU XUTAMH CBOUMX JIeT («3Be3/IHbIC
BOIHBI», «HanaHa [I:KoHC», «IHOIIIaHETSIHUH> ), HO YacTO COMIEPKAT CKPHITYIO UAEOJIOTHIO, TOPbI-
BAIOIIYIO TPaJIUIIMOHHBIE KWHOOOpa3bl M )kaHpOBbIe mTambl. ['epon 6oeBukoB Kaprientepa He BeqyT
ce0s1 Kak KJIaCCUYeCKHe TUIIEPMACKYIMHHbBIE TIEPCOHAKH 30JI0TOM MOXH KIIeH-(UIBMOB: OHH UPO-
HU3MPYIOT Haja codort («I[loder u3 Jloc-AHmKeneca»), OKa3pIBAIOTCS TMENIKAMUA B TTPOTUBOCTOSTHAN
MOTYIIECTBeHHBIX cuil («Bosnbioil nepenonox B ManeHbkoM Kutae»), Tepnar nopaxenus («IIpu-
3paku Mapca»), a mopoii ¥ BOBce SIBJIAI0TCS aHTUreposiMu («Bammupbi»). Ipu aTom 3110 B ero ¢puiib-
Max HUKOT/Ia He OKa3bIBAETCs1 O€30rOBOPOYHO MOBEPTHYTHIM (« X3IUI0yUH», «KHSI3b ThMBI», «B mactu
Oe3ymusi»). Pexuccep MOCTOSHHO MPOBOLIMPYET 3pHUTENsl U HEPBUPYET KMHOCTYAWH, BMECTE C Tepo-
SIMUA CBOMX KapTHH TBITASICh MPOOYAUTD OOIIECTBO OT UIEOJIOTMYECKOr0 TUITHO3, 3aCTABUTh €T0 YCO-
MHUTbHCS B aBTOPUTETAaX M HaBsI3aHHBIX MTpaBUjIax. B arom cMbiciie kunemarorpad Kapnenrepa siss-
eTCs METaKPUTUKOM KYJIBTYphI OJIOKOACTEPORBS.

B cBoux (pusibMax B jkaHpe XOppop OH He UCIOb3YeT CTaHJAPTHBIA MOTUB Pa3pyIIEHUs YIIO-
PSIIOYEHHOTO CYIIECTBOBAaHMS CyObEKTa HEOXKMAAHHO MPOHUKIIMM B Hero 31oM. Kputuk PoGept
Kam060 oTmeuaer, 4To CIoKeThl peskrccepa OCHOBaHbI Ha OoJiee CIIOKHOH njee: cyobekT Kaprnenrtepa c
yXKacoM i1t ce0si OTKPBIBAET, YTO €ro MOPSI/IOK CYIECTBOBAHHU S Beer/ia ObLT HeMpaBUiIeH — OOIIECTBO
MIOPOYHO, €r0 MHCTUTYTHl HEI(P(PEKTUBHBI, a OIUTUKM HUYETO HE pelIaloT. PeabHOCTh pa3uTeIbHO

3 Phillips K.R. Dark Directions: Romero, Craven, Carpenter, and the Modern Horror Film. Carbondale: Southern Illinois
University Press, 2012. P. 123-124.
® Wilson D.H. They Live. L.; N.Y.: Wallflower Press, 2015. P. 16-17.
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OTJIMYAeTC OT TOro, YTO rOBOPUT HaykKa («Heuto»), niepkoBb («KHsA3b TbMbI») U BiacTh («Yyxue
Cpenu Hac»), MOTOMY YTO CYHIECTBYET MHOM BBICLIMI MOPSAOK, KOTOPBIN TalHO yIpaBJIsSieT BCEJIEH-
HOH. CTOJIKHOBEHHE C HUM HEMUHYEMO MPHUBOIUT CyObEKTa K HEBpO3aM, ICHX03aM U yTpaTe co0-
CTBEHHOW MJCHTHYHOCTH .

BJINAHUE HA ITIOIIVJIAPHYIO KVJIbTYPY

Meuorue ¢punbsMbl KapnienTtepa Ob1u miepeocmbiciieHsl B pemerikax. B 2005 rogy Kan-®pancya
Puinie cHsn 60eBrk «Hananenue Ha 13-i1 yuactok». B Tom ke romy Bbimen pemeiik « Tymana» pexuc-
cepa Pyniepra Vaiinpaiita. Benen 3a «Xsmmoyunaom 2007» ot Po6a 30MOu BbIe peMeldK-ITpUKBeE
«Heuro» (2011) Martuca Ban XeitnureHa-muasuero. Jssun l'opnon I'pun 3anycrun B 2018 rogy
COOCTBEHHYIO TPWJIOTHIO «X3JUIOYHH», KOTOpasi SIBJISIETCS MPSIMBIM MTPOJOJIKEHUEM OPUTHHATBHOTO
unbma 1978 roaa.

OnHUM U3 CBOMX JTIOOMMBIX PEXUCCEPOB M MICTOUHMKOM BoxHOBeHUs [xoHa Kaprnientepa B
pasHoe BpeMsi HazbiBaiu [[xeiimc Kamepon, Darap Paiit, snau boitn, I'mibepmo aens Topo, pio
Togmapn, Po6ept Poppurec, Cam Paiimu 1 MHOTHE Ipyrue u3BecTHbIe aBTOPbl. OTpOMHBIM KOJTHYE-
CTBOM OTCBUIOK K (prsibMaM KaprieHTepa HarosiHeHs! Takue (puiibMbl U cepuaibl, Kak «OHo» (2014)
JsBuna Pobepra Mutuernna, «3eneHas komHata» (2015) Ixepemu Connbe, «CrieliuaibHbINA MOTY-
HOYHbIN BeIyck» (2016) Ixedda Hukonca, «Ilycrora» (2016) CtuBena Kocrancku u Ixepemu
Iunnecry, a Takxke xut Netflix «Odens crpannbie gena» (2016-2022) ot 6parbeB daddep. [Nepen
HayvajioM cbeMoK «Omep3uTesbHol BocbMepku» (2015) KBenTrn TapaHTUHO YCTPOU COBMECTHBII
npocMoTp «HeuTto» ¢ akTepckuM coctaBoM cBoero Oyaymiero ¢guabsMma. [o cioBam pexuccepa, 3TOT
¢uem Kaprientepa — eTMHCTBEHHBIN XOPPOP B MUPE, KOTOPBIN CMOT MO-HACTOSIIEMY €r0 HaIyraTb.

