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BBenenune

ITO — BTOpasg KHUTa HAy4YHO-TOMYJISPHON CEPUM O COHETax
[lexcriupa. Ho 310 — He cOOpHMK paHee M3BECTHBIX TPAKTO-
BOK ¥ HE aHAJIN3BI TIO3THUECKUX MPUEMOB WM OOraTCTBA U BHI-
Pa3UTEIBHOCTH SI3bIKA, KOTOPBIX TAKKE I'POMAJHOE KOJINYECTBO
B IIEKCIIMPOBEACHUM.

OTa KHUra — CBOEr0 poAd, UCTOPUYECKUI JETEKTHB, TaK
KaK JIOTMYECKUI U UCTOPUYECKUI aHaIM3 TEKCTa COHETOB MIET
B JIByX HAIIPABJICHUAX: HA ONPEAEIECHUE aJPECHOCTU KaXAOro
COHeTa, BBIBOAMMOM 13 yka3aHui lllekcrivpa (B HauaJIbHBIX I71a-
BaxX KHUIHM), U Ha COOTBETCTBUE CIOKETA, TAK)KE BBIBEJIEHHOIO
u3 ykazanmi Lllekcrnimpa, paktam 6rorpacduil mpeamoaaraeMbix
peaJIbHBIX MEPCOH — IEPCOHAKEN COHETOB (B KOHEUHBIX IJ1aBaX ).

Bce TpakTOBKM COHETOB, KaK B aHaJIM3€ Ha aJJpeCHOCTb, TaK
¥ B aHAIM3e Ha COOTBETCTBUE (pakTam Ouorpacduil sBISIOTCS
MIOJTHOCTBIO OPUTMHAJIBHBIMU, HE TIOBTOPSAIOIMMU HU OJIHOM JIO-
TMKM PaHEe U3BECTHBIX TPAKTOBOK, XOTS, MHOI/A, COBIAAIONIN-
MU B IIPOMEKYTOYHBIX BHIBOJAX, HAIPUMEP, 00 aJPECHOCTH WJIH
3HAYEHUU OTIENBHBIX (PAKTOB.

D10 sBiSETCS OYEBUAHBIM CIIEJICTBUEM TOTO OOCTOSITENb-
CTBA, YTO HM OJIHA U3 paHee U3BECTHBIX TPAKTOBOK He oOpasy-
€T JIOTMYECKUX CBSI3eH, JAIOLIMX MHOKECTBEHHBIE COOTBETCTBUSA
Ha BCEM I10JIE COHETOB.



Takoi pakypc aHaIM3a He ABJISIETCS MPEAMETOM JIMTEPaTypo-
BEJICHU S, TaK KakK, B JAaHHOM CJTy4yae, HEM3BECTHO HE TOJIbKO KO-
JIMYECTBO JIMPUYECKHUX I'€POEB — aJIpECaTOB COHETOB, HO U MX
TO0JI, a TaKKe TO, UTO JIEIJIO B OCHOBY CIOKeTa — CBOOOqHasI haH-
ta3us [llekcrivpa WM ero Xus3Hb, T.€. peajibHble (PaKThl HCTOPUU
u Ouorpacdumu.

Takum oOpazom, repesa HaMu, 0OpaTHas 3a/1a4a JIMTepaTypo-
BEICHUSI, T. €. HAM HYKHO: HE HalTU I'PaHU HATYypbl U3BECTHO-
O JIMPUUECKOTO Teposi, a C/IeNaTh BCE POBHO HAOOOPOT: 1O U3-
BECTHBIM YepTaM XapaKTepa BHIBECTU 00pa3 HEU3BECTHOTO OTHO-
'O WJIM HECKOJIBKMX JIMPUYECKUX repoeB. B kiaccuyeckom yute-
paTypoBeIeHUH Takas 3a/laya He MMeeT MPaKTUYeCKOro CMbICIIA,
Y TIO3TOMY 3Ta HayKa HE UMEET METOJIOB €€ pPEelICHHUSI.

[onynsipHoe nipesacTaBieHue, yto coHetsl Llekcnupa pazae-
JIeHBl TI0 AJPECHOCTH Ha JBE€ OOJIbIIIME T'PYIIIbl: COHETH |—
126 appecosanbl Ipyry, a conetsl 127—154 aapecoBansl Bos-
TOOJIEHHOM, SIBJISIETCST BCETO JIUIITL BEPCUEl, XOTS U BBIBE/IEHHOU
U3 peAKUX, OTaeNbHbIX YKazaHuM Illekcnmpa Ha mon ajapecara,
HO He HaXOJsIIel MoATBepKAeHus B (pakTax UCTOPUM U OMOrpa-
¢pum Ha Bcém nosie conetoB. Kpome Toro, rnpu Takou aapecHOCTH
HE yJa€Tcs Jaxe CBSA3aThb B €JUHBIM CIOKET BCE COHETHI, BCIE/-
CTBHE YEero OH JI0 CHX TOp He ObLT HAl/ICH.

OpnHako, B NOKCKe pelleHns 3Toi 3araaku coHeros Illexkcnu-
pa HaM He IOMOJKET U KPUMUHAJIMCTUKA, TaK KakK, B HAIIIEM CITy-
4yae U3BECTHO, KTO HAITUCAJI TEKCT, T. €. «IPECTYIHUK» U3BECTEH,



a HEW3BECTHBI HE TOJIBKO €ro <«KEepTBBI» — aJpecaThl COHETOB,
HO U BPEMSI U MECTO «IIPECTYIUIEHUSI», T. €. — JATUPOBKU COHE-
TOB..

Takum oOpa3om, mepei HaMHM He TOJIbKO OOpaTHasi 3aj1ayda
JMTEPATYPOBEICHUSI, HO U 0OpaTHasl 3aJja4a KPUMUHATUCTUKH.
Ho u 1151 3101 Hayku e€ oOpaTHas 3a/a4a He UMeeT MpaKTude-
CKOT'O CMBICJIa, ¥ IOTOMY TaK e He UMEeT METO/IOB pellleHHM .

Ho ecnu Bel BuinMTe 3Ty KHUTY, TO 3arajika Kak-To pas3rajaHa.
Kak xe?

OcHoBOM pelieHus crajla MpocTas JIOTWKa B CBA3Ke € (pakTa-
MU UCTOPUU U OUOTpaduH.

