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Ha YTeHUE TepeBOll, ayaupoOBaHMe U TepecKa3 aJanTHPOBAHHOTO
M HEaJanTUPOBAHHOTO AaHIJIMIICKOTO OpWrHMHajga Iibechl. Bech
AHTJIMACKUN TEKCT SIBJSETCS OPUTUHAIBHBIM aBTOPCKUM TEKCTOM
Yunpsama Ilekcriupa. B kaure 6 090 aHMIUIACKUX CIOB M UIUOM.
PexkomeHmyeTcs MIMPOKOMY KPYTY JIHII, U3yYaloIUX aHTJUHCKUI Ha
ypoBHsix B2—C2.
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ABTOpCKoOe€ NPaBo NnepeBoUNKA

KonmpoBanve MeTOAMKY U3JI0KEHH s JAHHOTO YUeOHHKA C Lie-
JIbI0 HAITMCAHWST PYKOITUCH y4eOHOro MocoOusi, a UMEHHO: TIO-
Ja4a WHOCTPAHHBIX / PYCCKHMX CJIOB B CKOOKax WJIM HAJ COOT-
BETCTBYIOIIMMHU UM PYCCKUMH / MHOCTPAHHBIMH SKBHUBaJICHTA-
MH, pa3MeTKa MPeJIOKEHHs CHEelHUAIbHBIMA O00O3HAYEHHUSIMU
TaK, KaK 9TO MMOKA3aHO B JIAHHOM Y4eOHOM MMOCOOUH; Mepen3a-
HIe, TIepereyJaTka, BOCIIPOM3BEICHUE C TIOMOIIBIO JIEKTPOHHBIX
CPENCTB W JTIOOBIM HHBIM CIIOCOOOM BCE KHUTH WU JTIOOOH ee
YacTH JIOIYCKAETCs TONBKO C IMCbMEHHOTO pa3pellieHus aBTopa.



00 yueOHOM mMOCOOMH

B 1aHHOM NOCOOMM MOJHOCTBIO MPEACTAB/IEH NMePBbI aKT
nbecsl Yuibama lllekcriupa «Pomeo n [IzKyabeTTa», KOTOpbIi
B CBOIO OYepelb COCTOUT U3 MATH CLEH, Kaxaas U3 KOTOPbIX
NpeJCTaBJIeHa B 3-X YIPaXKHEHUSIX, LIEIbI0 KOTOPBIX SBJISETCH:

1. yBenMueHne CJI0BapHOIO 3araca;

2. 3ay4MBaHUE CJIOB U UJIAOM;

3. cucreMaru3alys 3HaHUM aHTJIMMCKOM TpaMMaTHKH;

4. aHanu3 ynorpeOJieHus1 BpeMEH U IpaMMAaTHYECKMX KOH-
CTPYKIIMI HOCUTEJISIMU AHTJIMICKOTO SI3bIKa;

5. 3HAKOMCTBO CO CTAPOAHIVIMVICKAM SI3bIKOM;

6. mproOpeTeHue 1 / UM COBEPIIIEHCTBOBAHNE HABBIKOB ay/I-
pOBaHMA.

B ynpaxseHnu 1 HyXHO MEpeBECTH MaTepual C PYCCKOIo
sI3bIKa HAa AQHIIMACKMA M TOATOTOBUTH €ro Iepeckas ONM3KO
K TEKCTy Ha aHIJIMKCKOM sI3bIKE. YTPakHEHUE aJarTHPOBAHO
no Meroauke © JIuHrBucTUYeckuii PeannMarop clioBaMu-TofI-
CKa3KaMH B CKOOKaX, BeCh TEKCT B CKOOKax, KpoMe hopM IJia-
TOJIOB ¥ (B HEKOTOPBIX CyYasix) 3aMEHbI aPTHKJISI TPOCTOUHEM,
SIBJISIETCSI OPUTMHAJIBHBIM aBTOPCKUM TeKcToM Yuuibsima Illekc-
nvpa.



B ynpaxxHeHuu 2 Hy)KHO NEpeEBECTU MaTepyall, aAalTHPOBaH-
HbIid 10 MeTonuke © Jluarsuctuyeckuil Peannvarop ¢ aHrmii-
CKOTO f3bIKA HAa PYCCKUM, BBIIIOJIHUTH ayIMPOBAHUE MaTepuaa
1O TpUJIaraioniencsl CChlIke W MepecKasaTh coaepikaHue Onu3-
KO K TeKcTy. Becb MaTepuasl Ha aHIJIMKACKOM SI3bIKE, AAHHBIN
B 9TOM YIIPAKHEHUH, SIBJISIETCS OPUTMHAIBHBIM ABTOPCKUM TEK-
croM Yuibama lllekcrimpa.

B ynpaxueHun 3 (KOHTPOJIBHOM) IpPELIaracTCs BBITOJIHUTD
ayIMpOBaHUE MaTepHaJa 1o MPUIAralomencs CCbUIKE, IIPOYECTh,
niepeBecTH U Mepecka3aTh OMU3KO K TEKCTY HeaJanTUPOBAHHBIN
MaTepua Ha aHIVIMKMCKOM SI3bIKE — OPUTMHAJIbHBIA aBTOPCKUI
TekcT YuibsaMma lllekcriupa. Ha psany ¢ 3tum, naHHoe yripaxHe-
HUE SIBJISIETCS KJIIOUYOM K YIIPaKHEHUIO 1.



AHHOTAIUSA

[MocoGue cocTonT U3 yrpaxHEHUI Ha MepeBo]] PyCCKON Bep-
CHY aHTJIUHCKOM MTheChl, aIaNTUPOBAHHOM 110 MeToauke © JIuHr-
BUCTMYECKUN PeaHuMaTop, Ha aHIIMUCKUN; W YIPaKHEHUN
Ha YTEHUE MEPEBO]l, ay/IMPOBAHUE U MEPEeCcKa3 aJalTUPOBAHHOTO
Y HeaIanTUPOBAHHOTO aHTJTUIICKOTO OpUTHHAJA Mbechl. Bech aH-
TJIMACKUIA TEKCT SIBJISIETCS OPUTHHAIBHBIM aBTOPCKUM TEKCTOM
VYunbsama [lekcniupa. B kaure 6 090 aHrMACKUX CJIOB U UJTUOM.
PexomeHyeTcst IMPOKOMY KPYTY JIMII, U3YYaIOLIUX aHTJIMACKUN
Ha ypoBHsx B2 — C2.



KoumyecTBoO CJI0B, KOTOpOE
HE00X0/IMMO0 3HATh IS
CJeIYIOIINX HeJied UCI0Jb30BaHuA
HHOCTPAHHOIO SI3bIKA

Il «BbDKMBaHUSA» B cpefie Oe3 mepeBogunka — 120

Jlist exxeTHEBHOro 00IIeHus Ha oomue Tembl — 2000

1 9TeHns] HECJIOKHBIX TEKCTOB 00Imel TeMaThnku — 4 000 —
5000

Ytenue cnoxHbIX TeKcToB — 10 000

VYposens HocuTens s3bika — 10 000 — 20 000



KommenTapuii

Cuurtaercs, 4ro Ha ypoBHe HocuTtess si3bika (C2) nekcuue-
cKMi 3arac goyrkeH coctabiadaTh He MeHee 10 000 — 20 000 cios.
JaBaiite pa3oepéMcsi, YTO UMEHHO 3TO O3HAYAET, YTOOBI HE CTPO-
UTb ceOe JMIITHUX WLTIO3UH.

B nanHOM ciiyvae peub HAET HMEHHO 00 AKTHBHOM CJIO-
BapHOM 3armace, a He O IaCCUBHOM. AKTUBHBIM CJIOBAPHBIM 3a-
1acoM sIBJISIETCSl TOT HAOOP CJIOB, KOTOPHIM TOBOPSIIHIA MOJTB3Y-
eTCsI €XKEeTHEBHO.

[TaccMBHBIM CIOBapHBIM 3aI1aCOM SIBJISIIOTCS CJIOBA U BBIPAXKE-
HUS$1, KOTOpPBIE UX HOCUTENb O€3 TpyJa Paclo3HaET B TEKCTAX WK
peuH, U ¢ JIETKOCThIO IEPEBOJUT Ha CBOI POJHOM SI3bIK, U30eras,
IIPY 9TOM, UX YIOTpeOIeHusI.

HanHoe yuebHoe rnocodue copepxkut 6 090 aHrmuiickux clioB
u uavoM. To, B KaKOM UMEHHO 3arace, aKTUBHOM WJIM TacCUB-
HOM, OCTaHETCs1 y BaC JaHHAsI JISKCUKA, [IETMKOM 3aBHUCHT OT Bac.

ITOT Yy4eOHUK MOXKHO MPOWUTH, MPOCTO BBHITIOIHUB YITPakKHE-
HMS, KaK TOBOPUTCS, HE HAIIPArasCh, a MOXKHO IPOMTH €r0, Kak
ClIe[lyeT, BbIy4MB BCIO IpelJiaraeMylo JieKcuky. [IoHsaTHO, 4To
pe3ysbTaT BO BTOPOM Cilydae OyJeT HaMHOTO BBIIIIE, YeM B Tiep-



BOM.



AynupoBaHue

3HaHue aHIIMKCKOro s3blka Ha ypoBHe C2 mpeamnosnaraer
oBJiajieHue cioBapHbIM 3aracoM He MeHee 10 000 — 20 000 cros,
BCE HOPMATUBHOW TPaMMAaTHKOM; a TaKXke CBOOOIHOE BOCIIPH-
SITUE AHIJIMMCKOM / aMepUKaHCKOW PeYM Ha CIyX.