Kapnentepy u ero paboram (Kak CheMKaM OT/IEJIbHBIX KapPTHH, TaK U TBOPYECTBY peKUCCepa B
LIEJIOM) TTOCBSIILIEHO HECKOJIBKO JOKYMEHTaIbHBIX (prjIbMOB, Haripumep «Masters of Horror» (2002),
«John Carpenter: The Man and His Movies» (2004), a Tak:xe oTe/IbHbIE 3MM30/b! B ITpoekTe Mapka
I'stucca ais BBC «Ucropust xoppopa» (2010), aBropckom moy Podepra Ponpureca «The Director’s
Chair» (2014) u TperbeM ce30He JOoKyMeHTaJIbHOU aHTos0ruM Netflix «PunbMel, Ha KOTOPBIX MBI
BbIpoCTn» (2021).

Kunemarorpad Kaprientepa ouens moost cozaarenu Bugeonrp. O6pa3 riaBHOro repost ppan-
3l Metal Gear Co-mipa CHelika ckorpoBaH co 3mest [Imuckuna («IloGer u3 Hb}O-IZOpK&l»).
Cobaku u3 Resident Evil 4 u 5 moxoxu Ha MOHCTPOB, CO3AAHHBIX XYJOKHHKOM crieid(deKToB
Pob6om Bortunom st «<Heuro». Tlepconaku daiituara Mortal Kombat Peiinen u [lan L3yH u ux
crierMaibHble O0EBbIE IPHEMBI HATOMHUHAIOT O Teposix «BorbInoro nepernonoxa B ManieHbkoM Kurae.
Io cnoBam pazpadorunkoB Dead Space, nx npoekT BiroxHoBjeH «Heurto» n «Tymanom», a cam Kap-
nieHTep, Oymyun 60bIIMM (haHATOM BUJICOUTP, HEOAHOKPATHO 3asIBJISUI, UTO C YAOBOJIBCTBHEM Kpa-
HU3UpOBa Obl 3Ty ceprio. CyIecTBYeT U HECKOJIBKO MPSMBIX BHICOUTPOBBIX afanTtanuii (puibMOB
pexuccepa. B 1983 rony no MmotuBam «X3J/Ul0yuHa» BbIIIUIA OAHOMMEHHASI UTpa JUIs TUIAT(OPMBI
Atari 2600, B 1986-m coctosiicst penu3 «bosbiiioro neperosyioxa B MajieHbkoM Kurae» yis miat-
dopmbr ZX Spectrum, a B 2002-m — «Heuro» ans PlayStation 2, Xbox u PC.

Caynnrpexku KaprieHtepa BOOIYIIEBIIM HE TOJIBKO MHOTMX KMHOKOMITO3UTOPOB, HO U TIOIMY-
JIIPHBIX WCTIOJIHUTENEN 21EeKTPOHHOM My3blKM, Hampumep Perturbator, Oneohtrix Point Never u
Carpenter Brut. C 2010-x pexuccep MOTHOCTbIO IOCBSITUI ceOsl My3bIKaIbHOM Kapbepe. CeroqHs oH
BBIITYCKAET CepHIo aJIOOMOB «Lost Siemes» ¢ paHee Hen3JaHHBIMU [TPOU3BECHUSIMHU, a TAKKE HOBBIE
OpUTMHAJIbHBIE ITaCTUHKHU. CBOIO MY3bIKy KaprieHTep UCTIONHSIET BKUBYIO, aKTUBHO IaCTPOIUPYs B
cocrage rpynmsl John Carpenter. OqHUM U3 €€ yYaCTHUKOB sIBJIsieTCsI ChiH pexuccepa Kogu. Muorue
MIPOM3BEICHUS aBTOPa, OCOOESHHO 3arjiaBHble TeMbl K «Hamanenuio Ha 13-11 y4acTok», «X3JUI0yuHy»,

7 Cumbow R.C. Order in the Universe: The Films of John Carpenter. Lanham, MD; L.: Scarecrow Press, 2000. P. 2-3.
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«Tymany», «[lobery uz Hoio-Mopka» u «Uykum cpeam HaC», CUUTAIOTCS KJIACCUKOW MY3BbIKQJIBHOTO
COIIPOBOX/ICHUS B XOppope M HayuHou (paHTacTuke. Bee caynnrpekn KaprieHtepa Oblin w3/1aHbI B
Ka4ecTBe OTJEJbHBIX aJlbOOMOB. CaMbIM MOMYNISIpHBIM U3 HUX ocTaeTcs «Halloween».