OpHako MyTh K NOHMMAaHMIO PEIIEHUs] HE TaK IPOCT, XOTs
OCHOBHbIE MTPUHIIUAIIBI MOXKHO U3JIOKUTh B HECKOJIbKUX IJIaBaX,
HO 00BEM OOIIETo aHaJM3a, BEAYIIEro K 1eJiv, TPOMaJICH.

Bce natel coObITUIA U THU HE/IENM TOM STOXH, a TaKKe JaTu-
POBKM COHETOB IPUBEJEHBI B I0JIMAHCKOM KaJeHAApe, OTCTalo-
mieM B 16 Beke oT rpuropuanckoro Ha 10 gHeq.

B cBa3u ¢ Hayasiom HOBOro roga B AHrmu B 3n0xy Illekc-
nvpa ¢ 25 mapra, o6o3HaueHue rofga ¢ 25 mapra no 31 nekao-
Pl COOTBETCTBYET I'PUTOPUAHCKOMY KaJIEHJAPIO C HAYaJloM rojia
c 1 suBapsi, a o603HaYeHue rofa ¢ 1 sHBapsi o 24 Mapra ykasbl-
BAaeT MpebAYIIUI 1 Yepe3 KOCYI0 YepPTy CIIEYIOIIHii, HO TIOKa
10 25 MapTa He HACTYNMBILIMIA MO I0JMAHCKOMY, HO HACTYIHUB-
mmii ¢ 1 gHBaps MO rPUTOPUAHCKOMY KasleHaapio, roa. Hampu-
Mep, 0003HAUEHHe JIaT MOJTHOTO TOja 'PUTOPHAHCKOTO KaJjleH a-
ps B iepBoM ciydae: 25 mapta — 31 nekadps 1597 roaa, Bo BTO-



poM ciyuae: 1 sHBaps — 24 mapra 1597/8 ropa. 1o no3posier
n30eXkaTh MyTaHUIBI B TO/IaX, BO3HUKAIOIIEH MPU CCHUTKE Ha J0-
KyYMEHTBI, JaTUPOBaHHbIE ¢ 1 sHBaps 1o 24 Mapra 10 I0JIMaHCKO-
My KaJIeHAApIo.



Yacrts 1. AapecHoctb coneroB 21—39

I'nasa 1. Conernt 21—36.
Manudgect My3bI — 0TKa3 0T XBaJIbl

Tak BbIZ€IeHa yepesa coHeToB 21—36, Kak UMeronIas OHo-
ro ajpecaTa — MOJIOMYIO JKEHIIMHY. DTa Yepesia COHETOB 00be/In-
HEHa MPU3HAKOM, KOTOPBIN B JaJIbHEHNIIIEM MOKHO BUJETh TOJb-
KO B Uepe/iax COHETOB, MMOCBSIIEHHBIX BO3TIOOJIEHHOM, 2 UMEHHO,
OTKa30M T03Ta OT MO3TUYECKUX CPABHEHHIA U XBAJIECOHBIX UCKYC-
CTBEHHBIX, HA/IyMaHHBIX KOMIUIUMEHTOB BHEITHOCTH (M TOJBKO
BHEIITHOCTH) ajipecarta. B oTiiMume ot npeapayimx 4epeéi coHe-
ToB 1—17 1 18—20, rne oObeAMHSIONUM MPU3HAKOM OblIa Te-
Ma COHETOB, B uepejie cCoHeToB 21—36 Tema cMeHsieTcs 1Ba pa-
3a, HO 0e3 MPOTUBOPEUHIA.

[TosTomy (OTCyTCTBHE MPOTUBOPEUMIA) U MOKHO PACHPOCTpa-
HUTb YKa3aHUs OT/IEIbHBIX COHETOB Ha BCIO ITY Uepejy.

Beigenuthb ke coHetbl 21—36 B OT/eIbHYIO Yepely Hac 3a-
CTaBJIsIET, IPUHSTAsI HAMM, JIOTHKA aHaiu3a. [1o 3Toi oruke Mol
HE MOEM pacipoCTpPaHUTh yKa3zaHusi coHeToB 18—20 u nanee,
Ha coHeThl 21—36, Tak Kak B coHeTe 21 BcTpeuaem poTUBOpe-
yne coneram 18—20. A 310 3Ha4uT, 4TO B COHETE 21 Impoucxo-
JUT CMEHa aJpecara U Bcs yepeaa coHeToB 21—36 anpecoBaHa



JIpyromy 4eJioBeKy, He TOMY, KOMY ObUIM a/IpECOBAHbI COHETHI 18
—20.



Comner 21

[TosT npsimo 3asBisieT, 4To OH U My3a 3TO — He OJJHO U TO Ke —
So is it not with me as with that Muse.

N ecnmm My3a MOXET «CMeNIaTh BCE KPacoThl» B CTUXAX, TO
caM IO3T TOro JeJIaTh HE CTaHET.

On xouer «mucaTh mpaay o moosu — O let me, true in love,
but truly write», HUYero He MpUyKpaIIMBasi U He «TBOPSI CPaB-
HeHul yepeay — Making a couplement of proud compare».

Comner 21. OpurnHaJbHbIN TEKCT

So is it not with me as with that Muse,

Stirred by a painted beauty to his verse,

Who heaven itself for ornament doth use,

And every fair with his fair doth rehearse,
Making a couplement of proud compare

With sun and moon, with earth and sea’s rich gems,
With April’s first-born flowers, and all things rare
That heaven’s air in this huge rondure hems.

O let me, true in love, but truly write,

And then believe me, my love is as fair

As any mother’s child, though not so bright

As those gold candles fixed in heaven’s air:

Let them say more that like of hearsay well,

I will not praise that purpose not to sell.

Ho He cTpaHHO 1 Takoe 3asBJeHUE 1Mo3Ta?



Benp Tonpko 4to, B coHeTe 18, MBI BUIEIU IIOJIOKUTED-
HblA OTBET Ha BOIPOC O BO3MOKHOCTM CpPaBHEHHUS aJpecara
C «JIeTHUM AHEM>». [IpoTuBOpeune oueBuaHo. Iloaromy nponoi-
KUTh PacHpoCTpaHeHUEe yKazaHWil coHeToB 18—20 Ha coHer
21 HEBO3MOXHO.

