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BBenenne

3T0 — BTOpasi KHUIa HAy4YHO-TIOMY/IsipHOM cepur 0 coHeTax [llekcrivpa. Ho 310 — He cOopHUK
paHee U3BECTHBIX TPAKTOBOK U HE aHAJTM3bI MOSTUYECKUX IPUEMOB WIIM OOTaTCTBa M BBIPA3UTEIILHO-
CTH fI3bIKa, KOTOPBIX TaKXke 'POMaIHOE KOJIMUECTBO B IIEKCIIUPOBEACHUH.

DTa KHUra — CBOErO poAa, UCTOPUYECKUI JIETEKTHB, TaK KAaK JIOTMUYECKUA U MCTOPUYECKHI
aHaJIM3 TEKCTa COHETOB MAET B JBYX HAIMPaBJICHUSIX: HAa ONpeAesieHue afpeCHOCTU KaKI0TO COHETa,
BbIBOIMMOM 13 yKka3aHu [llekcnivipa (B HaYaIbHBIX I7IABaX KHUTH), U HA COOTBETCTBUE CIOXKETa, TAKKE
BbIBeJIcHHOTO U3 yKazanui Illekcnimpa, paktam Ouorpaduii mpearnoyaraeMbix peaibHbIX EPCOH —
MEPCOHAKEN COHETOB (B KOHEUHBIX IJ1aBax).

Bce TPAKTOBKU COHETOB, KAK B aHAJIM3€ HA aAPECHOCTb, TAK U B dHAJIM3€ HA COOTBETCTBHUC
(paKTaM 61/10rpa(p1/1ﬁ ABJIAKOTCA MMOJIHOCTBIO OPUTMHAJIbBHBIMU, HE TTOBTOPAIOIIUMHA HA O,HHOfI JIOTNKHA
paHe€ U3BECTHBLIX TPAKTOBOK, XOTA, MHOTA, COBINAJAIOIINMU B ITPOMEIKYTOYHBIX BbIBOAAX, HAIIpU-
MEp, 00 AAPECHOCTU WUJIN 3HAYCHUUN OTHCJIbHbIX (paKTOB.

DTO ABIISETCS O4YEBUIHBIM CJIIEOCTBUEM TOI'O O6CTOHTCJ'IBCTB8., YTO HA O[JHa U3 paHEC U3BECTHBIX
TPAKTOBOK HE 06pa3yeT JIOTUYECKUX CB}I3CI>JI, JAIIMX MHOXECTBEHHbIE COOTBETCTBUS HA BCEM MOJIE
COHETOB.

Takoli pakypc aHaJIM3a He SIBJISETCS PeIMETOM JIMTepaTypOBe/IeH s, TaK KakK, B JAHHOM CIIy-
Yyae, HEM3BECTHO HE TOJIBKO KOJIMYECTBO JIMPUUECKUX I'epOeB — alpecaToB COHETOB, HO U MX IO,
a TakXke To, YTO JIEIJIO B OCHOBY cloxkeTa — cBoOogHast ¢paHTasus Illekcrimpa wiM ero xusHsb, T.e.
peasibHble (DaKThl UICTOPUU U OUOTpauH.

Takum oOpas3omMm, mepel Hamu, oOpaTHas 3ajaya JIMTEpaTypOBEIEHHS, T. €. HaM HY)KHO:
He HaliTW I'PaHX HaTypbl U3BECTHOIO JIMPUUECKOIO Irepos, a clieslaTh BCE POBHO HA0OOOPOT: 110 U3BECT-
HBIM YepTaM XapaKkTepa BHIBECTH 00pa3 HEM3BECTHOIO OJJHOTO UJIM HECKOJIBKUX JIMPUUECKUX I€POEeB.
B kslaccuueckom JMTepaTypoBeJeHUM Takas 3a/jadya He MMeeT MPaKTUYECKOro CMbIC/IA, U TIO3TOMY
3Ta HayKa He UMeeT METO/IOB €€ pelleHusl.

[Momynsiproe npexacrasnaeHue, 4to coHetsl Illekcnpa pasaeneHsl Mo aApecHOCTH Ha JBe OO0Jb-
IIMe TPyNIbl: CoHeThl 1—126 agpecoBansl pyry, a conetsl 127—154 anpecoBansl BozmoOneHHoi,
SIBJISIETCSL BCETO JIMIIb BEPCHEH, XOTS U BBIBEJCHHON U3 peIKUX, OTAeNbHbIX yKa3aHuil Illekcrivpa
Ha MOJI aJjpecara, HO He Haxo/sIlel MoATBepKAeHHs B (pakTax UCTOpUX U Ouorpacuu Ha BCEM MoJie
coHeToB. Kpome Toro, Ipu Takoi agpecHOCTH He YAAaETcsl Jake CBSA3aTh B €AMHBIN CIOXKET BCE COHETHI,
BCJIEZICTBUE Y€ro OH JI0 CHX MOp He ObUT HalIeH.

OpnHaxo, B oMcKe peleHus 3Tou 3aragku coHetos Illekcnvpa HaM HE TOMOXET M KPUMMHA-
JIUCTUKA, TaK Kak, B HAILIeM CJy4ae M3BECTHO, KTO HalKcasl TEKCT, T. €. «IIPECTYIHUK» WU3BECTEH,
a HEM3BECTHBI HE TOJIKO €T0 «KEepPTBbI» — aJ[pecaTbl COHETOB, HO U BPEMSI U MECTO «IIPECTYILICHUS»,
T. €. — JaTUPOBKHU COHETOB..

Takum 06paszom, repe]; HAMH He TOJIbKO OOpaTHasi 3a/1aya JIMTepaTypoBe/ieH s, HO U oOpar-
Has 3a/1aya KpUMUHAIMCTUKUA. Ho u U1 9T0i Hayku e€ oOpaTHas 3a/1a4a He UMEET MPaKTUYECKOro
CMBICJIa, ¥ TIOTOMY TaK’e He MMEEeT METO/IOB pEeLIEHHUS.

Ho ecnu Bol BuinTe 3Ty KHUTY, TO 3arajika Kak-To pasrajgada. Kak xe?

OCHOBOJ1 pellieHusI cTajia MpocTas JIOTUKA B CBSA3KE C (paKTaMU UCTOPUH M Ouorpaduu.