3AYEM CMOTPETD KAPIIEHTEPA CET'OJHA

Bonbiiast yacte 910i KHUrM ObUTa Hanmcana B pasrap mangemud COVID-19. Cerognst He
TOJIBKO TMPEACTABUTENIN CAMOTO IIMPOKOTO CIIEKTpa HAYYHBIX JAUCHUILINH, HO U (PUIOCO(BI 3aHSATHI
MHTEJUIEKTYaJIbHBIM OCMBICJIEHUEM TJIABHOTO KPU3HCA, C KOTOPBIM Y€JIOBEYECTBO CTONKHYJIOCH B X X1
Beke. [mobanbHas snuneMus MOBJIKsJIa Ha TO, KaK Mbl BOCIIPHHUMAEM reorpaduyecKkue U Colualib-
HbIe TPAHMUIIBI, PABEHCTBO ¥ CIIPABEIMBOCTD, MOJIUTUYECKHE M SKOHOMUYECKUE UHCTUTYTHI, TeJec-
HOCTb U IICUXHUKY, a TAKKe JOCTHKEHU S HayYHO-TeXHUYecKoro nporpecca. B koniie 2020 rona Mupo-
Bble MH(POPMAIIMOHHBIE areHTCTBA COOOIIMIIM, YTO KOPOHABHPYC ObLT OOHapyXeH B AHTapKTHIE.
COVID-19 3apazumuch 26 BoeHHbIX U 10 TeXHMYECKUX PaOOTHUKOB UWJIMIICKOW Hay4HO-HCCIIe-
noBatesibckor cranimu «bepHapno O’XwurruHe», a Takke 11 paOOTHUKOB OSJIbIUICKONM TIOJISIPHOM
cranimn «[Ipunnecca EnmzaBera». Takum oOpa3oM, ObUIO O(UITHATIBEHO MOATBEPXKICHO, YTO MaH-
AEeMUs paclpOCTpaHMIaCh Ha BCE KOHTUHEHTHI 1iiaHeTsl. Hayuno-ganTtactuyeckuit xoppop [xoHa
Kapnentepa «Heuto» pacckasbiBaeT 0 TOM, Kak 12 aMepHKaHCKHMX TOJIIPHUKOB OOHApPYXWJIU BO
Jb1aX AHTApKTHKY HEU3BECTHBIN HayKe BPaXJeOHbI OpraHU3M, CIIOCOOHBIN Ha KJIIETOUHOM ypOBHE
ACCUMUWJIMPOBATH JTIOOYI0 OMoorndeckyo hopMy KU3HHU, 3aMEHsIs1 ee TOUHOU Koruei. [1o pacueram
OJIHOTO M3 TePOEB KapTHUHBI, €CJIM OPraHU3MYy YAACTCsl JOOpaThes 10 MBWIM3AINMY, BCE HACETIEHHE
TUIAaHETHI OyleT 3apakeHo uepe3 27 ThICSY YacoB. B yclIoBUSAX pacnpoCTpaHSIOIIEHcsl MapaHoiu 1
TPEBOTU repor (PHITbMA TBITAIOTCS ONTPEAEIUTD, KTO U3 HUX ObLT MH(UITMPOBAH U TETIeph BhIIAET ceOsI
3a YeJIoBeKa, YTOObl IOKUHYTh KOHTHHEHT.

Ha ¢one nHoBocteii o pactipoctpanennut COYT'O-19 B AHTapKTH/IE OTB30BATENN COLIUATIBHBIX
ceTeid 1 0003peBaTesl pa3BieKaTeIbHbIX Mea OTMETHIIN, UTo «Heuto» cran mpopodecTBoM, Mpea-
CKa3aBIlIMM MaHJeMHI0 KopoHaBupyca 3a 40 siet 1o ee Havana: «Eciu Bbl xotenu “Heuto”, To BOT
Kak Bce HauuHaetcs!», «To, uto COYT'O noctur AHTapKTUKH, TIO CYIIeCTBY O03HavaeT, uro “Heuro”
Jxona KaprieHtepa MOXeT BOIJIOTUTBCS B KU3HBb»®. OOIIeCTBEHHAsI peaKIus, CBsA3aBIIast (PUiIbM C
MaHJeMuell KopoHaBUpyca, U caMm (hakT, uyto nepesanyck «Heuto» ot cryquu Blumhouse yxe Haxo-
auTcs B padoTe’, yKa3pIBAlOT HE TOJIBKO Ha TO, YTO KAPTHHA CHOBA CTajla aKTyaJIbHOMW, HO U Ha TO, YTO
MIEPEOCMBICIICHUE €€ COLUATIBHOTO U TMOJIMTHYECKOTO COIePKaHUsI MOKET MMETh BAKHOE 3HAUCHHUE B
paMKax TeKyLIMX Hay4YHbIX U PUIOCO(CKUX TUCKYPCOB.

He cnenyer 3a6b1Bath, uto [IxoH KapnienTep siBjisieTcst OAHUM U3 OCHOBOIIOJIOKHUKOB CIISIIEPA.
[Tuk nmomynsapHOCTH 3TOrO NOKaHpa Xoppopa npuitesncs Ha 1980-e. HekoTtopele u3 ero npeacraBure-
neit, Hanipumep «I[Lsatauia, 13-e» (1980) lona C. Kannunrema u «Kormmap Ha ynute Bsizos» (1984)
Vaca KpoaiiBeHa, He TOIBKO OKa3aJIMCh KOMMEPYECKH YCTIEITHBIMU MTPOEKTAMU, HO U MTPEBPATHUIIHChH
B MHOTOCepHiiHble KuHO(paHiu3bl. [lepBoii u3 Takux (ppaHimms cran «Xamioyun» Kaprenrepa.

Axaziemrueckre McciaeoBaTesI TOBOPUIIM O C3IIepe Kak O BaXKHOM (DeHOMEHE MOMyIsIpHOM
KYJIBTYPBI ¥ TIBITAJIMCh TIPEACTABUTH CBOIO OPUTMHAJIBHYIO MHTEPIIPETALIMI0 MOTUBOB OECCMEPTHOTO
yOUIIIBI, aTAKYIOIIETO PACKPETIOIEHHBIX U CeKCyalbHO aKTUBHBIX TOAPOCTKOB. K mpumepy, aBTOpbI,
paboTaBiye B napagurme ppernoMapkciu3Ma, Mucajiy, YTO MaHbsIK 03HAYaeT «BO3BPAIlIEHUE BBITEC-
HEHHOT0» ! — HeMPUIIISITHON CTOPOHBI MATPUAPXAIBHOTO OOIIECTBA, KOTOpast MbITAETCS] HATOMHHUTD
0 ce0e ¢ MOMOIIBI0 HACHITHSI.