JUIA TakuX CHUTyaluMi, Kak IPOTUBOPEYME COHETOB 18—
20 u coneta 21 B «CBO/Ie HEU3BMEHHBIX MMPABUJI» MIPEyCMOTpE-
HO IMPaBWIO 5, COMIACHO KOTOPOMY M MOXHO TOBOPUTb O CMEHE
ajipecara ¥ HayaJjle HOBOW Yepeapl.

[To Toii *e camoil mpuvrHe, 4To ObUIA YKa3aHa MU aHATU3e
MpOTHUBOpeYrsi coHeTa 18, st conera 21 npoTuBopedrie He MO-
KeT ObITh MPUHSATO 32 OOBI'PbIBAHUE TEMBI — JIOTMKA aHAJIN3a
9TOro He 1no3poisieT. Ho HUKaKuX Apyrux KauecTB 3TOro HOBOrO
aapecara B coHete 21 He ykazano. OHaKo, U 31eCh, KaK U B CO-
HeTax 18—20, mpuHUMasi Bce COHEThI OJTHOW Yepebl CBSI3aHHbI-
MU OTCYTCTBHEM MPOTUBOPEUMI, Mbl HAIJIEM 9TH KAaYE€CTBA B I10O-
CJIEIYIONINX COHETaxX.



Comner 22

CTaBUT HOBYIO MTPOOIEMY ISl MHTEPIIPETAIIMHA €ro CMBICIA.
BrniepBble Mbl BUIMM, YTO MO3T HE MPOTUBOPEUUT HAIPIMYIO,
a yMaJdauBaeT o ToM criocode 0opbOBl co BpemeHeM u crapeHrem
ajipecaTa, KOTOPBII paHee caM ke U yKas3al B coHeTax 18 u 19,
a IMEHHO, O CBOMX CTHXaX, B KOTOPBIX IOHOCTh ajipecara coxpa-
HHTCS B BEKax.

Coner 22. OpuruHaJbHbIH TEKCT

My glass shall not persuade me I am old,

So long as youth and thou are of one date,
But when in thee time’s furrows I behold,
Then look I death my days should expiate:
For all that beauty that doth cover thee

Is but the seemly raiment of my heart,
Which in thy breast doth live, as thine in me.
How can I then be elder than thou art?

O therefore, love, be of thyself so wary

As I not for myself but for thee will,

Bearing thy heart, which I will keep so chary
As tender nurse her babe from faring ill:
Presume not on thy heart when mine is slain;
Thou gav’st me thine, not to give back again

Ecimn CUHTAaTb, YTO aApecaT HC MCHAJICA, TO HAJIMIIO HEIIOCIIC-
AOBATCJIBHOCTD, BIPA)KCHHAA B 3a0BIBYUMBOCTH I103TA. HOE)T, KakK



Oy/TO, HE 3HAsl CBOEH e PEKOMEH/IAINH, TTPUIYMBIBAET HOBBIN
crocod 60pbObl co Bpemenem — oOMeH cepamamu — my heart,
Which in thy breast doth live, as thine in me. Ho stot cnoco6
y HEro OrpaHMyYeH POBHO paMKaMM 3€MHOM KU3HU MO3TA U aJI-
pecara, a CMepTbh OJHOTO O3HAYaeT U CMEPTh JPYroro, Tak Kak
B35Th Ha3aj CBOE cepiie HeBo3MOxkHO — Thou gav’st me thine,
not to give back again. Kak Bugum, 3ta anprepHatiBa 60phObI
aOCOMIOTHO Jpyrasi, eciv MOMHUTbh coHeThl 18 u 19. OpHaxo,
JIOTHKa, KOTOPOM Mbl IIPUJEPKUBAEMCS, HE TIO3BOJISIET CUUTATD
[Mlekcrimpa HerocIeI0BaTETbHBIM U 3a0bIBUMBBIM.

A ecnu Tak, TO COXPaHUTb TOC/IEAOBATEIbHOCTh B 3TOM CUTY-
aruu eMy Oy/leT BO3MOXKHO, 0Opaliasich TONbKO K APYroMy aj-
pecary.

B conere 22 ectb ykazaHue Ha CPaBHUTEJIbHBIN BO3PACT ape-
cara — mosioxke 1oata — How can I then be elder than thou art.
[ToaT *enaeT COBMECTHOM KU3HU C aAPecaToM JI0 CaMOM CMep-
Tu. [1o3T BUIUT B ajpecare yenoBeKa, KOTOPBIA MPOUIET C HUM
PSIOM BCIO €ro U3Hb, BO3MOKHO, B CYNPYKECTBE.

Taksxe «0OMeH cepiamMu» SIBJISIETCSI, XOTs U COMHUTEJTbHBIM
(BBMly IITamIa), HO BO3MOXXHBIM YKa3aHUEM Ha (PU3UUYECKUI
KOHTAKT C aJJpecaToM M TUIOTCKUI XapaKTep OTHOIIIEHUH, YTO SIB-
JiseTcsl nmpoTuBopeureM coHety 20, rue agpecaTtoM OIpenesieH
MYy>KYMHA. 3HAYUT, B COHeTe 22 agpecaT — KEeHIIMHA.

[Ipuuém, 3aMeThM, YTO TPOTUBOPEYUMS COHETA 22 OTHOCSTCS
K Ipeaplayien yepene conetoB 18—20 u npepycMoTpeHsl mpa-
BUJIOM 4 «CBOzIa HEM3MEHHBIX IIPABUII».



[IpotuBOpeuns xe coHera 22 ¢ coHeToM 21 HET, 4To npeny-
CMOTpPEHO TpaBuiioM 2 «CBoJga HEU3MEHHBIX MTPaBUI», BEAb ITU
COHETBI ITPOCTO O Pa3HOM.

Ho, kak 1 ObIJIO yKa3aHO paHee MpW aHaiM3e coHera 21,
O0ObEAMHSIIONINY TPU3HAK OT coHeTa 21 K coHeTy 22 coXpaHuII-
csl — BCE CKa3aHO MPSMO U MPOCTO, Oe3 CpaBHEHW M HayMaH-
HBIX KOMIUTMMEHTOB BHEIITHOCTH, KaK U Aekaapupoa Lllekcriup
B coHere 21.