OpHako nmyTh K IOHMMAaHMIO PELLIEHNS HE TaK IIPOCT, XOTsI OCHOBHbIE IIPUHLIMITBI MOXKHO U3JI0-
KUTh B HECKOJIBKHX I71aBaxX, HO 00BbEM OOIIEro aHaim3a, BELyIIero K eI, TPOMaJICH.

Bce npaTbl coOBITHIA M JHU HE/IENIU TOM SM0XH, A TAKXkKe JaTUPOBKHM COHETOB MPHUBEEHBI B I0JIU-
AHCKOM KaJIeHJ1ape, oTcTaieM B 16 Beke oT rpuropuaHckoro Ha 10 nHen.
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B cBs13u ¢ Hauasiom HOBOTO roza B AHIMM B 310Xy lekcrniupa ¢ 25 mapra, o003HaueHue roga
¢ 25 mapra 1o 31 gekaOpst COOTBETCTBYET I'PUTOPHUAHCKOMY KaJleHAapIo C HauaJioM rofa ¢ 1 sHBaps,
a o0o3HaueHue roaa ¢ 1 sHBaps no 24 maprta yKas3blBaeT MpeblIyIui U Yyepe3 KOCylo YepTy ciie-
AYIOLINMA, HO TIOKa A0 25 MapTa He HACTYNUBIIMK O I0JIMAHCKOMY, HO HACTynMBLUMI ¢ 1 sHBaps
0 TPUTOPUAHCKOMY KajieHjaapio, rof. Hamprumep, o0o3HaueHMe AaT MOJTHOTO TOAa IPUTOPUAHCKOTO
KaJieHaapsl B miepBoM ciiyvae: 25 mapra — 31 mekadpsa 1597 roga, Bo BropoMm ciydae: 1 sHBaps —
24 mapra 1597/8 ropa. 1o mo3BoIsAeT N30EKaTh MYTAHUIIB B TOAAX, BOSHUKAIONICH NP CCHUIKE
Ha JJOKYMEHTbI, JaTUPOBaHHbIe ¢ 1 ssHBaps 1o 24 MapTa 10 I0JIMaHCKOMY KaJleHAapio.
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Yactp 1. AapecHoctb coneroB 21—39

I'naBa 1. Conernl 21—36. Manndyect My3bI — 0TKa3 0T XBaJbI

Tak BeIEIEHA Yepesa coHeToB 21—36, Kak MMeroLIas OQHOIO agpecara — MOJIOAYIO KEHILUHY.
DTa yepeia COHETOB 0OBbEANHEHA IPU3HAKOM, KOTOPBIH B JaTbHEHIIIEM MOKHO BHIETh TOJIBKO B Yepe-
JaX COHETOB, MOCBAIIEHHBIX BO3TIOONEHHOW, 2 MMEHHO, OTKa30M ITI03Ta OT MOITHYECKUX CpaBHe-
HHI 1 XBaJIEOHBIX MCKYCCTBEHHBIX, HA/[yMaHHbIX KOMITUMEHTOB BHEITHOCTH (M TOJIBKO BHEIITHOCTH)
anpecata. B omnune ot npenpiayiux yepén conetoB 1—17 u 18—20, rae o0beAMHSIIONIMM MTPU3Ha-
KOM ObLJIa TeMa COHETOB, B Uepejie COHeTOB 21—36 TeMa cMeHseTCs J1Ba pa3a, HO 6e3 MPOTUBOPEUHIA.

ITosTomy (OTCYTCTBHE NPOTUBOPEUMIA) ¥ MOKHO PacIIpOCTPAHUTh YKa3aHUsl OT/IEJIbHBIX COHE-
TOB Ha BCIO 3Ty yepeny.

Beigenuts ke coHersl 21—36 B OTHENBbHYIO Yepey HAac 3acTaBJIsET, IPUHATAs HAMU, JIOTHKA
a"Ham3a. [lo 3TOM JIorMKe MBI HE MOXEM PacIpOCTPaHUTh yKaszaHus coHetoB 18—20 u narnee,
Ha coHeTbl 21—36, Tak Kak B coHete 21 BcTpeyaeM npotuBopedne coneraM 18—20. A 31o 3HauwmT,
YTO B COHETE 21 MPOMCXOAMT CMEHA ajpecara U Bcs yepena coHeToB 21—36 anpecoBaHa Jpyromy
YeJIoBeKy, He TOMY, KOMY ObLTH aJipecoBaHbl COHeTHl 18—20.
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Comner 21

[Toat npsimo 3asBnsier, yto oH U My3a 3T0 — He OJHO U TO ke — So is it not with me as with
that Muse.

U eciiu My3a MOXeET «CMeliaTh BCe KPacoThl» B CTHXaX, TO CaM MO3T 3TOTO JejIaTh He CTaHeT.

OH xoueT «mucath npapy o oo — O let me, true in love, but truly write», HU4Yero He npu-
yKpalvBasi U He «TBOpsl cpaBHeHul yepeay — Making a couplement of proud compare».

Comner 21. OpuruHajabHbI TEKCT

So is it not with me as with that Muse,

Stirred by a painted beauty to his verse,

Who heaven itself for ornament doth use,

And every fair with his fair doth rehearse,
Making a couplement of proud compare

With sun and moon, with earth and sea’s rich gems,
With April’s first-born flowers, and all things rare
That heaven’s air in this huge rondure hems.

O let me, true in love, but truly write,

And then believe me, my love is as fair

As any mother’s child, though not so bright

As those gold candles fixed in heaven’s air:

Let them say more that like of hearsay well,

I will not praise that purpose not to sell.

Ho He cTpanHO /11 Takoe 3asiBjieHue 1osrta?

Benp TonbKO UTO, B COHETE 18, MBI BUJIE/IN MTOJIOKUTEBHBINA OTBET HA BOIIPOC O BO3MOKHOCTU
CpaBHEHUs aJpecara ¢ «JIETHUM JHEM». [IpotuBopeune oueBuaHO. [To3TOMY MPOAOIKUTH pacrpo-
cTpaHeHMe yKa3aHui coHeToB 18—20 Ha coneT 21 HEBO3MOXHO.

Jns Takux cUTyaluid, Kak npotuBopeure coHetoB 18—20 u conera 21 B «CBone HEM3MEH-
HBIX [PaBWI» MPEAYCMOTPEHO IIPABUIIO 5, COINIACHO KOTOPOMY M MOKHO TOBOPUTh O CMEHE ajipecaTa
Y Hayajie HOBOW Yepe/ibl.