8 Perry S. News of COVID-19 Reaching Antarctic Base Draws Comparisons to John Carpenter’s The Thing // comicbook.com.
22.12.2020.

o Cavanaugh P. The Thing Director John Carpenter Can’t Talk about Blumhouse Reboot // comicbook.com. 18.02.2022.

10 Cm. nogpo6Hee: Wood R. An Introduction to the American Horror Film // American Nightmare: Essays on the Horror Film /
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B nocnennue necaruieTus ciaslep NepekrMBaeT HACTOSIIMI peHeccaHc. B mpokar perynisipHoO
BBIXOJSIT HE TOJILKO HOBbIE OPUTMHAJIbHbIE (PMJIbMBI, HO TaKK€ MHOTOUHMCJIEHHBIE IEPE3AIYCKH U IIPO-
JOJDKeHUST KJIACCUMYeCKMX (ppaHIm3, Takux Kak «Texacckasi pesHs 6eHzommion», «Kpuk», «Kan-
OUM3H» U MHOTHE pyrue. HoBoe mpourteHue noay4yus v poTocia-1ep «Xuioyun». Hecmorps Ha
TO yTo KaprieHnrep He BepHYJICS B peKUCCEPCKOE KPECIIO, OH BBICTYIIMII UCIIOJTHUTEIbHBIM IIPOJIOCe-
pom nepe3anycka «XajutoyuHa» [Issuna ['opnona I'puna.

BosBparienue cismepa B XXI Beke onpeesieHHO TpeOyeT HOBBIX MOIXOI0B K €ro OCMbICTIe-
Hu1o. O4YeBUIHO, UTO UCCIEA0BaTeIM KuHeMarTorpada He MOTyT IPUMEHSATh K HEMY TEOPETUYECKHE
pamku 1980-X, TOCKOJIBKY OOITIECTBO C TeX TMOP CYIIECTBEHHO M3MEHUIIOCh. QOCY kK IeHHe OpUTUHAITh-
HOTO «X3JIJIOYUHa» U €ro COLMAaIbHO-(PUIOCO(CKOro CoiepkKaHusl MOKET UMETh BaKHOE 3HAUEHHE
IJIs1 TIOHMMaHMSI TEKYILETrO COCTOSIHUSI CyOXaHpa, ero MAeOJOrMYecKoro MOATEKCTa U MPUYMH, 110
KOTOPbIM OH BHOBb CTaJl BOCTPEOOBAH 3pUTEIIEM.

Oo6parrimM BHEIMaHUeE ellie Ha OJJFH OIIBIT pelieniuy TBopuecTBa KaprieHtepa, KOTOpbIi cerofHs
MIpe/ICTaBIIsIeTCs KpaiiHe BakHbIM. B nocneqaue rogpt B CeTn akTUBHO oOcykaaercs puiibM «Uyxue
cpenu Hac». DTO OfHA U3 HEMHOIMX, €CJIM HE €JUHCTBEHHAs1, KapThHA pexuccepa, Kotopas, 1o ero
COOCTBEHHBIM CJIOBaM, SIBJISIETCSI OTKPBHITBIM COIMAJIbHO-TIONIMTUYECKUM BbICKasbiBaHueM . Korma
(pusbM BhILIEN B pokat, KapnieHTep NosICHS, YTO 9KPaHHbIE MHOIUIAHETSIHE, TAlIHO YIIPaBJIAIOLINe
MUPOBOM MOJUTUKOUN, SKOHOMUKOU U KYJIBTYpPOU, — 3TO caTupuueckasi Meraopa, ¢ oMOIIbI0 KOTO-
POI1 OH MOKa3bIBAET NCTUHHBIE JIHIIA TIPeICTABUTEN N aMEPUKAHCKOTO UCTEOMITIMEHTA M HYBOPUIIIEH
1980-x. OmHako B XXI Beke HEKOTOpbIE 3pUTENIM YBUAEIU B 3TOM 00pa3e eBpeeB U couwn (PriibM
CKPBITBIM yIpPa)KHEHUEM B aHTUCEMUTH3ME, a camoro KapneHrepa — TailHbIM CTOPOHHUKOM HallMo-
HaMCTUYecKuX uaeii'?. CeroHs 9Ta TeMa crajia KpaiHe 371000 JHeBHOM.

B 3101 KHUTE 51 HE COOMPaIOCh 0OCYXKAATh U OLIEHUBATh ITI00ATbHBIE COLIMATBHO-TIOTUTUIECKUE
MPOLIECCH, HO TIOCTAPAIOCh 0003HAYMTH METOOJIOTUI0, KOTOPOU CTOUT MPUAEPKUBATHCS UCCIIeJOBA-
TeJTIO MOIYJISIPHOrO KMHeMartorpada, eciii oH XodeT u30ekaTh OIMMOOK, CBA3aHHBIX C HEKOPPEKTHBIM
PETPOCHEKTUBHBIM IIPUITUCBIBAHMEM KAE0I0ruH (prsibMaM. HeKOTOpbIMU BaXKHBIMU PACCy:KAECHUSMU
00 3TOM MeTozIe 51 IOJEIIOCh IPSIMO cerlvac.