CB000aHOE BOCHIPUATHE AHTIHICKOM /
aMePHUKAHCKOM peYd Ha CJIOyX

AynupoBaHue — camasi CJIOKHas1, HO TIPY 3TOM HeoTbeMJIeMast
COCTABJISIIONIAs], C KOTOPOW MPUXOAUTCS CTATKUBATHCS MPU U3Y-
YEHWU aHTIMACKOTO f3bika. OHAKO, JaHHYIO MPOOIeMy MOXK-
HO PeIluTb, ECITU €XETHEBHO «IOTPYyKaTh» ceOs1 B aHIJIUHCKYIO
Y aMEepPHUKAHCKYIO pedb. /{7151 9Toro B MHTEpHETEe eCTh Macca BO3-
MOKHOCTEM.

Cmompume egponelickoe me.nesuoeHue https://
www.presstv.com/Live

Caywatime anzauiickoe
https://www.bbc.co.uk/sounds/play/live:bbc_world_service
UAU AMEPUKAHCKOE Paduo

https://www.radio.net/s/msnbc

Cmompume dpunvmul ¢ cyomumpamu https://yomovies.club/

[Tomumo 31oro, mpobiemy ¢ ayaupoBaHueM 3(PEHEKTUBHO
Y CPAaBHUTEJILHO OBICTPO MOMOTAIOT PEILUTh MOJKACTHI, COIEpkKa-
1Y€ aHIIMICKKUE / aMEPUKAHCKUE TEKCTHI C ayIMO MPHIIOKEHH-
savu. [IBa TakMX MOIKAcCTa MpeasiaraeT BamM JaHHOe yueOHOoe To-
cobue.


https://www.presstv.com/Live
https://www.presstv.com/Live
https://www.bbc.co.uk/sounds/play/live:bbc_world_service
https://www.radio.net/s/msnbc
https://yomovies.club/
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Yuabsam lekcmmp (1564 — 1616) — Beankunii aHIJIUii-
CKHH 03T, Apamarypr, nmcareab. Poauiacsa B ropoje
Crpardopa-na-JiiBoHe.

B 20-netHem Bo3pacte B cBoeit omorpacdun Lllekcnvp noku-
AaeT poaHou ropoa, nepedupaercs B JlJongon. Tam xu3Hb Hlekc-
nMpa CKJIAAbIBAETCs] HEJIETKO: YTOOBI 3apaboTaTh CPEACTBA eMy
NPUXOIUTCS padOTaTh HA PA3IMYHBIX MEJIKUX JOJKHOCTSIX B Te-
arpe.

3areM eMy JIOBEpSIOT UTparh HEOOJbIIME POIU. DTO MOJO-
JKUTEJIbHO CKa3bIBaeTCs Ha AaibHeieM TBopuectse [llekcrnmpa,
MOCKOJIbKY TTO3BOJISIET MOHATH YCTPOMCTBO IMOCTAHOBOK.

Kpome npec lllexkcnup nNuILET U3SIIHBIE, YyBCTBEHHBIE CTH-
xorBopenusi. s [lekcrimpa npoussenenust 1593—1600 rogos
(«MHoro 1nyma 3 HU4ero», « YKpoueHue CTponTuBon», «CoH
B JIETHIOI0O HOYb») BBIPAXKAIOT MbIC/Ib O BOCIPHUSITUM YEJIOBEKA,
MIPEK/E BCETO, 10 BHYTPEHHEMY MUDY.

DT1a unes aajiee pa3BUBAETCS, COMOCTABIISASACH C CYpPOBOU pe-
anbHOCTBIO. Tak Tparenusa Illekcnimpa «Pomeo n [Ixyaperra»
HapaBHe C SIPKUM YyBCTBOM JIIOOBU COZIEPXKUT Tropeyb Hempe-
OOJIMMBIX NpenATCTBUM. IIbechl BEIMKOro Apamarypra CTaBsT-
cs1 B 3HaMeHUTOM Tearpe «Io0yc». Hammcannsle llekcnimpom



«[amner», «Makbet», «Kopomnb Jlup», «Otenno» gatupyiorcs
1601 — 1608 rogamu.

s [exkcrimpa KoMeauu SIBJISIOTCS CIIOCOOOM HamucaTh sic-
HOE, Becesoe, JIETKOe, 2 KPOMe TOro — IITyOOKOMBICTIEHHOE TPO-
u3BeneHne. Conersl [lexcnmpa (154) pa3HbIX TeMaTUK, BbIpa-
AT BCEBO3MOKHBIE YYBCTBA. YeTKOM XPOHOJIOTUY HATTUCAHU S
npousBeneHnid B Onorpagun Yuibssama lllekcnvipa He coxpaHu-
JIOCh.



Ot aBTOpa NepeBoaa

JlanHOE yueOHOe MocoOue MOXeT OBITh MCIONIBb30BAaHO B Ka-
JyecTBe caMoyuuTelisl. Ecim BaM HEOOXOAUMBI IOTIOTHUTETbHBIE
KOHCYJIBTAIIUM WJIMA 3aHATHS, Bl BCET/Ia MOXETe OOpaTUThCS KO
MHE. BO3MOXHBI KOHCY/IbTAallMK / 3aHATUSA OYHO U 1O Skype.

Mou xonmaxmHnuvle danHble
Tea. 8 925 184 37 07

Skype: oliva-morales

E-mail: oliva-morales@mail.ru

Caiimur:
https://Ironline.ru
http://www.m-teach.ru

C yeaoiceruem,
Tamwvsana Oausa Mopanec


mailto:oliva-morales@mail.ru
https://lronline.ru/
http://www.m-teach.ru/

00 yueOHBIX HOCOOUAX cepuu ©
«JImarBuctuueckuii Peanumarop»

VueOHble MOCOOMSI MO AHIIMICKOMY W HMCHAHCKOMY SI3bI-
Ky cepun© «JIuHrBUCTHYECKMi PeanrmMarop», O3BOJISIIOT Cy-
IIECTBEHHO COKPATUTh CPOK OOyYeHUsI MHOCTPAHHOMY SI3BIKY
Y YJIYYIIUTh KAYeCTBO BOCHPHSITHS U 3aKPEIUICHUs YUalluMUCST
HOBBIX CJIOB 1 HOPMATUBHOW I'PAMMATHKH WHOCTPAHHOTO SI3bIKA.

Nx npeumyiiiecTBO B METOMKE MOAAYM MPEJIOKEHUN s
nepeBojia B TEKCTax M yIpakHEeHUsX. B KakaoM mpeiokeHun
B CKOOKaX JIAal0TCSI THOCTPAHHbIE CJIOBA-TIONICKA3KH.

C moMolplo TaHHOW METOOUKHM 4YeJIOBeK, HHUKOIJa paHee
HE W3YyYaBIUMI AHIIMACKUWA / WCIIAHCKUH SI3bIK U HE HMEIo-
Ml HUKAKOrO CJIOBAPHOTO 3amaca MUMeeT BO3MOXKHOCTh Yxke
Ha TIEPBOM 3aHSITUU MPUCTYMUTH K YIPAKHEHUSAM IO TIEPEBOLY
C PYCCKOTO sI3bIKa Ha MHOCTPAHHBIN WM C HIHOCTPAHHOTO SI3bIKA
Ha PYCCKHIA, a TaKke YMTaTh U padoTaTh C MHOCTPAHHBIMH TEK-
CTaMU B OpUTHHAJIE.

Mertoarka Mo3BOJISIET JIETKO M OBICTPO 3ay4YMBaTh HOBbIE aH-
IJIMICKKUE / WCHAHCKUE CJIOBA U BBIPAKEHUS, OT YIPaKHEHUS
K YIPAKHEHUIO OTTAYMBATh U COBEPIIECHCTBOBATh HABBIK Ipa-



BUJIbHOTO NMUCHMEHHOT'O MepeBojia Ha MHOCTPAHHBIN SI3bIK, Tpe-
HMPOBATh HABBIK YCTHOTO MepeBoaa. Kaxmoe yueOGHoe mocobue
JIaHHOW CepHU MOXET ObITh UCIIOJIb30BAHO B KAUECTBE CAMOYUH-
TeJs.

Bce yueonbie mocobus cepru © «Jlunrsucrtiuecknii Peanu-
MaTtop» ObUIM HATIMCAHBI «Ha CIIOXKHBIX YIYEHUKaX>», KOTOPHIM ObI-
JI0 HEOOXOMMO TOYYUTh OOJMBINON 00BEM KaueCTBEHHBIX 3Ha-
HUIA 32 KOPOTKUH MEPUOJ] BpEMEHU. DTO U SIBJISIETCS 11eJTbI0 yueo-
HBIX TIOCOOUIA JIAaHHOU Cepuu.



CronenuajnHblie 0003HAYEHUSA

Ma u TocksmBo cepaiy (and I be..* sick at heart/ am, is,
are) — IpyIia pycCKUX CJIOB / MX TepeBOJ, HA aHTTIMHUCKUI S3bIK
(OpUrMHAJIBHBIA aBTOPCKUI TEKCT), B HEKOTOPBIX CIIyYasix pyc-
CKasl TpaHCK puIius (yaapHasi IJ1acHasi B HeW MOJYEPKHYTA U Bbl-
JieJieHa).

/leoemouue nocae 2anazona ozuauaem, 4mo HYHICHO U3Me-
HUMb €20 popmy, 36¢3004Ka O3HAUAEM, UMO OAHHBIL 21dA20N0
HenpasuIbHblil.

Iocae caewa oanvl ghopmel HenpasunvHo20 2102014, U3 KO-
MOPbIX HYHCHO 8b10PaNb NPAGUNbHBILL 8APUAHI.

...king — Tpoeroune mnepes cI0BOM O3HAYaeT, YTO HA JaH-
HOM MeCTe HEOOXOAMM OIpE/eNIEHHBI MM HEOIPEeAeIEHHBIN
apTUKJIb.