Io Toii e camoil mpuuMHe, 4To OblIa YKa3aHa MpH aHaJIM3e MPOTUBOpeUns coHera 18, mis
coHeTa 21 mpoTuBOpeUre He MOXKET ObITh MPUHSATO 32 OOBITPhIBAHKE TEMBI — JIOTHKA aHAJIM3a STOTO
He no3BosisgeT. Ho HUKakuXx Jpyrux KauecTB 3TOro HOBOTO ajpecara B coHete 21 He ykazaHo. OHako,
U 3]IeCh, KaK U B coHeTax 18—20, mpuHuUMasi BCe COHEThI OTHOW Yepebl CBSI3aHHBIMU OTCYTCTBHEM
MIPOTUBOPEYMIA, Mbl HAl/IEM 3TU KAUECTBA B MOC/IEAYIOIIMX COHETaX.
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Coner 22

CraBUT HOBYIO TIPOOIEMY ISl HHTEPIPETAllMU €ro CMbIcIa. BriepBele Mbl BUIUM, YTO TO3T
HE MPOTHBOPEYUT HANPSAMYIO, 2 YMaTYMBaeT 0 ToM criocode 6oprObl co BpemeHem u crapenuem
ajipecara, KOTOPbII paHee caM ke M yKa3as B coHeTax 18 u 19, a uMeHHO, O CBOMX CTHXaX, B KOTOPBIX
IOHOCTb aJjpecara COXpPaHUTCSI B BEKaX.

Comner 22. OpuruHajabHbIi TEKCT

My glass shall not persuade me I am old,

So long as youth and thou are of one date,
But when in thee time’s furrows I behold,
Then look I death my days should expiate:
For all that beauty that doth cover thee

Is but the seemly raiment of my heart,
Which in thy breast doth live, as thine in me.
How can I then be elder than thou art?

O therefore, love, be of thyself so wary

As I not for myself but for thee will,

Bearing thy heart, which I will keep so chary
As tender nurse her babe from faring ill:
Presume not on thy heart when mine is slain;
Thou gav’st me thine, not to give back again

Ecnu cumrarh, 4TO azpecar He MEHSUICSA, TO HAJMIIO HETOoC/eNOBaTeIbHOCTh, BbIpaKEHHAS
B 3a0BIBUMBOCTH 103Ta. [103T, Kak OynTO, HE 3HAsA CBOEH ke PEeKOMEH/IAINH, TIPUIYMBIBAET HOBBIH
crmocod 60pbObI co BpeMeHeM — oOmeH cepriiamu — my heart, Which in thy breast doth live, as thine
in me. Ho 3T0OT cnoco y Hero orpaHn4eH pOBHO paMKaMH 3éMHOM JKM3HHU MO3TA U a[jpecara, a CMEpTh
OJIHOTO O3HAuYaeT M CMEpThb JIPyroro, Tak Kak B3sATh Ha3al CBOE cepile HeBO3MOxHO — Thou gav’st
me thine, not to give back again. Kak BuauM, 3ta anbTepHaTHBa O0pHOBI A0COMIOTHO JIpyrasi, eciu
MOMHUTH cOHeThl 18 u 19. OgHako, Joruka, KOTOPOr Mbl MPUIEPKUBAEMCS, HE TTO3BOJISIET CUUTATD
[lekcnpa Henocie10BaTeIbHBIM 1 3a0bIBUMBbIM.

A ecii Tak, TO COXpaHUTD MOCTIEI0BATEIbHOCTD B 3TOM CUTYallMU eMy OyAeT BO3MOXHO, 00pa-
11asICh TOJIBKO K JPyromy ajpecary.

B conete 22 ecTh ykazaHue Ha CpaBHUTEJIbHBIA BO3PACT aapecaTra — Mojioxke 1mosta — How can
I then be elder than thou art. [TosT %esaeT COBMECTHOM KU3HU C apecaToM JI0 caMoit cMepTu. [1oaT
BUJIUT B a[jpecare 4esoOBeKa, KOTOPBII MPOMAET C HUM PSIOM BCIO €0 JKM3Hb, BO3MOKHO, B CYIIPY-
KECTBE.

Tak:xe «0OMeH ceparaMu» SBJISETCS, XOTsI 1 COMHUTETBHBIM (BBU/IY IIITAMIIA), HO BO3MOKHBIM
yKa3aHueM Ha (PU3MYECKHUI KOHTAKT C a[[pecaToM U IJIOTCKUI XapaKTep OTHOLIEHUM, YTO SIBJISIETCS
npoTuBOpeureM coHety 20, rae aapecatoM ONpeAes€H MyKurMHa. 3HA4uT, B coHeTe 22 aapecar —
JKEHIIMHA.

[Tpuuém, 3ameTrmM, YTO IPOTUBOPEUUS COHETa 22 OTHOCATCS K IPEAbIIYIIEN Yepee COHETOB
18—20 u npenycmoTpens! npaBuiioM 4 «CBoJja HEM3MEHHBIX MTPABUII».

[TporuBopeuns xe coHera 22 ¢ conetoM 21 HeT, YTO MpeaycMOTpeHo npaBuiom 2 «CBoaa
HEM3MEHHBIX TTPABUJI», BE[lb 3TH COHETHI POCTO O PA3HOM.

Ho, xax u 6bU10 yKa3aHO paHee MpH aHaN3e COHeTa 21, OObeIMHSIOMMI PU3HAK OT COHETa
21 k coHety 22 cOXpaHWJICS — BCE CKA3aHO MPSMO U MPOCTO, Oe3 CpaBHEHMH U HaJyMaHHbBIX KOM-
TUIMMEHTOB BHEIIIHOCTH, KaK U jiekaapupoBai llekcriup B conete 21.
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Coner 23

Emeé ogHo KOCBeHHOE MOATBEPkAEHUE, YTO ajpecar 4epeabl cOHEToB 21—36 — keHIluHa.
Ha npotsxennu nepsbix 20 coneron Ilekcnp HIUero He 3a0bIBajl, He poOes ¥ He MOTYal, PsSMO
yKasbIBas aJpecaTy COHETOB Ha CBOIO IYXOBHYIO O;1M30CTh ¢ HUM. Ho 371ech BAPYT BCE MOMEHSIIOCH —
[Mekcrup opoGern u 3a0bL1 TIOOOBHBIN putyan — forget to say The perfect ceremony of love’s rite.