Comner 23

EmE oqHo KocBeHHOe MOATBEPIKAEHHE, YTO aApecaTr yepe/ibl
coHetoB 21—36 — xeHumHa. Ha npotsixkenuu nepsbix 20 coHe-
toB [llexcnivp HUYero He 3a0bIBaII, HE OO M He MOTJAJI, ITPSIMO
yKa3bIBasl aipecaTy COHETOB Ha CBOIO JIyXOBHYIO OJTIM30CTh C HUM.
Ho 3nech Bapyr Bc€ nomeHnsiioch — Illekcriup opoden u 3a0bit
moOoBHBIN puTyal — forget to say The perfect ceremony of love’s
rite.

DT0 yKa3blBaeT HA MPUHIIUIMAIBHO APYrod XapakTep OTHO-
IIEHWI, T.€. OTHOIIICHUH, JII1 KOTOPBIX CYIIECTBYET JTIOOOBHBIN
putyai. Benp 11 {yXOBHOTO OOIIEHUs HE CYIIECTBYET IPaHUIl
U CTPOTUX MPEINUCAHUI MOBEJEHUsI, KPOME OTHOTO — yBaKe-
HUSL.

Comner 23. OpurnHaJbHbINA TEKCT

As an imperfect actor on the stage,

Who with his fear is put besides his part,

Or some fierce thing replete with too much rage,
Whose strength’s abundance weakens his own heart;
So I, for fear of trust, forget to say

The perfect ceremony of love’s rite,

And in mine own love’s strength seem to decay,
O’ercharged with burden of mine own love’s might:
O let my looks be then the eloquence

And dumb presagers of my speaking breast,



Who plead for love, and look for recompense,

More than that tongue that more hath more expressed.
O learn to read what silent love hath writ:

To hear with eyes belongs to love’s fine wit.

Tak, uto *ke, [llekcrinp 3a0bUT, YTO HYXKHO OBITH YBAKUTEb-
HBIM B 00meHnn? BecbMa COMHUTENBHO, TeM OoJiee B CBETE €ro
MOC/Ie0BaTeIbHOCTU U HE 3a0BIBYMBOCTH.

B conere peub UAET 0 «puTyase JIOOOBHBIX (OpMYJI», T.€.
HE O €IMHCTBEHHOM, a O HECKOJbKHX, MPUYEM, BBICTPOEHHBIX
B CTPOT'OM TOC/IEIOBATEILHOCTH (PUTYaJl) «JTIIOOOBHBIX (DOPMY-
nax». «PopMysbl» 3TU — OUeHb CJIOKHBIE, Beb UX TaK TPYTHO
noMHUTh Beerja. Ho ommbarbcsi Henmb3s, U €Clii He YBepeH —
«0p0o0e», TO JIydllle BOOOIIE «MOTIATh> .

Kak BuuM, BCE yKa3biBaeT, 4TO 3TO — PUTYaJI JIOOOBHOTO 00-
[IEHUA C KEHIIMHOM !

VIMeHHO MO3TOMY TOST MOJIUT 3TOM JIIOOBU B3IJISIIOM, Hajie-
SICb Ha JKEHCKOE MOHMMAaHHUE.

MOXHO TOBOPUTH O MEPBOU BCTpeUe HaeMHE C BO3JIOOJICH-
HOW, KOTOpasi HU4eM He 3aKOHYMJIACh — MO3T «0podes» U «3a-
OBLT JTIOOOBHBIN pUTYaID».

Takxe BUauM, 4To MaHU(pecT coHeTa 21 moka UCIoaHsAeTC —
HUKAKUX CPAaBHEHMI WJIM XBaJIbl BHEIITHOCTHU a/Ipecara.



coHer 24

[IpucyTcTBYeT OTKPOBEHHBINI HAMEK Ha KEHIIMHY. YKa3aHue
[lekcpa Ha CBOE TeNo, KaKk pamy sl MOJOTHA MPEKPACHBIX
¢opm — Thy beauty’s form in table of my heart; My body is the
frame wherein ’tis held, agpecara, BcTynaer B iBHO€ IPOTUBOPE-
yre ¢ coHeToM 20, eciu 1 3[1eCh CUUTATh aPECATOM MYKUUHY.

Coner 24. OpuruHajibHbIH TEKCT

Mine eye hath played the painter and hath stelled
Thy beauty’s form in table of my heart;

My body is the frame wherein ’tis held,

And perspective it is best painter’s art.

For through the painter must you see his skill

To find where your true image pictured lies,
Which in my bosom’s shop is hanging still,

That hath his windows glazed with, thine eyes.
Now see what good turns eyes for eyes have done:
Mine eyes have drawn thy shape, and thine for me
Are windows to my breast, wherethrough the sun
Delights to peep, to gaze therein on thee.

Yet eyes this cunning want to grace their art,
They draw but what they see, know not the heart.

Ho mporuBopeuusi HeT, eciau aapecaT — JKeHIIMHA. Toraa
CTOJIb OJTU3KUI KOHTAKT C apecaToM B JKeJaHUX Mo3Ta (B ep-
CIIEKTUBE) BIIOJIHE OOBACHUM. 3/1eCh Mbl BUJUM TaKOE XK€ Clie-



noBaHue MaHudecty Mysbl coHeta 21 — MMHUMYM cpaBHe-
HUM Y HUKAKOW XBaJibl BHEIIHOCTH ajpecara. [Ipoiy He myTarh
CO CpPaBHEHHUSIMU TI03Ta B OTHOIIIEHUH ceOsl — 37eCh UX HEMAJo.
Ho Hac nHTepecyer ToibKo agpecat. 3aMOK coHeTa 24 conepKUT
oObsicHeHue, nanHoe camuM lllekcriipom, cBoeMy OTpPHUIIAHUIO
XBaJIbl BHEIITHOCTH B COHETaX K BO3JIOOJIEHHOW — «pUCYs BUI,
He BUauT yyBcTBa — They draw but what they see, know not the
heart». Illekciup B OTHOIIEHUSIX C BO3JIIOOJIEHHOW CTPEMUTCS
B MIEPBYIO OUYEpEedb Y3HATh €€ cepile, AyIly, a BHEIIHOCTb CUU-
TaeT OOMaHYMBOM, «KOBAPHOW».