* — 36€300UKOll OMMeUeHbl Henpaeu/lbHovle 2.1020./1bl, 6 INOM
cayuae 6 CKOOKax nocae caeuid YKA3vlearomcst e2o ¢0prl, Ha-

npumep:

(and I be.. * sick at heart/ am, is, are)



* — 366300uKOll OMMeueHbl U CMpapoaH2AUiicKue cao08d,
8 IMOM cayuae 8caed 3a NPeONONCEHUeM UNU ad3ayem YKa3vlea-
emcs ux 3HaueHue, HanpuMep:

Tak mui (thou) Ha CIUHKY cTaHemb nmagathb (wilt * fall
backward), korga yma-to Hadepémbcest (when thou hast *
more wit);

* wilt = will
* hast = has

A uuvero e Buaed (I see..* nothing/ saw/ seen// Present
Perfect). — NMaHHBIA TJIArojd aBTOP MPOW3BEAEHUS TMOCTABUI
B Present Perfect Tense.

ThlI (thou [30y ] art) — pycckoe cJIOBO, €ro nepeBoj Ha aHTJIU-
CKHUU 513bIK (B JBHHOM CJTy4yae Ha CTAPOAHIIMACKUIA), B KBaIpaT-
HBIX CKOOKax pyccKasi TPaHCKpHUITIHs (yaapHasl T1acHasi BbIJe-
JIeHa).



Cuena 1/ Scene 1 (2 093 CJIOBa
N NINOMpi)

VYnpakHenue 1

[TpounTaiiTe TEKCT, IEPEBEANTE €T0 HA AHTJIMACKWN SI3bIK, BbI-
IIUIIUTE U BHIyYHTE BCE HOBBIE CIIOBA U BBIPAXKEHHM S, TIEPECKAKM-
Te coziepkanue, ad3all 3a ad3arem.

Prologue / IIpoaor

B nByx cemeiicTBax (two households), paBabix (both alike)
B 3HAaTHOCTH U cjase (in dignity),

B Bepone nbimHoi (in fair Verona), rje npoucxoaur aei-
crBue (where we lay our scene),

Crapas Bpaxaa (from ancient grudge) BHOBb pa3ropaer-
cA (break to new mutiny [mbromuu]),

N nposmBaeTcss KpoBb MUPHBIX ropo:kan (where civil
blood make.. civil hands unclean).

N3 upeca BpaxkaeOHbIX, B MUT 3JI0cdacTHBIN (from forth
...fatal loins) ot 3THX (of these) aAByx Bparos (two foes [¢ghoc])

Yera 1000BHUKOB (a pair of star-cross’d lovers) mpouncxo-
aut (take their life);



Ubsn Ttparmdeckass (whose misadventured) y:kacHas
(piteous [numuec])

I'm6ean (overthrow.. do with their death) kJIagéT KoHelx
(bury) Bpaxxae oTuos (their parents’ strife).

Vikacaromuii (...fearful) xox (passage) uX cMepPTOHOCHOM
moo6BH (of their death-mark’d love),

B pasrap (and ...continuance) Bpaxabl cemeicTB (of their
parents’ rage),

Kotopyio (which), cMorsia ocTtaHoOBUTH JHIIL THOETb
coO0cTBeHHBIX jAetelt (but their children’s end, nought can..*
remove/ could),

Teneps (be..* now/ am, is, are) mapy 4acoB 3aiiMéT (...
two hours’ traffic) Ha ciene croxkeT 00 3Tom (of our stage);

Ero (...which), koab ynocronte Banmanbem (if you with
patient ears attend),

Mpbl 6e3 U3BSIHOB H CO BCEM CTapaHbeM MONMPOOyem
ceilyac BaM nepeaathb (what here shall miss, our toil shall strive
to mend).

Cuena 1 (Scene I). Bepona (Verona).
TI'opoackasa miomaab (A public place)

Bxooam (enter) CAMCOH u I'PET'OPH (SAMPSON [c3mn-
con] and GREGORY), u3z ooma Kanyaemmu (of ...house
of Capulet [k3nvronem]), oopyacennsie (armed) meuamu (with
swords) u wiumamu (and bucklers)



CAMCOH (SAMPSON)

I'peropu (Gregory), KJIsiHych Te0e (0’ my word), MbI yroJib
Pa3BO3UTH HEe cTaHeM (we not carry.. coals).

I'PEI'OPU (GREGORY)

Koneuno, Het (no), n6o (for then) MbI He YroJbIIUKH (We
should be colliers).

CAMCOH

A xouy ckazatb (I mean), MbI Oropo,1 ropoJuTh He OY-
aeM (an we be in choler), 4yTh UTO — cXBaTuMcs 3a Med (we
draw..).

I'PEIOPH

Ara (ay), cmoTpH, Oyap moakkypaTHei (while you live),
a TO OJINH pa3 yxke monaJ B 6eay (draw your neck out o’ ...
collar).

CAMCOH

YyTb uto a1 B aApaky (I strike quickly), crouT aumb MeHst
cjerka 3anetsb (being moved).

I'PEI'OPU

Opnako (but) TeI (thou [30y] art *) MeaJIeHHO pacKadu-
Baembcs (not quickly), ecan Teds 3aaeTh (moved to strike).

* thou art = you are

CAMCOH
Kaxpas codaka (a dog) u3 cemeiictBa (of ...house)
MomnTekku (of Montague [monmezvio]) yxke 3aaeBaeT MeHsI



(move.. me).

I'PEIOPH

BuITh 3a7€eThIM (t0 move) 03HAYaeT CABHHYTHCS C Me-
cra (be..* to stir [cmé] / am, is, are); a OBITH MO-HACTOSAIIEMY
cMmeabIM (and to be valiant) o3Hauaet crodaT Ha mecte (be..*
to stand):

craJio ObITh (therefore), ecam (if) Teds (thou art) 3ageHyT
(moved), ThI (thou) ynepéms (runn’st away).

CAMCOH

JIobasa codaka (a dog), mpuHaAIEKaAMAasd K HX ceMeii-
cTBy (of that house), 3axeB mens (shall move me), He 3acTa-
BHUT CABHHYTbCSA ¢ mecTa (to stand): s (I)

Ha CTeHy IoJie3y, 1 BO3bMYy Bepx Haj (take.. ...wall) Jro-
O0bIM My kunHOI1 (of any man) uam (or) geBKo# (maid) u3 g0-
ma MonTekku (of Montague’s).

I'PEIOPH

IJTO roBOpUT 0 TOM, 4TO ThI (that show.. thee) mpocro
caadbIi Tpyc (a weak slave); moromy Kak (for) ToJbKO Tpyc
Wi cjadak (...weakest) Je3ert (go..)

OT Bpara He cTeHy (to ...wall).

CAMCOH
Bouctuny (true); BoT ToJbKO (and therefore) skeHIIuH



(women [eumen]), ciadblii moJa (being ...weaker vessels),

Bcerja npunupawt K (be..* ever thrust to) crenke (...
wall): moromy (therefore) o60ro Mmy:kunHy u3 qoma MoH-
TeKKH 51 cKuHy (I push.. Montague’s men) co crensl (from ...
wall), a Bcex aeBok (and thrust his maids) npunpy kK creHe
(to ...wall).

I'PETOPU

Tak Beab ccopsiTcs-TO HAmM xo3sieBa (...quarrel be..*
between our masters), a MbI — BCero Juib ux cJayru (and us
their men).

CAMCOH

«3JT10 (tis) ogHo u Toxke (all one), 1 UM MOKaAKY, KAKOI
a1 (I show.. myself) Tupan (a tyrant [maiipenm]): mocJe Toro,
Kak (when)

s1 pacnpasoch (I fight..*/ fought/ fought// Present Perfect)
¢ my:xkunHamu (with ...men), 51 (I) Bo3bMych (be.. cruel with)
3a JIeBOK (...maids), BceM rojioBnl goJioi (and cut off their
heads).

I'PETOPH
JeBylIkam roJioBbl 101011 (...heads of ...maids)?

CAMCOH
Hy (ay), rosioBsl moorpbiBaio aeBkam (...heads of ...



maids), nau (or) 4To-T0 TaMm emé (their maidenheads);
noHuMaM caM (take it in), kak xodemb (what sense thou
wilt).

I'PETOPU

Hy nonummarb-TO 3TO, BHJAHO, npuaércsa um (they
must take it), OCHOBBIBasiCh HA COOCTBEHHBIX OIIYIIE€HNSAX
(in sense that feel it).

CAMCOH

Mensi-To oHE OYYBCTBYIOT (me they shall feel), moka st
oyay aep>karbcs Ha Horax (while I be..* able to stand/ Present
Simple): a Beap (and)

BceM m3BecTHO (’tis * known), 4TO 1 BecbMa HeILIOXOM
Kycok msca (I be..* a pretty piece of flesh).

*fis = itis

I'PETOPH

«Xopomo, uto (tis well) ToI (thou art) He pbida (not fish);
ecau 06l (if) ThI (thou) 6611 pHI6OIT (hadst *), TeI (thou)

obL1 061 (hadst been) TyxJsoii pe160oii (poor John). BeiTac-
kuBaii (draw) cBoii (thy) meu (tool)! BoT mayt (here comes)

aBoe (two) m3 goma (of ...house) Moutekkn (of ...
Montagues).



* hadst = had

CAMCOH
Moii meu o6Hak€H (my naked weapon be..* out): HaUMHaAK
ccopy (quarrel), s1 3a To60ii (I will back thee).

I'PETOPH
Kak (how)! cnpsiuemncsa* 3a moeit cnumHoil (turn thy
back) m gamn aépy (and run)?

*...] cnpauewncsi... — opgpozpagpus aemopa nvecwl.

CAMCOH
He oOoiics 3a meHd (fear me not).

I'PET'OPU
Bboroch, uro ynusHéms (no, marry; I fear thee)!

CAMCOH

Jlyuine, yTo6bI 3aKoH ObLT (let us take ...law) HA Hamen
cropoHe (of our sides); mycTb Ha4HYT nepBbiMH (let them
begin).

I'PET'OPU
A maxmyproch (I frown..), korga Oyay NpoxoauTb MHMO
(as I pass by), mycTh oHm (and let them) moHuMaroT 3to (take



it), Kak (as)
XoTAT (they list).