ITO yKa3blBaeT Ha MPUHLUIIMAJIBHO JPYTrOl XapaKTep OTHOLLEHUH, T.€. OTHOIIEHUH, 17151 KOTO-
PBIX CYIIECTBYET JIIOOOBHBIN pUTYyal. Bedpb a7 TyXOBHOTO OOIIEHMsI HE CYILIECTBYET I'PAHUI] U CTPO-
TUX MPEANUCAHUI TTOBEIEHH S, KPOME OTHOTO — YBaXKEHHUS.

Comner 23. OpuruHajabHbI TEKCT

As an imperfect actor on the stage,

Who with his fear is put besides his part,

Or some fierce thing replete with too much rage,
Whose strength’s abundance weakens his own heart;
So 1, for fear of trust, forget to say

The perfect ceremony of love’s rite,

And in mine own love’s strength seem to decay,
O’ercharged with burden of mine own love’s might:
O let my looks be then the eloquence

And dumb presagers of my speaking breast,

Who plead for love, and look for recompense,

More than that tongue that more hath more expressed.
O learn to read what silent love hath writ:

To hear with eyes belongs to love’s fine wit.

Tak, uto *ke, [llekcrup 3a0bL1, YTO HYKHO OBITh YBOXUTEIBHBIM B 0OmeHnn? BecbMa coMHM-
TEJILHO, TeM OOJiee B CBETE €ro MocyeoBaTeIbHOCTY U He 3a0bIBUNBOCTH.

B conete peub UAET 0 «puTyasie JIIOOOBHBIX (hOPMYIT», T.€. HE O @ IMHCTBEHHOM, a O HECKOJIbKUX,
MPUYEM, BBICTPOSHHBIX B CTPOTOM IMOCIIEI0BATENbHOCTH (pUTYal) «T0O0BHBIX (hopmyaax». «Pop-
MYJIbD» T — OYeHb CJIOKHBIE, Be/Ib UX TaK TPYIHO MOMHUTH Beeraa. Ho ommoOarscs Hemb3s, ¥ eciu
HE YBEpeH — «0pode», TO JyYIlle BOOOIIE «MOTIATh».

Kak BuauM, BCE yKas3bIBaeT, 4To 3TO — PUTYaJ JIIOOOBHOTO OOIIEHUS C KEHITMHOM !

VIMeHHO 1MO3TOMY TTO3T MOJIUT STOH JIIOOBY B3IJISIIOM, HAJesCh Ha )KEHCKOE IIOHUMaHVe.

Mo:XHO TOBOPUTH O TIEPBOI BCTpeve HaeIUHEe C BO3MOOIEHHOMN, KOTOpask HUUeM He 3aKOHYH-
JIaCh — MOST «OPOOEI» U «3a0bLT TIOOOBHBIA PUTYaIl».

Taxxe BuauM, 4To MaHudecT coHeta 21 1Mmoka UCTOMHSAETCS — HUKAKUX CPABHEHUI WJTU XBaJIbl
BHEIITHOCTH ajIpecara.

11
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coHer 24

[TpucyrcTBYeT OTKpOBEHHBII HAaMEK Ha keHUIMHY. YkasaHue lllexcrniupa Ha cBOE Teno, Kak
pamy Juis iojioTHa npekpacHbix popM — Thy beauty’s form in table of my heart; My body is the frame
wherein ’tis held, anpecara, BcTymnaer B iBHOe TpoTHUBOpeure ¢ coHeTom 20, eciu U 3/1eCh CUUTaTh
aJpecaTtoM MYKUUHY.

Comner 24. OpuruHajabHbII TEKCT

Mine eye hath played the painter and hath stelled
Thy beauty’s form in table of my heart;

My body is the frame wherein ’tis held,

And perspective it is best painter’s art.

For through the painter must you see his skill

To find where your true image pictured lies,
Which in my bosom’s shop is hanging still,

That hath his windows glazed with, thine eyes.
Now see what good turns eyes for eyes have done:
Mine eyes have drawn thy shape, and thine for me
Are windows to my breast, wherethrough the sun
Delights to peep, to gaze therein on thee.

Yet eyes this cunning want to grace their art,
They draw but what they see, know not the heart.

Ho npoTtuBopeuns HeT, ecnu aapecaT — keHIuHa. Toraa cTtob OJMM3KUI KOHTAKT ¢ aapeca-
TOM B XKeJIaHUsIX T03Ta (B MEPCHEKTUBE) BIOJIHE OOBSCHUM. 31€Ch Mbl BUJUM TaKOE e ClieJOBa-
Hue MaHudpecty My3bl coHeTa 21 — MMHUMYM CpaBHEHMI U HUKAKOM XBaJibl BHELIHOCTH ajipecarta.
[pomny He myTaTh CO CpaBHEHUSIMU T03TA B OTHOIIEHNHU cebs1 — 37ech ux Hemasio. Ho Hac uHTepe-
CYET TOJIbKO a/ipecar. 3aMOK cOHeTa 24 coniepKuT oObsicCHeHue, JaHHoe camuM Lllekcrimpom, cBoeMy
OTPUIIAHUIO XBaJIbl BHEIITHOCTH B COHETAX K BO3JIOOJIEHHOM — «pHCYsI BUJI, HEe BUAMT uyBCcTBa — They
draw but what they see, know not the heart». [llekcrip B OTHOIIEHUSIX C BO3TIOOJICHHOW CTPEMUTCS
B TIEPBYIO OYEpe/ib Y3HATh €€ cepile, AyIly, a BHEIIHOCTh CYNTAET OOMaHYMBOM, «KOBAPHOM».

Bunumo, 3ty «mpaBay o moOBU» OH yIOMSIHYNT B coHete 21, Bedb TOJBKO TOBOPSI O CBOMX
YyBCTBaX, CBOEH AyIlle, MOKHO HABECTH COOEeCeIHMKA HAa OTBETHOE BHICKA3bIBAaHHE HA ITY K€ TEMY.
A ecnu XBJIUTh BHEITHOCTb, TO BPSIJ1 JIM MOKHO YCJIBIIIIATh B OTBET YTO-TO OOJIbIIIEE, YeM BhIPAKECHHUE
CTaHJAPTHOH OJIaroJapHOCTH.
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Comner 25

[ToaT noGuics B3auMHOCTH — «ToOuT 1 oouM — Then happy I that love and am beloved».
B conete BueH GoJiee MO3/IHKUI STall Pa3BUTHsI OTHOIICHHI, KOTOPBIE ITPOIOJIKAIOTCS C TEM Ke ajipe-

caTtoM, YTO U B IIPeIbAYIIUX cOHeTaxX 21—24, Tak Kak MPOTUBOPEUUN C HUMU HET.