«IOJIUTUYECKOE BECCO3HATEJIbHOE» MACCOBOM KYJIBTYPBI

Jxon Kaprientep Bcerma paboTai ¢ MacCOBBIMH KaHpaMy KUHeMarorpada, mpexae BCero ¢
XOppOpPOM, OOEBUKOM M Hay4HOH (haHTACTHKOM, COOTBETCTBEHHO €ro (pHIIbMbI — 3TO (PeHOMEH Mac-
COBOM KyJIbTyphl. Kak ormeuaer poccuiickuii puiocod Anexcanp I1aBios, B Kaxka0M sIBJIEHUU Mac-
COBOM KYJIBTYpPBl COAEPKUTCS CHCTEMA OIPE/IENICHHBIX B3IJISIOB, TO €CTh CBOSI MAEOJIOTHs. 3aaada
MCCIIeIOBATEIsI MACCOBOM KYJIBTYPBI, U B TIEPBYIO OUY€pe/ib KMHO Kak (pOpPMBbI, KOTOpast CErOiHs IOMU-
HUPYET HaJl BCEMU JPYTMMU BUAAMH UCKYCCTBA U KYJIBTYPHOTO MOTpeOsIeH s 1%, 3aKmoyaeTcst B TOM,
YTOOBI OOHAPYXKUTH ITY HJEOJIOTHUIO, ]aKe €CIIU OHA MPUCYTCTBYET CKPBITO, ¥ IOHSTh, YTO OHA XOUET
cKas3arh CBOEH ayUTOPUH, YTO TOBOPHUT O HEH CaMOid, UM, UHBIMH CJIOBAMU, O COBPEMEHHOM 00111e-
CTBe.

OpHaKO HEIOCTAaTOYHO MPOCTO OOHAPYXKUTh B (PUIIBME UACOJIOTHI0. DTO OTKPHITHE TpeOyeT
apryMeHTUPOBAHHOTO OOOCHOBAHMSI C TTIOMOIIIBIO BCECTOPOHHETO aHAIM3a SMITUPUIECKOTO cofepika-
HUSI KapTUHBI, KOTOPHIA HEBO3MOXeEH O3 MpUBJICYEHHSI WHCTPYMEHTApUsI TYMaHUTAPHOTO, B TOM
Yyuciie ¥ coluaiibHO-(prnocodckoro, 3Hanus. B 3amagHoi akageMrU4ecKkoil cpejie Takou Moaxof K

A. Britton, R. Wood, R. Lippe (eds). Toronto: Festival of Festivals, 1979. P. 7-28.
" Woods D. Us and Them: Authority and Identity in Carpenter’s Films // The Cinema of John Carpenter: The Technique of
Terror / 1. Conrich, D. Woods (eds). P. 30.
12 Acevedo Y. John Carpenter Wants Internet Nazis to Stop Misinterpreting ‘They Live’ // indiewire.com. 04.01.2017.
13 Magnos A. Toctbimsoe YIIOBOJIbCTBHE: (PUIIOCO(CKUE U COLUAITEHO-TIONIUTHYECKUE UHTEPIPETAIMi MacCOBOTrO KUHeMarorpada.
M.: Uzn. nom BIID, 2014. C. 12-13.
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MCCIIeJOBaHMIO KMHeMartorpada rmoyqus1 Ha3BaHue cinema studies Kak JacThb Oojiee IMMPOKOi mapa-
aurmbl cultural studies — MUKpoUCCIeIOBaHU OTACTBHBIX OOBEKTOB KYJIBTYPbI, B KOTOPBIX M30era-
eTcs ToTaM3anus ',

[Ipexnae Bcero sta KHUra (POKYCHpYeTCsl HETOCPEACTBEHHO Ha IMPOYTEHUH COIMATIBHOTO M
noIMTUYeCcKoro cMeicia pumsMoB Kapnientepa. Kakas kapruna, K KOTOpOH 51 00paiaock, paccmar-
pUBaeTcs Kak OTAEIbHBINA CAMOCTOSITENIbHBIN UCTOUHUK. S paboTaio ¢ peasibHbIM cofiepkaHueM (hrITb-
MOB, TO €CTh C TEM, UTO B HUX JICHCTBUTEJIHHO MOKa3aHO. [Ipr 3TOM Moe paccMOTpeHHe He 3aBUCHUT OT
MHTEHLIMI camoro pexuccepa. He nveer 3nauenus, uto cam Kaprientep oTpuiiaet HajJmuue CKpbl-
TOrO TIOATEKCTa B CBOMX paboTax. B KOHEYHOM cueTe UaeosIoruel aHraKMpoBaHo JII0OOe UCKYCCTBO,
KaKkUM Obl «<HEBUHHBIM» OHO HE MBITAJIOCh Ka3aThCsl, U JakKe CaM aHTUMHTEIUIEKTYaIn3M, OacTyIOIIUit
MIPOTUB UCCIIEIOBATENIEH UCKYCCTBA, ITHX «CYXUX, MYCThIX, OECIJIONHBIX HACMEIIIHUKOB», SIBJISIETCS
uzeonorueii°. Tak 4to, Bonpeku yoexaeHHOCTH KapnieHTepa B «HEBUHHOCTH» CBOETO MCKYCCTBA,
MHE MPEACTOUT BHICTYIIUTH B POJIM MHTEJIEKTYalIa- <HACMEITHUKa», KOTOPBII BCKPOET €ro (PUIIbMBI
Y TTOKKET UX UJICONIOTUYECKYIO U3HAHKY.