Buyiumo, 3Ty «IpaBy o J00BU» OH YIOMSIHYJI B coHete 21,
B€/lb TOJILKO TOBOPSI O CBOMX YyBCTBaX, CBOEH JyllIe, MOKHO Ha-
BECTU coOeceTHMKAa Ha OTBETHOE BBICKA3bIBAHME HA ITY KE Te-
My. A eci XBaJIUTh BHEUTHOCTb, TO BPSII I MOXHO YCJIBIIIATh
B OTBET UTO-TO OOJIbIIICE, YeM BhIpakeHUE CTaHJAPTHOM Oy1aro-
JApHOCTH.



Comner 25

[MosT moOwMIICS B3aMMHOCTH — «JTIOOUT 1 IoOuM — Then happy
I that love and am beloved». B coHere BumaeH 0ojiee MO3IHUI
9Tall pa3BUTUSI OTHOIIEHUI, KOTOPbIE MIPOJOJIKAIOTCS C TEM Ke
aJipecaTtoM, 4To U B IPEAbIAYIIMX COHETax 21—24, Tak Kak Mmpo-
TUBOPEUYUM C HUMU HET.

Comner 25. OpuruHajbHbIH TEKCT

Let those who are in favour with their stars
Of public honour and proud titles boast,
Whilst I, whom fortune of such triumph bars,
Unlooked for joy in that I honour most.
Great princes’ favourites their fair leaves spread
But as the marigold at the sun’s eye,

And in themselves their pride lies buried,

For at a frown they in their glory die.

The painful warrior famoused for fight,

After a thousand victories once foiled,

Is from the book of honour rased quite,

And all the rest forgot for which he toiled:
Then happy I that love and am beloved
Where I may not remove, nor be removed.

DTO yKa3bIBaeT, YTO MOCJIEA0BATEIbHOCTh HAIMCAHUS COHE-
TOB B MOPAJKE HyMEpaLMU NIOKa COXPaHSAETCA.



Comner 26

[lexcriip nepemien Ha OObSCHEHNS B IChME — «ITUCbMEHHOE
nocnanbe — To thee I send this written embassage».

Conert 26. OpuruHaJbHbIH TEKCT

Lord of my love, to whom in vassalage

Thy merit hath my duty strongly knit,

To thee I send this written embassage

To witness duty, not to show my wit;

Duty so great, which wit so poor as mine

May make seem bare, in wanting words to show it,
But that I hope some good conceit of thine

In thy soul’s thought (all naked) will bestow it,

Till whatsoever star that guides my moving

Points on me graciously with fair aspect,

And puts apparel on my tottered loving,

To show me worthy of thy sweet respect:

Then may I dare to boast how I do love thee,

Till then, not show my head where thou mayst prove me.

Jlns majbHEWINero aHajiu3a MPUHIMINAIBHO BaXHO OCTa-
BaThCS B paMKaX M3HAYAJIBHO MPUHATON JIOTWKH, T.€. HE Tepe-
CKaKWBaTh C BapyUaHTa Ha BapuaHT. Beh 00bSICHEHNI TOMY, 4TO
3aCTAaBUJIO IT03TA 3aHATHCS «ITMCBMEHHBIM IOCIAHBLEM», MOXKET
OBITb HECKOJIBKO.

B 31001 yacTu aHaymM3a, IIaBHOE — ONPEEUTh, SIBIISETCS JI



9Ta cMeHa (hOpPMBI OOIIEHHS HE TIPOCTO JIPYTOM, a UMEHHO ITPO-
TUBOPEUYMBOK IO OTHONICHUIO K OOIIEHUIO JIMYHOMY, KOTOpOe
MBI BUJIEIU B cOHeTax 21—25. Beab TONMBKO TOrNMA, MBI OyieM
Jie1aTh BBIBOIBI 00 afjpecare B paMKax HaIllei JIOTHKH.

L7151 moHMMaHW sl cCHaYasia HeOOXOAMMO MBICTIEHHO UCKITIOUUTD
(opmy oOrIeHNS 1 BIMISTHYTh HA CMBICII COHETa C TOYKHU 3PEHUS
€ro MPOTMBOPEYMBOCTH C MPEIBIAYIIMMU cOHETaMU 21—25.

Msl BuauMm, uro Illekcnvp mpogoskaer roBOPUTh O CBO-
el mooBu Kk aapecary — Lord of my love, u nmporuBopeuns
B 9TOM HeT.

Me1 BuuM, uto Illekcniup yka3siBaeT Ha HOBOE OOCTOSITEIb-
CTBO — CBOM «BeJIMKMI Joir — Duty so great», HO 9TO — He Tpo-
TUBOPEYUE, TAK KAK YKA3bIBAET BIIEPBbIE — CPABHUBATh HE C YEM.

Msoi Bumum, uro Illekcrip oOBsICHSIET ajapecary TOCIHe-
CTBUSI CBOETO «JIOJITa» ISl UX JIOOBH, U MPOTUBOPEUMS B 3TOM
TaKXke HeT.

3HAYUT, YUCTHII CMBICII COHETA HE COAEPKUT MPOTUBOPEUUI.

Ho 410 M3meHuTcs, €civ Mbl YYTEM «ITMCBMEHHYI0» (POpMYy
oO11eHus ¢ ajapecatom?

Huuero, st Bompoca 00 aapecHOCTHM coHeTa. Appecar
HE CMEHWICSl, TaK KaKk B paMKaX Hallel JIOTMKHU [JIsl 3TOro
HE MPUMEHNMO HU OJIHO U3 «HEU3MEHHBIX MTPABUII».

MOXHO TOBOPUTH TOJBKO 00 W3MEHEHMH OOCTOSTEJIbCTB,
B KOTOPBIX MPOJOJIKATIOCh OOIIIEHHE C TEM K€ aJIpecaToM.

Yro 310 32 0OCTOATENLCTBA, OYIET YACTUYHO BUIHO B ITOCIC-
AYOIIUX COHETaX, a MOAPOOHO M3JIOKEHO B JAPYroH IJaBe, pu



aHaJM3e coHeTa 26 Ha cOOTBeTCTBUE ¢ (pakTamMu OHOTpadUid.



Comner 27

«[TucpmeHHBI» XapakTep OOIIEHHS C aJpecaTtoM B COHETe
26 yka3plBal Ha U3MEHEHHE OOCTOATENILCTB — OTCYTCTBUE JIMY-
HOTr'0 OOLIEHUA.