Comner 25. OpuruHajabHbIi TEKCT

Let those who are in favour with their stars
Of public honour and proud titles boast,
Whilst I, whom fortune of such triumph bars,
Unlooked for joy in that I honour most.
Great princes’ favourites their fair leaves spread
But as the marigold at the sun’s eye,

And in themselves their pride lies buried,

For at a frown they in their glory die.

The painful warrior famoused for fight,

After a thousand victories once foiled,

Is from the book of honour rased quite,

And all the rest forgot for which he toiled:
Then happy I that love and am beloved
Where I may not remove, nor be removed.

310 YKa3bIBaACT, 4TO MOCJIACAOBATC/IbBHOCTL HAIIMCAHUA COHETOB B IOPAAKE HYyMCEpAlWU ITIOKa

COXpaHsIEeTCS.
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Coner 26

lexcnmp nepemién Ha 0ObSICHEHHS B TIMChbME — «MUCbMeHHoe nocianbe — To thee I send this
written embassage».

Comner 26. OpuruHaabHbIA TEKCT

Lord of my love, to whom in vassalage

Thy merit hath my duty strongly knit,

To thee I send this written embassage

To witness duty, not to show my wit;

Duty so great, which wit so poor as mine

May make seem bare, in wanting words to show it,
But that I hope some good conceit of thine

In thy soul’s thought (all naked) will bestow it,

Till whatsoever star that guides my moving

Points on me graciously with fair aspect,

And puts apparel on my tottered loving,

To show me worthy of thy sweet respect:

Then may I dare to boast how I do love thee,

Till then, not show my head where thou mayst prove me.

JI71s1 nanmbHEeHIero aHanu3a MPUHIAIMATIBHO BAKHO OCTABAThCS B paMKaX M3HAYAIBLHO MTPUHSI-
TOH JIOTHIKH, T.€. HE NIEPEeCKaKNBAaTh C BApUAHTa Ha BapuaHT. Beap 0ObsACHEHUIA TOMY, YTO 3aCTaBUIIO
M03Ta 3aHATHCS «ITUCbMEHHBIM TOCTIAHBEM>», MOXKET OBITh HECKOJIBKO.

B s10i1 yactu aHanM3a, rJaBHOE — OIPEAEIUTD, SIBJISETCS JIM 3Ta cMeHa (POpMBI OOIIEHHUS
HE MPOCTO JPYro, a UMEHHO MPOTUBOPEUMBOH 11O OTHOIIEHHIO K OOIIEHUIO TUYHOMY, KOTOPOE MBbI
BUeM B coHetax 21—25. Benp Tonbko TorAa, Mbl OyJieM JefiaTh BBIBOIBI 00 ajpecare B pamMKax
Halllel JIOTUKH.

JI71s1 IOHMMaHMS CHavasla HeOOXOIMMO MBICTIEHHO MCKIIOUUTh (hOpMYy OOIIEHHUS U B3TJISHYTh
Ha CMBICJI COHETa C TOUKH 3PEHUS €r0 IPOTUBOPEYUBOCTH C MPEIbIIYIIMMU coHeTaMu 21—25.

Msi Bunum, uto [llekcriup mpoposkaeT ToBOpUTh O CBOel MoOBH K aapecary — Lord of my
love, 1 MpOTHBOpEYMsI B ITOM HET.

Me1 BugyM, uto Illekcrup yka3piBaeT Ha HOBOE 0OCTOSITELCTBO — CBOM «BEJIMKHIA fonT — Duty
SO great», HO 3TO — He IPOTUBOPEUHE, TaK KaK YKa3bIBaeT BIEPBbIE — CPABHUBATH HE C YEM.

Msi BuanM, uto Illekcriup oObsCHSET agpecary MOCASACTBUSI CBOETO «JIOJTrax» ISl UX JIOOBH,
Y MIPOTUBOPEYMS B 3TOM TaKXKe HET.

3HAUUT, YUCTHII CMBICII COHETA HE COIEPKUT POTUBOPEUHH.

Ho 4T0 M3MeHUTCSI, eClTi MBI YUTEM «ITHCbMEHHYI0» (hOopMy OOITIEHUsI C aapecaToM?

Hwudero, s Borrpoca 00 aipecHOCTH cOHeTa. AjipecaT He CMEHWIICS, TaK KaK B paMKax Haren
JIOTHIKY IS TOTO HE PUMEHNMO HU OJJHO U3 «HEU3MEHHBIX IPABUI».

MO’XHO TOBOPHTH TOJBKO 00 M3MEHEHUH OOCTOSITENILCTB, B KOTOPBIX MPOIOJIKAIIOCH OOIIEHUE
C TEM K€ a/IpECcaTOM.

Uro 310 3a 00CTOATENHCTBA, OYIET YACTUYHO BHUIHO B TMOCIIEAYOIIUX COHETAX, a MOAPOOHO
M3JI0’KEHO B IPYTOM IJ1aBe, IPY aHAJIM3e COHEeTa 26 Ha COOTBETCTBUE C (pakTaMu OGUOTrpaduii.
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Comner 27

«[TucpmeHHBIN» XapaKTep OOLIEHHS ¢ aApecaToM B coHeTe 26 yKa3bBal HA M3MEHeHHne 00CTO-
SITEJTLCTB — OTCYTCTBHE JITYHOTO OOIIEHHUS.

W B conere 27 Mbl Tak:Ke BUIUM yKa3aHUE HA OTCYTCTBUE JIUYHOTO OOIIEHHS — [TOST HE BUAUT
ajipecara JHEM — TpyauTcs Baaau ot Hero — Lo thus by day my limbs, by night my mind, a Houbi0
HarpasJisieT K HeMy MbICJIeHHbIi yTh — For then my thoughts (from far where I abide. fIcHo Bbipa-
JKEHO KeJlaHue OBITh BMECTE C aJ[pecaToM.