CAMCOH

Hert (nay), kak (as) mocmerot (they dare). A (I) mokaxky
(bite..) M kykum (my thumb at them);

4gto (which) omozoput ux (be..* a disgrace to them/ am, is,
are), ecaid oHM 3T0 crepnAar (if they bear it).

Bxoosim (enter) ABPAM u BAJIBTA3AP (ABRAHAM
[36peaem] and BALTHASAR)

ABPAM (ABRAHAM)
ITO BBl HAM KYKHII NOKa3biBaeTe (you bite.. your thumb
at us/ Present Simple), cuabop (sir)?

CAMCOH
A npocto noka3zpiBaw kKykum (I do bite my thumb), cu-
HbBOP (SIr).

ABPAM
ITO BBl HAM KYKHII NOKa3biBaeTe (you bite.. your thumb
at us), CHHbOP (Sir)?

CAMCOH
[Tuxo oopamaercsa k I'peropu (aside to GREGORY)] 3a-



KOH OyaeT Ha Hamel cropoHe (be.. ...law of our side), ecan
(if) a1 ckaxy (I say)
aa (ay)?

I'PETOPU
Hert (no).

CAMCOH

HeTt (no), cunbop (sir), s1 (I) He BaM MOKa3bIBaK0 KYKHII
(not bite.. my thumb at you), cuabop (sir), HO s1 (but I)

MOKa3bIBAK0 KyKHUIll, CHHLOP (bite my thumb, sir).

I'PETOPH
N3Boante 3aBecTH ccopy (you quarrel..), CHHBOP (sir)?

ABPAM
Ccopy, cunbop (quarrel sir)! o, HeT, CHHbOP (nO, Sir).

CAMCOH

Ecum Bcé ke na, cuabop (if you do, sir), 1 BeCh K Ballium
yeayram (I be..* for you): a1 cayxky (I serve) Takomy :xe xo-
poieMy x03siMHY (as good a man) Kak M BbI (as you).

ABPAM
Ha yx He qyumemy (no better).



CAMCOH
Tak-Tak, cuabop (well, sir).

I'PET'OPU

Ckaxure «iayumemy» (say ’‘better:») croga maér (here
come../ Present Simple) oqus u3 (one of ) poACTBEHHNKOB MO-
ero xo3ssMHa (my master’s kinsmen).

CAMCOH
Ha, xyummii, ciHbOP (yes, better, sir).

ABPAM
Bub1 kéTe (you lie).

CAMCOH

Meun HaroJio (draw), ecsim Bbl MykumHbI (if you be men).
I'peropu (Gregory), Bcnomuu (remember) cBoi (thy) kopon-
HbIA (swashing) ynap (blow).

Hepymcs (they fight)
Bxooum BEHBOJIHO (enter BENVOLIO)

BEHBOJIHO
Croiite, gypauné (part, fools)!
Biio:xute Meun 06paTHO B HOXKHBI (put up your swords);



BbI He Begaete (you know not), uro TBopuTe (What you do).

Yoapom meua evriousaem y nux u3 pyk opyoicue (beat.. down
their swords/ Present Simple)

Bxooum TUBAJIBT (enter TYBALT)

THBAJIBT (TYBALT)
Yro (what), Tel (art thou) Obémbcss mocpeau (drawn
among) 3ToH (these) Tmeaymuou (heartless) weasiam (hinds)?

Cwopa (turn thee), benBoamo (Benvolio), cMepTh CBOIO
Bcrpeuait (look upon thy death).

BEHBOJIHO

A ux mupro (I do but keep the peace): BJI0:KH CBOH MeY
00paTHO B HO:KHBI (put up thy sword),

Wau :x (or) B X0/ €ro mycTu, 4Tod pa3oruarh ux (manage
it to part these men with me).

THBAJIBT

Yro (what), ¢ Mmeuom B pykax (drawn), 1 rOBOPUTH O MH-
pe (and talk of peace)! MmHe HeHaBuCTHO 3TO cJoBO (I hate
the word),

Kak nenaBucren aj (as I hate hell), Becb pog MoHTeKKH
(all Montagues), i TbI (and thee):



OTouBaiics ke (have at thee), Tpyc (coward)!

Zlepymcs (they fight)

Bxoosim (enter), npueepiicenubt o000ux 0omos8 (several
of both houses), komopvie (who) npucoedunsromcs K opaxe
(join ...fray); 3amem (then) exoosim zopodcane (enter Citizens),
¢ oyounkamu (with clubs)

Iepevuii I'oposcanun (First Citizen)

1, nyomukn (clubs), Tomopsl (bills), m axedapabl (and
partisans)! 6eliTe ux (strike! beat them down)!

Beiite KanyaerTu (down with ...Capulets)! 1 MonTekkn
(down with ...Montagues)!

Bxooum (enter) KAIIYJIETTH (CAPULET) 6 xaname (in his
gown), ecaed 3a hum CUHbOPA KAIIVJIETTH (and LADY
CAPULET)

KAIIYJIETTHU (CAPULET)

Yro 3a€ech 3a mym (what noise is this)? ITogaitite MHae (give
me) Mol JIMHHBIN Med (my long sword), xo (ho/ 6oesoii 6vi-
KpuK)!

CUHBOPA KAIIYJIETTH (LADY CAPULET)
KocTblib, KOCTBLIB (a crutch, a crutch)! kK yemy Te6e TBOM



meu (why call you for a sword)?

KAIIYJIETTH

Meu (my sword), rosopio (I say)! I'msaam crapuk MoHTeK-
Kk (old Montague is come),

Meuom npsim tak u mamet (and flourish.. his blade/
Present Simple) mae Ha 3J10 (in spite of me).

Bxooum MOHTEKKH u CUHbOPA MOHTEKKH (enter
MONTAGUE and LADY MONTAGUE)

MOHTEKKH (MONTAGUE)
Toi (thou) mopaniii KanyaerTu (villain [eunen] Capulet), —
{7Kene:} He nepxu meHns (hold me not), myeru (let me go).

CHUHBOPA MOHTEKKH (LADY MONTAGUE)
Toi (thou) He caenaemb HU mary (shalt not stir a foot), uro-
OBl MpUOJIU3HTHLCSA K (to seek) Bpary (a foe [¢poe]).

Bxooum I'EPI]OI co caumoii (enter PRINCE, with Attendants
[amenoanmc])

T'EPL[OI" (PRINCE)

BynroBmmkm (rebellious [pubeauoz] subjects), aro Hapy-
AT MUP (enemies to peace),

OckBepusiromue (profaners [npogherepc|) cBoil Mmed Kpo-



BbIO cocepa (of this neighbour-stained steel), —

Omnn x He cabimat (will they not hear)? i1, BbI (wWhat, ho)!
Jau (you men), BbI 3BepH (you beasts),

l'acsmme (that quench) oronsn (...fire) cBoeil onmacHoil
(of your pernicious [nepruwuoz]) 310061 (rage)

IIypnypabiMu notokamu (with purple fountains) n3 Ben
cBoMXx (issuing from your veins),

ITox crpaxom nmbITKM (on pain of torture), U3 pyK OKpo-
BaBJeHHbIX BamuX (from those bloody hands)

Bpocbre (throw) OecciaBHOe Bamie opy:kue (your
mistemper’d weapons) Ha 3eMJ10 (to ...ground),

N Banmaiite Tomy (and hear ...sentence), 9T0 repuor Baiml
pasrHeBaHHbIN pemua (of your moved prince).

Tpu pa3 BbI Mexka0ycoObe (three civil brawls), mopo:x-
nénnoe (bred) mycrocsioBbem (of an airy word),

VYcerpanBaete Ha MoéM Beky (by thee), crapbiii Kamyser-
T (0ld Capulet), m MonTekku (and Montague),

Bo1 Tpuak bl Hapymaau (have thrice disturb’d) mokoii (...
quiet) Hammx yJmi (of our streets),

N npecrapeJnix ropokan Beponsl (and made Verona’s
ancient citizens)

IIpucroiinbie yOOpbI CHAB, JeP:KUTE BbI IPSIXJI0€ OpPY-
skme (cast by their grave beseeming ornaments [opramenmc]),

Crapsle cmyThsHbl (to wield [6un0] old partisans), B apsix-
JbIX pyKax (in hands as old),

Bb1 He npuemauTe Mupa (canker’d with peace), ncrouas



HEHaBHCTH (to part your canker’d hate):

Ecan (if) BbI korga-audyap (ever you) BHOBb HapyIIUTe
nokoi Hamux ysaun (disturb our streets again),

CBoumu :KH3HAMH 3a11aTuTe Bbl 3a (your lives shall pay)
9TOT yTpadeHHb (...forfeit [popcpum ) mokon (of ...peace).

Ha sToT pa3 (for this time), Bce ocraabnbie (all ...rest)
pazoiigutech (depart away):

Boi, Kanyaertun (you Capulet); moijaére (shall go)
co MHoi1 (along with me):

A BbI, MonTekku (and, Montague), siBuTechb (come you)
nocJje moJayans (this afternoon),

V3narp Hame pemeHue (to know our further pleasure)
nmo Bamemy jaeJy (in this case),

B Buanadppanky (to old Free-town), riae Bepumum Mbl Cy/
(our common judgment-place).

A Temepsb (once more), MOJ CTPAXOM cMepTH (on pain
of death), Bcem pazoiiTucse (all men depart).

Bce pacxoosimces (exeunt [sx3t010] all) kpome (but) MOH-
TEKKH (MONTAGUE), CHHbOPbI MOHTEKKH (LADY
MONTAGUE), u BEHBOJIHO (and BENVOLIO)

MOHTEKKHU (MONTAGUE)

Kro (who) 3aresin 3Ty maBHUIIHIOW ccopy (set this
ancient quarrel) Ha HOBBIN JiaJg (new abroach)?

Paccka3biBaii, mieMsiHHUK (speak, nephew), ObLT JIH ThI



3aechb (be..* you by/ was, were/ been), koraga Bcé Hauaaoch
(when it begin..*/ began/ begun)?