W B conete 27 Mbl TaKK€ BUAUM YKa3aHUAE HA OTCYTCTBUE JINY-
HOTO OOIIEHN S — TIO3T He BUAIUT afipecara AHEM — TPYAUTCS BJia-
s ot Hero — Lo thus by day my limbs, by night my mind, a Houb10
HampaBJIsieT K HeMY MbICJIeHHbIN myTh — For then my thoughts
(from far where I abide. fIcHo BeIpakeHO *kenaHue ObITH BMECTE
C aJIpecaToM.

Coner 27. OpuraHajbHbIH TEKCT

Weary with toil, I baste me to my bed,

The dear repose for limbs with travel tired,

But then begins a journey m my head,

To work my mind, when body’s work’s expired;
For then my thoughts (from far where I abide)
Intend a zealous pilgrimage to thee,

And keep my drooping eyelids open wide,
Looking on darkness which the blind do see;
Save that my soul’s imaginary sight

Presents thy shadow to my sightless view,
Which, like a jewel (hung in ghastly night),
Makes black night beauteous, and her old face new.
Lo thus by day my limbs, by night my mind,
For thee, and for myself, no quiet find.



HpOTI/IBOpe‘{I/IH B 9TOM HET, 3HAYUT, aIpeCaT HC MCHAJICA.



Coner 28

Emg ogHo yka3aHue Ha OTCYTCTBUE JIMYHOTO OOIIEHHS — «I1e-
YaJlb» U «TOCKa» AHEM M HOYBIO U BCE «JaJblle» OT aJpeca-
ta — How far I toil, still farther off from thee. Emgé onHo sicHo
BBIPAKEHHOE KEJIAaHWE W3MEHWTh ITU OOCTOSITETIbCTBA — «BEP-
HYTb CybObI cuacuBbIi X0 — How can I then return in happy
plight», T.e. ObITh BMecTe ¢ agipecaTom. [IoHATHO, YTO TPOTHUBO-
peuuil B 3TOM HET, ajJjpecaT COHEeTa He MEHSJICS, a Yepe/ia KEeH-
CKHMX COHETOB MPOIOJIKAETCSL.

Comner 28. OpurnHaJbHbINA TEKCT

How can I then return in happy plight

That am debarred the benefit of rest?

When day’s oppression is not eased by night,

But day by night and night by day oppressed;

And each (though enemies to either’s reign)

Do in consent shake hands to torture me,

The one by toil, the other to complain

How far I toil, still farther off from thee.

I tell the day to please him thou art bright,

And dost him grace when clouds do blot the heaven;
So flatter I the swart-complexioned night,

When sparkling stars twire not thou gild’st the even:
But day doth daily draw my sorrows longer,

And night doth nightly make griefs’ strength seem stronger



Coner 29

OnaTh, Kak ¥ BO BCEX MPEABIIYIIMX COHETaX 3Tou yepeabl (21
—28), moaT OoJIbITe TOBOPUT O cede, ceaysl CBOeH ke JeKiapa-
M4 U3 coHera 21.

Comner 29. OpurnHaJbHbIN TEKCT

When in disgrace with Fortune and men’s eyes,

I all alone beweep my outcast state,

And trouble deaf heaven with my bootless cries,
And look upon myself and curse my fate,
Wishing me like to one more rich in hope,
Featured like him, like him with friends possessed,
Desiring this man’s art and that man’s scope,
With what I most enjoy contented least;

Yet in these thoughts myself almost despising,
Haply I think on thee, and then my state

(Like to the lark at break of day arising

From sullen earth) sings hymns at heaven’s gate;
For thy sweet love rememb’red such wealth brings
That then I scorn to change my state with kings.

Ho «BcomHio 0 Te6e — Haply I think on thee» onsith ykasbi-
BaeT Ha OTCYTCTBUE JIMYHOTO OOIICHUSI.

Jla, Mbl BUIMM HEKHME HOBBIE OOCTOSITELCTBA, HO B OTHOIIIE-
HuM 11o3T1a. [ToaTomy, Kakumu Obl HU OBLITH 9TH OOCTOSITEILCTBA,
NOBJIMSITh HA CMEHY ajjpecata OHM He MOryT. B pamkax Hamiein



JIOTUKH JJIsI STOTO HE MPEyCMOTPEHO MPaBUJL.
AHaIM3Y 9THX 0OCTOSATEHCTB OYy/IET MOCBAIICHA IpyTas I1aBa
0 coHete 29 — npu cpaBHEHUH ¢ (pakTaMu OUOTrpauii.



Comnert 30

31eck Mbl BUIUM OOpariieHue K aapecary «dear friend» — mu-
JIBIA APYT.

B aHmmMiicKoM A3bIKe BO3MOXKEH M CMBICI — «MUJIasl MOAPY-
ra», CJIOBa HE IIOMEHSIOTCS.

Jla, 0OOBIYHO B HETIOITUUECKOM PEeUH, €CIU XOTAT JaTh OIpe/e-
JIEHHOCTb UMEHHO KEHCKOMY pofy, To K «friend» — npyr, noGas-
JAI0T «girl» — eByIlIKa, HO, €CJIM O «IOJpyre» roBOpsT B Tpe-
TheM Jiune. Hanipumep, «Bot mos noxpyra (girl-friend)».

[Tpu mpsimom oOpalieHMM K BU3aBH, KaK B COHETE, Takoe
YTOYHEHME 3BYYUT XaMOBAaToO, & B IOITUYECKOU PEY ITO YTOUHE-
HME ¥ He 00s13aTeNIbHO, BEJlb TMO3T CBA3aH BO3MOKHOCTSIMH pas-
Mepa CTPOKH.

Coner 30. OpuruHajibHbIH TEKCT

When to the sessions of sweet silent thought

I summon up remembrance of things past,

I sigh the lack of many a thing I sought,

And with old woes new wail my dear time’s waste:
Then can I drown an eye (unused to flow)

For precious friends hid in death’s dateless night,
And weep afresh love’s long since cancelled woe,
And moan th’expense of many a vanished sight;



Then can I grieve at grievances foregone,
And heavily from woe to woe tell o’er

The sad account of fore-bemoaned moan,
Which I new pay as if not paid before:

But if the while I think on thee (dear friend)
All losses are restored, and sorrows end.