Comner 27. OpuruHajabHbIi TEKCT

Weary with toil, I baste me to my bed,

The dear repose for limbs with travel tired,

But then begins a journey m my head,

To work my mind, when body’s work’s expired;
For then my thoughts (from far where 1 abide)
Intend a zealous pilgrimage to thee,

And keep my drooping eyelids open wide,
Looking on darkness which the blind do see;
Save that my soul’s imaginary sight

Presents thy shadow to my sightless view,
Which, like a jewel (hung in ghastly night),
Makes black night beauteous, and her old face new.
Lo thus by day my limbs, by night my mind,
For thee, and for myself, no quiet find.

[IpoTrBOpeuMs B 3TOM HET, 3HAUUT, aJPECAT HE MEHSIICS.
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Coner 28

Emé ogHo ykazaHue Ha OTCYTCTBUE JIMYHOTO OOIIEHUS — «Ievajib» U «TOCKa» JTHEM M HOUBIO
1 BC€ «aaiblie» ot aapecara — How far I toil, still farther off from thee. Emie onHo sicHo BeipakeHHOe
JKeJlaHWe U3MEHUTD 3TH OOCTOSATENILCTBA — «BEPHYTH CyIbObI cuacTuBbIi X0 — How can I then return
in happy plight», T.e. 6bITb B7MecTe ¢ agpecaToM. [IOHATHO, YTO MTPOTUBOPEUMIA B STOM HET, afpecaTt
COHETa HEe MEHSUICS, a Yepea KEHCKMX COHETOB ITPOJOJKAETCS.

Comner 28. OpuruHajabHbIi TEKCT

How can I then return in happy plight

That am debarred the benefit of rest?

When day’s oppression is not eased by night,

But day by night and night by day oppressed;

And each (though enemies to either’s reign)

Do in consent shake hands to torture me,

The one by toil, the other to complain

How far I toil, still farther off from thee.

I tell the day to please him thou art bright,

And dost him grace when clouds do blot the heaven;
So flatter I the swart-complexioned night,

When sparkling stars twire not thou gild’st the even:
But day doth daily draw my sorrows longer,

And night doth nightly make griefs’ strength seem stronger
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Coner 29

OnsATh, Kak U BO BCEX MPEIbIIYIINX COHETaX 3TOM dyepelsl (21—28), moaT GoJbiie TOBOPUT
o cebe, ceays CBOel *ke JieKJiapaiuy u3 coHera 21.

Comner 29. OpuruHajabHbIi TEKCT

When in disgrace with Fortune and men’s eyes,

I all alone beweep my outcast state,

And trouble deaf heaven with my bootless cries,
And look upon myself and curse my fate,
Wishing me like to one more rich in hope,
Featured like him, like him with friends possessed,
Desiring this man’s art and that man’s scope,
With what I most enjoy contented least;

Yet in these thoughts myself almost despising,
Haply I think on thee, and then my state

(Like to the lark at break of day arising

From sullen earth) sings hymns at heaven’s gate;
For thy sweet love rememb’red such wealth brings
That then I scorn to change my state with kings.

Ho «Bcriomnio o Te6e — Haply I think on thee» onsiTh ykasbIBaeT Ha OTCYTCTBUE JIMYHOTO OOITIe-
HUSI.

Jla, MbI BUIUM HEKHEe HOBBIE OOCTOSITENILCTBA, HO B OTHOIIEHUHU M03Ta. [1o3TOMY, KaKumu Obl
HU ObUIM 9TH 0OCTOSITENILCTBA, TIOBJIUSATH HA CMEHY aJjpecaTa OHUA He MOTyT. B paMKkax Hariei JJoruku
111 9TOTO HE MPEeyCMOTPEHO MPaBUIL.

AHaM3y 3TUX 00CTOSTENBLCTB OYNIET MOCBSIIEHA Jpyras IJiaBa 0 COHeTe 29 — Mpu CpaBHEHUU
¢ (paktamu Guorpacduil.
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Comner 30

3neck MBI BUIMM obpartieHure K agpecary «dear friend» — MusbIiz gpyr.

B aHrmiickoM s13pIke BO3MOXKEH U CMBICI — «MUJIasl IIOAPYIa», CIOBA HE IIOMEHSIOTCS.

Jla, OOBIYHO B HEMOITHYECKOW pEeuM, €CIM XOTAT JaTh ONpPEAETEHHOCTh UMEHHO JKEHCKOMY
pony, To K «friend» — npyr, 70OABIAIOT «girl» — NeBYIIKa, HO, ECITU O «IOIPYTe» TOBOPSAT B TPETheM
mvue. Hanpumep, «Bot most noapyra (girl-friend)».

[Tpu npsiMoM oOpallieHn K BU3aBHU, KaK B COHETE, TAKOE YTOYHEHHE 3BYYHT XaMOBaTo, a B I03-
TUYECKON peur TO YTOUYHEHHE M He 00s3aTeNbHO, BE/b MO3T CBA3aH BO3MOXKHOCTAMH pa3Mepa
CTPOKHU.

Conert 30. OpurnHajabHbIN TEKCT

When to the sessions of sweet silent thought

I summon up remembrance of things past,

I sigh the lack of many a thing I sought,

And with old woes new wail my dear time’s waste:
Then can I drown an eye (unused to flow)

For precious friends hid in death’s dateless night,
And weep afresh love’s long since cancelled woe,
And moan th’expense of many a vanished sight;
Then can I grieve at grievances foregone,

And heavily from woe to woe tell o’er

The sad account of fore-bemoaned moan,
Which I new pay as if not paid before:

But if the while I think on thee (dear friend)

All losses are restored, and sorrows end.

OnHako, Mbl 00s13aHbI OTIPEIETIUTH HE TO, KAKOH U3 BAPUAHTOB MepeBO/ia OTPA3HUT POJ apecara,
a TO, KaKylo U3 ABYX 4acTeil HECOOTBETCTBUSI CUUTATh MHUMOM.

HecoorserctBre coctout B ToM, 4T0o COHET 30 MO CMBICIY HE IMPOTUBOPEYMT IMpEIblIyLIen
yepene coHeToB 21—29, Tak Kak Mbl BUJVM U pa3BUTHE TEMBI: «BCIIOMHIO 0 TeOe — But if the while
I think on thee (dear friend)» u3 corera 29, u 0ObeAUHSIOMNI MPU3HAK U3 COHeTa 21 — OTCyTCTBHE
XBaJIbl BHEIITHOCTH aJipecara, HO B COHETe, Ka3aJloch Obl, HA3BaH MYKCKOM poJ ajpecara, 4YTo IpoTH-
BOPEYUT YKA3aHUSM Ha KEHIIMHY COHETOB 22—724.