BEHBOJIHO (BENVOLIO)

3nech (here) oblm (be..*) cayrm (...servants) Baiiero
Bpara (of your adversary [30eepcepu]),

N Bamm (and yours), OHM JpajiMCh 0:KeCTOYEHHO (close
fighting), koraa s nogoméa (ere I did approach):

A cran ux pazammarb (I draw..* to part them/ drew/
drawn// Past Simple): B 3TOT MOMEHT (in ...instant) MPpUIIEN
(come..*/ came/ come// Past Simple)

BenbuibunBenii Tudanast (...fiery Tybalt [muoasm]), ¢
MeuoM, rOTOBbIM K 0010 (with his sword prepared),

Kortopseiii (which), korma muHe Opocmi BbI3OB (as he
breath.. defiance to my ears/ Past Simple),

Cras oH MeuoM pa3maxuBaTh HajJ rojoBoi (he swing..*
about his head/ swung/ swung// Past Simple), um pa3pe3as Be-
Tep (and cut® ...winds/ cut/ cut),

A HeBpeaumblii Betep (who nothing hurt* withal/ hurt/
hurt) ocBuctniBaJ ero (hiss’d him) ¢ npu3penunem (in scorn):

IHokyna (while) mbl apaaucek (we interchange thrusts and
blows/ Past Continuous),

Cxoamaoch Be€ 00JbI1€e B 00b1I€ JIIoAel (come..* more
and more/ came/ come// Past Simple), koTOpbIe TOKe BBSI3bI-
BaJUCh B Apaky (and fight..* on part and part/ fought/ fought),

Bcé 3To mpomomxkanocs, moka He (till) mpuexan repuor



(...prince come..*/ came/ come), KOTOPbI (WhO) MOJIOKMJI
3TOMY KOHell (part.. either part).

CHHBOPA MOHTEKKH

A rae Pomeo (o, where be..* Romeo [pomuo])? Bugenau Bl
ero ceroaHs (saw you him to-day)?

Kakoe cuactbe (right glad I be..*/ am, is, are), 4T0 OH
He NMPUHHUMAJ ydyacTusi B 3Toi apake (he be..* not at this
fray/ was, were).

BEHBUJTHO

Cunbopa (madam), 3a yac 10 T0Oro, kak (an hour before)
0aarocJjioBeHHoe coJHie (...worshipp’d sun)

3arasinyao (peer’d forth) B 30Ji0TO€ OKHO (...golden
window) BocToka (of ...east),

Paccrpoennnie uwyBcTBa (a troubled mind) moBJjekyan me-
HA (drave me) mporyasiTbesi 3a 4yeprou ropoga (to walk
abroad);

I'me (where), B TeHHCTONl mJaTaHOBOH * polme
(underneath ...grove of sycamore [cukamop])

* [Lnamat, uau uuHap — poo Oepesves; eOUHCHBEHHbIL Npeo-
cmaesumenv MOHomunHozo cemeiicmsea Ilramanosvie. Mrozue

6UObL — UeHHbvle 0€K0pamM8Hbl€ pacmenrusi.

Yo (that) TaneTcs oT ropoaa Ha 3anaj (westward rooteth



from ...city’s side),

B croab pannmii yac ryJsis (so early walking), s1 ypuaen
Bamero coiHa (did I see your son):

A ob10 HanmpaBuicss K Hemy (towards him I make..*/
made/ made//Past Simple), no (but) on (he) onH MeHs1 MOCTO-
ponuics (be..* ware of me/ Past Simple),

N ckpolaca (and steal..*/stole/ stolen) B JieCHOH IJIyIIH
(into ...covert of ...wood):

A, paccyxxkaast o ero uyBcrBax (I, measuring [medwcepunz ]
his affections), 3HAKOMBIX MHE€ IO COOCTBEHHOMY OIBITY
(by my own),

A gyBCcTBaM B 0CHOBHOM (that most be..* busied) Ha equne
npusoJjabHei (when they be..* most alone),

A nmoHsu, 4Tro (pursue..) HaM ¢ HMM He IO myTH (Mmy
humour not pursuing [nepcoroure] his),

A pan 6611 M36€xkaTh TOro (and gladly shunn’d), kTo (who)
paa obL1 u36e:xaTs Mens (gladly flee..* from me/ fled/ fled).

MOHTEKKH

MHuoro pa3 nmo yrpam (many a morning hath) ero Tam Bu-
neam (he there been seen),

Cae3zamu (with tears) MHOKHJ OH (augmenting [azmen-
munz]) cBexkyto (...fresh) yrpenHoro pocy (morning dew).

! k Tyuam Tyun npuodassa (adding to clouds more clouds)
cBOMMHM IiIy0okumHu B3g0xamu (with his deep sighs);

Ho (but) cTour (all so soon as) BCeO:KMBJISAIOIIEMY COJHILY
(...all-cheering sun)



Hanexko Ha BocToke (should in ...furthest east) mpumnos-
HATH (begin to draw)

Tenncroiil moJor (...shady curtains) Hag (from) ABpopsbl
Jo:keM (Aurora’s bed),

IIpous (away) ot (from) qHeBHOTO cBeTa (...light) 6penér
(steal../ Present Simple) nomoii (home) ¢ TSKEJIBIM cepaneM
cbIH MoH (my heavy son),

N yemmusiercss (and private) B cBoux mokosix (in his
chamber pens himself),

3aBemuBaet okHa (shut.. up his windows), n3ronsier ceet
nHeBHOM (lock.. far daylight out),

Co3paér cede (and make.. himself) nckyccTBeHHYI0 HOYb
(an artificial night):

K 3soBemum 6encrBusim (black and portentous [nopmer-
moc|) cusl ero Kpy4nHa MoskeT npuBectu (must this humour
prove),

Kounb (unless) kak-uu0yab (good counsel) He ycTpaHUTH
NPHYUHBI (May ...cause remove).

BEHBOJIHO
Moii 6s1aropoanbiii asawomka (my noble uncle), n3Bect-
Ha Jib BaM npu4yuHa (you know.. ...cause)?

MOHTEKKH
Eé ne 3naw s (I neither know) u oT Hero Jo3HaThbCs
He Mory (it nor can learn of him).



BEHBOJIHO
PaccnpammBaiu Bbl ero 06 3Tom (you importune.. [um-
nomutor ] him by any means/ Present Perfect)?

MOHTEKKH

N cam (both by myself) n yepe3 muo:xecTBO ApYy3eil (and
many other friends):

Ho on (but he), onuna coBeTynk cBoux 4yyBcTB (his own
affections’ counsellor [kancena]),

Omn cam no ceode (be..* to himself) — u He cka3aTb, YT00
obL1 ceOe He BepeH (I not say.. how true/ Future Simple) —

Ho oH cToasb ckpbITeH (but to himself so secret) u 3aMKkHyT
(and so close),

Tak ganék ot (so far from) HCKpeHHOCTH U NPU3HAHUI
(sounding and discovery),

Kak nouka (as be..* ...bud) ucnopuennas (bit) 3aBucr-
JUBBLIM YyepBéM (with an envious [3n6uo3] worm),

IIpexae uem (ere [ép]) Ta (he) packpbITh ycmeJa (can
spread) mupy cBou He:kHbIe JHuCcTKH (his sweet leaves to ...
air),

Nab (or) ABATH couHIy Kpacoty cBor (dedicate his
beauty to ...sun).

Kouab 3HaTh 061 MBI MOIJIH (can..* we but learn/ could), uyTo
nopoauio (from whence) ero Bejukyr nmedaJb (his sorrows
grow).



To BepHo 0 mbl Hammn (we would as willingly give) 1ekap-
CTBO OT Heé (cure as know).

Bxooum Pomeo (enter ROMEQO)

BEHBOJIHO

CmoTpuTe (see), BOT OH HAET croaa (where he come..): mo-
JKagyiicra, mooyabTe B CTOpoHe (so please you, step aside);

A y3naro npuuuny ero crpaganui (I know.. his grievance
[epuseric]), HO B BalieM NPUCYTCTBHH OH MHE He OTKPOeTCs
(or be much denied).

MOHTEKKH

A 6611 661 cuacTiaus (I would thou wert so happy) kKoJb ObI
BCckope (by ...stay),

Thl Ob1 ycabimaga ero ucnoBeapb (to hear true shrift). Ilo-
cIelInM YiTH O0TCI04a, CHHbOpa (come, madam, let’s away).

MOHTEKKH u CHHbOPA MOHTEKKH yxoosim (Exeunt
[3k3t010 ] MONTAGUE and LADY MONTAGUE)

BbEHBOJIHO
C no6puiM yTpom (good-morrow), 6pat (cousin).

POMEO
YTpom, Heyxkesn Tak pano (be..* ...day so young)?



BEHBOJIHO
Tak npo6uao aeBaThb (but new struck nine).

POMEO

B camom pene (ay me)! TockiamBbie yackl (sad hours)
CTOJIb Me/IIEHHO MOJ3YT (seem long).

Ckazku, uto, moii orter (be..* that my father/ Past Simple)
ObLI TOJBKO 4TO OH 3jech (that go..* hence so fast/ went/
gone// Past Simple)?

BEHBOJIHO
Ha, obL1 (it be..*). Uro 3a meyaun (what sadness) JJIUT
(Iengthen../ Present Simple) wacsl Pomeo (Romeo’s hours)?

POMEO

OTtcyrcerBue Toro (not having that), yro (which), morsio 6b1
caeaarb ux kparkumu (having, make.. them short/ Present
Simple)

BbEHBOJIHO
JIro60Bb (in love)?

POMEO
He yrapaa (out —)



BbEHBOJIHO
He mo60B5 (of love)?

POMEO
OTtcyrcrBue B3aumHocTu (out of her favour), Torga kak
(where) s Bmo6aén (I be..* in love).