OpnHako, Mbl 00513aHBI OIPE/IeIUTh HE TO, KAKO! U3 BAPUAHTOB
nepeBojia OTpa3uT POl ajJpecara, a TO, KaKylo U3 JIByX yacTen
HECOOTBETCTBUS CYUUTATh MHUMOM.

HecootBeTcTBre COCTOMT B TOM, 4TO cOHeT 30 MO CMBICITY
HE MPOTUMBOPEUYUT NpeaplaAylel yepene conetoB 21—29, tak
KaK Mbl BUJIUM U Pa3BUTHE TEMBI: «BCIIOMHIO O TeOe — But if the
while I think on thee (dear friend)» u3 conera 29, u 00beAUHS-
IOIUI MPU3HAK U3 cOHeTa 21 — OTCYTCTBUE XBajibl BHEIIHOCTH
ajipecaTa, HO B COHETe, Ka3ajoch Obl, Ha3BaH MYKCKOU pof aj-
pecara, 4To IPOTMBOPEYUT YKA3AHUSAM HA KEHILUHY COHETOB 22
—24.

Ho k yemy Takue cnoxHoctu? He mpoire Jin mpusHaTh 310
HECOOTBETCTBHE MPOTUBOPEUUEM, BE/Ib MPSMO HA3BAH «JpYyiKe-
CKUII», T.€. BEpOSITHEE MYKCKOH pOJ ajpecara, a 3HaYUT, MOXK-
HO TOBOpHTH 0 cMeHe anpecara? [Touemy bl [llekcrimpy, Haxo-
JISICh B T€X K€ CaMbIX JINYHBIX OOCTOSITEIbCTBAX, KOTOPHIE CXOXKU
B coHeTax 29 u 30, He HanKcaTh TaKKe COHET W 11 apyra? [leno
B ToM, 4To [llekcrup He TONMbKO B35 B CKOOKHM 3TO OOpalieHune
K ajipecary, Kak Obl TIojIpa3yMeBasi pa3HOe TOJIKOBAHUE.

Kpome Toro, mono6Hoe oOpallieHre K KEHIIUHE MOXKET CBHU-



JeTeIbCTBOBATh O TOM, YTO B OTHOIIEHHUSIX C aApecaTtoM MOoKa
MIPUCYTCTBYET TOJIBKO JIyXOBHAsI COCTABJISIONIAS], KaK C JIPYTOM,
BeJlb OHU HAXOAATCS B Pa3iyKe — JIMYHOE OOIEHUE OTCYTCTBYET.

Ho okoHuatesbHbIl BEPAMKT O BEPHOCTU TAKOW aJpeCHOCTH
coneta 30 nocraBui aHanu3s conetoB 50 u 51, rae llekcnup ymno-
TpeOUJT OTHOBPEMEHHO 1 OOpallieHre K «Jpyry», 1 000pOT peuH,
KOTOPBIN HUKAK HEJIb3s aIpECOBATh MYKUMHE.

Takum o0pazom, B conere 30 Mbl UMEEM JIeJI0 CO CIIyYaeM,
KOTJIa €r0 BepHasl aJ[peCHOCTD OIpeesseTCs He TEKYIIeH, a Mo-
CJIEYIOLMMH YepelaMi COHETOB.

Kpowme Toro, nanee 1o coHera 37 npoTUBOpeYnii He OyJIeT, T.¢.
ajipecaT He CMEHUTCS, ¥ €CJIU 9TO — JIPYT, a He TIOJIpyra, TO HAYM-
HAIOT MHOKUTHCS YK€ HUKAK He OOBSICHUMbIE HECOOTBETCTBHSI.

Harnpumep — mex iy coneramu 36, 37 u 39, B KOTOpBIX, € OfI-
HOUW CTOPOHBI, HaJIO0 Obl MPU3HATH OTHOTO ajIpecara — «JIpyra»,
a ¢ Ipyroil CTOPOHBI, CMBICJ OJHUX COHETOB MTPOTUBOPEYUT JIPY-
TUM.

[Monpo6HO 3TO Oy/IEeT OKA3aHO MPYU aHATIN3E Yepe/ibl COHETOB
37—39. Iloatomy B conere 30 aapecar He MEHSUICS, 3TO, IMO-
NpekHEMY — BO3JTIOOIEHHAs 1T03Ta.



Comner 31

Oo6cTosTeIbCTBA OOITIEHUS C aPecaToM U3MEHUIIHCH.

Teneps Illekcrivp Hammcan coHer, «JmoOysick — Their images
I loved I view in thee» ampecarom, T.e. O4eBUIHO — JIMYHOE 00-
nienue. Ho, kak u panee B conetre 26, Tak M 3[1eCb, U3MEHEHUE
0OCTOSITEJILCTB HAIMCAHWSI COHETOB HE SIBJISIETCS POTHBOPEUH-
€M M He MOeT TIOBJIMSTh Ha CMEHY aJipecarta.

Coner 31. OpuruHaJbHbIH TEKCT

Thy bosom is endeared with all hearts,

Which I by lacking have supposed dead,

And there reigns love and all love’s loving parts,
And all those friends which I thought buried.
How many a holy and obsequious tear

Hath dear religious love stol’'n from mine eye,
As interest of the dead; which now appear

But things removed that hidden in thee lie!
Thou art the grave where buried love doth live,
Hung with the trophies of my lovers gone,
Who all their parts of me to thee did give;
That due of many now is thine alone.

Their images I loved I view in thee,

And thou (all they) hast all the all of me.

MBe1 BUiMM XBally Jylle agpecara, HO HET HUKAKOU XBaJbl €0
BHEILIHOCTH, BE/lb 3aIPEIIEHHBIX CPaBHEHU U3 coHeTa 21 ¢ uy-



JIECAMH «COJTHIIA, MOPsI WJTb 3eMJIN», TIO-TIPEKHEMY, HeT.
Ho ectb pa3BuTHe TeMbl CBOMX XU3HEHHBIX O€jI, TPeBpaTHB-
mmxcs 6arogapsi moOBU Bo O71aro, Kak B conerax 29 u 30.
Bc€ 310 ykasbIBaeT Ha IPOIOKEHHE Yepeibl JKeHCKUX COHe-
TOB.



Comner 32

«M myctp ycrynar kaxaomy nepy — And though they be
outstripped by every pen» — yHUUMKEHHE CBOMX CTUXOB MPOTH-
BOPEUUT COHETY 18, rie «CTUXU KUBYT» B BEKAX «IOKa AbIIIAThH
Y BUJICTh» MOTYT JIIOJIH.