Ho x uemy takue cnoxnoctu? He mpoiiie 1 MpU3HATH 3TO HECOOTBETCTBHE MTPOTUBOPEUHEM,
Be/lb NPSIMO HA3BaH «JIPY:KECKUI», T.€. BEPOSITHEE MYKCKOU poJ ajgpecara, a 3HaUuT, MOKHO TOBO-
puth o0 cMeHe anpecara? [Touemy Obl lllekcnvpy, HAXOSACh B TEX K€ CaMBIX JIMUHBIX OOCTOSITEIb-
CTBax, KOTOpbIe cX0kH B coHeTax 29 u 30, He HamucaTh Takke COHeT W s npyra? Jleno B Tom,
yto [llekcnvp He TONBKO B3sUT B CKOOKM 3TO oOpallieHe K ajipecaTy, Kak Obl oJpa3yMeBasi pa3Hoe
TOJIKOBaHHE.

Kpowme Toro, mogo6Hoe oOpariieHe K )KeHITIHE MOXET CBUETEILCTBOBATH O TOM, UTO B OTHO-
IIEHHSIX C aJPEecaToM IMOKa MPUCYTCTBYET TOJIBKO TyXOBHAs COCTABIISIONIAS, KaK C PYTOM, Beb OHU
HAaXOIATCS B PA3JIyKe — JIMYHOE OOIIEHHEe OTCYTCTBYET.

Ho oxoHuartenbHbli BEpAUKT O BEPHOCTH TaKOM aipecHOCTH coHeTa 30 MOCTaBMII aHAJIU3 COHe-
toB 50 u 51, roe Ilekcnup ynoTpeOun OMHOBPEMEHHO M OOpallieHue K «JIpyry», 1 000pOT pedw,
KOTOPbIIA HUKAK HEJb3s1 aJpecoBaTh MYyKUMHE.
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Takum 06pazom, B coHete 30 MbI IMEEeM JIeJIO CO CIIy4YaeM, KOTIJia ero BepHasi aipecHOCTh OIpe-
AensieTcsl He TeKyILel, a MOCIeyIOIMMH YepeJaMyd COHETOB.

Kpome toro, nanee 1o conera 37 mpoTuBopeunii He OyzeT, T.e. agpecar He CMEHHUTCS, U eCIIH
9TO — APYr, a HE NIoApYyra, TO HAYMHAIOT MHOXHUTBCA YKE€ HUKAK HE 06’[)HCHI/IMLIC HECOOTBETCTBHAI.

Hanpumep — mexay coneramu 36, 37 u 39, B KOTOPBIX, C OMHON CTOPOHBI, HA/I0 OBl IPU3HATH
OJIHOTO ajJipecaTa — «JIpyra», a ¢ Jpyroil CTOpOHbl, CMbIC/I OJHUX COHETOB IIPOTUBOPEYHUT JIPYTUM.

[Mogpo6HO 3TO OyAeT MmokazaHo IMpu aHaiM3e depenpl coHeToB 37—39. [ToatoMy B coHete
30 azmpecaT He MEHsIICS, 3TO, MO-TPEKHEMY — BO3JTIOOIEHHAS 1T03Ta.
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Comner 31

OO6crosTenbCTBA OOIIEHUS C a/IPECaTOM U3MEHUIIUCH.

Terneps [lexcriup Harmcas coHet, «mooysch — Their images I loved I view in thee» agpecartom,
T.€. OYEBUAHO — JIMYHOE obieHre. Ho, kak u paHee B coHete 20, Tak U 3[1eCh, M3MEHEHUE 00CTOsI-
TEJILCTB HAIMMCAHUSI COHETOB HE SIBJISIETCS] TPOTUBOPEYHEM U HE MOKET IMOBJIUATH HA CMEHY ajipecarta.

Comner 31. OpuruHajabHbIi TEKCT

Thy bosom is endeared with all hearts,

Which I by lacking have supposed dead,

And there reigns love and all love’s loving parts,
And all those friends which I thought buried.
How many a holy and obsequious tear

Hath dear religious love stol'n from mine eye,
As interest of the dead; which now appear

But things removed that hidden in thee lie!
Thou art the grave where buried love doth live,
Hung with the trophies of my lovers gone,
Who all their parts of me to thee did give;
That due of many now is thine alone.

Their images I loved I view in thee,

And thou (all they) hast all the all of me.

MBbI BUIMM XBaJTy JIyIIIe a/ipecara, HO HeT HUKAKOH XBaJIbl €70 BHEITHOCTH, Be/lb 3aIPEIEHHbIX
CpaBHEHMI M3 coHeTa 21 ¢ uymecamMu «COJIHIIA, MOPS WJIb 3€MJIN», TIO-TIPEKHEMY, HET.

Ho ectb pa3BuTHe TeMbl CBOUX KU3HEHHBIX O€j1, TPEeBPaTUBIIMXCS Onarogapsi ToOBH Bo OJiaro,
Kak B coHetax 29 u 30.

Bcé 310 yKa3piBaeT Ha MPOAOIKEHUE YepPEbl )KEHCKUX COHETOB.
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Coner 32

«W mycts yerynar kaxaomy nepy — And though they be outstripped by every pen» — ynuunxe-
HHUE CBOMX CTUXOB ITPOTUBOPEYUT COHETY 18, 1€ «CTUXH KUBYT» B BEKaX «IOKa JblIIATh U BUAETDH»
MOT'YT JIIOAH.

B conere 18 agpecarom siBisieTcss Apyr Mo3Ta, 3HAYUT, B cOHeTe 32 ajapecar Ipyrou. 1o —
eILE OHO MOATBEPKICHUE aIpECHOCTH COHeTa 32, a 3a0HO U coHeTa 30, Be/ib TPOTUBOPEUMS MEXKIY
STHMH COHETAMU HET.

Taksxe BUAMM, YTO OOBEAMHSIONINI MPU3HAK U3 COHETa 21 — OTCYTCTBHE XBaJIbl BHEITHOCTH
ajipecara — Takke UMeeT MECTO U B coHeTe 32.