BEHBOJIHO

V8ol (alas [2.133]), 3Ta J1000Bb (that love), cTOJIb HEsKHAA
(so gentle) Ha mepBbIit B3 (in his view),

OkaspiBaeTcss CTOJb JAecnoTHYHoOil (should be so
tyrannous [muperoc]) m rpy6oit (and rough) Ha mMoBepKy
(in proof)!

POMEO

VBbI (alas), 3Ta a10060Bb (that love), ybé 3penne (whose
view) caa6o (be..* muffled still),

Cnocoona u 6e3 riia3 (should, without eyes), HaliTH Ke-
JIAaHHbIE IyTH (see pathways to his will)!

I'ne 0ynem mbl o0exatrh (where shall we dine)? kcraru
(o me)! uTo 31ech ObLI 3a mym (what fray be..* here/ Past
Simple)?

XoTs He oTBeuaii (yet tell me not), u6o (for) u Tak st cJibI-
maJja Bcé (I hear..* it all/ heard/ heard// Present Perfect).

Crpammna 31ech HeHaBHCTh (here’s much to do with hate),
HO BOT (but) JJI000Bb cTpamHee (more with love).



K uemy (why, then), O *, rueB mo6Bu (O brawling love)!
O, He:xxnocth HeHaBucTH (O loving hate)!

* 0, — opghoepagpus asmopa nwecoil.

JIr6as Beus (O any thing), Bcerga po:kaaercs u3 HuJe-
ro (of nothing first create)!

O, Tszxecth aérkoctu (O heavy lightness)! cmbica cyeTsl
(serious [cupuos] vanity)!

Bbecopmennas nepazdepuxa (mis-shapen chaos [k30c])
m3samHbIX popm (of well-seeming forms)!

CeunnosbIi nyx (feather of lead), AbIM, GJ1e CTAIMAI IPKO
(bright smoke), 1egsinon orons (cold fire),

HeyT neJieOHbIi (sick health)!

Becconnnblii con (still-waking sleep), kak u He coH (that
be..* not what it be..*)!

A uyBcTBYI0 J1I000Bb (this love feel I), koTopasi He 4yB-
cTByeT J1oBH (that feel no love in this).

ToI (dost thou) uro, cMeémbces (not laugh)?

BEHBOJIHO
Her, 6pat (no, coz), ckopee miaauy (I rather weep).

POMEO
Cepaeunsiit apyr (good heart), o uém (at what)?
BEHBOJIHO



O TBOéM pa3doutrom cepaue (at thy good heart’s
oppression).

POMEO

Bpocs (why), m060Bb TOMy BHHOI (such be..* love’s
transgression).

Ileuans mos (griefs of mine own) naBut mHe (lie heavy)
Ha rpyasb (in my breast),

IIpu6aBe cBoro (which thou wilt propagate), m rHET ceit
yBeJmuumb (to have it prest)

V:k 0yab yBepeH (with more of thine): cBoeo co6cTBeH-
HOM J11000BBI0 (this love that thou hast shown)

Hoo6aBumb 6ouabmie rops (doth add more grief) k U30BIT-
Ky Moero (to too much of mine own).

JIo6oBb (love) ecth apIM (be..* a smoke) JeTammuii Bepx
oT B3/10X0B (raised with ...fume of sighs);

Yro paz:xuraer (being purged [népoinco]), cusroumi
oronb (a fire sparkling) B ra3ax Bar0OJénHbIX (in lovers’
eyes);

Ho ropem moryt nepenojHuth Mope (being vex’d a sea
nourish’d) cJié3nl Ba00aéHHBIX (With lovers’ tears):

A 4o x 310 emé (what be..* it else)? 6e3ymmus (a madness)
BeJIMKas TaiHa (most discreet),

VYaymusas ropeds (a choking gall) m cnmacureabHas
caamocthb (and a preserving sweet).

IIpomaii (farewell), Mot 6pat (my coz).



BEHBOJIHO

BriBaii (soft)! Iloiiay Torma u s (I will go along);

Ho, ecam TbI 0cTaBuIIb NPOCTO Tak MeHs (an if you leave
me S0), TEM CaMbIM ThI MeHs 00uuImb (you do me wrong).

POMEO

Tcc (tut), et MeHst (I lose..* myself/ lost/ lost/ Present
Perfect); ne 3aech s (I be..* not here);

910 — He Pomeo (this be..* not Romeo), Pomeo rae-to co-
BCceM B ipyrom mecte (he be..* some other where).

BEHBOJIHO
Ckaxn mHe (tell me), KTO B TBOEM INOBHHEH rope
(in sadness), koro Tol Jr6umbL (who be..* that you love).

POMEO
Yro (what), MHe JOJIKHO TO CKa3aTh Te0e CO CTOHOM
(shall I groan and tell thee)?

BEHBOJIHO

Co cronom (groan)! mouemy ke (why), HeT (no).

K yemy TYT rpycrth (but sadly), CKa:Ku B KOro BJIIOOJIEH
(tell me who).

POMEO
Beaums Tb1 (bid) yapyuénnomy 6osbHOMY (a sick man



in sadness) caesiaTh 3aBemanbe (make his will):

Ax (ah), a cioBo «60seH» (word ill) oopameno (urged)
K TOMY, KTO (to one that) Tszkko 60JeH (be..* so ill)!

B Tocke (in sadness), Mot 6paT (cousin), s ;KeHIMHY JH00-
aro (I do love a woman).

BEHBOJIHO
A B neab monaxa (I aim’d so near), Korjaa npeamnoJa0XKuI,
uyrto (when I suppose..) TbI BI100J1EH (you love..).

POMEO
Ctpesok Tl MeTKHH (a right good mark-man)! A Ta, ko-
TOPYIO J100J110, 0oHA mpekpacHa (and she’s fair [ love).

BEHBOJIHO
Yem ayume mesb (a right fair mark), Moii Musbiii 6par
(fair coz), TeM TouHee nmonaganbe (be..* soonest hit).

POMEO

O (well), B aTOM ThI He mpas (in that hit you miss): ona
He CTaHeT 1eJablo (she not be.. hit)

st Kymugon crpedt (with Cupid’s [keronuoc | arrow); n6o
JInanbl npeanoya ona yaeJa (she hath Dian’s wit);

N (and), Bcsa 3akoBaHa B HEBHHHOCTH (in strong proof
of chastity) cioBHoO B jatsl (well arm’d),

OT nposBieHnii Bcex oo6BHu (from love’s weak childish



bow) Tak gaJjieka (she live.. unharm’d).

Yro He moagacrtea (she not stay..) He;KHBIX CJI0B Ocaje
(...stege [cuoxc] of loving terms),

HMckarhr He cra”Her (nor bide) moeauHka (...encounter)
B3LIs110B (of assailing eyes),

N naxe paam 300Ta cobJla3HA 00BATHH HE PACKPOET
HuKorjaa (nor ope her lap to saint-seducing gold)

O (0), ona 6orara (she be..* rich) kpacoroi (in beauty),
0eaHa Jumb TeM (only poor),

UYro (that) BMecTe ¢ Hell yMPET e€ 6oraTrcTtBo (when she
die.. with beauty die.. her store/ Present Simple).

BEHBOJIHO
Tak uro :k (then), ona (she) maaa ooer (hath * sworn) me-
aomyapus (that she will still live chaste [usticm [)?

* hath = has

POMEO

Ha (she hath), m B 3Tom (and in that sparing) ecTb €€ nmpo-
cuéT (make.. huge waste),

Ho6o0 (for) kpacora (beauty) oT cTporocTu yBsinet (starved
with her severity)

! :xuTh B IOTOMKaX KPacoToil He cTaHeT (cuts beauty off
from all posterity [npocmepumu]).

Ona canmkoMm npekpacHa (she be..* too fair), caumkom



yYMHa (too wise), CTOJIb paccyJuTeJbHO-peKpacHa (wisely
too fair),

Yro006 3acay:KHTh 0J1a’KeHCTBA pas (to merit bliss), 3acra-
BHB TakK MeHsI cTpajarh (by making me despair):

Omna orpexkJach ot Jw0oO6BH (she hath forsworn to love),
U KJATBOM 3ToH (and in that vow [eay])

Cnenana MeHst ckopee 00Jbine MepTBbIM (do I live dead)
He’KeJu ;KUBbIM (that live), yero y:x roBoputs (to tell it now).

BEHBOJIHO
IMocaymai moero coBera (be ruled by me), 3a0yap eé
(forget to think of her).

POMEO
O (o), Hayun meHs (teach me), kak (how) ocTaHOBHUTDH
mHe MbicaH (I should forget to think).

BEHBOJIHO

Haii cBo6oxay (by giving liberty) cBoum (unto thine) riazam
(eyes);

BaumaTe ibHO IJIs1AU ThI (€xamine [9k339mun]) Ha JAPYrux
Kpacasuii (other beauties).

POMEO
«3IT0 (tis) AMITHUEA MOBOJ (...way)
Bo33BaTth Kk eé (to call hers) m3pickanHoO#M Kpace (exquisite



[uckyzum]), B KoTOpHBI pa3 (in question more):

A1 cuactiauBblie Mmacku (these happy masks), uro (that)
HocAT MuJjble aambl (kiss fair ladies’ brows)

Yépuoro usera (being black), m MbI mnpeamoJarathb
JIOJIKHBI (put us in mind), 4YTO KPacoTy OHH CKPBHIBAIOT (they
hide .. .fair);

Ho Bean caemnoii (he that be..* strucken blind) He Mo:keT
nmo3a0bITh (cannot forget)

Becuennoe cokpoBmuie (...precious [npewuoz] treasure
[mpeoica]) yrpauennoro 3penbs (of his eyesight lost):

Mue nokakm (show me) KpacaBuiy JHOOYI0 H3 TeX, UTO
MbI BCTpedyaeM Ha myTH (a mistress that pass.. fair/ Present
Continuous),

Eé kpaca qumsb cay:xut (what doth her beauty serve), Ha-
LISAHBIM OATBepkAeHueM (but as a note)

B xoTopom st untar (where I may read), ko nmeHHo (who
pass’d) mpeBocxoauTt e€ mo kpacore (that passing fair)?