B conere 18 agpecarom siBiisieTcsi ApyT M03Ta, 3HAUUT, B CO-
HeTe 32 aapecar Ipyrou. DTo — el OJHO MOATBEPKACHUE ajl-
pecHocTH coHeta 32, a 3a011HO 1 coHeTa 30, BeAb MPOTUBOPEUUS
MEXy STUMU COHETaMH HET.

Takxe BUANM, 4TO OOBEIUHSIONIUNA TPU3HAK U3 coHeTa 21 —
OTCYTCTBUE XBaJibl BHEIITHOCTU aJipecara — Takke UMeeT MeCTO
" B coHeTe 32.

Emg omHo moaTBepikieHue agpecara coHera 32 — BO3J0OeH-
HOW 03Ta, Mbl YBUAUM B COHETE 74.

Coner 32. OpuruHajbHbIH TEKCT

If thou survive my well-contented day,

When that churl Death my bones with dust shall cover,
And shalt by fortune once more re-survey

These poor rude lines of thy deceased lover,

Compare them with the bett’ring of the time,

And though they be outstripped by every pen,

Reserve them for my love, not for their rhyme,
Exceeded by the height of happier men.

O then vouchsafe me but this loving thought:



«Had my friend’s Muse grown with this growing age,
A dearer birth than this his love had brought

To march in ranks of better equipage:

But since he died, and poets better prove,

Theirs for their style I'll read, his for his love.»



Comner 33

Pacckas o cebe u cBoeit ioOBM Mpoiosrkaercs: 6e3 MpOTHBO-
peyuid.

HoBbIll pakypc TeMbl TOJIBKO €11I€ pa3 MOATBEPKAAET MPABUIIO
1 «CBOIa HEM3MEHHBIX ITPABUI».

CpaBHeHre BO3/MIOOTEHHOW C «3€MHBIM COJIHIIEM» 3TO —
HE O €€ BHEIIIHOCTH, a O €€ YYBCTBAX, BE/Ib BHEITHOCTh HE Me-
HsIETCsl, a 3[1eCh, CHaYaJla «03apwia» U clejlajla CUYACTIMBBIM
«Ha yac» — But out alack, he was but one hour mine, a notom
«ckpbutack B Tydax — The region cloud hath masked him from
me now».

Coner 33. OpuruHaJbHbIH TEKCT

Full many a glorious morning have I seen
Flatter the mountain tops with sovereign eye,
Kissing with golden face the meadows green,
Gilding pale streams with heavenly alcumy,
Anon permit the basest clouds to ride

With ugly rack on his celestial face,

And from the forlorn world his visage hide,
Stealing unseen to west with this disgrace:
Even so my sun one early morn did shine
With all triumphant splendor on my brow;
But out alack, he was but one hour mine,
The region cloud hath masked him from me now.



Yet him for this my love no whit disdaineth:
Suns of the world may stain, when heaven’s sun staineth.

3HaunT, 00 BEAUHSIONINIA MPU3HAK U3 COHETa 21 — OTCyTCTBUE
XBaJIbl BHEIITHOCTH a/IpecaTa — Tak:Ke UMEET MECTO U B COHeTe 33.

[Mostomy agpecat B coHere 33 npeskHUiA — BO3MOOIeHHAs TIO-
ITAa.



Coner 34

Emeé ogHo, B uepene coHeToB 21—36, yka3aHue Ha KEHIIU-
HYy — IPEUIOKEHUE aJpecary UCKYIUTh CBOI0 BUHY Cl€3aMH —
Ah, but those tears are pearl which thy love sheeds.

Ho nouemy Obl He TIPEATIONOKUTH, YTO ITO JIPYT MOITA ObLI
HACTOJIBKO MaJIOAYILIEH U CJIE3JIUB, YTO KOATh OT HErO Yero-To
apyroro ObUTO AJisg Mo3Ta OeccmbicieHHo? OTBET — B MPUYKHE,
13-32 KOTOPOW MO3T BbIIBUTA€T CBOM MIPETEH3UU K ajipecary.

Mbl BUIUM B COHETE, YTO MOIT HEJJOBOJIEH TEM, UTO aJpecaT
BOCIIPEMSATCTBOBAJ €My B €r0 MyTH HaBCTpeuy K aapecary.

Kak Mbl MOMHMM, XeJlaHKie ObITh BMECTE YiKe ObLIO BBIPAKEHO
paHee B )KEHCKUX coHeTax 22, 27 u 28. 3HauuT, OCTaThCs MOCIe-
noBatesbHbIM [Tlekcnvp MoskeT, 0OpaIasich TOJIBKO K KEHIIUHE.

Kpome Toro, HeBO3MOKHO MpU3HATh CMEHY ajipecara B COHe-
Te 34 He TOJIBKO I10 TOM ke MPUYUHE, YTO U B coHeTe 30 — mpoTH-
BOpEYMe CIIeIYIOIIEN Yepeie MyKCKUX COHETOB 37—39, a Takxke
U MOTOMY, YTO CMBICJI COHETa HE MPOTUBOPEUUT MPEAbLIYIIUM
COHETaM 3TOM ke Yepe/bl, UTO B paMKax Hallleil JIOTUKU YKa3bl-
BAaeT Ha MpeKHero agpecara — BO3MOOIEHHYIO M03Ta.

Coner 34. OpuruHaJbHbIH TEKCT

Why didst thou promise such a beauteous day,
And make me travel forth without my cloak,
To let base clouds o’ertake me in my way,
Hiding thy brav’ry in their rotten smoke?



Tis not enough that through the cloud thou break,
To dry the rain on my storm-beaten face,

For no man well of such a salve can speak,

That heals the wound, and cures not the disgrace:
Nor can thy shame give physic to my grief;
Though thou repent, yet I have still the loss:
Th’offender’s sorrow lends but weak relief

To him that bears the strong offence’s cross.

Ah, but those tears are pearl which thy love sheeds,
And they are rich and ransom all ill deeds.

Tak:ke BUJHO, YTO XBajia BHEIIHOCTH ajipecara, Mo-IpeKHe-
MY, OTCYTCTBYET.

Emé onHo noaTBepikaeHue aapecata coHera 34 Mbl YBUIUM
B coHere 40.
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