Emé omHo moarBepkeHWe ajapecaTa coHeTa 32 — BO3MIOOJIEHHOW I03Ta, MBI YBUAUM
B coHere 74.

Comner 32. OpuruHajabHbIi TEKCT

If thou survive my well-contented day,

When that churl Death my bones with dust shall cover,
And shalt by fortune once more re-survey

These poor rude lines of thy deceased lover,
Compare them with the bett’ring of the time,

And though they be outstripped by every pen,
Reserve them for my love, not for their rhyme,
Exceeded by the height of happier men.

O then vouchsafe me but this loving thought:

«Had my friend’s Muse grown with this growing age,
A dearer birth than this his love had brought

To march in ranks of better equipage:

But since he died, and poets better prove,

Theirs for their style I'll read, his for his love.»
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Comner 33

Pacckas o cebe u cBoeil T0OBU TPOIOIKACTCS 0e3 TPOTUBOPEUHIA.

Hogelii pakypc TeMbI TOJIBKO €HIE pa3 MoATBepkaeT paBuiio 1 «CBojia HEU3MEHHBIX ITPABUII».

CpaBHeHMe BO3TIOOTIEHHOM ¢ «3€MHBIM COJTHIIEM» 3TO — He O €€ BHEIIHOCTH, a O e€ YyBCTBaX,
Be/Ib BHEIITHOCTh HEe MEHSETCS, a 3/1eCh, CHaYaJla «03apujia» U clejiaia CYaCTIMBBIM «Ha Jac» — But
out alack, he was but one hour mine, a morom «ckpbuiach B Tydax — The region cloud hath masked
him from me now».

Conert 33. OpurnHajabHbIN TEKCT

Full many a glorious morning have I seen

Flatter the mountain tops with sovereign eye,
Kissing with golden face the meadows green,
Gilding pale streams with heavenly alcumy,
Anon permit the basest clouds to ride

With ugly rack on his celestial face,

And from the forlorn world his visage hide,
Stealing unseen to west with this disgrace:

Even so my sun one early morn did shine

With all triumphant splendor on my brow;

But out alack, he was but one hour mine,

The region cloud hath masked him from me now.
Yet him for this my love no whit disdaineth:

Suns of the world may stain, when heaven’s sun staineth.

3HaunT, OObEAMHSIONNI TPU3HAK U3 COHeTa 21 — OTCYTCTBHE XBaJIbl BHEIITHOCTH ajipecaTa —

TaK’ke UMeeT MeCTO U B coHeTe 33.
[Tostomy azmpecat B coHeTe 33 npeXHUN — BO3MOOIEHHAS 1TO3TA.
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Coner 34

Emé ogno, B uepene coneroB 21—36, ykazaHue Ha KEHIMHY — MPEAJIOKEHUE aJipecaTy UCKY-
MUTh CBOIO BUHY cjie3amu — Ah, but those tears are pearl which thy love sheeds.

Ho nouemy Obl He PEANIONOKUTD, YTO STO APYT MO3TA ObLT HACTOJIBKO MAIOAYILECH U CIIE3JIUB,
YTO XJATh OT HEr0 Yero-To APYroro ObUIO ajis moata OeccMbicieHHo? OTBET — B MPUUYMHE, U3-32
KOTOPOH TMOST BBIABUTAET CBOM MTPETEH3UH K aJpecary.

MBbI BUIMM B COHETE, UTO MO3T HEIOBOJIEH TEM, UTO aJipecar BOCIIPEISTCTBOBA MY B €ro MyTH
HaBCTpeuy K ajipecary.

Kak Mpl OMHMM, KefaHue ObITh BMECTe yike ObLJIO BBIPAKEHO paHee B )KEHCKMX COHeTax 22,
27 n 28. 3Ha4uT, OCTaThCs NoCeioBaTesbHbIM [lIekcrup MoxkeT, 0Opanasch TOIBKO K JKEeHIIUHE.

Kpome Toro, HeBO3MOXKHO MpU3HATh CMEHY ajpecaTta B coHeTe 34 He TOJIbKO I10 TOM ke Mpu-
YyuHe, 4TO U B coHete 30 — mpoTUBOpeUre Cleayloliel yepeae My,KCKUX COHeToB 37—39, a Takxke
H IIOTOMY, YTO CMBICJI COHETA HE ITPOTUBOPCYMT IMPEABIAYIINNUM COHETAM 9TOH XKe 4epeabl, YTO B paM-
Kax Halley JIOTUKY YKa3bIBaeT Ha MPEXHEro ajpecara — BO3MIOOIEHHYIO TT03Ta.

Comner 34. OpuruHajabHbIi TEKCT

Why didst thou promise such a beauteous day,
And make me travel forth without my cloak,

To let base clouds o’ertake me in my way,

Hiding thy brav’ry in their rotten smoke?

Tis not enough that through the cloud thou break,
To dry the rain on my storm-beaten face,

For no man well of such a salve can speak,

That heals the wound, and cures not the disgrace:
Nor can thy shame give physic to my grief;
Though thou repent, yet I have still the loss:
Th’offender’s sorrow lends but weak relief

To him that bears the strong offence’s cross.

Ah, but those tears are pearl which thy love sheeds,
And they are rich and ransom all ill deeds.

Tak:xe BUIHO, YTO XBaJla BHEIIHOCTH ajipecara, Mo-IpexHeMy, OTCYTCTBYeT.
Emeé onHo noareepxaeHue agpecara coneta 34 Mol yBUANM B coHete 40.
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A. CxkanpB. «Conertsl [Ilekcriupa 21-39. C Bepoii B HeBo3MoxHOe (2). MicToprueckast roIoBOJIOMKa»

KoHen 03HakoMuUTEJIbHOT0 (pparmMeHra.

Texkcr npenocrasinen OO0 «JIutpec».

IIpounTaiiTe 3Ty KHUTY LIEJIMKOM, KYIMB II0OJHYIO JIETaJIbHYIO Bepcuio Ha JluTpec.

BesomnacHo onnatuTh KHUTY MOKHO OaHKOBCKOM Kaprtoit Visa, MasterCard, Maestro, co cuera
MOOWIIBHOTO TenepoHa, C TUIaTeKHOro tepMuHana, B catone MTC wm Cesi3Hoii, yepes PayPal,
WebMoney, fAunekc.densru, QIWI Komesnek, 60HyCHbIME KapTaMu WX APYTUM YIOOHBIM Bam crio-
coOom.
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