IIpomaii (farewell): Tbl He cMOXKemb HAy4YuTh (thou canst
* not teach) meHst e€ 3a0bITH (me to forget).

* canst = can

BEHBOJIHO
Csoii goar ucnounio 5 (I pay.. that doctrine), nim :x ympy
B 1oJry (or else die in debt).



Yoansaromces (exeunt [s5x3101m])



Koy k ynpaxaenuio 1

KimoyoMm k ynpaxHeHuo 1 ABisoTca ynpaxHeHus 2 u 3.



YnpakHeHue 2

1. IIpounTaiTe TEKCT, NEPEBEANTE €TO HA PYCCKUM A3BIK, BbI-
IIUILNATE U BEIyYUTE BCE HOBBIE CJI0BA U BBIPAKEHUS.

2. Ilpocnymaiite 3amuch, COOTBETCTBYIOIIYIO TEKCTY, COIO-
CTaBJISIS CJIOBA B TEKCTE C MX COOTBETCTBUSIMU B ayJUO3AIUCH.

Ccplika Ha ayauosanuch akta 1 https://www.youtube.com/
watch?-v=GRWWXx1IQbc

Cchuika Ha aygIuoOKHUry (4yreHue 1o poasMm) https:/
www.youtube.com/watch?v=e4tSfkGyC74

* Bawa ueJio 000UMbCs NOAHO20 NOHUMAHUSL npu conocmae-
JIeHUU CN06 U3 MEeKCcmda ¢ uxX coomeemcmeusimu 6 ay0u03anucu.

PROLOGUE (ITPOJIOT)

Two households (B aByx cemeiictBax), both alike (paBHbIX)
in dignity (B 3HaTHOCTH U CJiaBe),

In fair Verona (8 Bepone nbiiiHoit), where we lay our scene
(T7Ie MpoOUCXOIUT ACVCTBUE),

From ancient grudge (crapas Bpaxnga) break to new
mutiny [muromuu ] (pasropaercsi BHOBb),


https://ridero.ru/link/qTUW-Gh1jrv15Y
https://ridero.ru/link/qTUW-Gh1jrv15Y
https://ridero.ru/link/YYlRbw-YzURLAo
https://ridero.ru/link/YYlRbw-YzURLAo

Where civil blood makes civil hands unclean (1 nponusa-
€TCsI KPOBb MUPHBIX TOPOXKaH).

From forth the fatal loins (u3 upecn Bpax1eOHbIX, B MUT
3nocuacTtHbiil) of these (ot aTux) two foes [¢poc] (1Byx Bparos)

A pair of star-cross’d lovers (uera mo6oBHuKOB) take their
life (mpoucxonur);

Whose misadventured (ubs Tparuueckas) piteous [numu-
ec] (yxacHasi) overthrows

Do with their death (ru6enp) bury (kmagér koner) their
parents’ strife (Bpaxae oTIIOB).

The fearful (yxacawommii) passage (xon) of their death-
mark’d love (ux cmepTOoHOCHOM JTIOOBH),

And the continuance (B pasrap) of their parents’ rage
(Bpaxx bl CEMENCTB),

Which (xotopyio), but their children’s end, nought could
remove (CMOIJia OCTAaHOBUTD JIUIITb THOEIb COOCTBEHHBIX JICTEH ),

Is now (teneps) the two hours’ traffic (mapy yacos 3aiimMeT)
of our stage (Ha clieHe CIoKeT 00 3TOM);

The which (ero) if you with patient ears attend (xonb ymo-
CTOUTE BHUMAHbEM),

What here shall miss, our toil shall strive to mend (Mb1
0e3 U3BSHOB U CO BCEM CTapaHbeM IOIMpoOyeM ceiuac ero Bam
nepeaTh).

SCENE I (CIIEHA 1). VERONA (BEPOHA).
A PUBLIC PLACE (TOPOJICKAS IIJIOMIA/Ib)



Enter (6xo0sm) SAMPSON and GREGORY (Camcon u I pe-
zopu), of the house of Capulet (uz ooma Kanynemmu), armed
(6oopyorcenrvie) with swords (meuamu) and bucklers (u wuma-
MU)

SAMPSON (Camcon)
Gregory (I'peropu), 0> my word (ksHych TeOe), we’ll not
carry coals (Mbl yroib pa3BO3UTh HE CTAHEM).

GREGORY (I'peropn)
No (koHeuHo, HeT), for then (160) we should be colliers (Mbr1
HE YTOJIBIIUKH).

SAMPSON
I mean (a1 xouy ckazath), an we be in choler (mMb1 oropop
ropoauts He Oynem) , we’ll draw (uyTh 4TO — CXBaTUMCS 32 Meu).

GREGORY
Ay (ara), while you live (cmoTpu, Oyap noakkyparseit), draw
your neck out o’ the collar (a To ogun pa3 yxe nonan B Oeny).

SAMPSON
I strike quickly (uyTh uTO 51 B Ipaky), being moved (crout
JIUIIIL MEHS CJIerKa 3a1eTh).



GREGORY
But (ognako) thou art (te1) not quickly (Meanenno packa-
yuBaembcs) moved to strike (eciu 1e0s 3a0€Th).

SAMPSON
A dog (xaxmas cooaka) of the house (13 1oma) of Montague
(MoHTekkr) moves me (yxe 33JIeBaeT MEeHs).

GREGORY

To move (ObITH 3a7eTHIM) iS to stir [cmé] (o3HayaeT caBu-
HYThCS ¢ MecTa); and to be valiant (a mo-HacTosiemy cmesbie)
is to stand (cTosT Ha MecTe):

therefore (crano ObTh), if (ecin) thou art (Te6s1) moved (3a-
neHyT), thou (Tel) runn’st away (yaepeis).

SAMPSON

A dog (;modas codaka) of that house (mpuHamiexaras K ux
cemenctpy) shall move (3aneB meHs1) me to stand (He 3acTaBuUT
cnBunyThcs ¢ mecta): I will (s1)

take the wall (Ha creHy nosnesy, ¥ BO3bMY BepX Haj)
of any man (moOeiM MyxumHOW) or (wim) maid (neBKoi)
of Montague’s (13 tToma MOHTEKKH).

GREGORY
That shows thee (BoT TeOe 1 elE 0aHO T0Ka3aTeIbCTBO TOTO,
gto Thl) a Weak slave (ipocto cradweit Tpyc); for (motomy kak)



the weakest (Tonbk0 TpycH U ciabaku) goes (J1e3yT)
to the wall (or Bpara He creny).

SAMPSON

True (Bouctuny); and therefore (BoT To/IbKO) WOmen (:keH-
vH), being the weaker vessels (c1a0biii o),

are ever thrust to (scerna npunupaior k) the wall (crenke):
therefore (moromy) I will push

Montague’s men (710060ro Myx4rHy U3 goMa MOHTEKKH s
ckuny) from the wall (co crensi), and thrust his maids (a Bcex
JIEBOK )

to the wall (mpunpy k crene).

GREGORY
The quarrel is between our masters (Tak Be/lb CCOPSTCS-TO
Haim xo3sieBa) and us their men (a Mbl — BCEro Jiviib UX CJIyTrH).

SAMPSON

«Tis (310) all one (omHo U ToXke), I Will show myself (1 nm
MOKaxy, Kakoi s1) a tyrant (Tupan): when (niocse toro, kak) I

have fought (s pacripaBmocs) with the men (¢ myxxunnammn),
I () will be cruel with (mpumycs) the

maids (3a neBok), and cut off their heads (Bcem rosoBs! 10-
JION).

GREGORY



The heads of the maids (neByikam rojgosbl 1050i)?

SAMPSON

Ay (ny), the heads of the maids (rosoBsl mooTpbiBaio /eB-
Kam), or (1) their maidenheads (uto-to Tam emie);

take it in (monumaii cam) what sense thou wilt (xax xo-
Yelllb).

GREGORY

They must take it (Hy moHMMAaTh-TO 3TO, BUAHO, MPUAETCS
um) in sense that feel it (ocHOBbIBasiCh Ha COOCTBEHHBIX OIITY-
ILIEHUSIX ).

SAMPSON

Me they shall feel (MeHns-To onu nouyscryior) while I am
able to stand (moka s Oyny aepkarbes Ha Horax): and (a Befp)

’tis known (Bcem u3BectHo) I am a pretty piece of flesh
(41O 51 BECbMa HEIUIOXOM KYCOK MSICa).

GREGORY

«Tis well (xoporo, uro) thou art (ter) not fish (He prida);
if (ecru 6pb1) thou (Th1) hadst * (6su1 pHIOOIT), thou (ThI)

hadst been (6611 6b1) poor John (Tyxioii ppi6oii). Draw (BbI-
Tackuaii) thy (cBoi) tool (meu)! here comes (BOT uayT)

two (1Boe) of the house (13 1oma) of the Montagues (Mon-
TEKKH).



* hadst = had

SAMPSON
My naked weapon is out (Moii Meu oOHax€H): quarrel (Ha-
yuHaii ccopy), I will back thee (s1 32 To60i#).

GREGORY
How (xak)! turn thy back (cnpsiuenibcst 3a Moeld CLIMHOI)
and run (u nams OEpy)?

SAMPSON
Fear me not (He Oorics 3a MeH:).

GREGORY
No, marrys; I fear thee (60toch, uTo yIU3HEND)!

SAMPSON
Let us take the law (siyuie, yro6s! 3akoH ObLT) of our sides
(Ha Hamet cropone); let them begin (mycTb HAYHYT NEPBLIMM).

GREGORY

I will frown (s Haxmypiocs) as I pass by (mpoxoas mumo),
and let them (riycts onn) take it (moHumaror 310) as (Kak)

they list (xotsrT).