Jpyroil BaXHBI METO[I, KOTOPBIH 51 KCHOJBb3YI0, MPEeCTaBeH B padboTe noj penakipei 'emp-
myTa Kopre «BBenenue B cuCTeMHBIN KMHOaHaIM3». Kopte oTMeuyaeT HeoOXOAUMOCTb YUUTHIBATh
npu aHanuse (puabMa He TOJNBKO €ro coiepXkaHue, HO M KOHTEKCT, a TaKke POJib BOCIIPHUSTHUS
ayAUTOPUH, MOCKOIbKY KaX[IbIii 3pUTENb MO-PAa3HOMY BUIUT KapTHUHY TOJ BIMSHUEM Pa3lIMYHBIX
VMHIUBHUIYaJbHBIX, CHTYaTUBHBIX U COIMATbHO-UCTOpHUYECKHX (pakTopoB 6. Kak ormerwn oguH u3
ponoHayansHUKOB cultural studies Ctioapt Xosut, mo0ble 0OBEKTH KYJIbTYPbl CHa4a a KOTUPYIOTCS
aBTOpPaMH, a IOTOM JIEKOAAMPYIOTCS ayAUTOPUEH, TIPU 3TOM KOAUPOBAHUE U JEKOJUPOBAHHE HE TOJIBKO
HE COBMAAAIOT MOJHOCTBIO, HO 3aYacTyIO0 MPUHIIUIUAAIBHO PA3IMUaloTCs, YTO BeJeT K BOZHUKHOBE-
HUIO OOJIBIIIOro KOJTMYecTBa uHTepIpeTaiyii!’. HekoTopble n3 HUX OKa3bIBAIOTCS HECOCTOSITEIbHBIMU,
MIOCKOJIBKY HE YAEJNSIOT JTOJKHOTO BHUMAHHSI COLMAIbHO-MCTOPUYECKOMY KOHTEKCTY, B KOTOPOM
HAaXOJUTCS MPOU3BE/ICHNE.

Kopre numer, 4to uccnenoBatesb J0JKEH YUUTHIBATh /1BA TUIIA KOHTEKCTa. [1epBblil OH Ha3bI-
BaeT «(akramMu 0 BOBHMKHOBEHHHU (priibMa». K HUM OTHOCHTCS BCe, UTO TMOBJHSIIO HAa MPOU3BOM-
CTBO KapTUHBI, €€ CTPYKTYpY U (DOpMY: HAIpHUMeEp, COCTOSIHIE KMHOMHIYCTPHUH, TIOXOKHE TI0 COfep-
KaHUIO (PUITBMBI, KOTOPBIE BHIXOIMIIN B TO BPEMsl, HJTH JIMTEPaTypHbIE IEPBOUCTOYHUKH. BTOpOii TuM
KOHTEKCTa — 3TO «(hpaKTUIecKast OCHOBa (pmiibMa». PaboTta ¢ Hell B TIepByI0 ouepe/ib Mojipa3yMeBaeT
uccenoBaHue (PaKTONOrMUECKON UCTOpUYECcKOl mpodiemaruku '8, OOpaiieHre K IByM THUTIaM KOH-
TEKCTa IOMOTaeT MCCIIe0BATENI0 OTBETUTh Ha BaKHBIE BOITPOCHL: BO-TIEPBBIX, TOYEMY KapTHUHA CTaja
aKTyaJIbHOW B KOHKPETHOW MCTOPUYECKOW CUTYAIMH, 2 BO-BTOPBIX, Kak mpodiema (uibMa COOTHO-
CHTCS C ee KpaHHOU pernpe3eHTanyeii. MoXHO 100aBUTh, YTO OHO TaKKe MOMOraeT u3dexarh rpy-
ObIX OIIMOOK B MHTEpIIpETaly (PUIbMa, KOrJa eMy CIIeKYJIATUBHO MPUIHCHIBAIOTCS UEH, HE COOT-
BETCTBYIOIIME COfiepKaHuI0. IMEHHO 3TO MPOM30IILIO B ONMCAHHOM BHIIIIE ciyvae ¢puibma «Uyxue
Cpeny Hac», KOrJa COBPEMEHHBIE 3pUTENIN YBUETU B HEM MPOSIBIICHHS PACOBON HEHABHUCTH.

B niesiom, npuaepxkuBasich 0003HAUYEHHBIX METOJOJIOTMYECKUX TIOCHUIOK, s OCTABJISIIO 32 COOOM
MpaBoO yAesATh OoJblllee WM MeHblllee BHUMAHUE BOMPOCAM BOCTIPHUATHS ayAUTOPUN U KOHTEKCTa
MIpY aHaJIU3e TOoro uim uHoro ¢puibma Kaprientepa. B oqHuX cutyaiusax BaxHee TOBOPUTH O COIEp-
’KaHUM KapTUHBI, B IPYTUX — O €€ PeleNIUy WX COLUATIBHOM, TIOIUTUIECKOM U UCTOPUYECKOM KOH-
TEKCTe.

1 Magnos A. TMocTnoOCTMOIEPHI3M: KaK COLMATIBHAS M KYJIBTYPHASI TEOpUH OOBSICHSIOT Haiie Bpemsi. M.: U3a. gom «[leo» PAH-
Xul'C, 2019. C. 24.

15 Bapr P. Mudonoruu. M.: Akagemuueckuii npoekt, 2019. C. 263-264.
16 Kopre I'. Beenenue B cucteMHbIil kKnHoaHamu3. M.: Mza. nom BIIID, 2018. C. 38.

17 Cm. nogpo6Hee: Hall S. Encoding/decoding // Culture, Media, Language: Working Papers in Cultural Studies, 1972-79 / S.
Hall, D. Hobson, A. Lowe, P. Willis (eds). L.: Routledge, 1980. P. 117-127.

18 Kopre I'. Beenenue B cuctemHslii kuHoaHamms. C. 48—49.
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Cnenuduka conepxanus kaptuH KaprieHtepa, a IMEHHO MX OOIIMIA KPUTHUYECKUIA HACTPOM 10
OTHOIIIEHUIO K U/IE0JIOTMH, SKOHOMUKE, FOCYJAPCTBEHHBIM MHCTUTYTaM U KYJIbTYPHBIM (heHOMEHaM
COBPEMEHHOT0 OOIIeCTBa, yKa3bIBaeT Ha TO, YTO B MEPBYIO OUYEpe/lb KMHEMATorpad pexuccepa cooT-
HOCHTCSI ¢ pabOTaMM COIMATbHBIX (PUIIOCO(OB U KYJIBTYPHBIX TEOPETUKOB JIEBOTO TOJIKA, TAKUX KaK
JIyu AnsTioccep, ®penpuk Jxeiivucon, Ileppu Aunepcon, JIssun Xapeu, Hopan Tepacops, Cra-
Boii JKmkek 1 HeKoTopsie npyrue. OnHako Mosi padOTa He OrpaHuYeHa TEOPETHUECKUMHU PaMKaMU
COBPEMEHHOro Mapkcu3ma. BaxHo nonumars, yro IxxoH KapnieHtep He siBjisieTcs JIEBBIM pexkucce-
POM U UieM TIEPEUYHCIICHHBIX aBTOPOB B OOJIBIIMHCTBE CIIy4aeB OOHAPYKUBAIOTCS B €r0 KMHEMaTo-
rpacde B KauecTBe COIepKaHus1, KOTOPOE He 3aKJIa/IbIBaJIOCh B HETo NpeHaMepeHHo. Ppenpuk [xeit-
MHCOH Ha3BaJl 3TOT (peHOMEH «IOJUTUYECKUM Oecco3HATeNbHBIM 1. VIHTEepnpeTupys: TBOPYECTBO
pexuccepa, padOTaIOIIEro ¢ MaCCOBBIMU XKaHPaMM, Mbl HE JIOJKHBI MTPEABSBISTH K HEMY TpeOoBa-
HUS TIOCTIEIOBATEIbHOCTU M CHCTEMHOCTH, KOTOpbIE TIpebsiBiIsieM K padotaM (puiaocooB, XOTs U B
unocodun N3BECTHBI CITyYau, KOTJa aBTOP OTKA3BIBAICS OT CBOMX UJIEH, 111 TOTO YTOOBI pa3BUBATh
MBICJIb B COBEPIIIEHHO JIpYrOM HarpasieHUU. KaprieHTep He MbITajcs BHICTPOUTH C MMOMOILBI0 CBOMX
(buIBLMOB HEKYIO CTPOryI0 3aKOHUEHHYIO cucteMy. MHOrue 13 ero KapTuH SIBJISIIOTCS peakiven Ha
KOHKPETHBIE COIMATLHO-TIONUTHYECKHE COObITUsI B coBpeMeHHOM rctopuu CIIIA, u B pa3Hbie niepu-
Of1bl B3MJISLIBl PEXKUCCEpa HA OJIHU U TE K€ SIBJIICHUS] MOIJIM OTJIMYAThCA.

Pa3 yx peus 3a1uia o uteparype, ciielyeT KOpOTKO pacckas3arbh O TOM, UYTO MHUCAIN O KUHEMa-
torpae Kaprnienrepa npyrue aBropsl. MHOTME U3 9TUX pabOT MOTYT ObITh HHTEPECHBI TIOKJIOHHUKAM
pekuccepa ¥ TOYHO OyIyT MOJIe3HBI UCCIIeOBATENsSIM KHUHO.

OB30P JINTEPATYPbI

B niepBy1o ouepenp s HACTOSTEIFHO PEKOMEHIYI0 0OpaTUTh BHUMaHKE Ha KOJUIEKTUBHYIO MOHO-
rpacpuio «TexHuka Teppopa» moi penakuueii Mena Konpwa u JIsuaa Bynca, usgannyo B 2004
rogy. ABTOpb COOpHHMKA Pa3OMpalOT MHOKECTBO aCIEKTOB TBOPYECTBA peXHUcCepa, MPUMEHsS B
CBOEM aHaJIM3€e HNIMPOKHII MHCTPYMEHTapui rymaHuTapHoro 3Hanus. Tak, [Issun Bync, uccnenys
peripe3eHTaly UICOJIOTUH U BJIACTH B HECKOJbKUX (prtbMax KaprieHTepa, 0OHapyKHMBaeT, 4To OHU
HE BBIPAXKAIOT MJEU MOTUTHUYECKON TMTOBECTKH MPaBbIX KOHCEPBATOPOB, KaK CYMTAII MHOTHE KUHO-
kputuku®. Pobept llleiin ananusupyer oOpa3sl MyKCKHMX NepcoHaxell B KapTuHax Kaprientepa B
KOHTEKCTe TeHJJePHBIX UCCIIEIOBAHUI M TTPUXOAUT K BBIBOY, UTO PENpe3eHTAllMN MACKYIMHHOCTH B
TBOPYECTBE peKUcCcepa TPaHC(POPMUPOBAIUCH MO BIMSIHUEM OIPEJEICHHBIX COLMAIbHO-TIOIUTAYE-
ckux (pakropos?!'. AnHa Ilaysni paccmatpuBaet Biusinue TBopuectsa ['oBapna JlaBkpadra u avepu-
KaHCKOM TOTHYECKOM JIMTepaTyphl HA TEOJIOTMYECKOE U COIMAIBHOE cofiepkaHue (puIbMoB aBTopa 2.
ITO ML HEKOTOPBIE 3CCE B KHUTE, KOTOPYIO MOKHO Ha3BaTh BBEJEHUEM B aHAIM3 KMHEMaTorpadga
KapnenTepa, 0cOOEHHO yUuTBIBasI, YTO AHAJIOTOB Y Hee MOKa HeT.