SAMPSON

Nay (ner), as (kak) they dare (mocmeror). I (s1) will bite (1o-
kaxy) my thumb at them (um kykui);

which (uro) is a disgrace to them (onozopur ux), if they
bear it (eciu oHM 3TO CTEPIIAT).

Enter (éxoosm) ABRAHAM and BALTHASAR (Aopam
u banremasap)

ABRAHAM
Do you bite your thumb at us (370 BbI HamM KYKHIII TTOKa3bI-
Baere), sir (cuHbop)?

SAMPSON

I do bite my thumb (s mpocTo nokasbIBa KyKwuIin), Sir (cu-
HbOD).

ABRAHAM
Do you bite your thumb at us (370 BbI HaM KYKHIII TOKa3bI-
Baere), sir (cuHbop)?

SAMPSON

[Aside to GREGORY (tuxo obpamaercs k ['peropu)] Is the
law of our side (3akoH Oyznet Ha Haieii cropone), if (ecrm) I say
(4 ckaxy)

ay (na)?



GREGORY
No (nem).

SAMPSON

No (ner), sir (cunbop), I (s1) do not bite my thumb at you
(1 HE BaM TMOKa3bIBaIO KYKWUII), sir (cuHbop), but I (Ho 1)

bite my thumb, sir (roka3biBaio KyKuIll, CHHbOD).

GREGORY
Do you quarrel (u3BoUTE 3aBECTU CCOPY), Sir (CUHBOP)?

ABRAHAM
Quarrel sir (ccopy, cunbop)! no, sir (o, HET, CHHBOD).

SAMPSON

If you do, sir (eciu Bc€ xe aa, cunbop), I am for you (s
Bech K BaiuM ycayram): I serve (s cinyxy) as good a man (ta-
KOMY K€ XOpOILIEMY XO35IMHY) as you (KakK U Bbl).

ABRAHAM
No better (na yx He Jydmemy).

SAMPSON
Well, sir (Tak-Tak, CHHBOD).



GREGORY
Say ’better:' (ckaxxute «yuiiemy») here comes (ciona uieT)
one of (oquH u3) my master’s kinsmen (poicTBEHHKOB MOETO

XO35IMHA).

SAMPSON
Yes, better, sir (1a, 1ydrmii, CHHbOD).

ABRAHAM
You lie (BbI TKETE).

SAMPSON

Draw (meun Harosno), if you be men (eciu Bbl Myx4u-
Hbl). Gregory (I'peropu), remember (Bcriomuu) thy (cBoii)
swashing (koponnsiii) blow (ynap).

They fight (oepymcsi)

Enter BENVOLIO (exooum bengonuo)

BENVOLIO

Part, fools (croiite, nypauné)!

Put up your swords (BjoxutTe Meur 0OpaTHO B HOXKHBI) ; you

know not (Bbl He Beaete) what you do (uto TBOpUTE).

Beats down their swords (yoapom meua eviOusaem y Hux



U3 pyK opyorcue)
Enter TYBALT (sxooum Tubanvm)

TYBALT
What (urto), art thou (te1) drawn among (Ob€mibcst mocpe-
1) these (stoi) heartless (Tienymmoit) hinds (uensiim)?

Turn thee (ciona), Benvolio (benBonno), look upon thy
death (cmeptsh cBOIO BeTpeuan).

BENVOLIO

I do but keep the peace (s ux mupo): put up thy sword
(BJIOXH CBOM M€Y OOPAaTHO B HOJKHBI),

Or (unmu x) manage it to part these men with me (B xon
€ro MycTH, 4ToO pa3orHaTh uXx).

TYBALT

What (uto), drawn (c meuom B pykax), and talk of peace
(1 roBoputh 0 mupe)! I hate the word (MHe HEHaBUCTHO 3TO
CJIOBO),

As I'hate hell (kak HenaBucren an), all Montagues (Becb pof
Montekku), and thee (1 Tbi):

Have at thee (oTouBaiics xe), coward (Tpyc)!

They fight (Oepymcs)



Enter (exoosm), several of both houses (npusepoiceriybl 060ux
oomoe), who (komopuie) join the fray (npucoeounsiromes k opa-
ke); then (3amem) enter Citizens (6xo0sm zopodicare), with clubs
(c oybunKamu)

First Citizen (nepeviii 20podcarun)

Clubs (311, 1younkn), bills (tonopsr), and partisans (u ase-
Oapmpl)! strike! beat them down (6etite ux)!

Down with the Capulets (6eiite Kammynertn)! down with the
Montagues (1 MoHTeKKH)!

Enter (6xooum) CAPULET (Kanyaemmu) in his gown (6 xa-
aame), and LADY CAPULET (6cae0 3a num cunvopa Kanynem-
mu)

CAPULET

What noise is this (uto 3aech 3a mym)? Give me (rogaiite
Mue) my long sword (Mol nuHHBIE Mev), ho (xo/ 6oesoii avi-
KpuK)!

LADY CAPULET
A crutch, a crutch (xoctbuts, KocThiib)! Why call you for
a sword (k yemy TeOe TBOM mMeu)?

CAPULET



My sword (meu), I say (rosopio)! Old Montague is come
(rnsigm crapuk MOHTEKKH),

And flourishes his blade (Medyom mpsiM Tak u Marer)
in spite of me (MHe Ha 3110).

Enter MONTAGUE and LADY MONTAGUE (sxooum Mon-
mekKu u curvopa Moumexku)

MONTAGUE
Thou (tr1) villain [eunen] Capulet (nognsiii Kanynerrn), —
{Kene:} Hold me not (He nepxu meHs), let me go (mycrun).

LADY MONTAGUE
Thou (tb1) shalt not stir a foot (e cpenaens Hu 1mary)
to seek (uroObI prdIM3UTHCA K) a foe [¢poe] (Bpary).

Enter PRINCE [npunc], with Attendants (éxooum I epyoe
cO ceumolii)

PRINCE (I'EPLIOT)

Rebellious [pubdeauoz] subjects (OyHTOBIIMKHM), enemies
to peace (4TO HapyLIAOT MUP),

Profaners [npogenepc] (ockeepusiomue) of  this
neighbour-stained steel (cBoii Meu KpoBblo cocena), —

Will they not hear (onu x nHe cibimat)? What, ho (31, Bbi)!
you men (J11011), you beasts (Bbl 38epn),



That quench (racsiue) the fire (orons) of your pernicious
[nepruwmoz ] (cBoe# onacHoi) rage (37100b1)

With purple fountains (nmyprnypHbIM MoTOKOM) issuing
from your veins (13 BeH cBoUX),

On pain of torture (nmog crpaxom nbiTku), from those
bloody hands (13 pyk OKpOBaBJIEHHBIX BalllnX)

Throw (6pockte) your mistemper’d weapons (OecciaBHoe
opyxue) to the ground (Ha 3emio),

And hear the sentence (1 BHMUMaiiTe TOMY) of your moved
prince (4TO repLor Balll pa3rHEBAHHBIN PELIN).

Three civil brawls (Tpu pa3 Bb Mex10yco0be), bred (moposx-
nenHoe) of an airy word (ImycTocioBbeM),

By thee (ycrpauBaere Ha MOEM Beky), old Capulet (crapsbiit
Kanynerrn), and Montague (1 MoHTEKKN),

Have thrice disturb’d (Bb1 Tpuxasl Hapymianu) the quiet
(nokon) of our streets (Hammx yjuir),

And made Verona’s ancient citizens (1 npectapesibix ropo-
*aH Beponsr)

Cast by their grave beseeming ornaments (IpucTOiiHbIE
yOOpBI CHSIB, IEPKUTE BbI APSXJIOE OPYXKHUE),

To wield [6u10] old partisans (cTapsie cMyTbsiHbI), in hands
as old (B npaxibIx pykax),

Canker’d with peace (Bbl He mpuemiute Mupa), to part your
canker’d hate (ricrouast HEeHaBUCTh):

If (ecn) ever you (Bbl Korga-HuOyas) disturb our streets
again (BHOBb HAapyIIMTE MTOKOM HAIIUX YJIULT),



Your lives shall pay (cBormu :xu3HsiMu 3ariatute Bbl 32) the
forfeit /gpopgpum] (aToT yrpauennsiii) of the peace (mokoii).

For this time (#a stor pa3), all the rest (Bce ocranbHbie)
depart away (pa3zoiiguTech):

You Capulet (b1, Kanynertn); shall go (noiinére) along
with me (co mHoOI1):

And, Montague (a Bbl, MOHTEKKH), come you (siBuTech) this
afternoon (rocse nomayaHs),

To know our further pleasure (y3Harh Haille pelieHuUe)
in this case (o Baiemy neny),

To old Free-town (B Bwiiadgpanky), our common
Jjudgment-place (rae BepiuM Mbl cyn).

Once more (a Terieps), on pain of death (nox crpaxom cmep-
1), all men depart (Bcem pa3olTucs).

Exeunt [5k3ton0] all (eéce pacxoosmcs) but (kpome)
MONTAGUE (Moumexku), LADY MONTAGUE (cunvopbt
Monmexku), and BENVOLIO (u berngoauo)

MONTAGUE

Who (x10) set this ancient quarrel (3aTes1 3Ty JaBHUIIIHIOW
ccopy) new abroach (Ha HOBbIV N1aj1)?

Speak, nephew (paccka3biBaii, TUIEMSIHHHK), were you
by (611 11 THI 371€Ch) When it began (korma Bcé Hauanoch)?

BENVOLIO



Here (3mech) were (Obutn) the servants (ciyru) of your
adversary [30sepcepu] (Bamero Bpara),
And yours (u Baiim), close fighting



Konen 03HaKOMUTEJLHOI'O
¢dparmenra.

Tekct npenocraBieH OO0 «JIutPec».

[IpounTaiiTe STy KHUTY LIEJIMKOM, KYIIUB TOJIHYIO JIETATbHYIO
Bepcuio Ha JIutPec.
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Te)KHOro TepMmuHaia, B cajoHe MTC wmm Cesa3HoOHM, uepe3
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