Hemenblllero BHUMaHUsI 3aCTyKHMBAIOT MOHOTpaduy, MOCBSIIEHHBIE AHAIW3Y OTAEIbHBIX
(uabMOB pexuccepa, OCOOEHHO KHWIH, Bbimeqmue B mnomyiasipHeix cepusix BFI  Classics,
Cultographies, Devil’'s Advocate u Deep Focus. Cpenu Hux — «Heuro» DuH Buuico?, «Yyxue
cpenu Hac» Xapnana YuicoHa?, «B mactm 6e3ymusi» Maiikina Biura® u «“Uykue cpeau Hac”™:

Y cm. nonpodree: Jameson F. The Political Unconscious: Narrative as a Socially Symbolic Act. L.; N.Y.: Routledge, 2002.
20 Woods D. Us and Them... P. 21-34.

2! Shail R. Masculinity, Kurt Russel and the Escape Films // The Cinema of John Carpenter: The Technique of Terror / 1. Conrich,
D. Woods (eds). P. 107-117.

2 powell A. Something Came Leaking Out: Carpenter’s Unholy Abominations // The Cinema of John Carpenter: The Technique
of Terror / I. Con-rich, D. Woods (eds). P. 140-154.

23 Billson A. The Thing. L.: British Film Institute, 1997.
24 Wilson D.H. They Live.

» Blyth M. In the Mouth of Madness. Leighton Buzzard: Auteur, 2018.
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Hogeiii mogxon k kuHematorpadgy» Jxonarana Jlerema?¢. Bce 311 pabGoThl O4eHb BaXKHBbI, IIOCKOJIBKY
B HUX HE TOJBKO MHTEPIPETUPYETCs coAepkaHue (PUIbMOB, HO TakXke MOAPOOHO aHATM3UPYIOTCS
3pUTENIbCKAst Peleniys U COIMAIbHO-UCTOPUYECKUN KOHTEKCT, BKJIIOYas (PaKkThl O MPOU3BOICTBE
KapTUH.

OTiebHOTO YIIOMUHAHUS 3aCTy)KUBaeT MpeKpacHoe uccienoBanue Mapka bepHapna «“Xai-
noyuH”: MoJsoiexHblil KuHeMatorpad u yxacsl B3poceHus», KOTopoe BbILIo B cepun Cinema and
Youth Culture nznarenbcta Routledge?’. ABTop paccmarpuBaeT «X3/UI0yHH» B IEPBYIO OYepeib Kak
Ba)KHYIO YaCTh KaHOHA MOJIOJICKHOU KYJIbTYPbI, aHAJTM3UPYET 00pa3bl MOIPOCTKOB, X TICUXOJIOTUIO 1
YKJIaJl XKU3HU, a TaKKe MHCTUTYLIMOHAJIBHYIO CpPefly, KOTOpasi OKa3bIBaeTCsl HECIOCOOHOM 3aIllUTUTh
MOJIOI0e TIOKOJIeHHe OT yrpo3. Pabota BepHapaa — onuH U3 yqIMx IpUMepoB TOTrO, Kak COBpEMEH-
HBII UCCIIeIOBATENIb MOKET PadOTaTh C MPOAYKTAMH MacCOBOW KYJIBTYPbI, IPUMEHSIsI CTPOTYIO Hayy-
HYIO METOJIOJIOTHIO U TIOCJIEOBATEbHYIO apryMEHTAIIIO.

Kpowme Toro, ciegyer otmeTuth 0030pHBIe MOHOTrpacdumn «[lopsmok Bo BceneHHon» Pobepra
Kam60? u «Punbmst Ixxona Kaprnientepa» [Ixona Kennera Mplopa?’, B KOTOPBIX paccMaTpUBaeTCs
BCE TBOPYECTBO PeKHUCCEPa, 38 UCKITIOUEHUEM €ro MOCIeTHUX (PUIIbMOB, €I11e He BBIIIE/IINX B TPOKAT
HAa MOMEHT HaITMCaHUsI 3TUX KHUT. HecMOTpst Ha TO YTO aBTOPHI YKa3aHHBIX PaOOT SIBJISIOTCS] KHHO-
KPUTUKAMH, a He aKaJeMUYECKIMHU yUeHBIMU WK (prstocodpaMu, B STUX MOHOTpapusIX MOKHO OOHa-
PYXHUTh OPUTHMHAJIbHBIC, XOTSI M HEe BCEI/a NocieoBaTe/bHble nHTepIpeTaiu Kaptud Kaprienrepa,
0030pbl KPUTHKH, MHTEPBBIO, OMOrpapuieckre BBIKJIAKH, COMOCTABIEHHS (PHIBMOB C MX JIUTEpa-
TYPHBIMH TIEPBOMCTOYHUKAMU M MACCY JAPYTHUX TOJIE3HBIX CBEJCHHA.

26 Lethem J. They Live: A Novel Approach to Cinema. N.Y.: Soft Skull Press, 2010.
7 Bernard M. Halloween: Youth Cinema and Horrors of Growing Up. N.Y.; L.: Routledge, 2020.
28 Cumbow R.C. Order in the Universe...

22 Muir J.K. The Films of John Carpenter. Jefferson, NC: McFarland, 2005.
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KoHen 03HakoMuUTEJIbHOT0 (pparmMeHra.

Texkcr npenocrasinen OO0 «JIutpec».

IIpounTaiiTe 3Ty KHUTY LIEJIMKOM, KYIMB II0OJHYIO JIETaJIbHYIO Bepcuio Ha JluTpec.

BesomnacHo onnatuTh KHUTY MOKHO OaHKOBCKOM Kaprtoit Visa, MasterCard, Maestro, co cuera
MOOWIIBHOTO TenepoHa, C TUIaTeKHOro tepMuHana, B catone MTC wm Cesi3Hoii, yepes PayPal,
WebMoney, fAunekc.densru, QIWI Komesnek, 60HyCHbIME KapTaMu WX APYTUM YIOOHBIM Bam crio-
coOom.

19


https://www.litres.ru/book/evgeniy-degtyarev/temnye-figury-socialno-filosofskiy-analiz-filmov-dzhona-69546718/

	Введение
	Конец ознакомительного фрагмента.

